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BBC Music Magazine April
DISC OF THE MONTH
Orchestral Choice

harmonia mundi HMC902216 
Handel Water Music
Akademie für Alte Musik Berlin

Choral & Song choice 
Wigmore Hall Live WHLIVE0079 Schumann Lieder/Alice Coote,
 Christian Blackshaw 

Chamber Choice
Myrios Classics MYR017 Mozart Haydn Quartets / Hagen Quartet

RECORDING OF THE 
MONTH

DISTRIBUTED lABELS: 
ACCENT RECORDS, ACTES SUD, ALIA VOX, APARTE, BEL AIR CLASSIQUES, BELVEDERE, THE CHOIR OF KINGS COLLEGE CAMBRIDGE,  

CHRISTOPHORUS, CSO RESOUND,  EDITION CLASSICS, FRA MUSICA,  GLOSSA, harmonia mundi,  HERITAGE, LA DOLCE VOLTA,  
LES ARTS FLORISSANTS EDITIONS,  LSO LIVE,  MARIINSKY, MIRARE,  MYRIOS, NAÏVE, ONYX, PAN CLASSICS,  PRAGA DIGITALS, 

RCO LIVE, SIGNUM CLASSICS, UNITED ARCHIVES, WIGMORE HALL LIVE

“The quality of playing is extraordinary … 
The period instruments register superbly in a 

rich and full sonic picture that achieves 
something close to an ideal textural balance.”

George Hall – BBC Music Magazine, April 2016

HMW906102 Upheld by Stillness; Renaissance gems and their reflections - Volume 1: Byrd
ORA, Suzy Digby

“Only those lovers of Byrd for whom mingling the old and new is anathema can fail to be impressed by 
this new recording.  Others should not hesitate.  I hope that this album succeeds as it deserves to do 

and look forward with interest to the forthcoming sequels.” 
MusicWeb International 

“Even if one already possesses one or more versions of Byrd’s Mass for Five Voices  – and it is a work 
which invites and can bear any number of interpretations – it is well worth owning the disc under 

review, to hear the Mass in this accomplished performance by ORA in the company of some 
outstanding modern compositions which respond to it, with the bonus of Byrd’s best-known motet, 

plus one of the finest recordings of his increasingly popular large-scale unpublished masterpiece 
Quomodo cantabimus. Be tempted, give in.” Early Music Review



RELEASE DATE
22ND APRIL 2016

Label: RCO Live
File Under: Classical/Orchestral
Catalogue No: RCO16002
Barcode: 814337019235
NORMAL Price
Format: 1 SACD
Packaging: cristal
Royal Concertgebouw Orchestra
Mariss Jansons

PROKOFIEV: Symphony No. 5 
Recorded Live at Concertgebouw Amsterdam on 17-19 and 21 September 2014
Royal Concertgebouw Orchestra
Mariss Jansons

In this recording of Sergei Prokofiev's masterful Fifth Symphony, Mariss Jansons and the Royal Concertgebouw
Orchestra find themselves on familiar ground. Already in 1948 (four years after the world premiere) Eduard van Beinum
introduced it to the orchestra. A long line of famous conductors followed, including André Previn, George Szell, Vladimir
Ashkenazy and Valery Gergiev. The fact that this music is part of Mariss Jansons' musical DNA, may explain the feeling
of authenticity in this recording.

Press quotes:
"Jansons conducted as if his life depended on it. The performance was threatening, rough, energetic - even
manic. This was about truth rather than splendor." Thiemo Wind, De Telegraaf

"Jansons conducted a refreshingly optimistic performance of Prokofiev that made me change my opinion of the
Symphony no. 5 in B minor. The encouraging, uplifting spirits in the Andante came alive with beautiful nuance. The brass
offered their most brilliant colours; even the tuba had its moment of glory. In playful mood, the Allegro marcato connected
to the Shostakovich’s Allegro con brio in the piano concerto. In rapid tempo, each instrument helped develop the playful
melody: it was like a game of tag. In the third movement Adagio, Jansons finally exhibited how threatening and
broodingly Russian the RCO can sound. After that preceding gravitas, the quiet opening of the final movement’s Allegro
giocoso offered another moment of touching pianissimo. Slowly all the sections followed Prokofiev’s light-hearted melody
and continued the optimistic towards the triumphant finale." bachtrack.com



RELEASE DATE
22ND APRIL 2016

Label: Onyx Classics
File Under: Classical/Orchestral
Catalogue No: ONYX4138
Barcode: 880040413820
2 FOR 1 Price
Format: 2 CD
Packaging: cristal
Augustin Dumay
Montreal Symphony Orchestra
Kent Nagano

BARTOK: Violin Concerto No.2, Concerto for Orchestra

Augustin Dumay
Montreal Symphony Orchestra
Kent Nagano

When the eminent Hungarian violinist Zoltán Székely, a personal friend of the composer’s, as well as a frequent recital
partner, commissioned Bartók to write a concerto in the summer of 1936, it was, according to the violinist’s recollection, a
large-scale, one-movement, variation form, that Bartók was keen to explore. Székely, however, was more interested in
having a conventional three-movement piece to add to his repertoire, and Bartók duly acquiesced, composing a work that
takes the virtuosity and melodic richness of the Romantic concerto tradition and recasts it in the terms of his own, highly
personal idiom, with all its contradictions – spiky yet warm, bold and yet contained. Bartók had made a late decision to
leave Hungary, well after the outbreak of World War II, had been given a research post at Columbia University in New
York, and embarked on concert and lecture tours across the US. But the Columbia post was soon curtailed, and Bartók’s
rapidly deteriorating health snuffed out his concert career. The American performing rights society ASCAP took on
financial responsibility for the composer’s healthcare, and two of Bartók’s fellow émigrés, Szigeti and the conductor Fritz
Reiner, persuaded the conductor of the Boston Symphony Orchestra, Serge Koussevitzky, to commission an orchestral
piece. Convalescing at Saranac Lake, New York, in the summer and early autumn of 1943, Bartók wrote his 'Concerto for
Orchestra', the perfect synthesis of all the elements of his mature style, and by virtue of its accessibility, the piece that
brought him a far wider audience than he had previously known.

ALSO AVAILABLE:
ONYX4096 Franck & Strauss Violin Sonatas with Louis Lortie
ONYX4101 Brahms Serenade No.1, Beethoven Two Romances
ONYX4091 Saint-Saens Symphony No.1, The Muse & The Poet, Cello Concerto No.1, with Pavel Gormziakov
ONYX4154 Beethoven Violin Concerto, Symphony No.8, Brahms String Sextet No.1

Advertised in Gramophone and BBC Music Magazine



RELEASE DATE
22ND APRIL 2016

Label: Glossa
File Under: Classical/Choral
Catalogue No: GCDP32110
Barcode: 8424562321106
NORMAL Price
Format: 1 CD
Packaging: digipack
Graindelavoix
Bjorn Schmelzer

MACHAUT: Messe de Nostre Dame

Graindelavoix
Bjorn Schmelzer

At last! A new recording of Machaut's 'Messe de Nostre Dame' from Björn Schmelzer and Graindelavoix, one of Glossa’s
long-standing artistic family members. 
Following a trio of discs devoted to music in the spirit of the medieval master draughtsman Villard de Honnecourt, the
Antwerp-based ensemble has now turned to the first known composer of an integral mass cycle: Guillaume de Machaut,
who was a canon at Reims Cathedral in the 14th century. The work, described as a medieval monstre sacré, is
performed by an all-male ensemble from Graindelavoix featuring both sharp high tenors and very low basses.
Graindelavoix’s continuing and vibrantly imaginative aesthetic is described, with customary imagery, by Björn Schmelzer
in the accompanying booklet essay, where he declares his passion for “conjuring up the voices of the past” to describe the
performance approach taken by Graindelavoix: one that emphasises the individuality of the singers rather than a
homogeneous ensemble sound.
Schmelzer’s choice of accompanying Propers for a Lady Mass underscores Machaut’s own devotion to the Virgin Mary,
as do two of the composer’s spectacular motets, which are also associated with the city of Reims.
 
“There are so many ways this disc is original. Start with the sound. I’ve never heard chant like this. It has a solidity that most 
plainsong lacks … Behind it is a panoply of ideas … I’m happy to listen to it with an innocent ear and enjoy a magnificent and
 original sound” Early Music Review, December 2012    
 
“This highly accomplished and committed ensemble continues to brand itself by celebrating the very individual qualities of its 
voices. Their improvisation of discant and some sensitive, highly convincing, recycling of existing organa carve a fabulous 
tracery of sound and are in equal measure entertaining and provocative, opening up some interesting issues in respect of
performance practice.” Early Music Today **** 



RELEASE DATE
22ND APRIL 2016

Label: Aparté
File Under: Classical/Secular
Vocal music
Catalogue No: AP123
Barcode: 3149028077629
NORMAL Price
Format: 1 CD
Packaging: digipack
Tassis Christoyannis [baritone]
Jeff Cohen [piano]

Benjamin GODARD: Mélodies
World premiere recording
Tassis Christoyannis
Jeff Cohen

The mélodies of Benjamin Godard (1849-1895) are little known even by specialists of the genre. Yet Godard was prolific
and most of his output came at a key moment in his evolution, around 1870. After the success of his dramatic symphony
'Le Tasse' in 1878, Godard was monopolised by the opera and composed several lyric works that overshadowed the 162
published songs, one of the most interesting parts of his catalogue.
The pieces selected here by Tassis Christoyannis and Jeff Cohen, most of them recorded for the first time, illustrate the
composer's literary sensibility (Jean de La Fontaine, Théophile Gautier, Victor Hugo, Charles Baudelaire...) which he
reveals in all their beauty.
Recorded under the auspices of the festival Godard, with the collaboration of the Palazzetto Bru Zane 
[Benjamin Godard in the Parisian salons 9th April-15th May 2016 PALAZZETTO BRU ZANE: Venice, www.bru-zane.com] 

Te souviens-tu, Le Banc de pierre, Je ne veux pas d'autres choses, Dieu, qui sourit et qui donne, Jacotte.
Six fables de La Fontaine, L'invitation au voyage, Les Adieux du berger (extrait des Pastorales, Op. 29),
Elle, Chanson du berger, Nouvelles Chansons du vieux temps, Printemps, Guitare, Chanson, Le Ménétrier, Message

ALSO AVAILABLE:
AP086 F®licien David M®lodies
“Both voice and instrument face a wide range, served well by both artists … admirably sung.” International Record
Review, January 2015
AP110 Lalo Complete Songs 
“The arrival of a fine melodie singer is always a cause of celebration. Tassis Christoyannis has a baritone voice that
moves smoothly from the most elegant, caressing pianissimo, at times reminiscent of Gerard Souzay, to a commanding
fortissimo. In addition, his words are the clearest I've heard in this repertory for a very long time, and he uses them with
great intelligence…” BBC Music Magazine, January 2016

“Christoyannis is an outstanding communicator here, admirably aware of textual and musical subtleties, without
over-dramatising. The Hugo settings gleam with wit...Cohen is a fine accompanist, weighty yet detailed, formidably
coming into his own in the Béranger Romances...I would have preferred more detailed booklet-notes than those
provided, but this is a superb issue nevertheless. It’s essential listening if you care for French song.” 
Gramophone Magazine, February 2016



RELEASE DATE
22ND APRIL 2016

Label: Aparté
File Under: Classical/Instrumental
Catalogue No: AP124
Barcode: 3149028077728
MID Price
Format: 2 CD
Packaging: digipack
Nicolas Dautricourt [violin]
Dana Ciocarlie [piano]

Benjamin GODARD: Complete Sonatas for violin and piano
No. 1 Op. 1, No. 2 Op. 2, No. 3 Op. 9, No. 4 Op. 12

Benjamin Godard’s reputation as a chamber composer and instrumentalist won him the Prix Chartier in 1879, and led to
his appointment as professor of the ensemble [chamber] music class at the Paris Conservatoire in 1887. 
A child prodigy on the violin and a pupil of Richard Hammer and Henri Vieuxtemps, Benjamin Godard entered the Paris
Conservatoire, where he studied composition with Henri Reber. Despite twice failing the Prix de Rome competition,
he was a prominent figure in French musical life in the early years of the Third Republic. 
Exactly half of Godard's chamber music output uses large-scale form: sonatas, trios and quartets. There are more pieces
for piano and violin (eight) but sonatas take pride of place in his early catalogue. Published by Flaxland, the first three
sonatas received very little coverage in the press, even though they sold well. The masterpiece, in the opinion of
Godard’s contemporaries, was the fourth sonata, composed in 1872 at Taverny, moreover, his first work to be published
abroad (Berlin). It inevitably brings to mind its contemporary, the Op. 13 Sonata by Gabriel Fauré, which was given its
first performance the same year and which could only find publication in Germany, without any financial remuneration for
the composer. Godard managed somewhat better: after selling his first two sonatas for 50 francs apiece and the third for
100, he sold the fourth for 400 francs.
At the time of his untimely death in 1895, he had remained loyal to what his contemporaries described as 'sentimental
music', a predilection which caused him to be consigned to oblivion by performers and history books alike. The
performance of these neglected works allows us to appreciate once again the richness of musical life in the second half
of the 19th century, and the position to which Godard can aspire.
Nicolas Dautricourt currently plays the magnificent Stradivarius, the 'Château Fombrauge' (Cremona 1713). His recent
recording of Sibelius [for La Dolce Volta LDV23] has received many awards, including a CHOC by Classica and this from
Gramophone: 
“[Dautricourt] brings rare stylistic nous to the Five Pieces, Op. 81 - a true salon feeling in the Mazurka, and he adapts his
tone with skill in the Waltz's tiny development section” Gramophone Magazine, December 2015

Recorded under the auspices of the festival Godard, with the collaboration of the Palazzetto Bru Zane 
[Benjamin Godard in the Parisian salons 9th April-15th May 2016 PALAZZETTO BRU ZANE: Venice, www.bru-zane.com] 



RELEASE DATE
22ND APRIL 2016

Label: Christophorus
File Under: Classical/Orchestral
Catalogue No: CHR77400
Barcode: 4010072774002
MID Price
Format: 2 CD
Packaging: digipack
Neumeyer Consort, Felix Koch (direction)

BACH: Brandenburg Concertos

Neumeyer Consort, Felix Koch (direction) 

In 1721 Margrave Christian Ludwig of Brandenburg-Schwedt’s long love affair with Italy was crowned by a cycle which
brought him greater posthumous fame than any of his military or political achievements: six concertos in the Italian style
sent to him from the Anhalt-Köthener court music director, Johann Sebastian Bach, whom he had met on the composer’s
visit to Berlin in 1719. The master harpsichordist Bach performed for the Margrave at the Berlin court and the latter was
so deeply fascinated by Bach’s music that he expressed the desire to possess several of the great master’s
compositions. Bach made a personal compilation in an exquisite fair copy in his own hand of his finest, most magnificent
and elaborate concertos in a single volume. The dedication was expressed in the courteous language of French as was
the title: 'Concerts avec plusieurs instruments' (Concertos with several instruments). It was the Bach biographer Philipp
Spitta who gave the collection its now common title “Brandenburg Concertos” in the 19th century.
The Neumeyer Consort, founded in 2007, have gained an excellent reputation, not only through several CD recordings
(Oehms classics, Christophorus) and productions for radio and television, but also through performances at numerous
German festivals (i.e. Handel Festival Göttingen, Schwetzinger Festspiele, Rheingau Musikfestival). The ensemble finds
regular cooperation with renowned early music specialists such as Andreas Scholl, Wolfgang Katschner, Michael
Hofstetter, Konrad Junghänel and Ton Koopman.



RELEASE DATE
22ND APRIL 2016

Label: Praga Digitals
File Under: Classical/Orchestral
Catalogue No: PRD250330
Barcode: 3149028075526
NORMAL Price
Format: 1 CD
Packaging: cristal
 
Leningrad Philharmonic Orchestra
Yevgeny Mravinsky
Igor Stravinsky 
 
 

Igor Stravinsky in USSR

Apollon Musagète 
Orpheus, Ode, Fireworks 
Song of the Volga Boatmen 

Russian born, naturalised French and later American citizen, Igor Stravinsky made a triumphant return to the USSR for
three days in October of 1962 at the invitation of Khrushchev. In concert, he conducted 'Apollon Musagète' and the 'Song
of the Volga Boatmen'. This disc celebrates that historic visit. Also featured here is Yevgeny Mravinsky leading the
Leningrad Philharmonic Orchestra in Stravinsky's 'Orpheus, Ode and Fireworks'.
 recording details tbc
 



RELEASE DATE
22ND APRIL 2016

Label: Praga Digitals
File Under: Classical/Orchestral
Catalogue No: PRD350106
Barcode: 3149028037821
NORMAL Price
Format: 1 SACD
Packaging: cristal
Yevgeny Mravinsky
Leningrad Philharmonic Orchestra

SIBELIUS: Symphonies 3 & 7, Swan of Tuonela
DEBUSSY: Nocturnes
Yevgeny Mravinsky
Leningrad Philharmonic Orchestra

Two iconic compositions by Debussy alongside an exceptional programme of Sibelius. It includes a reassembly of the
only known performance by Mravinsky of Symphony No. 3 from the composer of Valse Triste, a unique testimony even if
hardly a model of stereophonic sound.



RELEASE DATE
22ND APRIL 2016

Label: La Dolce Volta
File Under: Classical/Instrumental
Catalogue No: LDV170.5
Barcode: 3770001902234
BUDGET Price
Format: 6 CD
Packaging: box set
Geoffroy Couteau [Steinway piano]

BRAHMS: Complete solo piano works

Geoffroy Couteau

CD 1 - SCHERZO OP. 4 / SONATES OP.1 & OP.2
CD 2 - SONATE OP.5 / VARIATIONS OP.9 & OP.21 N°2
CD 3 - 4 BALLADES / VARIATIONS OP.21 N°2, OP.18B
CD 4 - 25 VARIATIONS OP.24 / VARIATIONS OP.35 / 16 VALSES OP.39
CD 5 - DANSES HONGROISES / 8 PIÈCES POUR PIANO OP.76 / RHAPSODIES OP.79
CD 6 - 7 FANTAISIES OP.116 / 3 INTERMEZZI OP.117 / 6 PIÈCES POUR PIANO OP.118/ 4 PIÈCES POUR PIANO
OP.119

Fully conscious of the scale of recording all Brahms' solo piano music, Geoffroy Couteau devoted himself to it
exclusively, taking the risk of an ‘artistic retreat’ for nearly two years in order to offer the very best of himself. Amazingly
the recording project was completed in little more than three months and was unquestionably a real artistic adventure. A
total immersion in Brahms, in chronological order of composition, with the exceptional recording team from La Dolce
Volta.

Geoffroy Couteau studied in Paris with Michel Béroff, Denis Pascal and Eric Le Sage. He first encountered Op. 118 aged
13 and was awarded first prize in the International Johannes Brahms competition in 2005. Praising his debut recording
also dedicated to Brahms, “ffff” from Telerama, 4 stars from Le Monde de la Musique, Geoffroy Couteau was described
as a “fearless” pianist by Le Monde de la Musique, which compared the young artist’s interpretation to piano giants such
as Gilels, Katchen, Lupu, Kempff and Serkin. Regularly exalted in the press among his emerging generation of pianists,
his last CD devoted to Chopin and Scriabin also garnered enthusiastic critical acclaim.



RELEASE DATE
22ND APRIL 2016

Label: Accent Records
File Under: Classical/Instrumental
Catalogue No: ACC24315
Barcode: 4015023243156
NORMAL Price
Format: 1 CD
Packaging: digipack
Stefan Temmingh [recorder]
Benno Schachtner [countertenor]
The Gentleman‘s Band

Bachasse - Opposites attract

Stefan Temmingh
Benno Schachtner
The Gentleman‘s Band 

Johann Sebastian Bach and Johann Adolph Hasse – the works and stylistics of the two composers could not be more
different: religion and counterpoint encounter sensuous, erotic melodies. Hasse composed in the Italian style, Bach, on
the other hand, never had the opportunity to travel to Italy, even though to do so was more or less obligatory for
musicians in the 18th century. Bach however, knew Italian music very well, and arranged countless concertos by Vivaldi
and Marcello. In Dresden he attended operas by Hasse with his oldest son, Wilhelm Friedemann. At the time, as his son
Carl Philipp Emanuel reported, the two composers actually became friends. Apparently opposites really did attract!
Stefan Temmingh, born in Cape Town, comes from a Dutch-South-African family of musicians. He is part of the young
generation of world-class recorder players, and is often compared to the legendary Frans Brüggen. As an Early Music
specialist he plays with his baroque ensemble, The Gentleman’s Band, at renowned festivals and concert series.
Benno Schachtner has succeeded in establishing himself as one of the most promising German countertenors. He is working
regularly with René Jacobs, Hans-Christoph Rademann and Christoph Spering. Schachtner is the first countertenor in
the history of prestigious Bach International Competition Leipzig to receive the title 'Bachpreisträger'.

HASSE: Cantata per flauto 
BACH: 4 Präludium in F sharp minor BWV 883 from Das Wohltemperierte Klavier, part II, 
Kein Arzt ist außer dir zu finden from Cantata Ihr werdet weinen und heulen BWV103
HASSE: Recitativo Bella, mi parto, oh Dio, Aria Nel pensar ch’io sarò privo, Recitativo Ma di cara beltà, 
Aria S’hai pietà del mio timore
BACH: Allemanda from PartitaNo. 2 BWV1004, Die Obrigkeit ist Gottes Gabe from Cantata Preise, Jerusalem, den Herrn
BWV119, Sarabande from Suite No. 5 in C minor BWV1011, transposed to G minor, Leget euch dem Heiland unter from
Cantata Himmelskönig sei willkommen BWV182
HASSE: Andante moderato Scrivo in te, Recitativo Oh pianta avventurosa, Allegro Per te di lieto Aprile
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