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BBC Music September 
Recording of the Month 
Signum SIGCD457 “Where’er You Walk” 

Allan Clayton , Classical Opera/Ian Page

Concerto Choice 
Onyx ONYX4174 Haydn/Ligeti 
Capriccios and Concertos
Shai Wosner, Danish National SO, Nicholas Collon

SUNDAY TIMES ALBUM OF THE WEEK 
“The Concertgebouw strings have rarely sounded lusher, though Jansons never 
wallows in sentiment, and the wind soloists, notably the yearning clarinet in the 
adagio, are outstanding. With Tchaikovsky, this is the music in which the young 
Jansons made his name. He surveys it now with Olympian scope.” 
Hugh Canning, The Sunday Times, 17th July 2016
RCO LIVE RCO16004 Rachmaninov Symphony No 2 / 
Royal Concertgebouw Orchestra, Mariss Jansons 

Gramophone August 
Editor’s Choice 
Harmonia Mundi HMC902245 
Wolf ‘Kennst du das Land?’ 
Sophie Karthäuser [soprano] Eugene Asti [pf] 

Editor’s Choice 
Onyx ONYX4150 Tchaikovsky: Symphonies 1,2, 5
RLPO/Petrenko



RELEASE DATE
2ND SEPTEMBER 2016

Label: Signum Classics
File Under: Classical/Choral
Catalogue No: SIGCD462
Barcode: 635212046227
NORMAL Price
Format: 1 CD
Packaging: cristal
London Early Opera
Benjamin Bevan
Mary Bevan
Sophie Bevan
Bridget Cunningham [conductor]

Handel in Italy Vol. 2

London Early Opera continue their new series of Handel’s works with the second volume of pieces composed in Italy.
Both volumes of Handel in Italy explore the young composer’s Italian years through his cantatas, sacred pieces, operatic
works and instrumental compositions. Handel wrote prolifically during his stay in Italy, his output includes oratorios,
operas, sonatas, instrumental works and sacred vocal masterpieces including over 100 cantatas. Featuring
performances from internationally acclaimed soloists, the sopranos Sophie Bevan and Mary Bevan with their uncle,
baritone Benjamin Bevan, conducted and conceived by Bridget Cunningham.

1  	    Agrippina, HWV 6: Overture
2 	     Nisi Dominus, HWV 238: Sicut Sagittae
3-4	   Il trionfo del Tempo e della Verità, HWV 46a: Pure del cielo, Tu del ciel ministro eletto
5-8	   Poichè giuraro Amore, HWV 148: Recitativo: Poichè giuraro Amore, Aria: Figli di rupe alpestra, 
          Recitativo: Io senza speme, Aria: Basterebbe a tor di vita
9	       Keyboard Sonata in G Minor, HWV 580: Larghetto
10-11 Harpsichord Concerto in G Major, HWV 487: I. Allegro, II. Andante
12-16 Dalla guerra amorosa, HWV 102a: Recitativo: Dalla guerra amorosa, Aria: Non v'alletti un occhio nero
          Recitativo: Fuggite, sì fuggite, La belezza è come un fiore, Recitativo: Fuggite, sì fuggite, a che serve d'amor
17	     Aci, Galatea e Polifemo, HWV 72: Aria: Precipitoso nel mar che freme
18-19 Quel fior che all'alba ride, HWV 200: Quel fior che all'alba ride, È'un fior la vita
20-21 Se tu non lasci amore, HWV 201a: Se tu non lasci amore, Ma con chi parlo

ALSO AVAILABLE: 
SIGCD423 Handel in Italy Vol. 1
“[Sophie Bevan] sings with a full feminine tone, enchanting in the slow movements, while her sister Mary sings arias from
Handel's 1709 Venetian opera, Agrippina…the surprise is Benjamin Bevan, best known for his work in 19th and
20th-century opera but secure and stylish in the bass cantata Cuopre tal volta il cielo.” 
BBC Music Magazine, November 2015

“if all six [discs] are put together with the same care as these two, and directed with the same verve and vigour, this will
be a series well worth collecting.” Early Music Today, June/August 2016



RELEASE DATE
2ND SEPTEMBER 2016

Label: Signum Classics
File Under: Classical/Orchestral
Catalogue No: SIGCD466
Barcode: 635212046623
NORMAL Price
Format: 1 CD
Packaging: cristal
Yefim Bronfman, Zsolt-Tihamér Visontay
Mark Van de Wiel, Philharmonia Voices, 
Philharmonia
Esa-Pekka Salonen

BARTOK: Miraculous Mandarin, Dance Suite, Contrasts 
Live in Concert
Yefim Bronfman
Philharmonia
Esa-Pekka Salonen

Recorded as part of their critically praised ‘Infernal Dance’ season in 2011-12, the Philharmonia Orchestra under
Esa-Pekka Salonen explore three contrasting works by Belá Bartók: 'Contrasts' is one of Béla Bartók’s most imaginative
forays into the world of chamber music. His only chamber work involving a woodwind instrument 'Contrasts' originated in
a commission from the American ‘King of Swing’, Benny Goodman. Composed to mark the 50th anniversary of Budapest
in 1923, Bartok’s 'Dance Suite' is a rhapsodic collection of folk inspired tunes that marked a sonorous change in direction
from the composer’s more dissonant works up to that point.
The ballet-pantomime 'The Miraculous Mandarin' is raw, dangerous, exotic and elemental: using the rarely performed full
ballet score it is frenzied music, percussive, sensuous and violent, telling a shocking story of desire and death. Paul Gent
in the Telegraph was moved to say: 
"a gripping performance of the music to the pantomime ballet The Miraculous Mandarin. Telling the grotesque story of a
strange oriental who refuses to die until his desire for a call girl is satisfied, it is one of Bartok’s knockout masterpieces.
Every shudder and every lunge of the grubbily powerful scenario was vividly characterised, with an elemental violence at
the climaxes. Particularly telling was the way Salonen managed to invest even the quieter, more mysterious episodes
with as much energy as the barbaric chase scenes. Among much excellent playing, the contribution of the silkily
sensuous clarinet, portraying the prostitute, was outstanding.
Appetites duly whetted, then, for the rest of this ambitious series." The Telegraph 28/1/2011

01-11 The Miraculous Mandarin, Sz. 73
12-16 Dance Suite, Sz. 77
17-19 Contrasts, Sz. 111



RELEASE DATE
2ND SEPTEMBER 2016

Label: Signum Classics
File Under: Classical/Secular
Vocal music
Catalogue No: SIGCD435
Barcode: 635212043523
NORMAL Price
Format: 1 CD
Packaging: cristal
Aksel Rykkvin [treble]
Orchestra of the Age of Enlightenment
Nigel Short [conductor]

Aksel! Arias by Bach, Handel & Mozart

Norwegian boy-soprano Aksel Rykvvin has quickly built a reputation as a rare talent, combining an intelligent musicality
with a beautifully resonant treble voice. On his debut recording he is accompanied by The Orchestra of the Age of
Enlightenment under Nigel Short in a selection of arias by Mozart, Handel and JS Bach. Many of the
arias performed are considered too technically demanding for boy singers – in particular Mozart’s 'Exsultate Jubilate'
which was composed for the castrato Venunzio Rauzzini, and several of Bach’s Cantatas which were written at a time
when singers often maintained their treble voices until the age of 16 or 17.

BACH: Bist du bei mir, Angenehmer Zephyrus [Cantata BWV205],
Mein glaubiges Herze [Cantata BWV68], Quia respexit [Magnificat], 
Jauchzet Gott in allen Landen [Pfingskantate], Ich folge Dir gleichfalls [St. John Passion]
MOZART: Voi che sapete, Non so piu [from Marriage of Figaro], Alleluia [Exsultate Jubilate]
HANDEL: Chi m’insegna il caro padre [Alcina], Laschia ch‘io pianga [Rinaldo],
Oh had I Jubal’s lyre [Joshua], Let the bright Seraphim [Samson], Barbara! [Alcina]
Eternal Source of Light Divine, Happy, oh thrice happy we [Joshua]
How Beautiful are the Feet, Thou art gone up on high [Messiah]

“Freakishly good, with a musical assurance and richness of tone that are almost superhuman."
Financial Times
 
“Sung with extraordinary poise and feeling by treble Aksel Rykkvin" Times Literary Supplement
 
“A voice which comes along only once or twice in a generation.” 
National Archive of Recorded Church Music

http://www.gramophone.co.uk/feature/video-12-year-old-aksel-rykkvin-sings-bach-handel-and-mozart-with-the-oae

http://www.gramophone.co.uk/feature/video-12-year-old-aksel-rykkvin-sings-bach-handel-and-mozart-with-the-oae


RELEASE DATE
2ND SEPTEMBER 2016

Label: Pan Classics
File Under: Classical/Instrumental
Catalogue No: PC10358
Barcode: 7619990103580
NORMAL Price
Format: 1 CD
Packaging: digipack
Emilio Percan [violin]
GAP Ensemble

Vivaldi per Pisendel
Violin Sonatas RV2, 25, 6, 28, 19
Emilio Percan 
GAP Ensemble

This CD presents violin sonatas dedicated by Antonio Vivaldi (1678-1741) to German violinist and composer
Johann Georg Pisendel (1678-1755). The manuscripts of the works come from the library of the Dresden Court
Orchestra to which Pisendel himself made regular contributions in the course of 30 years.
Pisendel settled in Dresden, in 1712, becoming a violinist at the Court Orchestra, and from 1728 until his death, he
occupied the post of concert master. The job of court musician in Saxony, however, did not prevent Pisendel from
travelling and he spent 9 months in Venice in 1716, where he was rumoured to have studied with Vivaldi. Pisendel’s aim
was to familiarise himself with the newer performing and composition styles in Italy. Soon after his return, Dresden
became the foreground of Italian music and the new capital of opera in Germany.
The 'Pisendel Sonatas' are some of Vivaldi’s most attractive and technically demanding sonatas, leaving the solo
sonatas Op. 2 and Op. 5, printed respectively in 1709 and 1716, far behind. They are effective virtuoso pieces which
display the high quality of Pisendel’s technical and interpretive abilities and provide evidence of a personal relationship
between renowned musicians.

Also available: 
PC10324 I musicisti dell'imperatore / Music from the reign of Charles VI. of Austria
G.A.P. Ensemble; Raffaella Milanesi
"Emilio Percan is again an engaged advocate of the music by Piani. I hope that he will have the opportunity to record the
remaining five sonatas some time." musicweb-international.com



RELEASE DATE
2ND SEPTEMBER 2016

Label: harmonia mundi
musique d'abord
File Under: Classical/Instrumental
Catalogue No: HMA1952015
Barcode: 3149020201534
BUDGET Price
Format: 1 CD
Packaging: digipack
Cédric Tiberghien [piano]

BRAHMS: Hungarian Dances
Klavierstücke op.73 & Walzer op.39
Cédric Tiberghien

The product of close study of Gypsy folklore, the Hungarian Dances were originally destined for piano four hands; they
were subsequently orchestrated, but Brahms himself also made a reduction for piano solo. Cédric Tiberghien completes
his programme with the eight Piano Pieces op.76, and the 16 Waltzes op.39, which offer a highly personal vision of the
genre, in the tradition of Schubert and Schumann.

Pianist recommended
International Piano Selection
BBC Music Magazine *****/*****

“This is Brahms without the smell of old cigars and dusty beer cellars, and surely a version to take a proud place in any
CD collection.”
Marius Dawn, Pianist recommended, Oct/Nov 2008

"performed by the French pianist Cédric Tiberghien with a fluent command that never once turns superficial... No wonder
he’s a rising star." The Times, October 17, 2008, Geoff Brown
 
“The op. 76 Klavierstücke are given here in a performance that can only be described as exquisite…Magnificent. 
Tiberghien sits at the top of the discography for this piece, along with Stephen Kovacevich and Julius Katchen.  This is a
very special disc.”
Colin Clarke, Selection, International Piano, November/December 2008

“This is really distinguished playing…Tiberghien’s consummate use of rubato, his scrupulous shading of dynamics and
exquisite control of tone-colour make for a memorable account of these not always easily graspable pieces.”
Calum MacDonald, BBC Music Magazine, April 2009 *****/*****



RELEASE DATE
2ND SEPTEMBER 2016

Label: harmonia mundi
musique d'abord
File Under: Classical/Orchestral
Catalogue No: HMA1951889
Barcode: 3149020188934
BUDGET Price
Format: 1 CD
Packaging: digipack
Freiburger Barockorchester
Gottfried von der Goltz [konzertmeister]

LOCATELLI: Concerti grossi op.1

Freiburger Barockorchester

Like Vivaldi, Pietro Antonio Locatelli was both an outstanding instrumentalist and an erudite composer. He dazzled the
whole of Europe with his virtuoso skills from 1723 onwards. To be sure, his Concerti grossi owe a great deal to the model
of Corelli – except that, in many respects, the disciple consistently outstrips the master. 

“By offering us a single CD of just six of these Op 1 Concerti grossi, published in 1721 when Locatelli was in his
mid-twenties, Freiburg Baroque Orchestra allow us to imagine that they have selected the ones they really believe in. It
also enables them to start the disc with its most enchanting music, the first movement of Concerto No 11, in which a
glorious solo violin cantilena soars soulfully and searchingly over a gently chugging orchestral accompaniment. It is a
gripping, haunting opening and the promise it offers is duly realised in the superb music-making that follows. Such quality
is only what we have come to expect from the Freiburgers, of course. Here they present us with a hearteningly full,
satisfyingly fibrous string sound, together with all their usual hallmarks of fine ensemble and naturally lively and intelligent
musicianship.
First-rate Baroque concertos in first-class performances.” Gramophone Classical Music Guide, 2010



RELEASE DATE
2ND SEPTEMBER 2016

Label: harmonia mundi
Heritage series 
File Under: Classical/Choral
Catalogue No: HMY2921949/50
Barcode: 3149020194959
2 FOR 1 Price
Format: 2 CD
Packaging: digipack
RIAS Kammerchor
Akademie für Alte Musik Berlin
Daniel Reuss

HANDEL: Solomon, oratorio in three acts
2 CD box with sung texts and French translation
Sarah Connolly
Susan Gritton
Carolyn Sampson
Mark Padmore
David Wilson-Johnson 

Handel was 63 years-old when he composed 'Solomon', one of his final masterpieces. It caused the composer serious
financial difficulties in 1749 on account of the exceptional forces it required – but under the baton of Daniel Reuss, it finds
a crack British cast devoted to its noble cause. This monumental oratorio depicts the three highpoints of the biblical king’s
life: the building of the temple, the famous judgment, and the visit of the Queen of Sheba. 

"the Harmonia Mundi recording is almost unreservedly enjoyable. Abetted by his crack period orchestra and
40-strong chorus, Reuss is responsive alike to the oratorio’s ceremonial splendour and its fragrant pastoral tinta...
Where the earlier recordings each have at least one unsatisfactory soloist, Reuss’s solo line-up could hardly be
bettered...with Sarah Connolly, who sings with glowing, even tone, ardour (in the love scene), and rapt inwardness in
Solomon’s two ‘nature’ arias. Susan Gritton makes a gently sensuous queen (her musing ‘With thee th’unshelter’d  moor
I’d tread’ a highlight) and probes the full poignancy and anguish of the first harlot’s music..Carolyn Sampson
characterises with gusto as the second harlot, and beautifully softens her bright, vernal tone in ‘Will the sun forget to
streak?’ The priests are in the expert hands of Mark Padmore (exemplary in his bouts of coloratura) and the gravely
sonorous David Wilson-Johnson.
If you want this magnificent work complete, McCreesh’s is the version to go for, while for consistently glorious Handel
singing the new Harmonia Mundi recording, impressively directed by Reuss, takes the palm." Gramophone Choice



RELEASE DATE
2ND SEPTEMBER 2016

Label: harmonia mundi
Heritage series 
File Under: Classical/Choral
Catalogue No: HMY2921939/40
Barcode: 3149020193952
2 FOR 1 Price
Format: 2 CD
Packaging: digipack
Cantus Cölln
Konrad Junghänel

BACH: Missae breves BWV 233-36
Lutheran Masses: Mass in F major BWV233, Mass in A major BWV234,
Mass in G minor BWV235, Mass in G major, BWV236
Cantus Cölln
Konrad Junghänel

In comparison to his 200 or so cantatas, the masses take up only a minimal portion of Bach’s enormous output; they are
dominated, of course, by the celebrated (and Catholic) Mass in B minor, which Cantus Cölln recorded in 2003. Contrary
to what their Latin titles might seem to imply, the four short masses, composed in Leipzig between 1735 and 1744,
belong to the sphere of the Reformed liturgy, and are therefore limited to the Kyrie and Gloria, with just six separate
numbers in each mass.

BUILDING A LIBRARY TOP CHOICE, JUNE 2008

“Konrad Junghänel brings finesse and clarity to the music, but there is also plenty of excitement… Cantus Cölln's unity of
approach between voices and instruments is outstanding.”
BBC Music Magazine, October 2008

“Konrad Junghänel and his musicians incline towards small forces with only two voices for each of the four vocal strands
and a commensurately lean string ensemble. The resulting translucency and butterfly-light articulation are unmatched by
any competing vision.” BBC Music Magazine, Proms 2007 *****



RELEASE DATE
2ND SEPTEMBER 2016

Label: harmonia mundi
Heritage series 
File Under: Classical/Choral
Catalogue No: HMY2921736/37
Barcode: 3149020173657
2 FOR  1 Price
Format: 2 CD
Packaging: digipack
Salomé Haller, Maria Cristina Kiehr, 
Bernarda Fink, Marisa Martins
Christophe Laporte, Mario Zeffiri 
Kobie van Rensburg, John Bowen
Jeremy Ovenden, Victor Torres
Antonio Abete, Renaud Delaigue

MONTEVERDI: Madrigali guerrieri ed amorosi
Madrigals Book 8
Concerto Vocale
René Jacobs

Monteverdi was 71 when he published his Eighth Book of madrigals. This collection, a monumental work of remarkable
beauty, is a synthesis of all Monteverdi's experience in the realm of secular music. It is the culmination of a genre, the
Italian madrigal, which here achieves a rare state of perfection.

“The blurb on the jacket says, 'Indispensable', and this is hardly an exaggeration. A complete Book 8 would be enough to
whet any Monteverdian's appetite; but fortunately, completeness isn't the only reason to hail the new arrival.
Jacobs's well-rounded team of singers is perhaps most effective in the large ensembles, which have a festive opulence
about them...the soloists acquit themselves handsomely, too: Bernarda Fink's title-role in the Lamento della ninfa is very
affecting – one of the high-points of the set.
Jacobs's deployment of instruments, even on the continuo, is measured – even sparing, by his standards – but rich
enough to evoke the splendid courtly entertainments for which these pieces were conceived...  By any objective criteria,
Jacobs has pulled it off. So if you're looking for a single recording, this is a natural first choice.” 
Gramophone Classical Music Guide, 2010

“A thrilling set.” Sunday Times



RELEASE DATE
2ND SEPTEMBER 2016

Label: harmonia mundi
Heritage series 
File Under: Classical/Choral
Catalogue No: HMY2921584/85
Barcode: 3149020158456
2 FOR 1 Price
Format: 2 CD
Packaging: digipack
Melanie Diener [soprano]
Annette Markert [mezzo]
James Taylor [tenor]
Matthias Goerne [baritone]
La Chapelle Royale 
Collegium Vocale Gent 
Orchestre des Champs-Élysées
Philippe Herreweghe [conductor]

MENDELSSOHN : Paulus 

Philippe Herreweghe

 

"This new version scores over both its rivals in having Matthias Goerne, the young German justly praised for his Lieder
recitals at London’s Wigmore Hall, in the title part. His mellow, vibrant baritone ...here and elsewhere his mellow,
sensitively contoured singing is balm to the ear...
If you want an intimate, small-scale reading, Herreweghe is the one to go for, greatly preferable to Spering, but if you
prefer a larger, rather more inspiriting approach, I would still recommend Masur, a performance with no weaknesses and
many strengths – but then you will deny yourself Goerne’s lovely singing." Alan Blyth, Gramophone, April 1996



RELEASE DATE
2ND SEPTEMBER 2016

Label: harmonia mundi
Heritage series 
File Under: Classical/Choral
Catalogue No: HMY2921396/98
Barcode: 3149020139653
3 FOR 1 Price
Format: 3 CD
Packaging: digipack
Anne Mopin, Anne Pichard [sopranos]
Bernard Deletré [bass]
Jean-Claude Saragosse [bass]
Jean-Paul Fouchécourt [tenor]
Jérôme Corréas [baritone]
Marie Boyer, Mary Saint-Palais, 
Monique Zanetti, Sandrine Piau [sopranos]
Richard Dugay [tenor]

CAMPRA: Idoménée

William Christie
Les Arts Florissants

'Idoménée' was first staged on January 12th, 1712 and ran for 12 performances that month. Then it was dropped until
1731 when, in a reworked version, it was revived; this later version was chosen by William Christie for his recording.

"I was first made aware of Campra's Idomenee by a passing reference to it in Edward Dent's book Mozart's Operas
(London: rev. 1947). That was in the mid 1960s but I never thought then that I would be fortunate enough to hear a note
of it, let alone the complete opera. Now we have not only a complete version but one that does justice to the music. The
casting is strong with outstanding contributions from Monique Zanetti, Sandrine Piau and Bernard Deletre. Jean-Paul
Fouchecourt is hardly behind them in his often touching portrayal of Idamante and Jerome Correas makes both a
resonant Neptune and an awesome Nemesis....
To sum up, here is an opera which proves itself well deserving of the attention paid it by William Christie and Les Arts
Florissants. For me this will not be one of those recordings which once heard, gather dust thereafter... a tempting
proposition." Nicholas Anderson, Gramophone, September 1992 

https://www.youtube.com/watch?v=4Q_4TIWTjKc

https://www.youtube.com/watch?v=4Q_4TIWTjKc


RELEASE DATE
2ND SEPTEMBER 2016

Label: Praga Digitals
File Under: Classical/Orchestral
Catalogue No: PRD250354
Barcode: 3149028101126
NORMAL Price
Format: 1 CD
Packaging: cristal
The Philharmonia
Herbert von Karajan

SIBELIUS: Symphonies 2 & 4
Herbert von Karajan plays Sibelius in London
The Philharmonia
Herbert von Karajan

Two classic recordings by Karajan while he was in London as the guest of Walter Legge, founder of the Philharmonia
Orchestra. The two symphonies form a lavish but unusual combination – Symphony N° 2, the most popular of the seven
created the composer of 'Valse Triste', and his curious Symphony N° 4, a violent, arid, anti-Malherian dissertation infused
with doubt and melancholy. Two paradoxical masterworks.

Symphony No. 2: Kingsway Hall March 1960
Symphony No. 4: Kingsway Hall July 1953



RELEASE DATE
2ND SEPTEMBER 2016

Label: Praga Digitals
File Under: Classical/Orchestral
Catalogue No: PRD250339
Barcode: 3149028083828
NORMAL Price
Format: 1 CD
Packaging: cristal
Annie Fischer [piano]
The Philharmonia
Sir Adrian Boult
Wolfgang Sawallisch
Hungarian Radio
Ervin Lukacs

MOZART: Piano Concertos No. 20 K466, No. 22, K482, 
Rondo K382
SCHUBERT: Impromptu D935/4

A further selection of timeless illustrations of the pure sound of Austro-Hungarian pianism, here masterfully rendered by
Annie Fischer. She offers a dynamic, almost combative alternative to the great Clara Haskil, conveying Mozart’s
irrepressible festivity and giocoso when at liberty to write as he pleases. Her intrinsically operatic approach also
miraculously pervades Schubert’s late work.

Remastered from studio stereo recordings and live broadcasts 1958-65:
Concerto No. 20: Philharmonia/Sir Adrian Boult London Feb 1959
Concerto No. 22: Philharmonia/Wolfgang Sawallisch London April 1959
Rondo: Hungarian Radio SO/Ervin Lukacs live in Budapest Feb 1965
Impromptu: Budapest April 1959
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