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GRAMOPHONE AWARD WINNERS 2015 
CONCERTO
ONYX 
ONYX4125 Beethoven Piano Concertos 3 & 4
Maria Joao Pires, Swefish RSO, Daniel Harding

OPERA
BEL AIR CLASSIQUES
BAC110 Strauss Elektra / Herlitzius, Piezoncka, Orch de Paris, 
Esa-Pekka Salonen, Chereau production

BAROQUE VOCAL
NAIVE
OP30557 Monteverdi Vespri solenni per la festa di San Marco / 
Concerto Italiano, Rinaldo Alessandrini

BBC MUSIC MAGAZINE OCTOBER
CONCERTO CHOICE
GRAMOPHONE EDITOR’S CHOICE SEPTEMBER
harmonia mundi HMC902198 
Schumann Piano Concerto, Trio 2, 
Alexander Melnikov, Isabelle Faust, Jean-Guihen Queyras, 
Freiburg Baroque Orchestra/Pablo Heras-Casado

harmonia mundi HMU907629 Grieg Saint-Saens Piano Concertos
Vadym Kholodenko, Norwegian RSO, Miguel Harth-Bedoya

 ONYX4144 Grieg, Moszkowski Piano Concertos
Joseph Moog, Deutsche Radio Philharmonie, Nicholas Milton

DVD CHOICE
Belvedere BVD10130 Schoenberg Pierrot Lunaire
Barbara Sukowa, Mitsuko Uchida



RELEASE DATE
16TH OCTOBER 2015

Label: harmonia mundi
File Under: Classical/Opera &
Vocal
Catalogue No: HMC902214/15
Barcode: 3149020221426
2 FOR 1.5
Format: 2 CD
Packaging: box set
Mari Eriksmoen [Blondchen]
Robin Johannsen [Konstanze]
Maximilian Schmitt [Belmonte]
Julian Prégardien [Pedrillo]
Dimitry Ivashchenko [Osmin]
Cornelius Obonya [Bassa Selim]
RIAS Kammerchor, 
Akademie für Alte Musik Berlin, 
René Jacobs
 
Interview with René Jacobs in October
Gramophone 

MOZART: Die Entführung aus dem Serail

The 1782 premiere in Vienna of 'Die Entführung aus dem Serail' was an unprecedented success. This dazzling triumph
was enhanced by a libretto celebrating and counter to contemporary prejudices concerning the Ottoman Empire. Mozart
gave an important place to the spoken dialogue, often severely cut, but fully restored and brought to life here by René
Jacobs in the culmination of his Mozart opera recordings for harmonia mundi.
"Mari Eriksmoen was an charming and malicious Blonde with a light and elegant soprano well-suited to the fiery English
maid. As Konstanze, Robin Johannssen’s soprano boasted a middle range with silvery tones. The male side of the cast
was just perfect.  As Pedrillo, Julian Prégardien allied both appealing singing and jubilatory acting. Maximilian Schmitt’s
Belmonte impressed by his powerful and manly lyric sound and with aptly executed fioriturain “Ich baue ganz auf deine
Stärke”... The strongest performance however came from Dimitry Ivaschenko. The Russian bass, combining splendid
deep tone with extreme flexibility, managed to convey the comical side of his character, without reducing it to the
buffoonery that often mars other interpretations. 
Totally at one with the theatrical approach to the performance, the Akademie für Alte Musik Berlin followed the maestro’s
contrasted tempi and played superbly…this performance at the Concertgebouw took place a few days after Mr. Jacobs
recorded the work in the studio with the same team of soloists and orchestra. Without the visual support, that recording
will be a very different experience but I’d certainly be keen to see if it matches up to my memories." Nicolas Nguyen, 21
September 2014, bachtrack.com

ALSO AVAILABLE:
HMC901663/65 Così fan Tutte
HMC901923/24 La clemenza di Tito, K621
Building a Library, First Choice, September 2006
HMC902036/38 Idomeneo
Gramophone Editor's Choice August 2009
HMC901964/66 Don Giovanni
Disc of the Month - Gramophone, Awards Issue 2007
HMC902126/28 La Finta Giardiniera
“Mr. Jacobs has done it again. His recordings of Mozart’s operas bring back some of the thrill that must have 
attended these works when they were new.” New York Times, 23rd November 2012
HMC901818/20 Le Nozze di Figaro
Winner of numerous awards including the Gramophone Record of the Year 2004, this is one of the
must-have opera recordings of all time



RELEASE DATE
16TH OCTOBER 2015

Label: harmonia mundi
File Under: Classical/Instrumental
Catalogue No: HMC902221
Barcode: 3149020222126
NORMAL Price
Format: 1 CD
Packaging: digipack
Gli incogniti
Amandine Beyer
 
Feature in Classical  Music about th is release 

VIVALDI: Il teatro alla moda
Unpublished concertos for violin RV228, 282, 313, 314, 316, 322, 323, 372a, 391
Gli incogniti
Amandine Beyer 

1720: in his famous pamphlet 'Il teatro alla moda', the composer Marcello satirised the excesses of new-fangled Venetian
opera. Cadenzas, variations, ‘divismo’, virtuosity, popular dances, assorted sound effects: nearly three centuries later,
each of the ‘qualities’ he mocked has provided the inspiration for this new release from Gli Incogniti to the glory of Vivaldi.
The Red Priest who aroused Marcello’s patrician indignation could not have cared less about such formal taboos! His
experiments, his spontaneity, his juxtapositions and contrasts served only one rhetorical cause: the theatrical dimension
of his instrumental music. Take your seats!

ALSO AVAILABLE:
HMC902193 Couperin Apotheoses et Autres Sonades
Gli Ingcogniti, Amandine Beyer (violin)

“These are lively, elegant performances that capture the subtlety of Couperin without affectation or special effects …
Though hardly the only recording of these works, Gli Incogniti’s should be considered among the best.” Julie Anne Sadie
– Gramophone, November 2014

“The all-string approach works extremely well … there is no lack of fire and flare when needed. I rank their performances
of La Sultane and La Superbe among the best I have heard … Gli Incogniti’s debut recording on harmonia mundi boasts
a sublime recorded sound and handsome documentation … not to be missed.”
Andrew O’Connor – International Record Review, November 2014



RELEASE DATE
16TH OCTOBER 2015

Label: Glossa
File Under: Classical/Secular
Vocal music
Catalogue No: GCD921517
Barcode: 8424562215177
NORMAL Price
Format: 1 CD
Packaging: digipack
Roberta Invernizzi, 
Silvia Frigato, 
Krystian Adam, Thomas E. Bauer, 
La Risonanza / Fabio Bonizzoni,

HANDEL: Duetti e Terzetti italiani
Roberta Invernizzi
Silvia Frigato 
La Risonanza 
Fabio Bonizzoni

Fabio Bonizzoni returns with a further Glossa release dedicated to the chamber vocal output of Georg Friedrich Handel:
here, a second volume of duets (and trios), which features the vocal talents of Roberta Invernizzi, Silvia Frigato, Thomas
Bauer and Krystian Adam.
Whilst Handel wrote these small-scale vocal works across his career, this new selection focuses on that astonishingly
fertile brief stay that the young Saxon made in Italy from 1707-09 (when he also produced many of the cantatas which
Bonizzoni has recorded to great critical success for Glossa). These sensual duets and trios are imbued with Handel’s
discovery of Italian – especially the Arcadian – culture, which included him hearing and understanding the music of
Corelli and Alessandro Scarlatti. How quickly and successfully Handel developed the chamber duet form is discussed in
another of Stefano Russomanno’s detailed explorations of Handel’s music in the booklet essay.
Much of the music for these duets and trios on this recording is scored for soprano and bass singers and Roberta
Invernizzi, in particular, is afforded another opportunity to demonstrate her magical reaction to Handel’s responsiveness
to the Italian language. Not to be outdone in this respect are also the other vocal solists and of course the experienced
continuo team from La Risonanza: Caterina Dell’Angello (cello), Evangelina Mascardi (theorbo) and Fabio Bonizzoni
himself (harpsichord).



RELEASE DATE
16TH OCTOBER 2015

Label: RCO Live
File Under: Classical/Orchestral
Catalogue No: RCO15004
Barcode: 0814337019167
NORMAL Price
Format: 1 SACD
Packaging: cristal
Dorothea Röschmann [soprano]
Royal Concertgebouw Orchestra
Mariss Jansons [chief conductor]

MAHLER: Symphony No. 4 in G major
Dorothea Röschmann 
Royal Concertgebouw Orchestra
Mariss Jansons

With Gustav Mahler, the Royal Concertgebouw Orchestra has a very special relationship. The composer conducted the
orchestra no less than 12 times and found in Amsterdam an understanding audience. Mahler's Fourth Symphony was
premiered in Amsterdam by the composer, who conducted it twice, once before and once after the interval, so that the
audience could get to know the work better. With this release, Mariss Jansons and the Concertgebouw orchestra add an
impressive new chapter to the RCO’s recorded history of Mahler Symphonies.

Press quotes:
“Mr Jansons gave a wonderfully cohesive reading of the work, underlining its instrumental lightness throughout. …The
delicate but decided sleigh bells at the start of the first movement set the tone, which remained airborne to the end
without ever losing impetus. The supple flutes, clarinets and oboes rippled and gurgled around the pastoral panorama. At
the collapse of each emotional climax, sounds dissolved smoothly, like foam, into the next phrase. The frightening
wraiths and hobgoblins in the lower strings and brass had an eerie, middle-distance presence.
Again, the handling of the climaxes disintegrating was most impressive – sorrow as intimate grieving rather than
demonstrative lamentation. The whole orchestra was on board with this concept, from the lyrically mournful horn solo to
the sprightly dance leading to the gates of heaven opening, a summit all the more glorious for the restrained peaks
preceding it. The percussionists’ supreme dynamic control was crucial in this masterly sequencing of the crescendos.
Replacing Genia Kühmeier, who was indisposed, soprano Dorothea Röschmann sang an animated “Wir geniessen die
himmlischen Freuden”. …she conveyed the words with a round, confident tone. In the last two stanzas her voice settled
plushly around its middle range, describing the heavenly music with a touching, focused simplicity. Mr Jansons
accompanied her with deft wisps of sound, which evaporated softly into silence. Awash with ever-shifting colours and
wending forward with unaffected optimism, his vision of the afterlife was as elusive as it was convincing.” 
Jenny Camilleri, Bachtrack



RELEASE DATE
16TH OCTOBER 2015

Label: NAÏVE
File Under: Classical/Opera &
Vocal
Catalogue No: V5413
Barcode: 0822186054130
NORMAL Price
Format: 1 CD
Packaging: digipack
Evgeny Nikitin [bass-baritone] 
Michaela Schuster [mezzo-soprano, Ortrud] 
Orchestra Philharmonique Royal de Liège
Christian Arming

WAGNER: Opera Arias
Evgeny Nikitin

Der fliegende Holländer: Overture, Die Frist ist um... Act I, scene 2 (Holländer) 
Lohengrin: Prelude Act III, Introduction, Erhebe dich, Genossin meiner Schmach! Act II, scene 1 (Frederick, Ortrud)
Tannhäuser: Wie Todesahnung... Act III, scene 2 (Wolfram) 
Götterdämmerung: Trauermarsch Act III, scene 2 
Die Walküre: Leb’wohl, du kuhnes, herrliches Kind! Act III, scene 3 ['Wotan’s farewell']

"Evgeny Nikitin delivered such soaring, charismatic, legati at this point that you might almost have believed his promise
to renounce evil. He is precisely what the role and the opera needs: physically, vocally, a complete star." Edward
Seckerson, The Independent

Under the direction of Christian Arming celebrated bass-baritone Evgeny Nikitin interprets some of his favourite
Wagnerian roles. These selected pieces highlight the extent of the vocal possibilities that this Russian singer, a pillar of
the Mariinsky Theatre, has delivered since his debut as a student, under Valery Gergiev, and that regularly triumph at the
Met, the Paris Opera and in Munich.
Nikitin hails from Murmansk, in the very north of Russia.  His first love was to compose, sing and play drums and guitar in
heavy metal bands, but his vocal gift has taken him in a very different direction. He was accepted at the Saint Petersburg
Conservatory in 1992 and was soon combining his studies with his first solo engagements at the famed Mariinsky
Theatre under Valery Gergiev’s direction. It wasn’t long before he was invited to major theatres and festivals through
Europe, the Americas and Asia. 2002 marked his debut at the Metropolitan Opera in 'War and Peace'. Return invitations
to New York include Colline, Pogner, Fasolt, Orest, Wanderer, Rangoni [Boris Godunov] and Klingsor.
Recent engagements include 'Der fliegende Holländer' and Filipo, 'Don Carlo' in Baden Baden, 'Der Fliegende Holländer'
in Toronto, Paris, Leipzig, Munich and Tokyo; Amfortas in Berlin and Valencia, Don Pizzaro in Valencia, Jochannen in
Zurich, Telramund Amsterdam,  Scarpia in Chicago and Boris Godunov in an acclaimed production at the Mariinsky.
He sings regularly at the Mariinsky theatre and at the ‘Stars of the White Nights Festival’ performing his favourite roles,
Boris, Philip II, Holländer, Amfortas, Wotan /Das Rheingold, Wanderer, Don Giovanni…
Upcoming highlights include his Vienna Staatsoper debut in 'Fidelio' and  his debut with the Concertgebouw  Orchestra
Amsterdam. 

"Nikitin proved the most interesting singer, bringing warmth and surprising power to the grueling third act of Siegfried." 
New York Times



RELEASE DATE
16TH OCTOBER 2015

Label: Signum Classics
File Under: Classical/Choral
Catalogue No: SIGCD902
Barcode: 635212090220
NORMAL Price
Format: 1 CD
Packaging: cristal
Tenebrae
James Sherlock [organ]
Nigel Short [conductor]

A Very English Christmas
Tenebrae
Nigel Short

BBC Music Magazine Award-winning choir Tenebrae return to disc on Signum under the expert direction Nigel Short with
a sumptuous album of Carols, Hymns and other celebratory works for Christmas.

John GARDNER: A gallery carol, Balulalow 
Philip LEDGER: On Christmas night 
Simon PRESTON: I saw three ships 
Paul EDWARDS: No small wonder
Richard KNIGHT: Come rock the cradle 
Richard HICKOX: The Birds
Peter WARLOCK: Benedicamus Domino, Adam lay ybounden, I saw a fair maiden, 
As dew in Aprylle, Balulalow
Christopher ROBINSON: Rejoice and be merry
Arnold BAX: I sing of a maiden 
Jonathan LANE: There is no rose 
Richard LLOYD: Love came down at Christmas 
Philip RADCLIFFE: Mary walked through a wood 
Alec REDSHAWE: I sing of a maiden 
Philip LEDGER: Adam lay ybounden 
 
CONCERTS:
18th-19th Sept Lammermuir Festival, St Mary's Haddington 
26th Sept Hexham Abbey [Russian Treasures] 
 



RELEASE DATE
16TH OCTOBER 2015

Label: Signum Classics
File Under: Classical/Orchestral
Catalogue No: SIGCD434
Barcode: 0635212043424
NORMAL Price
Format: 1 CD
Packaging: cristal
Royal Northern Sinfonia, 
Rebecca Miller [director]

Haydn: Symphonies Nos. 52, 53 & 59
Royal Northern Sinfonia, 
Rebecca Miller

Rebecca Miller leads the Royal Northern Sinfonia in performances of three Haydn Smphonies:
Symphony No.52 in C minor
Symphony No.53 in D major, L’Impériale
Symphony No.59 in A major, The Fire Symphony

This new release follows Miller’s acclaimed recording of the works of CPE Bach with the Orchestra of the Age of
Enlightenment:

“Self-critical perspective is clearly not a problem for these artists ... the unfurling description of of a lover’s kisses permit
all kinds of glorious opportunities for the singers’ seemingly telepathic understanding for chiaroscuro, impeccable tuning
and innate grammatical sense” Gramophone, Editor’s Choice, May 2015



RELEASE DATE
16TH OCTOBER 2015

Label: Audite
File Under: Classical/Orchestral
Catalogue No: AUDITE92671
Barcode: 4022143926715
NORMAL Price
Format: 1 SACD
Packaging: digipack
Camilla Tilling [soprano]
Tom Erik Lie [baritone]
WDR Sinfonieorchester Köln
Eivind Aadland [conductor]

Edvard GRIEG Complete Symphonic Works • Vol. V

Excerpts from Ibsens’ Peer Gynt, Op. 23, 
Six Orchestral Songs: Solveig’s Song, Solveig’s Cradle Song, From Monte Pincio, A Swan, Last Spring, Henrik
Wergeland
Two Lyric Pieces, Op. 68 (No. 4 & 5), The Mountain Rapt, Op. 32, Norwegian Dances, Op. 35

This recording gathers several important examples of the less familiar Edvard Grieg as composer of songs with
orchestra. Soprano Camilla Tilling plays a leading part in this fifth and final volume of Audite’s complete recording of
Grieg’s orchestral works: although Grieg drew on his own songs with orchestra or piano for the 'Six Orchestral Songs',
this set forms an independent, elegiacally-hued cycle reflecting the core of Grieg’s personality. It includes not only two
songs from the incidental music to 'Peer Gynt' (Solveig’s Song and Solveig’s Lullaby) but also transcriptions of solemn
piano songs such as the Roman ballad 'From Monte Pincio', or the memory of the short-lived Norwegian patriot Henrik
Wergeland, to whom the final song (sung by Tom Erik Lie) is dedicated. 
Cities such as Oslo and Bergen, where Grieg worked as a conductor, did not provide inspiration for his compositions: in
order to be able to write, he travelled to the countryside. He particularly loved the wild region of Hardanger in West
Norway, where he found the most original folk music and where he spent several summers. Here, he composed not only
his 'Norwegian Dances', but also the short orchestral ballad 'Den Bergtekne' (The Mountain Thrall), in which Grieg
portrays himself as a restless poet, at odds with love.

ALSO AVAILABLE:
AUDITE92651 Vol. I Symphonic Dances Op. 64, Peer Gynt Suites No. 1 & 2, Funeral March (SACD)
AUDITE92579 Vol. II Two Elegiac Melodies Op. 34, From Holberg’s Time Op. 40, Two Melodies Op. 53, Two Nordic
Melodies Op. 63 (SACD)
AUDITE92669 Vol. III Concert Overture ‘In Autumn’, Lyric Suite • Klokkeklang, Old Norwegian Melody, Three Orchestral
Pieces (SACD)
AUDITE92670 Vol. IV Symphony in C minor, EG 119, Piano Concerto, Op. 16 (SACD)

“The first two discs in this ‘Complete Symphonic Works’ series (10/11, 11/11) were outstanding. This third is wholly
exceptional…A compulsively playable record, hugely recommended.” Gramophone – September 2013

CRITICS CHRISTMAS CHOICE
“Performances of astonishing poise, intrepid character and enormous conviction stunningly well captured by the WDR
microphones and guaranteed to make you fall in love all over again with this entrancing criminally underrated repertoire.
It’s a joyous treat- and no mistake!” Gramophone - December 2013



RELEASE DATE
16TH OCTOBER 2015

Label: Audite
File Under: Classical/Orchestral
Catalogue No: AUDITE95643
Barcode: 4022143956439
NORMAL Price
Format: 1 CD
Packaging: digipack
Annie Fischer [piano]
Philharmonia Orchestra | Carlo Maria Giulini
Lucerne, Kunsthaus, 3 September 1960

Leon Fleisher [piano]
Swiss Festival Orchestra | George Szell
Lucerne, Kunsthaus, 29 August 1962

Piano Concertos by Schumann and Beethoven
Lucerne Festival • Vol. VIII

SCHUMANN: Piano Concerto in A minor, Op. 54
Annie Fischer [piano], Philharmonia Orchestra / Carlo Maria Giulini, Lucerne, Kunsthaus, 3/9/1960

BEETHOVEN: Piano Concerto No. 2 in B flat major, Op. 19
Leon Fleisher [piano], Swiss Festival Orchestra / George Szell, Lucerne, Kunsthaus, 29/8/1962

The eighth disc in the series Lucerne Festival Historic Performances is dedicated to two piano icons: in 1960 and
1962, with two years between them, Hungarian-born Annie Fischer and the American Leon Fleisher made their debuts at
Lucerne Festival. Released here for the first time in their entirety, these live recordings document them at the peak
of their art.
Sviatoslav Richter called her a “brilliant musician”, accrediting her with “great breath and true depth”. András Schiff
acknowledged: “I have never heard more poetic playing in my life.” Annie Fischer, born in Budapest in 1914, gave public
performances even as a child, winning the International Liszt Competition in 1930 and after that, except during the war,
touring worldwide. Nonetheless, she tends to be rated as an insider’s tip, not least because she left behind only a handful
of studio recordings. That makes live recordings such as this, released for the first time, all the more precious: at her only
performance in Lucerne in summer 1960, Annie Fischer realised a sensitive, chamber-like and exceptionally poetic
reading of the Schumann Piano Concerto with which she “garnered unusually fervent success”, according to the Neue Zürcher 
Zeitung. She found congenial musical partners in Carlo Maria Giulini and the Philharmonia Orchestra.
Leon Fleisher made his Lucerne debut in 1962 at the age of 34: on the peak of his rapid career which had – as had been
the case with Annie Fischer – catapulted him into musical life while he was still a child. However, only a few months after his 
Lucerne performance – released for the first time in its entirety – he developed focal dystonia, making the use of his right hand 
impossible. During the following decades, Fleisher became a specialist of the left-handed repertoire until, in his old age, he 
was once again able to play with both hands, thanks to new medical treatments. In Lucerne, he presented himself with one 
of his party pieces – Beethoven’s Second Piano Concerto, which he played with an elegant and transparent tone. The Swiss 
Festival Orchestra was conducted by George Szell, with whom he had made a studio recording of the concerto one year
previously – an interesting comparison. The second half of this concert, Brahms’ First Symphony, is already available in this
series of Lucerne Festival Historic Performances and has been awarded the Diapason d’Or as well as a nomination for the 
International Classical Music Awards (ICMA).
The 32-page booklet in three languages provides extensive background information on Annie Fischer and Leon Fleisher,
and also features photos from the festival archives of all artists involved, published here for the very first time.



RELEASE DATE
16TH OCTOBER 2015

Label: Heritage
File Under: Classical/Instrumental
Catalogue No: HTGCD210
Barcode: 5060332661510
NORMAL Price
Format: 1 CD
Packaging: cristal

Thomas PITFIELD: Chamber Music

THOMAS BARON PITFIELD (1903-99):
Violin Sonata No. 1 in A / Dennis Simons and Keith Swallow 
Three Miniatures (for soprano and violin) / Tracey Chadwell and Dennis Simons 
Eight Songs (for soprano and piano) / Tracey Chadwell and Keith Swallow 
Rondo all Tarantella (for recorder and piano) / John Turner and John McCabe 
Prelude, Minuet and Reel (for piano) / John McCabe 
Three Nautical Sketches (for recorder and piano) / John Turner and John McCabe 
Novelette in F (for piano) & Studies on an English Dance Tune (for piano) / John McCabe 
Polka (for oboe and piano) & Oboe Sonata in A Minor / Richard Simpson and Janet Simpson

Tommy Pitfield was a 20th century Renaissance man. He was a composer, artist, poet, writer, teacher, ornithologist, and
probably much else which his modesty shielded from public notice. But it is his music he served most devotedly. In 1947
he became a teacher of composition at the Royal Manchester College of Music, holding the post through the time of the
merger into the Royal Northern College of Music and retiring a year later. He had many distinguished pupils, of whom
John McCabe was but one. In his own music he shows ingenuity, imagination, inventiveness, wit and versatility. This
recording includes a representative selection of works from over 50 years of composition and appears with kind
permission of the principal of the Royal Northern College of Music.
The majority of works here are world premiere recordings given by artists who have a close affinity with Manchester and
the music of Pitfield and as such will be highly sought after by aficionados of 20th century British music. 



RELEASE DATE
16TH OCTOBER 2015

Label: Signum Classics
File Under: Classical/Orchestral
Catalogue No: SIGCD437
Barcode: 0635212043721
NORMAL Price
Format: 1 CD
Packaging: cristal
Kerenza Peacock [violin]
Grace Davidson [soprano]
Trafalgar Sinfonia
Ivor Setterfield [conductor]

SEASONS: Oliver Davis • Antonio Vivaldi

Oliver DAVIS: Anno
I. Spring
II. Summer
II. Autumn
IV. Winter
VIVALDI: The Four Seasons Op. 8
Oliver DAVIS: Anno Epilogue 

'Seasons' pairs Vivaldi’s timeless concerto cycle 'The Four Seasons', performed with flair by the Trafalgar Sinfonia and
soloist Kerenza Peacock, with a new contrasting composition by British composer Oliver Davis. Inspired by the same
set of poetry upon which Vivaldi based the 'The Four Seasons', his new work 'Anno' is a beguiling composition for orchestra
and solo soprano, performed here by Grace Davidson.
This release follows the success of Davis’ debut Signum album 'Flight' earlier this year. 

ALSO AVAILABLE: 
SIGCD411 Oliver Davis Flight
“... exuberant works are performed with charisma and sensitivity by Kerenza Peacock and the LSO”
BBC Music Magazine



RELEASE DATE
16TH OCTOBER 2015

Label: Signum Classics
File Under: Classical/Secular
Vocal music
Catalogue No: SIGCD429
Barcode: 0635212042922
NORMAL Price
Format: 1 CD
Packaging: cristal
Julian Bliss [clarinet]
Ailish Tynan [soprano]
Christopher Glynn [piano]

The Shepherd on the Rock 
Chamber Works & Lieder 
Julian Bliss
Ailish Tynan

BRAHMS: Scherzo from F.A.E Sonata, Madchenlied 
CHOPIN: Nocturne No. 2 in E-flat, Op. 9, Introduction and Polonaise Brilliante
SCHUBERT: Shepherd on the Rock, Ave Maria
SCHUMANN: Fantasiestucke 
R.STRAUSS: Morgen, Alphorn 

A trio of leading British solists perform a sumptuous selection of chamber music by the Romantic composers Brahms,
Chopin, Schubert, Schumann and Strauss. The programme is centred around Schubert’s iconic 'The Shepherd on the
Rock' – written for the esteemed soprano Anna Milder-Hauptmann, it was virtually the final complete work that Schubert 
composed before his tragic death at 31.



RELEASE DATE
16TH OCTOBER 2010

Label: Pan Classics
File Under: Classical/Orchestral
Catalogue No: PC10183
Barcode: 7619990101838
NORMAL Price
Format: 1 CD
Packaging: digipack
Florian Krumpöck [piano]
Wiener Concert-Verein, 
Claus Peter Flor

WEBER: Symphonies 1 & 2, Concertstück Op. 79
Wiener Concert-Verein
Claus Peter Flor

There are many more mature and successful symphonies than Weber's two youthful essays, but few are as much fun;
the second might have been composed by a Haydn in the making.
An unmistakably Viennese band, with a rustic oboe as from a bygone VPO era plus horns to match, the Wiener
Concert-Verein and Claus-Peter Flor are aided here by a well-integrated recording that puts space around the music.



RELEASE DATE
16TH OCTOBER 2015

Label: Pan Classics
File Under: Classical/Opera &
Vocal
Catalogue No: PC10328
Barcode: 7619990103283
NORMAL Price
Format: 3 CD
Packaging: box set
Myschkin: Juhan Tralla
Nastassja Filippowna: Ludmila Slepneva
Parfion Rogoschin: Steven Scheschareg
Lebedjew: Lars Moller
Epanchin: Bartosz Urbanowicz
Epanchina: Elzbieta Ardam
Aglaja: Anna-Theresa Moller
Alexandra: Tamara Banjesevi&#263;
Ganya: Uwe Eikötter
Warja: Tatjana Rjasanova

WEINBERG: Der Idiot Op. 144 [1985]
Opera in 4 Acts, libretto by Alexander Medvedyev after Dostoyevsky, 
sung in Russian
Soloists & Orchestra of Mannheim National Theatre
Thomas Sanderling

The Polish-Jewish composer Mieczyslaw Weinberg (1919-1996), who lost his family due to National Socialism, fled to
Russia and, again, was later subjected to Stalinist persecution, was one of the unjustly forgotten composers of the 20th
century until recently. He left behind a considerable oeuvre and with an impressive renaissance during recent years,
including an acclaimed production of 'The Passenger', at ENO, he is now considered one of the most important
composers of the Soviet Union alongside Shostakovich and Prokofiev.
'The Idiot', based on the novel of the same title by Dostoyevsky, is Weinberg's final opera, composed during the
mid-1980s. The plot: the young Prince Myshkin returns to St. Petersburg, penniless after many years spent in a Swiss
clinic. In the train he meets the rich Rogoshin, who is driven by a dark passion for Nastassia, a 'fallen' woman. The
unstable Prince, lacking contact with reality due to his illness and naively believing in the goodness of human beings -
portrayed as a kind of Russian Don Quixote, also falls in love with Nastassia, but in a different way: he wishes to save
her. Between her and the young Aglaia, he himself becomes part of a network of material and sexual dependences,
wounds, obsessions and the incapability of forming a relationship, finally ending in Rogoshin's murder of Nastassia.
Myshkin freezes in the arms of the murderer in a state between madness and tenderness.
This live recording from the Mannheim National Theatre in 2014 documents the production with which Weinberg's 'Idiot'
had received its world premiere one year previously in Mannheim, unanimously celebrated by audiences and critics alike.
The renowned specialists' journal Die Opernwelt named the production 'World premiere of the year'. This is one more
successful Weinberg premiere by Thomas Sanderling in what may turn out to be a whole series.
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Zemlinsky Quartet, 
Nikita Mndoyants [piano]

Mieczyslaw WEINBERG: In search of Freedom
Piano Quintet Op. 18, Quartet No. 10, Op. 85, Quartet No. 13, Op. 118
Zemlinsky Quartet

The music of Mieczyslaw Weinberg (1919 - 1996) is among some of the 20th century's greatest hidden treasures. Born in
Poland, Weinberg emigrated to Russia in perilous circumstances, where he was to live out the rest of his days in the
shadow of his close friend Dimitry Shostakovich, by whom he was regarded as one of the most outstanding composers
of the day, Weinberg is slowly being rediscovered as a 20th century genius, a figure of immense significance in the
landscape of post-modern classical music.
Weinberg's musical idiom stylistically mixes traditional and contemporary forms, combining a freely tonal, individual
language inspired by Shostakovich with ethnic (Jewish, Polish, Moldovian) influences and a unique sense of form,
harmony and colour. His prolific output includes no less than 17 string quartets, over 20 large-scale symphonies,
numerous sonatas for solo stringed instruments and piano as well as operas and film-scores. With the constant stream of
recordings, score publications and concerts over the last decade, many of these gems have been unearthed to finally
receive the critical praise and attention they deserve.
Here, the Zemlinsky Quartet prove themselves to be the worthy successors of the Borodin Quartet.
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Elisabeth Schwarzkopf
Elsa Calvetti
Ernst Haefliger
Otto Edelmann,
Lucerne Festival Chorus
The Philharmonia, 
Wilhelm Furtwängler

BEETHOVEN: Symphony No. 9 in D min Op. 125
The Philharmonia
Wilhelm Furtwängler

The last '9th' directed by Wilhelm Furtwängler who perhaps captured the orchestral quintessence of Beethoven's art. His
'Ode to Joy' from the hand of Schiller, the anthem of 20th and 21st century Europe, is all the more powerful considering
he had only a few days to live. An alternative to the famous vision that he gave in 1951 at the reopening of the Bayreuth
Festival. Recorded at Lucerne Festival, August 22 1954.
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Prazák Quartet

BEETHOVEN: Quartets 8 & 15
Prazák Quartet

This record presents, in a well considered but uncommon juxtaposition, two of the most significant among Beethoven’s
string quartets. The first of these (the eighth), in modo russo, proposes the first great scherzo da camera in history of the
form, leaving far behind all Haydn’s and Mozart’s minuettos or ternary allegros. The second on the CD (the famous
fifteenth) is much more widely expanded: it is a form of musical, but also existential, testament… The molto adagio (third
movement, also known as Thanksgiving to the divinity from a cured man) must be played 'mit innigster Empfindung' (with
the most intimate feeling)… The last movements must not be limited by the technical problems given by “those sixteen
wretched strings” (Beethoven’s own expression, answering to Ignaz Schuppanzigh, leader of the quartet which created
all Beethoven’s last quartets) Today, the Prazaks, at their best, dominate the difficulties…
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Hasnaa Bennani [soprano]

STRAVAGANZA ENSEMBLE
Domitille Gilon [violin & direction]

Ariane & Orphée
French Baroque Cantatas
Hasnaa Bennani
STRAVAGANZA ENSEMBLE

RAMEAU: Orphée – Cantata for solo voice and symphony (1721)
LAMBERT: Ombre de mon amant – Air de cour (1689)	
JACQUET DE LA GUERRE: Sonate nr. 1 in D minor 
COURBOIS: Ariane – Fifth cantata for solo voice and one violin (1710)
MARAIS: Trios pour le Coucher du Roy (1692): Chaconne [Suite I in C major]	

This CD presents the destiny of women who are in love, deceived, abandoned, haunted by despair, and who struggle
against fate, their passions and the men who have betrayed them. For example, the magnificent - and very little recorded
- cantata 'Ariane' by Philippe Courbois explores the torments troubling the heart of King Minos’ daughter abandoned by
Theseus; yet her sorrow will be of short duration since Bacchus discovers her as she sleeps and falls in love with her.
Rameau’s 'Orphée' also depicts the myth of love, of adoration, of the fear of losing the loved one in the most celebrated
love story in mythology: that of Orpheus and Eurydice. As for the famous court air by Michel Lambert,' Ombre de mon
amant', it resonates as a veritable homage to Orpheus’ plaintive song!
A sonata by Elisabeth Jacquet de La Guerre is a bonus, with its mix of Italian and French styles, and the disc concludes
with Marin Marais’ 'Chaconne', a depiction of Ariadne’s regained happiness!
In the repertoire in which it specialises, the Stravaganza Ensemble accompanies the young soprano Hasnaa Bennani, in
her first solo recording, [she appears on the recent Zaïs on Aparté] for the embodiment of these female destinies. For her
first solo disc, she, who has been rightly sought after by most orchestras and opera houses, pulls off a masterstroke; her
fresh, warm and luminous voice is ideal for this repertory. 
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Vocalconsort Berlin
Daniel Reuss [direction]

Orlando di LASSO: Prophetiae Sibyllarum
Vocalconsort Berlin
Daniel Reuss 

The Sibyls were women of ancient times with the gift of prophecy. From the Middle Ages, these figures and their myths
were interpreted in a Christian light and placed on a level with the Old Testament prophets. They were a favourite motif in
the visual arts during the Renaissance: the best known are Michelangelo's Sibyls in the ceiling frescoes of the Sistine
Chapel, which also adorn the cover of this CD.
The twelve-part motet cycle 'Prophetiae Sibyllarum' was composed during Orlando di Lasso's early period at the Munich
court under Duke Albrecht V. The Duke commissioned his young, promising court Kapellmeister to write several
extended cycles of works and prohibited their publication, thus making them the sole property of the Munich court. This
"musica riservata" was performed for a select audience and is noted for its great compositional skill and sophisticated
Latin texts – in this case referring to Christmas events. In an unconventional manner, Lasso often places extreme
harmonies next to each other in order to enhance the expression. It was only six years after Lasso's death that the
'Prophetiæ Sibyllarum' was published for the first time.
The Vocalconsort Berlin supplements this half-hour work with more motets of Lasso, also associated with Christmas
celebration.
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Barthold Kuijken [transverse flute] 
Robert Kohnen [harpsichord]
Wieland Kuijken [viola da gamba]

French Flute Music
The Accent Recordings 1979-2003
Barthold Kuijken 

Barthold Kuijken (b. 1949) grew up in a musical environment: two of his elder brothers were studying music and became
increasingly interested in early music and early instruments. First he studied modern flute at the Bruges Conservatory
and the Royal Conservatories of Brussels and The Hague. For playing early music he originally turned to the recorder,
but while still studying, he had the good fortune of finding a splendid original baroque flute, which became his best
teacher. Research on authentic instruments in museums and private collections, frequent collaboration with various flute
and recorder makers, and assiduous study of 17th- and 18th-century sources helped him to specialise in the
performance of early music on original instruments. For many years he was baroque flautist in the orchestra Collegium
Aureum, and he still holds this function in La Petite Bande, the baroque orchestra conducted by his brother Sigiswald. He
plays chamber music concerts all over the world, extending his repertory to early 19th-century music and has recorded
extensively.
The present CD box brings together recordings of Barthold Kuijken made between 1979 and 2003 for the ACCENT label.
They are exclusively works of 18th century French composers. The flauto traverso played a very important role in the
texture of typically French instrumentation of the late Baroque period; many composers therefore wrote solo parts for it.
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Chantal Santon-Jeffery, Pamina
Marie Lenormand, Mona
Renata Pokupic, Myrrène
Sébastien Droy, Isménor
Tassis Christoyannis, Bochoris
Jean Teitgen, Zarastro
Camille Poul, 1ère Dame, 1ère Suivante
Jennifer Borghi, 2e Dame, 2e Suivante
Élodie Méchain, 3e Dame, 3e Suivante
Mathias Vidal, 1er Prêtre, 1er Ministre
Marc Labonnette, Le Gardien, 2e Prêtre,
2e Ministre

MOZART: Les Mystères d’Isis, Paris, 1801 
adapted by Ludwig Wenzel Lachnith after Die Zauberflöte & other Mozart operas
French text by Étienne Morel de Chédeville
Flemish Radio Choir
Le Concert Spirituel
Diego Fasolis

Long before the advent of surtitles in the opera house, success across Europe of new dramatic works depended on their
plots being understood by local audiences. Such was the case for the German singspiel that is Mozart’s 'Die Zauberflöte', 
and when it was introduced to in Paris in 1801 it was adapted and re-titled 'Les Mystères d’Isis': this is the opera which Le 
Concert Spirituel and the Flemish Radio Choir present here with Diego Fasolis conducting the ensembles in place of the then
indisposed Hervé Niquet.
Little of Mozart’s operatic music was known at that time in Paris and any production for the Opéra needed to include
recitatives, ballets, no théâtre parlé and to be performable by the standing company. Hence, arranger Ludwig Wenzel
Lachnith and librettist Étienne Morel de Chédeville set to the task of adapting 'The Magic Flute'. What Morel came up
with respects the general outlines of Schickaneder’s libretto, although most of the characters are renamed. 
Musically-speaking, this is a pasticcio: whilst much of the original music was retained there are interpolations from others 
of Mozart’s operas.
The production for this recording is another of the Palazzetto Bru Zane’s sterling efforts at recreating music from the 19th
century in France: in the booklet, Alexandre Dratwicki and Étienne Jardin take us through the genesis and success of 
'Les Mystères d’Isis'. That this opera proved to be such a success in Paris is in part due to the Egyptomania then sweeping 
through the country; what remains today is the glory of Mozart’s music as presented to Parisian audiences in Napoleonic 
France.
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Orchestra of the Eighteenth Century,
Frans Brüggen, with (among others): 
Cyndia Sieden [soprano]
Joyce DiDonato [mezzo-soprano]
Thomas Zehetmair [violin]
Ruth Kilius [viola,]
Eric Hoeprich [clarinet,]
Teunis van der Zwart [natural horn]
Netherlands Chamber Choir

The Mozart Recordings
Orchestra of the Eighteenth Century
Frans Brüggen

Discs I & II: Violin Concertos & Sinfonia Concertante
Disc III: Arias for Aloysia Weber
Disc IV: Music for Horn
Disc V: Clarinet Concerto & Arias (La Clemenza di Tito)
Discs VI & VII: The last three Symphonies
Disc VII: Requiem

The music of Wolfgang Amadeus Mozart has always been one of the raisons d’être of Frans Brüggen’s Orchestra of the
Eighteenth Century since its foundation back in 1981. In this sense, it’s no wonder that Mozart is the most represented
composer on the 20-title strong The Grand Tour collection, the series within the Glossa label on which the orchestra has
been issuing all its recordings since 1997. The Mozart output encompasses 6 titles on 8 CDs, now included in a new
boxed set appropriately titled 'The Mozart Recordings'...
Great soloists join maestro Brüggen and his orchestra on this recorded Mozart journey: Thomas Zehetmair for the violin
concertos, soprano Cyndia Sieden for the concert arias written for Aloysia Weber, Eric Hoeprich in the clarinet concerto,
mezzo Joyce DiDonato in arias from 'La Clemenza di Tito', to name but a few. Brüggen’s landmark readings of the last
three symphonies and the 'Requiem' are also included, the latter documenting the impressive Tokyo concert of 1998.
The moving essay included in the booklet, written by a good friend of Frans Brüggen, Bas van Putten, describes the
conductor in his Siena retreat, driving, reading, cooking, studying, and of course talking about music, and especially
about Mozart. Another selection of Annelies van der Vegt’s wonderful photographs, taken during the Orchestra of the
Eighteenth Century’s tours, complete an edition prepared with the utmost care.
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Les Sacqueboutiers, 
Adriana Fernandez [soprano]

In the footsteps of Caravaggio
Les Sacqueboutiers de Toulouse

At the dawn of the 17th century, Michelangelo Merisi da Caravaggio (1571-1610), reacted against academic rules in
pictorial creation, instead playing on the violent contrasts of light and shade now known as 'chiaroscuro'. Meanwhile,
Claudio Monteverdi invented the process of 'recite cantando' in which music uses text in order to enhance the expressive
power of song. The importance of instrumental playing imitating the voice became paramount and  extreme
ornamentation, as in painting and architecture, held a prominent place in music. The Sacqueboutiers of Toulouse join
together with violin, viol and lute and organ, doulciane (the predecessor of the bassoon) and percussion. The vocal parts
are entrusted to the fresh and intensely expressive voice of Argentinian soprano Adriana Fernandez.
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St. Florian Boys‘ Choir
Ars Antiqua Austria,
Gunar Letzbor

Benedikt Anton AUFSCHNAITER: Memnon Sacer ab Oriente 
(Vesper op. 5, Passau 1709)
St. Florian Boys‘ Choir
Ars Antiqua Austria
Gunar Letzbor

Admittedly, the name Benedikt Anton Aufschnaiter initially sounds like that of an Austrian minor master – this composer
has remained virtually unknown until now, even in specialist circles. But such is far from the case with Aufschnaiter:
Gunar Letzbor, who has released an entire series of impressive excavations of Austrian sacred music during recent
years with his ensemble Ars Austria Antiqua, even refers to him as the 'Catholic Bach'!
Both composers – Bach and Aufschnaiter – cultivate a compositional style of masterly polyphony that must have  been
almost ananachronim in their day but their mastery was unsurpassed. The fact that each composer arrived at completely
different results may have something to do with the difference between Catholic and Protestant culture. Whereas the
Lutheran Protestant Bach understands the word to be the central concern of his activity, the Catholic Aufschnaiter
creates out of the powerful, century-old tradition of vocal polyphony, thus conveying the religious message with the
means of a rich imagery. Thus Aufschnaiter's magnificent works give the impression of a direct musical translation of the
overflowing magnificence of Catholic baroque churches.
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Miriam Feuersinger [soprano]
Daniel Schreiber [tenor]
Les Escapades

Dass sich wunder alle Welt - Lieder zum Advent
German Advent Songs

Advent is a time of contemplation, marked by the spiritual preparation for Christmas, and it becomes more intense the
closer Christmas approaches.
The Latin Introits of the four Advent Sundays form the theological and musical framework of this new CD by the viola da
gamba consort Les Escapades. The ensemble has selected well-known Advent songs for it, the verses of which are set
by such old masters as Praetorius, Eccard, Lasso and Isaac. They are interpreted in the alternatim practice customary
during the Renaissance, making possible a variegated distribution of the parts between gambas and the two vocal
soloists Miriam Feuersinger (soprano) and Daniel Schreiber (tenor), thus shedding light on these songs with a wide
variety of the finest nuances.
The programme is framed by two Christmas cantatas by Johann Rosenmüller and Franz Tunder, impressively
interpreted by Miriam Feuersinger, Echo-Klassik prize winner in 2014.
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Varduhi Yeritsyan [piano]
Lussine Levoni [soprano]
Liana Gourdjia [violin]
Mariam Adam [clarinet
Araik Bartidikian [duduk]

Letters from Armenia: KOMITAS, KHACHATURIAN
Varduhi Yeritsyan and friends

"A composer’s mother tongue is the first music he hears; it therefore determines the “genetic inheritance” of the
musician’s sound world. The founding father of Armenian art music was Komitas Vardapet. This recording is released in
the centenary year of the 1915 genocide. The pieces in this recital may be animated, contemplative, tender, or solemn,
but they are very rarely gloomy or woeful. A sort of trust in the future characterises the “Armenian spirit”. Music is
synonymous with hope, it is a way of fighting against annihilation, a tool of resistance. As I contemplate my ancestors
who vanished a century ago, I would like this recording to bear witness to the faith in justice that has never fled my native
land." Varduhi Yeritsyan

KOMITAS VARDAPET/GIOGI SARADJIAN: Toccata - The Sky is overcast
KHACHATURIAN: Gayaneh - Noune's variation. Aishe's Dance, Ouzun
VARDAPET: Traditional Armenian Songs
Hov aeq sarer jan, Tzirani tzar
KHACHATURIAN: Poem for piano
VARDAPET: Rustic Songs for Voise & Piano
Shogher Jan, Qeler - Tsoler, Yerkinqn ampele, Kaqavik
KHACHATURIAN: Dance B flat for Violin and Piano
VARDAPET: Three Traditional Armenian Songs for piano
Four Traditional Armenian Songs for piano
KHACHATURIAN: Trio for Clarinet, Violin and Piano, Toccata for Piano
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Varduhi Yeritsyan [piano]

SCRIABIN: Piano Sonatas 
Varduhi Yeritsyan

A fellow student of Rachmaninov’s at the Moscow Conservatory, where he studied under Arensky and Taneyev,
Alexander Scriabin (1872-1915) occupies a unique sphere in Russian music. Rejecting the vocal and folkloristic music
that occupied most of his contemporaries, he wrote exclusively for piano and for orchestra. His musical language
constantly evolved over the length of his life, passing from the early influence of Chopin and Liszt, through a Wagnerian
period, before reaching an atonal style that gazes far into the future of the 20th century’s sound world.
Known for her interpretations of Scriabin's music, which she plays often in recital, Franco-Armenian pianist Varduhi
Yeritsyan studied with both Brigitte Engerer and Pierre-Laurent Aimard. She made her UK debut with the BBC Symphony
Orchestra in February 2014 at the Barbican where she premiered a new concerto for two pianos, by Bruno Mantovani,
written for her and François-Frédéric Guy.

"Varduhi Yeritsyan, an interpreter inhabited by the spirit of crazy genius of Scriabin
The ten sonatas were given in two evenings by the young Varduhi Yeritsyan, a pianist of an incredible talent [...] The
Sonata n 7, "White Mass" was a highlight of the evening..." ResMusica | Michèle Tosi (June 2013)

CD 1
Sonata No. 1, Op. 70: Moderato
Sonata No. 4 in F Sharp Majeur, Op. 30
Sonata No. 6, Op. 62: Modéré
Sonata No. 3 in F Sharp Minor, Op. 23 
Sonata No. 7, Op. 64 "White Mass": Allegro

CD 2
Sonata No. 8, Op. 66: Lento
Sonata No. 9, Op. 68 "Black Mass": Moderato quasi Andante
Sonata No. 1 in F Minor, Op. 6 
Sonata No. 2 in G Sharp Minor, Op. 19 "Sonata Fantasy"
Sonata No. 5 in F Sharp Majeur, Op. 53: Allegro Impetuoso Con stravaganza

ALSO AVAILABLE:
PTY105236 Letters from Armenia / Varduhi Yeritsyan and friends
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Ivan Ilic [piano]
EXTENSIVE UK CONCERT TOUR including
Bandon, Ireland “Engage Festival”, Portlaoise,
Ireland,  Rhosygilwen, Cardiff, Wales, London
(masterclass Trinity Laban Conservatoire),
Bristol, Stornoway, Llanelli, Glasgow, Inverurie,
Ballater, Listowel, Holyhead, Aberdovey, Keele,
London (Trinity Laban) Performance of 'For
Bunita Marcus'

Ivan Ilic plays Morton Feldman
For Bunita Marcus

Ivan Ilic's new recording of 'For Bunita Marcus' is the culmination of his three-year immersion in Feldman research. Ilic's
affectionate, luminous sound and elegant, supple phrasing allow the music to unfold organically. He leads a new
generation of Feldman champions who will carry the music well into the 21st century.
Ivan Ilic plays Morton Feldman is the third and final publication in Ivan Ilic’s 'Morton Feldman Trilogy' which also includes
the widely acclaimed CD 'The Transcendentalist' (2014) and the Art Book/CD/DVD 'Detours Which Have To Be
Investigated' (2014).
Serbian-American pianist Ivan Ilic, known for his “restless, inquiring intellect” (International Piano) studied
mathematics and music at the University of California Berkeley before moving to Paris. In 2003 he received a Premier
Prix from the Conservatoire Supérieur de Paris. The City of Paris sponsored his first recording (Paraty/2008) of Claude
Debussy’s 24 Préludes which received Mezzo Television's Critic's Choice Award (France), and was a Top Five CD of
Fanfare Magazine (US). His next CD (Paraty/2012) featured Leopold Godowsky’s complete Chopin Studies for the left
hand. The recording, described as "breathtaking" by BBC Radio 3 and was The Daily Telegraph's CD of the Week. The
Godowsky CD was broadcast widely across 6 continents and videos of Ivan performing Godowsky attracted over
500,000 views on YouTube. 

ALSO AVAILABLE ON PARATY:
PTY108105 Debussy Preludes Bks 1 & 2
PTY311205 Godowsky 22 Studies on Chopin's Etudes
“The hard work has paid dividends, especially in the more lyrical Studies where Ilic projects a nice sense of line and
finely judged pedalling. Yet even with broad tempos, he can never quite rise above the technical demands” BBC Music
Magazine, June 2012 ***

“They are of terrifying difficulty, and it is to the credit of the American pianist Ivan Ilic that he manages to bring expressive
finesse to them as well as negotiating the technical hurdles. His is certainly a labour of love.” The Telegraph, 29th
February 2012

Profile of Ivan Ilic in the July/August 2015 issue of International Piano magazine
Gramophone blog to coincide with this CD release
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Tassis Christoyannis [baritone]
Jeff Cohen [piano]

LALO: Complete Songs
Tassis Christoyannis
Jeff Cohen 

Born in 1823 and dying in 1892, Édouard Lalo encompassed this period of Romanticism that witnessed the evolution of
the romance de salon genre into the mélodie française or French art song. Injustice of posterity: only Fauré, Duparc and
Debussy have acquired true fame in this genre, and yet, Lalo's compositions boast a profusion of ideas and perfect
adaptability to aesthetic evolutions. The two scènes de salon for voice and piano (Le Novice and L’Adieu au désert) thus
fall within a practice going back to the First Empire, whereas the seven romances (six of which are settings of texts by
the excellent lyricist Béranger) stem from a mode that was at its height under the July Monarchy. As for the 23 mélodies
written between 1855 and 1890 - some of them on texts by Victor Hugo - they perhaps owe their vocal inspiration to
Lalo's marriage to the contralto Julie Bernier de Maligny. This would explain the particular care and quality brought to this
corpus, not yet well enough known.
This disc is the second in the series devoted to French song and coproduced with the Palazzetto Bru Zane.

ALSO AVAILABLE: 
AP086 Felicien David - Melodies
“Both voice and instrument face a wide range, served well by both artists … admirably sung”
John T. Hughes – International Record Review, January 2015  
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Ensemble XVIII-21
Le Baroque nomade, 
Ethiocolor, Fendika
Jean Christophe Frisch

MELOTHESIA AETHIOPICA
Between European Baroque and Classical Ethiopia

Might one imagine that an organ, leaving Lisbon around 1600, was transported by boat and camelback to the heart of
Abyssinia? That violas da gamba resonated in the land of Prester John? That near the sources of the Blue Nile, one still
finds the church built by the Jesuit fathers at the time when Emperor Susenyos secretly converted to Catholicism? That
the greatest 17th-century composition treatise, published in Rome, contains music in Amharic, the language of the
Ethiopian highlands?

When the voice of Cyrille Gerstenhaber interweaves with Salamnesh's, we dream of all the melodies that crossed
Abyssinia in the 17th century, the mixture of red earth of the highlands and Murano glass. And when the ebony bodies of
dancers Melaku Belay and Zenash Tsegaye, on the way to becoming the best-known Ethiopian artists in the world,
loosen up to Les Folies d'Espagne on the viola da gamba, we are close to trance...
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Barbara Hendricks [vocals]
Max Schultz [guitar]
Mathias Alottson [piano, Hammond organ]
Clas Lassbo [double bass, electric bass guitar]
Chris Montgomery [drums]

Blues everywhere I go
Barbara Hendricks and her blues band

As a complement to the CD book version of the new album 'Blues Everywhere I Go', Arte Verum offers a superb vinyl
release that enables one to rediscover the voice of Barbara Hendricks in the warmth of analogue sound!
A superb vinyl LP of 180 gr., in Hi-Fi quality, accompanied by a CD version with 7 complimentary songs: these are the
ideal formats of this autumn’s feature album: 'Blues Everywhere I Go!'
Barbara Hendricks invites you for a journey along the pathways of the blues through the Mississippi Delta. She who
began her long career by singing negro spirituals in the church of her father, a pastor in Arkansas, speaks to us in these
terms of this music that is part of her roots: “The blues was born in the plantations in the heart of the Mississippi Delta. It
tells the story of the life of the former slaves: the oppression, the violence, the injustice of the segregationist Jim Crow
laws. The blues is much more than a musical form: in the years 1950-1960, with its songs of commitment, its songs of
protest, it was a crucial tool in the struggle for civil rights in the USA led by Martin Luther King.
The blues, with its roots in Africa, is my music. And as every human being has his roots in Africa, as the whole world,
ultimately, is African, the blues is a legacy for us all.”

— 180 gr. vinyl disc, 33½ rpm, stereo LP, Double gatefold
— Total time vinyl disc: 45’04 (total time CD: 79’03)
CD version included (with 7 additional blues)

Side One
Blues Everywhere I Go, Its Hard, Oh Lawd, Oh My Babe, Cross Road Blues [Robert Johnson]

Side Two
Oh Freedom, Dinks Blues [Dink Johnson], Down in Mississippi [J.B. Lenoir], 
I Wish I Knew How It Would Feel To Be Free [Bill Taylor, Richard Carroll Lamb]
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Label: Arte Verum
File Under: Other Genres/Blues
Catalogue No: ARV013
Barcode: 5425019971137
NORMAL Price
Format: 1 CD
Packaging: cd book
Barbara Hendricks [vocals]
Max Schultz [guitar]
Mathias Alottson [piano, Hammond organ]
Clas Lassbo [double bass, electric bass guitar]
Chris Montgomery [drums]

Blues everywhere I go
Barbara Hendricks and her blues band

It is more than 20 years now since Barbara Hendricks added jazz to her repertoire, inspired as she was by Claude Nobs,
founder of the Montreux Festival. This music is part of her roots, the roots of someone who began by singing negro
spirituals in the church of her father, a pastor in Arkansas. Having explored Duke Ellington and Billie Holiday in 2008 with
the disc 'Barbara Sings the Blues', she's back singing the blues and exploring its roots.
Recorded live in Stockholm in 2015, this programme, 'Blues Everywhere I Go', takes us on a journey through the cotton
plantations of the Mississippi Delta: from the poignant expression of human distress with songs such as 'Dinks Blues' and
the 'Cross Road Blues' by Robert Johnson, to the political aspect and its important link with the struggle for civil rights led
by Martin Luther King epitomised by 'Strange Fruit', 'Down In Mississippi' and 'I Wish I Knew How It Would Feel To Be
Free' by Nina Simone.
Accompanied by the musicians and partners with whom she has been on tour for years, Barbara Hendricks, whose voice
has matured like a fine wine, bewitches wuth a variety of tone-colours. 

Algots’ Blues [Mathias Algotsson] – instrumental	
Blues Everywhere I Go	
It’s Hard, Oh Lord	
Oh My Babe	
Dinks Blues [Dink Johnson]	
Oh Papa [Davide Elman]	
Cross Road Blues [Robert Johnson]	
Mo’ Better Blues [William Lee] – instrumental	
Another Man Done Gone [traditional]	
Intermezzo [Mathias Algotsson] – instrumental	
Strange Fruit [Allan Lewis]	
Down in Mississippi [J.B. Lenoir]	
I Wish I Knew How It Would Feel To Be Free [Bill Taylor, Richard Carroll Lamb]
Oh Freedom [traditional]	
Freedom Highway [Roebuck Staples]

— Hard cover 56pp digibook
— Extended liner notes by William Ferris (English) and Stéphane Koechlin (French)
— Live recorded in Scalateatern in Stockholm (Sweden) on 26 and 27 January 2015
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