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RELEASE DATE
8TH JANUARY 2016

Label: harmonia mundi
File Under: Classical/Instrumental
Catalogue No: HMU907532/33
Barcode: 093046753221
2 FOR 1.5
Format: 2 CD
Packaging: digipack
Kristian Bezuidenhout [fortepiano]
Paul McNulty, Divisov, Czech Republic, 2009,
after Anton Walter & Sohn, Vienna, 1805.
From the collection of Alexander Skeaping
Unequal temperament, A = 430

MOZART: Keyboard Music Vols. 8 & 9 
Kristian Bezuidenhout

Fortepianist Kristian Bezuidenhout brings to a close his universally acclaimed Mozart cycle. The selections heard here
range from the most famous (Sonata K545) to the least familiar (Fragments K312 and K400).

Sonata in C major K545 
8 Variations in F major K352  on “Dieu d’amour” by A. Grétry
Suite in C major K 399 (completed by R. Levin) 
Menuetto in D major K355 
Gigue in G major K574 
Kleiner Trauermarsch in C minor, K453a
CD2: Sonata in F major K280
9 Variations in D major, K573 on a menuet by J.P. Duport
Modulating Prelude in F–C, K deest (K624/626a)
Sonata in C major K279 
Allegro in B-flat major K400 (Fragment, completed by R. Levin)
Allegro in G minor K312 (Fragment, completed by R. Levin)
Four Preludes K284a (formerly Capriccio in C major K395/300g)

“Bezuidenhout plays a copy of an 1805 Viennese fortepiano from the Alexander Skeaping collection, recorded with a
perfect combination of clarity, intimacy and justness of perspective. And in every bar Bezuidenhout establishes his
complete mastery over the instrument by means of an extraordinary delicacy and refinement of touch and shading. He’s
a remarkable virtuoso, and a dazzlingly imaginative, multi-skilled Mozartian”
Max Loppert – BBC Music Magazine, February 2015

“This survey looks likely to set a new benchmark.” International Record Review, April 2010

"So if you can only afford one volume of this series, which would it be? I refuse to say. Hear them all.”
David Patrick Stearns – Gramophone, February 2015



RELEASE DATE
8TH JANUARY 2016

Label: harmonia mundi
File Under: Classical/Chamber
music
Catalogue No: HMA1951981
Barcode: 3149020198131
BUDGET Price
Format: 1 CD
Packaging: digipack
Teunis van der Zwart [natural horn]
Isabelle Faust [violin]
Alexander Melnikov [piano]

BRAHMS: Horn Trio Op.40, Violin Sonata Op.78, 
Fantasies Op. 116
Teunis van der Zwart 
Isabelle Faust
Alexander Melnikov

Brahms was especially fond of the sound of the natural horn, which he saw as the embodiment of Romantic lyricism.
Although the valve horn had begun to replace it in the early 19th century, it was for the older instrument, the Waldhorn,
that he wrote his Trio Op.40, today still the summit of the repertoire for its unusual forces. Here three young musicians
attempted to reconstruct the trio’s original sound as precisely as possible, with conspicuous success!

“a superb version of the piece by any standard…Very generous in terms of its duration, this is a disc where one truly
feels every note has been given the space to make its effect.  Definitely a release for Brahms connoisseurs!”
Calum Macdonald, BBC Music Magazine, Chamber Choice, September 2008

ALSO AVAILABLE:
HMC902219 Brahms Violin Sonatas 2-3, Op. 100, 108, Schumann Romances, FAE Sonata "
"The first Brahms sonata recorded by Isabelle Faust and Alexander Melnikov on period instruments made a big
impression...Melnikov’s 1875 Bösendorfer piano sounds splendidly grainy, transparent and powerful, often overwhelming
Faust’s gut-stringed violin in Brahms’s louder moments, but blending ideally in the elegiac slow movements.”
The Observer, 27th September 2015 ***

“[a] beautifully balanced performance, and the warmth and intimacy of the recording is an excellent match.” CD Review,
5th September 2015

Presto Discs of 2015 Finalist
BBC Music Magazine Chamber Choice Nov 2015



RELEASE DATE
8TH JANUARY 2016

Label: harmonia mundi
File Under: Classical/Orchestral
Catalogue No: HMA1951852
Barcode: 3149020185230
BUDGET Price
Format: 1 CD
Packaging: digipack
Akademie für Alte Musik Berlin

Overtures: Music for the Hamburg Opera
Akademie für Alte Musik Berlin

‘Not the least ornament and embellishment of this city’: it was in such terms that the Hamburg town council described the
status of music in the city’s public life in the year 1615. 40 years after the opening of the first public opera house (in
Venice), the date of 1678 marked the inauguration of its German equivalent: this was the stamping ground of such
masters as Keiser, Erlebach and Schürmann, but also of a certain (very!) young man
named Georg Friedrich Handel. This CD contains a selection of the finest overtures and orchestral suites from the
Hamburg Opera’s first 40 years.

ERELBACH: Overture No. 4
HANDEL: Almira Suite
KEISER: Le Ridicule Prince Jodelet Sinfonia
SCHIEFERDECKER: Premier Concert musicaux
SCHURMANN: Suite Ludovicus Plus

“The Akademie für Alte Musik Berlin play the music with the  imaginative fervour of players discovering lost
masterpieces, making even the most humdrum of movements swing, swirl or swoon.”
Michael Dervan, The Irish Times, 1 April 2005

“If you’re looking for energy and sheer exuberance then Berlin’s Academy of Ancient Music comes up with the goods.”
Mark Forrest, Classic FM Magazine, July 2005

“fans of the orchestra will be delighted by its iconoclastic verve.” David Vickers, Gramophone, August 2005



RELEASE DATE
8TH JANUARY 2016

Label: harmonia mundi
File Under: Classical/Instrumental
Catalogue No: HMX2908474/75
Barcode: 3149020847442
BUDGET Price
Format: 2 CD
Packaging: digipack
Isabelle Faust [violin]

J.S. BACH: Sonata and Partitas BWV1001-6
harmonia mundi catalogue cd 2016
Isabelle Faust

Isabelle's recordings have won prizes since her harmonia mundi debut in 1997 which earned her a Gramophone Young
Artist Award. In 2010 her Beethoven Violin Sonatas with Alexander Melnikov also won. Beethoven-Berg, with the late
Claudio Abbado, was awarded Gramophone Recording of the Month, Daily Telegraph Classical CD of the Week, Times
CD of the Week, Classic FM Disc of the Week, Sunday Times CD of the Week, BBC Music Magazine Recording of the
Month and CD Review Disc of the Week.
Isabelle Faust researched the original manuscript sources to offer us her version of these titans of Bach's solo violin
repertoire, which immediately became benchmark recordings; awarded Gramophone Editor's Choices in June
2010 and November 2012, respectively. Isabelle’s two volumes of sonatas and partitas are now brought together for the
first time, and at budget price, as one of two harmonia mundi catalogue cds for 2016. 

"there’s some of the best-judged ornamentation I’ve heard in repeated passages. The recording is utterly self-effacing, in
just the right way, and my only complaint is that the job’s half done...I’m impatient for the rest! Harmonia Mundi is the
label, it’s released this coming Monday, and the notes are excellent as well." 
Andrew McGregor, CD Review, BBC Radio 3, 27 March 2010 

“Her serious dedication soars from her Stradivarius, a dark-toned beauty but capable of much silver light in its higher
reaches...Faust’s wonderfully focused playing pulls you right inside the music, and magically makes you imagine the
harmonies that Bach only implies.” The Times, 10th April 2010 ****

“Isabelle Faust has made a special impression as a deep, thoughtful, unshowy player, and these qualities make her
ideally suited to the great Bach solo works...her command of the big structures, especially the huge C major Fugue and
D minor Chaconne, is superb.” The Observer, 27th June 2010

“Unbeatable playing in the conclusion to a benchmark Bach project” The Strad, November/December 2012



RELEASE DATE
8TH JANUARY 2016

Label: harmonia mundi
File Under: Classical/Orchestral
Catalogue No: HMX2907677/78
Barcode: 093046767723
BUDGET Price
Format: 2 CD
Packaging: digipack
Harmonie Ensemble New York, 
Steven Richman

MANCINI: Music for Peter Gunn, GERSHWIN By Grofé
harmonia mundi catalogue cd 2016
Harmonie Ensemble New York
Steven Richman

Grammy-nominated Steven Richman and the sensational Harmonie Ensemble New York recreate Henry Mancini’s
trend-setting jazz score for 'Peter Gunn' and revive the original orchestrations of George Gershwin favourites including
'Rhapsody in Blue' made by the composer and by Ferde Grofé in the 1920s and 1930s.
In 'Music for Peter Gunn' alongside ace old-school improvisers Lew Soloff [trumpet] and Lew Tabackin [sax], they place
their own stamp on these iconic orchestrations in the first recording since Henry Mancini's own in 1958.

"This disc takes you back to the interwar years, when George Gershwin was breaking out of Tin Pan alley. Pianist
Lincoln Mayorga and the Harmonie ensemble of New York under Steven Richman present Gershwin's own
orchestrations, plus seven by Ferde Grofé. It's wonderful, too, to hear the great reedman Al Gallodoro, who died in
2008." ***** Tully Potter, Daily Mail, 26 March 2010

"This disc would be worth buying for the Rhapsody alone, but we also get original Paul Whiteman Orchestra versions of
Gershwin standards, and the composer’s own orchestration of the quirky, underrated “I Got Rhythm” Variations. Playing
and direction are faultless, with marvellous piano playing from Lincoln Mayorga. As a novelty bonus, one track is
duplicated, recorded on a 1909 Edison wax cylinder." Feelgood CD of the Month, TheArtsDesk.com, May 2010

"This is the most consistently pleasing recording I’ve heard this year, with Mayorga, Gallodoro and Richman coming over
as formidable Gershwin exponents. Oh, and if you think you’ve already got as many versions of Rhapsody in Blue as
your credit card can handle, think again." International Record Review, July / August 2010



RELEASE DATE
8TH JANUARY 2016

Label: Mariinsky
File Under: Classical/Orchestral
Catalogue No: MAR0577
Barcode: 822231857723
MID Price
Format: 2 SACD
Packaging: cristal
Alexei Volodin, Sergei Babyan [pianos]
Mariinsky Orchestra,
Valery Gergiev

CONCERT: 14th February Wigmore Hall
Sergei Babayan with Daniil Trifinov: 
Schumann Andante & Variations, 
Rachmaninov Suites Nos 1 & 2

PROKOFIEV: Symphonies 4, 6 & 7, Piano Concertos 4 & 5
Alexei Volodin, Sergei Babyan
Mariinsky Orchestra
Valery Gergiev

This major release launches the Mariinsky label’s projects to honour the 125th anniversary of Prokofiev’s birth. A
long-time champion of the music of Prokofiev, Valery Gergiev conducts Symphonies Nos 4, 6 & 7, coupled with
Piano Concertos Nos 4 and 5. The result is a 2-SACD set programmed to showcase some of Prokofiev’s finest works
written before and after the Second World War.
Prokofiev began his 4th Symphony in 1929, drawing from the musical material of his ballet 'The Prodigal Son'. The
Symphony was premiered the following year, though he substantially revised the work 17 years later.
Symphony No. 6 was written in 1947 as an elegy to the tragedies of World War II. Speaking of the Symphony, Prokofiev
said, "Now we are rejoicing in our great victory, but each of us has wounds which cannot be healed. One man’s loved
ones have perished, another has lost his health. This must not be forgotten."
The 7th Symphony  was completed in 1952, a year before the composer’s death. It was well-received and was awarded
the prestigious Lenin Prize in 1957 at Miami’s Knight Concert Hall.
Acclaimed for his highly sensitive touch and technical brilliance, Alexei Volodin performs Prokofiev Piano Concerto No 4.
Premiered in Berlin in 1956, by the West Berlin RSO, it was written for the one-armed pianist Paul Wittgenstein, and was
the only one of Prokofiev’s piano works that was not performed during his lifetime.  Alexei Volodin’s performance was
described as "superbly controlled and beautifully subtle" by The Guardian.
The American-Armenian musician Sergei Babyan performs Prokofiev’s last complete piano concerto, No 5. The
Telegraph reviewer was sufficiently moved to say: "Never have I seen so many fast and furious hand-crossings, so many
dizzying flights from top to bottom of the keyboard, all performed flawlessly". 

"The unison playing of the Mariinsky’s first violins sounded like one big impressive instrument, Gergiev’s minimizing of
conventional direction and profile heightened the piece’s shattering Mahlerian ruptures when they came" 
Seen and Heard International [Symphony No. 6]

"Sergei Babayan returned for (Piano Concerto) No 5, a work of sly wit and dark humour. The audience loved every
minute" London Evening Standard

"Alexei Volodin made it [Piano Concerto No 4] sound effortless." Financial Times *****



RELEASE DATE
8TH JANUARY 2016

Label: Winter&Winter
File Under: Classical/Secular
Vocal music
Catalogue No: 910232-2
Barcode: 025091023226
NORMAL Price
Format: 1 CD
Packaging: digipack
Barbara Hannigan [soprano]
Symphonieorchester des Bayerischen
Rundfunks
Andris Nelsons [conductor]
Text: Paul Griffiths

Hans ABRAHAMSEN: Let me tell you
Barbara Hannigan
Symphonieorchester des Bayerischen Rundfunks
Andris Nelsons

Premiered by soprano Barbara Hannigan [with the Berlin Philharmonic] and conductor Andris Nelsons in 2013. 'Let me
tell you', winner of the 2016 Gawemeyer Award, is a setting of a libretto by Paul Griffiths. The work is based on Griffiths’
2008 novel of the same name, using the limited vocabulary which Shakespeare afforded Ophelia to create a more
complex idea of the character. Comprising seven poems, the work is divided into three parts devoted to Ophelia’s past,
present and future.
Danish composer Hans Abrahamsen was smitten by the idea of scoring Paul Griffiths’ novella 'let me tell you'; Barbara
Hannigan, asked to sing at a surprise party for the writer and critic, dared to suggest a commission to the Berlin
Philharmonic. Before she knew it, they had accepted. While many world premieres fall into oblivion, she has ensured
subsequent performances with the Gothenburg Symphony, Rotterdam Philharmonic and the City of Birmingham
Symphony this season; other orchestras have plans to programme the work further down the line.
The soprano, who has sung some 80 premieres, feels such a strong sense of responsibility that she compares the piece
to a baby: "Don’t drop it," she wants to say, "keep it clothed and nourished."
This is the second time that a musical setting of a text by Paul Griffiths has won the Grawemeyer (Tan Dun's Marco Polo
won in 1998). The piece also won the 2014 Royal Philharmonic Society award for large-scale composition, which
described it as "a work of exquisite beauty whose ravishing surface belies a meticulously imagined and innovative score".
Abrahamsen’s other accolades include the Carl Nielsen Prize (1989) and the Wilhelm Hansen Composer Prize (1998).
Hannigan has revealed just how involved she was at the early stages of the composition process: this being the
composer’s first sung work, she [Hannigan] gave him a four-hour session in vocal music from Renaissance to 12-tone. "I
think that’s why the writing doesn’t feel like modern music to me," she says. "I feel like it has always been there. Even
though the intervals and rhythms might be difficult, the lyricism has a timeless quality."

"ravishingly and astonishingly beautiful [é] a very special piece indeed." Andrew Clements, The Guardian

ALSO AVAILABLE:
910216-2 Abrahamsen-Zahlen & Erzahlen/Tamara Stefanovich [piano]; WDRSO Koln, Jonathan Stockhammer
910203-2 Abrahamsen-Wald & Walden/Calefax Reed Quintet, Asko Schoenberg Ensemble, Reinbert de Leeuw
910159-2 Abrahamsen-Schnee/Ensemble Recherche



RELEASE DATE
8TH JANUARY 2016

Label: Winter&Winter
File Under: Classical/Secular
Vocal music
Catalogue No: 917232-1
Barcode: 025091723218
NORMAL Price
Format: 1 LP 180g vinyl
Barbara Hannigan [soprano]
Symphonieorchester des Bayerischen
Rundfunks
Andris Nelsons [conductor]
Text: Paul Griffiths

Hans ABRAHAMSEN: Let me tell you
Barbara Hannigan
Symphonieorchester des Bayerischen Rundfunks
Andris Nelsons

Premiered by soprano Barbara Hannigan [with the Berlin Philharmonic] and conductor Andris Nelsons in 2013. 'Let me
tell you', winner of the 2016 Gawemeyer Award, is a setting of a libretto by Paul Griffiths. The work is based on Griffiths’
2008 novel of the same name, using the limited vocabulary which Shakespeare afforded Ophelia to create a more
complex idea of the character. Comprising seven poems, the work is divided into three parts devoted to Ophelia’s past,
present and future.
Danish composer Hans Abrahamsen was smitten by the idea of scoring Paul Griffiths’ novella 'let me tell you'; Barbara
Hannigan, asked to sing at a surprise party for the writer and critic, dared to suggest a commission to the Berlin
Philharmonic. Before she knew it, they had accepted. While many world premieres fall into oblivion, she has ensured
subsequent performances with the Gothenburg Symphony, Rotterdam Philharmonic and the City of Birmingham
Symphony this season; other orchestras have plans to programme the work further down the line.
The soprano, who has sung some 80 premieres, feels such a strong sense of responsibility that she compares the piece
to a baby: "Don’t drop it," she wants to say, "keep it clothed and nourished."
This is the second time that a musical setting of a text by Paul Griffiths has won the Grawemeyer (Tan Dun's Marco Polo
won in 1998). The piece also won the 2014 Royal Philharmonic Society award for large-scale composition, which
described it as "a work of exquisite beauty whose ravishing surface belies a meticulously imagined and innovative score".
Abrahamsen’s other accolades include the Carl Nielsen Prize (1989) and the Wilhelm Hansen Composer Prize (1998).
Hannigan has revealed just how involved she was at the early stages of the composition process: this being the
composer’s first sung work, she [Hannigan] gave him a four-hour session in vocal music from Renaissance to 12-tone. "I
think that’s why the writing doesn’t feel like modern music to me," she says. "I feel like it has always been there. Even
though the intervals and rhythms might be difficult, the lyricism has a timeless quality."

"ravishingly and astonishingly beautiful [é] a very special piece indeed." Andrew Clements, The Guardian

ALSO AVAILABLE:
910216-2 Abrahamsen-Zahlen & Erzahlen/Tamara Stefanovich [piano]; WDRSO Koln, Jonathan Stockhammer
910203-2 Abrahamsen-Wald & Walden/Calefax Reed Quintet, Asko Schoenberg Ensemble, Reinbert de Leeuw
910159-2 Abrahamsen-Schnee/Ensemble Recherche



RELEASE DATE
8TH JANUARY 2016

Label: Glossa
File Under: Classical/Opera &
Vocal
Catalogue No: GCD923506
Barcode: 8424562235069
NORMAL Price
Format: 1 CD
Packaging: digipack
Filippo Mineccia [countertenor]
Ensemble Odyssee
Andrea Friggi

ARIOSTI: London - Arias for alto
Filippo Mineccia
Ensemble Odyssee / Andrea Friggi

For a composer who has received little attention on record, Ariosti was remarkably successful in his own time as a
composer, a performer and as a diplomat (he was a monk too). He was sought after in the courts of Mantua, Berlin,
Vienna and Paris before he made his way to London in 1716. There he wrote for singers such as Senesino and Cuzzoni
and went on to become one of the three leading composers at the Royal Academy alongside Handel and Giovanni
Bononcini.
Filippo Mineccia’s recital includes arias taken from drammi per musica, such as the highly successful 'Caio Marzio
Coriolano', 'Vespasiano' and 'Tito Manlio'. Mineccia has quickly become one of the exciting young talents revelling in the
vocal demands called of opera seria, whether in live performance or on record: he appeared as Gasparini's Tamerlano
on the recent 'Bajazet' [also Glossa] and has also recorded with the likes of Antonio Florio and the late Alan Curtis.
Although formed as recently as 2010 Andrea Friggi’s Ensemble Odyssee has quickly established itself with its dynamic
interpretations of Italian music from across the 18th century. Friggi also provides us, in the booklet essay, with an insight
into the chequered life and compositional variety of Attilio Ariosti.

Sorga pur l’oppressa Roma,  Premerà soglio di morte (Vespasiano),
Bella mia, lascia ch’io vada (I gloriosi presagi di Scipione Africano),
Perdonate, o cari amori, Ouverture, Presto, Spirate, o iniqui marmi [recit], Voi d’un figlio tanto misero, 
Io spero che in quei guardi (Caio Marzio Coriolano), Rinasce amor (Aquilio Consolo), 
Voi del ciel pietosi numi (Dario), Venga pur quel sì terribile, Col nemico di mia pace,  Aure care (Tito Manlio), Sinfonia (La
profezia d’Eliseo nell’assedio di Samaria), Benché l’ultimo al tormento, 
Quando il mondo fabbricò (La madre de’ Maccabei) 

ALSO AVAILABLE: PC10297 Leonardo Vinci – Alto Arias
“He's definitely at his best in the more florid numbers among this collection, drawn from the operas and oratorios of
Leonardo Vinci...Mineccia and the orchestra of Stile Galante deliver it for all it's worth" The Guardian, 21 February 2014

“Mineccia sings persuasively… [a] cleverly planned recital.” Gramophone, May 2014



RELEASE DATE
8TH JANUARY 2016

Label: Glossa
File Under: Classical/Instrumental
Catalogue No: GCD920415
Barcode: 8424562204157
NORMAL Price
Format: 1 CD
Packaging: digipack
Paolo Pandolfo [viola da gamba]
Amélie Chemin [viola da gamba]
Thomas Boysen [theorbo & Baroque guitar]
Markus Hünninger [harpsichord]

Marais 1689: Pièces à une et à deux violes
Paolo Pandolfo

1-10 Suite en sol majeur (à deux violes) 
Prélude - Allemande - Courante - Sarabande - Gigue - Gavotte en rondeau - Menuet -Gavotte - Fantaisie en echo -
Chaconne
11 Prélude en ré mineur (à une viole)
12-18 Suite en ré mineur (à deux violes)
Prélude - Allemande - Courante - Sarabande - Gigue - Gavotte - Menuet
19 Sujet & Diversitez (à une viole)
20 Rondeau en sol mineur (à une viole)
21 Tombeau de Mr Méliton (à deux violes)

The viola da gamba music of Marin Marais represents a treasure trove of expressive and technical possibilities for Paolo
Pandolfo’s eagerly-awaited return for Glossa. Pandolfo’s style of playing is apt for this music: meticulous and sensitive,
with a technical strength that allows him to demonstrate the instrument’s versatility with a rare freedom.
To follow a recent sequence of recordings which has seen him approach the music of Couperin and De Machy, but which
also includes the 'Pièces de viole' by Marais’ teacher Sainte Colombe, Pandolfo now turns to the year 1689,
when Marais (surrounded by constant arguments as to the true way of doing justice to the gamba) had published the
continuo accompaniment for his earlier 'Pièces à une et à deux violes'. This was quite a revolutionary move on the young
composer’s part. To reflect this transition effected by Marais – from the gamba being an instrument heard by itself to one
operating within a chamber ensemble environment – Paolo Pandolfo has chosen from this 'First Book' works for one or
two gambas, with or without continuo support, in the form of a pair of 'Suites' and various individual pieces, including the
'Tombeau de Mr Méliton' and the rarely recorded set of variations 'Sujet & Diversitez'.



RELEASE DATE
8TH JANUARY 2016

Label: Belvedere
File Under: Classical/Chamber
music
Catalogue No: BVD08004
Barcode: 4260415080042
NORMAL Price
Format: 2 DVD
Renaud Capuçon, Alina Ibragimova [violins]
Gérard Caussé, Léa Hennino [violas]
Clemens Hagen [cello]

MOZART: String Quintets
Renaud Capuçon
Alina Ibragimova
Gérard Caussé
Léa Hennino
Clemens Hagen

The rarely performed string quintets for two violins, two violas and cello, which Mozart produced in his last four years,
show him at his best. With this sleeping giant of his chamber output – well-wrought, deeply expressive chamber music –
he created benchmark models for the genre which make it hard not to speculate on what its future might have been had
Mozart not died so young. The textural richness and warmth provided by the two violas was an attraction, as was the
increased freedom allowed the cello. The extra instrument also enabled Mozart to draw upon a broader set of
partnerships, dialogues and accompaniment combinations within the group, in almost symphonic fashion.  

"A fascinating, multifaceted œuvre as well as an equally luxury and high-class cast.” 
Gottfried Franz Kasparek

DVD1:
Streichquintett B-Dur KV 174 (Salzburg, Dezember 1773)
Streichquintett g-Moll KV 516 Wien, 16. Mai 1787
Streichquintett Es-Dur KV 614 Wien, 12. April 1791

DVD2:
Streichquintett c-Moll KV 406 (Eigene Bearbeitung der Bläserserenade KV 388) Wien, 1787 oder 1788 
Streichquintett D-Dur KV 593 Wien, Dezember 1790
Streichquintett C-Dur KV 515 (Datiert: Wien, 19. April 1787)



RELEASE DATE
8TH JANUARY 2016

Label: RCO Live
File Under: Classical/Orchestral
Catalogue No: RCO15008
Barcode: 814337019211
NORMAL Price
Format: 1 SACD
Packaging: cristal
Woodwinds of the Royal Concertgebouw
Orchestra:
Emily Beynon [flute]
Lucas Macías Navarro [oboe]
Olivier Patey [clarinet]
Davide Lattuada [bass clarinet]
Gustavo Núñez [bassoon]
Jos de Lange [bassoon]
+ Fons Verspaandonk [horn]
Jeroen Bal [piano]

Woodwinds 
Woodwinds of the Royal Concertgebouw Orchestra

1 - 4     Leoš JANACEK: Mládí (17:11)
5 - 9     Bohuslav MARTINU: Sextet for Piano and Wind Instruments, H. 174 (15:14)
10 - 12 Sándor VERESS: Sonatina for Oboe, Clarinet and Bassoon (9:14)
13 - 15 Francis POULENC: Sextuor (18:08)

After 'Brass' (RCO 07002) and 'Brass Too' (RCO 14010), recorded by the Brass of the Royal Concertgebouw Orchestra,
the Woodwinds of the RCO proudly present their own cd.
 
Traditionally most RCO members love to engage in chamber music as well and the woodwinds section of the orchestra is
no exception. In the past woodwind ensembles like the Concertgebouw Sextet (1909-1937) and the Danzi Quintet
(1958-1978) have even been very successful outside of the Netherlands. This SACD pays homage to this tradition.



RELEASE DATE
8TH JANUARY 2016

Label: NAÏVE
File Under: Classical/Instrumental
Catalogue No: V5378
Barcode: 822186053782
NORMAL Price
Format: 1 CD
Packaging: digipack
Anne Gastinel [cello]
Sandrine Piau [soprano]*
Violoncelles de l’Orchestre National de France

Americas

Anne Gastinel
Sandrine Piau* 

Astor PIAZZOLLA: Adiós Nonino, Le Grand Tango, Histoire du tango - café 1930, Michelangelo 70, Oblivion
Heitor VILLA-LOBOS: Bachianas Brasileiras No. 1: Introdução (embolada), Prelúdio (modinha), Fuga (conversa) 
Bachianas Brasileiras no. 5: Aria*, Dança (martello) - allegretto*

One of the leading artists of Naïve Classique roster, Anne Gastinel has built this thrilling journey on exhilarating
performances of works by two musical giants from Latin America: Argentina’s Astor Piazzolla and Brazil’s Heitor
Villa-Lobos.
Anne Gastinel is joined by the prestigious ensemble of cellos from Orchestre National de France, and together they offer
a new vision of Piazzolla’s masterpieces, transcribed especially for this project, and Villa-Lobos' best-loved melodies,
including the aria from the 5th 'Bachianas Brasileiras', sung by the magical voice of Sandrine Piau.

“The programme is a joyful mix of long held feelings and desires that turned, quite spontaneously, into a real project. I
love exploring different repertoire, ‘parallel’ worlds… to go from one universe to another in my work, and to alternate
between the serious and the not-so-serious…just like in every day life. I also wanted to branch out in my discography, to
take my listeners along new and unknown paths. And then, all of a sudden, I decided I really wanted to play with other
cellists! The ensemble of cellos is magical: the range of the instrument is so large that it allowed us to create the effect of
an orchestra! I really wanted to create this group in particular.
[…]
The works by Piazzolla needed transcribing for such an ensemble. […] I’ve been listening to Piazzolla for a long time,
and it simply transports me. This marriage with Villa-Lobos, this coming together of Brazil and Argentina, seemed
obvious to me. I was certain that a cello ensemble could wonderfully bring out the sounds of these South American
countries. What’s more, above all I knew I was going to have to find another way of playing, to distance myself from the
style I knew the most in order to tackle this repertoire, and that excited me a lot!
These ‘new’ works by Villa-Lobos - one for cello ensemble and the other for cello and voice - are totally original. We all
took such pleasure in sharing these magical moments with Sandrine!” -- Anne Gastinel
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Alessio Bax [piano]

Lullabies for Mila
Alessio Bax

Alessio Bax dedicates an album to his daughter Mila, compiling works from his past Signum albums – including
performances with Lucille Chung and Southbank Sinfonia – as well as a new recording of the Nocturne from Grieg’s
'Lyric Pieces'.
Alessio begins the album with a touching dedication:
“This album is not only a carefully curated playlist of soothing classics to calm a baby and perhaps make him or her fall
asleep quicker. It is also a gift from parents to their children, with the hope that they will share music with their loved
ones, not just to entertain them but also to enrich their lives. It is a gift from me to other parents, so that at the end of
what might have been a challenging and difficult day, they might put their feet up and enjoy a seamless stream of great
music spanning three centuries. And it is a little gift from me to my daughter that I hope will enable me, one day, to say
thank you for everything she has done and will continue to do to for us and for this world.”

GRIEG: Nocturne from Lyric Pieces Book Five, Op. 54 	
RACHMANINOV: Prelude No. 4 Op. 23 				        
BACH/SILOTI: Air from Orchestral Suite No. 3 BWV1068, Siciliano from Flute Sonata BWV1031    
BACH/PETRI: Sheep May Safely Graze BWV208 				            
BRAHMS: Intermezzo from 8 Klavierstucke Op. 76, No. 6, Waltz No. 15 Op. 39, Waltz No. 2 Op. 39  					     
RACHMANINOV/BAX: Vocalise Op. 34 No. 14 						
BEETHOVEN: Allegretto from Sonata No. 14 Op. 27 'Moonlight'         
BRAHMS/BAX: Largo from Keyboard Concerto BWV1056          
BRAHMS: Intermezzo from 8 Klavierstucke Op. 76, No. 3      
BACH/GODOWSKY: Siciliana from Violin Sonata No. 1 BWV1001      
BACH/SILOTI: Andante from Violin Sonata No. 2 BWV1003 
SCRIABIN: Prelude for left hand Op. 9 No. 1		    		
RACHMANINOV: Prelude  Op. 23 No. 10: Largo	     
MOZART: Larghetto from Piano Concerto No. 27 K595       
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NYCoS National Girls Choir
Karen Cargill [mezzo]
Philip Moore [piano]
Christopher Bell [conductor]

Only a Singing Bird
NYCoS National Girls Choir
Karen Cargill 

A beautiful collection of songs, 'Only a Singing Bird' features Michael Head’s best-known works, 'The Ships of Arcady'
and 'The Little Road to Bethlehem', as well as his beautifully-imagined, nostalgic song-cycle, 'Snowbirds'. 
The National Youth Choir of Scotland's National Girls Choir is joined by its patron and world-renowned mezzo soprano,
Karen Cargill for this new recording.

“the vitality, the diction, everything that you want from a young choir is there. It’s beautiful; it’s very grown up but youthful
too.” Letters to Lindbergh Album review, BBC Radio 3, April 2013

"supreme, consistent and wonderfully articulate" The Scotsman, December 2010 

Michael HEAD: Snowbirds 			        		 
The Bird of Morn, Under the Bower of Night, Little Foo, Love Offerings, Only a Singing Bird, Spring Grass, King Ra	
Gary CARPENTER: The Food of Love – Book 2	       
Spring, Under the Greenwood Tree, Winter	
Michael HEAD: A Funny Fellow, The Ships of Arcady, The Little Road to Bethlehem, The Robin’s Carol, Star Candles, 
Ave Maria						
Ken JOHNSTON: Bonnie Wee Thing, The Wind That Shakes Barley	
Stephen DEAZLEY: The Circus	 	    		  		
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Marc Coppey [cello]
Zagreb Soloists

HAYDN: Cello Concertos 1 & 2, 
CPE Bach: Cello Concerto in A [H439]
Marc Coppey 
Zagreb Soloists

For his first Audite recording, Marc Coppey has chosen to focus on the Haydn Cello Concertos: milestones in the history
of cello music. The concept and originality of the A major Cello Concerto by Carl Philipp Emanuel Bach make it an ideal
companion piece for the Haydn Concertos. As Artistic Director of the Zagreb Soloists, Marc Coppey performs these
concertos as soloist and director, continuing the long tradition of the Zagreb Soloists under Antonio Janigro.
Marc Coppey: “I feel as though I am a singer in different roles. If I had to choose one aspect over all the others, it would
be the operatic one.”
Marc Coppey, winner of the Bach Competition Leipzig, is considered one of today’s leading cellists. He was
discovered at an early age by Yehudi Menuhin, who invited him to perform alongside him. In 1989, Mstislav
Rostropovich asked Coppey to perform at the Evian Festival, marking the beginning of his solo career. He
regularly appears alongside leading orchestras and conductors, and is also a passionate chamber musician, performing
together with renowned artists. From 1995 until 2000 he was a member of the Ysaÿe Quartet. Marc Coppey is a 
professor at the Conservatoire National Supérieur de Musique de Paris and gives masterclasses across the globe. 
He is Artistic Director of the Chamber Music Festival Colmar and the Zagreb Soloists.
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Zagreb Soloists
Antonio Janigro [cello / director]
Berlin, 1957 - 1966

Works for Chamber Orchestra, Vivaldi-Concerto
Zagreb Soloists
Antonio Janigro

This recording presents the tradition-steeped Zagreb Soloists under their director of many years’ standing, Antonio Janigro. 
The first releases from the RIAS Archive show a cross-section of the repertoire from their early years with Antonio Janigro
as conductor and soloist. The simultaneous release of the historical recordings with the new production of the
Zagreb Soloists, with Marc Coppey as soloist and conductor (audite 97716), round off our overview of this richly historical 
ensemble.
Founded in 1953, the Zagreb Soloists were amongst the world’s most successful chamber orchestras during the 1960s 
and 1970s. As ambassadors of their homeland Croatia, part of the former Yugoslavia, they ceaselessly toured the world. 
Characteristics of this chamber orchestra are their pure string sound and the small ensemble consisting of only 12 musicians.

A. Corelli: Concerto grosso, Op. 6/4
G. Rossini: Sonata for Strings No. 6 in D major
P. Hindemith: Trauermusik (Funeral Music)
D. Shostakovich: Octet for Strings, Op. 11 (II. Scherzo)
S. Barber: Adagio for Strings
M. Kelemen: Concertante Improvisations
M. Reger: Lyric Andante for String Orchestra
W. A. Mozart: Divertimento in B-flat major, KV. 137
J. Hoffstetter: Serenade in C major (from Op. 3/5)
A. Vivaldi: Concerto in D major, RV 230
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Alexander Kniazev [cello]
Andrei Korobeinikov [piano]

BRAHMS: Cello Sonatas 1-3, Opp.38, 99 & 108
Alexander Kniazev
Andrei Korobeinikov

Arnold Schoenberg acknowledged Brahms' extraordinary skill in opening out classical forms to new horizons. Some 20
years separate the composition of the cello sonatas of this composer preoccupied with the inner existence, who for all his
respect for form was no academician, but continued in the style of Beethoven. They represent perfect examples of the
artistry with which Brahms resolved the textural problems raised by the combination of the two instruments.
Kniazev’s discography includes recordings of chamber works by Bach, Mozart, Brahms, Rachmaninov, Shostakovich, 
Chopin, Franck, Ysaÿe, an anthology of works for cello by Reger, Dvořák’s Cello Concerto, Tchaikovsky’s Variations on a
Rococo Theme and Bloch’s Schelomo among other pieces. “This recording by Kniazev has put all previous recordings of 
Reger’s cello sonata’s and suites in the shade. This disc is an example of one of the finest ever interpretations of Reger’s 
music,” wrote Fanfare magazine (USA). He has frequently appeared in a trio with Boris Berezovsky and Dmitry Makhtin 
and, more recently, with Nikolai Lugansky and Vadim Repin. The musician’s discs have received high praise in expert 
ratings and have been awarded prestigious prizes including Germany’s Echo Klassik, France’s Diapason d’Or and Britain’s 
Gramophone Prize.   
Alexander Kniazev is an Honoured Artist of Russia and a soloist with the Moscow Philharmonic.  
 
"Kniazev is an artist who has an incredibly sense of musicality, elemental thinking and a phenomenally perfect technique."  
BBC Music Magazine 
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Claire Désert, Emmanuel Strosser

SCHUBERT: Works for Piano 4 hands 
Claire Désert
Emmanuel Strosser

Fantaisie in F min D940 Op. 103
Variations on an original theme D813 Op. 35
Allegro D947 Op. 144 'Lebensstürme'
Divertimento in E min D823 Op. 84

From his very first surviving work, a fantasy, to the masterpieces composed in the year of his death in 1828, Schubert left
more than thirty-five scores for piano four hands. He imposed drama, grandeur and virtuosity on the genre, suspending
time to follow the rhythm of his eternal traveller’s footsteps. For more than 20 years now, in intense symbiosis, Claire
Désert and Emmanuel Strosser have been exploring together the unique world of Schubert’s piano duets.



RELEASE DATE
8TH JANUARY 2016

Label: Wergo
File Under: Classical/Chamber
music
Catalogue No: WER7329-2
Barcode: 4010228732924
NORMAL Price 
Format: 1 CD
Packaging: cristal
Spikeru String Quartet

Peteris VASKS: String Quartet No. 5, 
String Quartet No. 2 'Summer Tunes'
Spikeru String Quartet

As a child, Peteris Vasks began to study violin. He recalls as his happiest the times he was able to play in a string
quartet. Later Vasks performed as a double-bass player with various Latvian and Lithuanian symphony and chamber
orchestras. He says it was clear soon enough that the sound of string instruments was for him the most perfect: 
“Apart from everything else, I was fascinated by cantilena – the feeling of an immense and never-ending chant. It is in 
the sound of string instruments that my message sounds best – I am able there to sing out in the best way.”
Vasks’s pantheistic love of nature is mirrored in his String Quartet No. 2 'Summer Tunes': “I experience God and pray to
him in the forest, on the seashore, everywhere, because the world as God created it is so beautiful.” 
The first movement, “Coming into Bloom”, is introduced in a subdued and flowing manner until the music settles. The
second movement, “Birds” with its free imitations of birdsongs – ranks among the most elaborate of Vasks’
compositions. The third movement, “Elegy”, ushers in autumnal resignation.
The String Quartet No. 5 consists of two contrasting movements with poetic titles: “being present” and “so distant ... yet
so near”. This opus explicitly reveals the dualism of images and moods so intrinsic to Vasks’s music, to which the
composer’s written introduction bears witness: “The first movement immediately ushers in an atmosphere of emotional
high tension. The dominant musical atmospheric elements are dramatic and turbulent. [...] The second movement is the
quartet’s quiet, unhurried, songlike section – a forgiving, love-filled gaze upon a world tormented by pain and
contradictions. Gradually, the singing becomes more personal, emotional, and dramatic. [...] The quartet dies away in 
a mood of radiant sorrow. One cycle has ended. We continue to live.”
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