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BBC MUSIC MAGAZINE, March 
Concerto choice 
Myrios MYR016 Tchaikovsky Gerstein
Les Talents Lyriques, Christophe Rousset
Chamber choice 
HMC905271 Hindemith Sonatas for...
Faust, Melnikov, Berwaerts...

Gramophone Editor’s Choice
HMC905271 Hindemith Sonatas for...
Faust, Melnikov, Berwaerts...
Gramophone Editor’s Choice
Mirare MIR271 Haydn, Hummel  Piano Trios 
Trio Chausson 

Sinfini Disc of the week, 26th January
[Norman Lebrecht] 
PHIL.HARMONIE PHIL06030 Shostakovich

CD REVIEW DISC OF THE WEEK 24th January
ONYX4133 Brahms Violin Sonatas Augustin Dumay

INTERNATIONAL RECORD REVIEW
IRR OUTSTANDING 
ONYX4139 Prokofiev Symphonies 1 & 2/Karabits



RELEASE DATE
9TH MARCH 2015

Label: harmonia mundi 
File Under: Classical/Choral 
Catalogue No: HMU907623 
Barcode: 093046762322 
NORMAL Price 
Format: 1 CD 

  

Packaging: slipcased 
Choir of Clare College, Cambridge 
The Dmitri Ensemble 
Peter Harrison, Matthew Jorysz [organ] 
Graham Ross [director] 

Ascendit Deus 

PHILIPS: Ascendit Deus, VAUGHAN WILLIAMS: O clap your hands, Patrick GOWERS: Viri Galilaei* 
Brett DEAN: Was it a voice?* (Music for Ascension Day), Nico MUHLY: Let all the world in every corner sing* 
FINZI: God is gone up, STANFORD: Coelos ascendit hodie, Frank MARTIN: Credo from Messe, 
ROSS: Ascendo ad Patrem meum*, WEIR: Ascending into heaven, HARVEY: Come, Holy Ghost, 
GRIEG: Pinsesalme, ELGAR: The Spirit of the Lord is upon me, 
SWAYNE: God is gone up* (A Song for the Ascension) 
* world première recordings 

The Feast of the Ascension, celebrated on the 40th day of Easter, is one of the chief feasts of the Christian year, in which 
the resurrected Jesus was taken up to Heaven in the presence of 11 of his disciples. The Feast of Pentecost, which falls 
10 days after Ascension – seven Sundays (50 days, hence the name) after Easter Sunday – commemorates in the 
Christian church the descent of the Holy Spirit upon the Apostles. Both feasts are rich in imagery and in musical material. 
Many of the Ascensiontide works in this programme set all or parts of psalm 47, whose fifth verse begins ‘God is gone up 
with a merry noise’. 'Ascendit Deus' is a 5-part setting of that verse in Latin by the English Renaissance composer Peter 
Philips, which leads to a triple-time ‘Alleluia’. Ralph Vaughan Williams’s 'O clap your hands', dating from 1920, sets the 
opening verses of the psalm, performed here in the composer’s expanded version for choir, organ, brass and percussion. 
Patrick Gowers, an alumnus of Clare College, is known mainly for his film and television scores, but his double-choir 
setting of 'Viri Galilaei' is much performed and was written for the ordination of the Bishop of Oxford at St. Paul’s 
Cathedral in 1987. Graham Ross’s expanded arrangement for choir, organ, brass and percussion receives its world 
première recording here, alongside four new works, commissioned by Graham Ross and the Choir of Clare College in 
2014, also receiving their world première recordings. 

ALSO AVAILABLE: 
HMU907615 Lux de caelo - Music for Christmas 
CHRISTMAS CHOICE, BBC Music Magazine, December 2014 

HMU907579 Veni Emmanuel, Music for Advent 
"Magnificent...Here is music with power to transform your life" The Times 

HMU907616 Stabat Mater Dolorosa, Music for Passiontide 
“evidence of the evolving and unique identity of the choir itself … The singing and, above all, direction are of such 
consummate musicianship” Caroline Gill, Gramophone – April 2014 



RELEASE DATE
9TH MARCH 2015

Label: harmonia mundi 
File Under: Classical/Orchestral 
Catalogue No: HMC902196 
Barcode: 3149020219621 
NORMAL Price CD 
Format: 1 CD + BONUS DVD 
Packaging: digipack 
Isabelle Faust [violin] 
Jean-Guihen Queyras [cello] 
Alexander Melnikov [piano] 
Freiburger Barockorchester 
Pablo Heras-Casado  
  
  
GRAMOPHONE FRONT COVER 

SCHUMANN: Violin Concerto Wo01 
Piano Trio No. 3 Op. 110 
Isabelle Faust 
Jean-Guihen Queyras 
Alexander Melnikov 

In the autumn of 1851 Schumann composed, in rapid succession, the two violin sonatas and, in the space of just seven 
days from 2 to 9 October, the Piano Trio no.3, Op.110. As always during his work, Schumann was oblivious to everything 
around him, neglected social obligations, and isolated himself – even from Clara. ‘Robert is working very assiduously on 
a trio for piano, violin, and cello,’ she confided to her diary, ‘but he won’t let me hear anything of it until he has quite 
finished it – all I know is that it’s in G minor.’ 
This trio, like all his other chamber works with piano, was tailor-made for Clara to play and right from the first rehearsal 
session in the domestic circle she went into a veritable frenzy of delight: ‘It is original, absolutely full of passion, 
especially the scherzo, which sweeps one away to the wildest depths’, Just a little bit of that same enthusiasm would 
probably have spared the Violin Concerto a great deal of opprobrium: Clara witheld the score, as did the dedicatee, 
Joachim. It was finally premiered in Berlin on 26 November 1937, more than 80 years after it was composed, with the 
Berlin Philharmonic conducted by Karl Böhm and the violinist Georg Kulenkampff. Yehudi Menuhin had the privilege of 
making the first commercial recording, produced in the following year, 1938, with the New York Philharmonic under its 
British principal conductor John Barbirolli. 

This first volume in a trilogy comprising the complete concertos and piano trios of Schumann brings together two late and 
unjustly neglected works. The instigators of the project, Isabelle Faust, Alexandre Melnikov and Jean-Guihen Queyras, 
champion their cause with a force of conviction and a choice of instruments that restore the delicate transparency and 
subtlety of their textures. The next release will be of the Piano Concerto and Piano Trio No. 2. 
"The idea for this CD project arose during a tour on which we performed Robert Schumann’s Trio Op.80. As passionate 
admirers of the composer, we conceived the desire to place his works for piano, violin and cello in a broader context and 
to illuminate them mutually in order to allow listeners to gain a deeper understanding of his music. We soon agreed to 
play the pieces for this recording on a historical piano and stringed instruments with gut strings, using orchestral forces to 
match. Pablo Heras-Casado and the Freiburger Barockorchester sprang spontaneously to mind as the ideal partners for 
a project of this kind. Our shared journey into the magical world of this incomparable composer will remain with us as an 
exceptionally intense, happy, and fulfilling experience." Isabelle Faust, Alexander Melnikov, Jean-Guihen Queyras 

Short presentation video and video making of on youtube 
photos of the recording session ot the Schumann’s trios at the Berlin Teldex 



RELEASE DATE
9TH MARCH 2015

Label: harmonia mundi 
File Under: Classical/Orchestral 
Catalogue No: HMU807633 
Barcode: 093046763367 
NORMAL Price 
Format: 1 SACD 
Packaging: digipack 
Britten Sinfonia 
Thomas Gould 

BACH: Goldberg Variations BWV988 
arr Dmitry Sitkovetsky 
Britten Sinfonia 
Thomas Gould 

The Britten Sinfonia’s Associate Leader, Thomas Gould directs the ensemble in Dmitry Sitkovetsky’s beautifully realised 
and heartfelt arrangement for strings of Bach’s great keyboard work, 'The Goldberg Variations'. Sitkovetsky’s 
arrangement (first conceived for string trio and later expanded for string orchestra), made in 1985 on the 300th 
anniversary of Bach’s birth, is lovingly and painstakingly done. He dedicates the string trio arrangement to Glenn Gould, 
and it is clear from much of the written-out ornamentation that Gould’s recordings of the Goldbergs were Sitkovetsky’s 
passport into the music. 
The use of string instruments offers a range of expressive possibilities that a keyboard instrument does not, including the 
possibility of tuning notes expressively and colouring notes with vibrato but Sitkovetsky’s real triumph is to preserve the 
simplicity of texture and clarity of development that characterises Bach’s masterpiece, and as such is a true celebration 
of Bach’s vision. 
Founded in 1992, the Britten Sinfonia is inspired by the ethos of Benjamin Britten through a deep commitment to bringing 
outstanding music to both the world’s finest concert halls but also the local community. One of the world’s most 
celebrated and pioneering ensembles it breaks the mould by not having a principal conductor or director, instead 
choosing to collaborate with a range of the finest international guest artists from across the musical spectrum, resulting in 
performances of rare insight and energy. Britten Sinfonia is an Associate Ensemble at the Barbican in London and has 
residencies across the east of England in Norwich, Brighton and Cambridge, where it is the University’s 
orchestra-in-association. The orchestra also performs a chamber music series at Wigmore Hall and appears regularly at 
major UK festivals including Aldeburgh and the BBC Proms. Their growing international profile includes regular touring 
including in February 2012, its North American debut at Lincoln Centre, New York. 

“An astonishing performance that preserved the delicate contrapuntal intricacy of Bach’s original... 
A virtuoso tour de force” The Guardian, concert review 

***UK Concerts in March 2015*** 



RELEASE DATE
9TH MARCH 2015

Label: harmonia mundi 
File Under: Classical/Secular 
Vocal music 
Catalogue No: HMC902189 
Barcode: 3149020218921 
NORMAL Price 
Format: 1 CD

 

Packaging: digipack 
Sunhae Im [soprano] 
Akademie für Alte Musik Berlin 

Orfeo(s) 
French and Italian Cantatas on the theme of Orpheus 
Sunhae Im 

PERGOLESI: Orfeo cantata for soprano, strings and basso continuo (ca.1735) 
CLERAMBAULT: Orphée cantata for soprano and chamber orchestra (1710) 
A. SCARLATTI: L’Orfeo cantata a voce sola con violini (w.d.) 
RAMEAU: Orphée cantata for soprano and ‘symphony’ (flute & strings) (1721 ?) 

For her first solo recital disc on harmonia mundi, Sunhae Im has chosen four cantatas dealing with the myth of Orpheus. 
The figure of the mythical singer, whose songs moved even wild beasts and inanimate rocks to tears, has fascinated 
composers ever since touching the listener’s emotions became the programme of the musical work of art and offering a 
wide range of possibilities for musical depiction: the melodious charm of Arcadia; the dances during the wedding 
celebrations of Orpheus and Eurydice; the abrupt change of mood at Eurydice’s death; Orpheus’ daring descent into 
Hades; and finally the subjugation of the underworld deities and even death itself through expressive solo singing. 
Since her stage debut in Europe in the 1999/2000 season, the South Korean soprano Sunhae Im has demonstrated her 
artistic versatility and her acting talent in numerous international opera productions. Sunhae has worked with such 
conductors as Philippe Herreweghe, William Christie, Fabio Biondi, Iván Fischer, Kent Nagano, Riccardo Chailly and 
René Jacobs, and also sings regularly with ensembles such as the Akademie für Alte Musik Berlin and the Freiburger 
Barockorchester. 
Alongside her concert and operatic career, she has been a frequent visitor to the recording studio, frequently for 
harmonia mundi, including Haydn’s cantatas for the Esterházy family, a series of Mozart recordings under the direction of 
René Jacobs (Don Giovanni, Idomeneo, La clemenza di Tito, Die Zauberflöte, La finta giardiniera), Bach’s St Matthew 
Passion and Haydn’s Die Schöpfung, many of which have been distinguished by international awards. 

ALSO AVAILABLE: 
HMX2901765 Haydn - Esterhazy Cantatas Sunhae Im (soprano), Johanna Stojkovic (soprano), Max Ciolek (tenor) 
VokalEnsemble Köln, Cappella Coloniensis des WDR, Andreas Spering 
"All three singers cope deftly with Haydn's vocal pyrotechnics, and Cappella Coloniensis provide high-octane 
accompaniments, with fizzing, crackling strings and gleefully whooping horns." 
Richard Wigmore, The Daily Telegraph, 28 September 2002 

"Spering and his supreme ensemble delicately reaffirm the great composer's genius for maintaining orchestral grandeur 
with the lightest of touches and the most elegant of gestures in this superb recording." Tarik O'Regan,The Observer 



RELEASE DATE
9TH MARCH 2015

Label: harmonia mundi 
File Under: Classical/Choral 
Catalogue No: HMC902206 
Barcode: 3149020220627 
NORMAL Price 
Format: 1 CD 
Packaging: digipack 
Sophie Karthäuser [soprano] 
Ensemble Correspondances 
Sébastien Daucé 

De LALANDE: Leçons de Ténèbres 
Sophie Karthäuser 
Ensemble Correspondances / Sébastien Daucé 

O Mors, Miserere, Tristis est anima mea, Troisième Leçon du Mercredy, Ecce vidimus eum, Troisième Leçon du Jeudy, 
Vinea mea electa, Troisième Leçon du Vendredy, Plange quasi virgo 

When Lalande left this vale of tears, his fame was at its height: between 1725 and 1730, he was the composer most 
frequently programmed in Paris. Audiences flocked to hear his motets, notably the three 'Leçons de Ténèbres' and the 
'Miserere' for solo voice, written for the offices of Holy Week. Scored for small forces (generally one or two voices and 
continuo) that respected the guidelines of sobriety and restraint laid down by the Church during Holy Week, the 'Leçons 
de Ténèbres' blended the very special art of French ‘beau chant’, at once declamatory and highly ornate, with the 
Gregorian heritage of the tonus lamentationum, a very simple reciting tone that was used to sing the 'Lamentations of 
Jeremiah' in plainchant at Matins on the three days preceding Easter (the sacrum triduum). Between roughly 1660 and 
1735, numerous composers presented 'Leçons de Ténèbres' for solo voice(s) which, performed by the finest singers and 
accompanied by a continuo group of a sumptuousness and variety that provided a means of sidestepping the papal ban 
on all other instruments during Lent, attracted a substantial public, making the Offices des Ténèbres a veritable social 
event. 

ALSO AVAILABLE: HMC902194 Moulinié Meslanges pour la Chapelle d'un Prince  
GRAMOPHONE EDITOR'S CHOICE 
“The performances are of breathtaking beauty. As a group, the Ensemble is lithe and supple, reacting sympathetically to 
every nuance of Moulinie’s expressive, text-driven writing. Individually, its 12 voices are remarkably fresh and secure … 
this disc presents a perfect marriage of sublime music and outstanding musicianship.” IRR OUTSTANDING, January 
2015 

HMC902169 Charpentier Motets for the House of Guise 
“I’d be tempted to make this my disc of the month… the programming is good... the instrumentation is appropriate and 
unfussy and all the performers really know what they’re doing both as individuals and as ensemble members… at a time 
when Charpentier releases are less frequent than they once were this is one to treasure.” David Hansell, Early Music 
Review – October 2013 

HMC902179 Poulenc - Melodies, Les anges musiciens /Sophie Karthäuser, Eugene Asti 
HMC902155 Pergolesi - Septem verba a Christo /Sophie Karthäuser, Rene Jacobs 



RELEASE DATE
9TH MARCH 2015

Label: NAÏVE 
File Under: Classical/Instrumental 
Catalogue No: OP30559 
Barcode: 709861305599 
NORMAL Price 
Format: 1 CD 
Packaging: digipack 
Dmitry Sinkovsky [violin, countertenor & 
conductor] 
La Voce Strumentale 

Sinkovsky plays and sings Vivaldi 
The Four Seasons, Cessate, omai cessate, Gelido in ogni vena 
Dmitry Sinkovsky 
La Voce Strumentale 

This new interpretation of Vivaldi's 'Four Seasons' is a long-awaited major event for Naive. Beyond the technical and 
musical options chosen by Sinkovsky, his decision to integrate  and sing the vocal pieces in this recording, the cantata 
'Cessate omai Cessate' and the aria 'Gelido in ogni vena' from Farnace, give a unique twist to the whole concept. 
Russian baroque violinist and countertenor Dmitry Sinkovsky has had a huge profile in Europe and Australia over the 
past few years. He was the privileged partner of Joyce di Donato during her Drama Queen worldwide tour, of which he 
was konzertmeister and his outstanding virtuosity and charisma have systematically enthused and impressed audiences 
wherever he performs. Sinkovsky's two previous contributions to the Vivaldi Edition (Concertos 'per Pisendel' and Double 
Concertos with Riccardo Minasi), both recorded with Il Pomo d'Oro, were enthusiastically received by the press: 
Diapason, Gramophone, Fonoforum, Scherzo e.a. 
Dmitry Sinkovsky founded La Voce Strumentale in 2011, bringing together musicians from Europe and Russia to form a 
period instrument orchestra specialising in 17th and 18th century repertory. They are a regular guest at leading concert 
halls in Moscow, including the Bolshoi Theatre and the State Philharmonic, and they have recently begun appearing in 
Europe where they have performed in Holland, Spain and Finland. In 2014 La Voce Strumentale began their 
collaboration with the French label Naïve, releasing their first CD with music by Vivaldi. 

ALSO AVAILABLE: 
OP30538 Vivaldi Concerti per violino ‘Per Pisendel’ 
"Dmitry Sinkovsky directs the excellent ensemble Il Pomo d’Oro, rises to the occasion with solar radiance, dazzling us 
with his virtuosity and touching our sensibilities with his intuitive feeling for affecting ornaments” 
Nicholas Anderson, International Record Review - July/August 2013 
Classic FM, David Mellor's Discs of the Year 2013 

OP30550 Vivaldi Concerti per violino vol.5 
“Dazzling virtuosity and effortless tunefulness… Sinkovsky and Minasi are well suited to the task, their instruments are 
contrasted in tone and their playing style differs too. Both, needless to say, relish the difficulty of the solo parts… its is 
impressive that the same group can produce such a wide range of sounds.” Early Music Review – December 2013 



RELEASE DATE
9TH MARCH 2015

Label: NAÏVE 
File Under: Classical/Choral 
Catalogue No: V5409 
Barcode: 822186054093 
NORMAL Price 
Format: 1 CD 
Packaging: digipack 
Julia Lezhneva [soprano] 
Delphine Galou [contralto] 
Michael Spyres [tenor] 
Alexander Vinogradov [bass] 
accentus 
Orchestre de Chambre de Paris 
Ottavio Dantone [conductor] 

ROSSINI: Petite Messe solennelle 
Julia Lezhneva 
Delphine Galou 
Michael Spyres 
Alexander Vinogradov 
accentus 
Ottavio Dantone 

Starring Julia Lezhneva, Ottavio Dantone and accentus, this live recording brings a new and fresh light on Rossini's most 
famous choral work. The concert took place in Paris - Basilique de Saint-Denis, to celebrate the 150th anniversary of the 
work, first performed in March 1864, in Paris. The amazing quality of the solo voices (Julia Lezhneva, Delphine Galou, 
Michael Spyres, Alexander Vinogradov) meets the dynamic direction of Ottavio Dantone and is supported by the vocal 
dexterity of accentus chamber choir. 

“Because of its uncommon instrumental forces, the ‘chamber’ version of the 'Petite Messe', for two pianos and 
harmonium, was long regarded as the definitive version; the orchestration Rossini made in 1867-68 was viewed as 
merely an arrangement. In his recent critical edition, Davide Daolmi presents a different interpretation, which makes the 
orchestrated version the culmination of a long genetic process, begun in 1862, in which the ‘chamber’ version is merely 
an intermediate stage. The posthumous premiere of the definitive version of the 'Petite Messe', which was also the 
work’s first public performance, took place at the Théâtre-Italien on 28 February 1869, the anniversary of the composer’s 
birth, with Gabrielle Kraus (soprano), Marietta Alboni (contralto), Ernest Nicolas (tenor), and Luigi Agnesi. It was at once 
a triumph and a highly emotional occasion. A few years later, on 30 May 1876, Verdi was to conduct his 'Messa da 
requiem' in the same theatre, thus continuing the homage to the great Italian composer.” from the booklet notes 

Discover highlights on Naïve Classique’s SoundCloud account 
https://soundcloud.com/naiveclassiquejazz/sets/rossini-petite-messe-solennelle 



RELEASE DATE
9TH MARCH 2015

Label: Kings College Cambridge 
File Under: Classical/Choral 
Catalogue No: KGS0004 
Barcode: 822231700425 
MID Price 
Format: 1 SACD 
Packaging: cristal 
Alison Balsom [trumpet] 
The Choir Of King’s College, Cambridge 
Stephen Cleobury [conductor] 
Daniel D’Souza, Benedict Oakley (bass), 
Ruairi Bowen (tenor), Feargal Mostyn-Williams 
(alto), 
Tom Pickard, Adam Banwell (trebles) 
Douglas Tang, Parker Ramsay, Stephen 
Cleobury (organ) 

English Hymn Anthems 
Alison Balsom 
The Choir Of King’s College, Cambridge 

PARRY: Hear my words, ye people, STANFORD: O for a closer walk with God, 
BAIRSTOW: Blessed city, heavenly Salem, WHITLOCK: Jesu, grant me this I pray 
PARRY: Seven Chorale Preludes, Set 2 No 5 ‘Eventide’, DAVIES: O sons and daughters 
HARRIS: O what their joy and their glory must be 
VAUGHAN WILLIAMS: Three Preludes (Founded on Welsh Hymn Tunes) II. Rhosymedre 
IRELAND: Vexilla Regis, DYSON: Three Songs of Praise I. Praise, WOOD: God omnipotent reigneth 
VAUGHAN WILLIAMS: Lord, Thou hast been our refuge 

The first release of 2015 from the Choir of King’s College, Cambridge presents the choir singing anthems based on hymn 
tunes from the Anglican choral tradition. 
'English Hymn Anthems' continues the choir’s active commitment to expanding the popular understanding of choral 
repertoire through original research and recording. Highlights include Parry’s epic' Hear my words, ye people' and 'Lord, 
Thou has been our refuge' by Vaughan Williams, featuring the trumpeter Alison Balsom. It provides at once a survey of 
traditional services at King’s College Chapel and a window into the little-known form of the hymn-anthem. 
The album joins the label’s other critically-acclaimed recordings including the chart-topping 'Favourite Carols from King’s', 
debut release 'Nine Lessons and Carols', which reached number 2 in the UK Specialist Classical Chart, 'Mozart Requiem 
Realisations', and the celebrated Fauré 'Requiem' which received Recording of the Month from BBC Music Magazine, 
number 4 on Classic FM’s Albums of 2014 and an IRR Outstanding from International Record Review. The album’s 
release will be accompanied by an extensive international press and marketing campaign. At the end of March 2015, the 
choir will embark on a tour of the United States, performing a repertoire of sacred choral music including repertoire from 
this album. 
King’s College Choir owes its existence to King Henry VI, who envisaged the daily singing of services in his magnificent 
chapel; the 16 choristers are educated at King’s College School, whilst the 14 choral scholars and two organ scholars 
study a variety of subjects in the College. This remains the Choir’s raison d’être, but its worldwide fame and reputation, 
enhanced by its many recordings and broadcasts, has led to high-profile performances around the world. The highlight of 
the choral year is the worldwide live radio broadcast of the renowned Festival of Nine Lessons and Carols and the 
television broadcasts of Carols from King’s and Easter from King’s. 



RELEASE DATE 
16TH MARCH 

Label: Kings College Cambridge 
File Under: Classical/Choral 
Catalogue No: KGS0009 
Barcode: 822231700920 
NORMAL Price 
Format: 1 DVD 
Stephen Cleobury [conductor] 
The Choir Of King’s College, Cambridge 

Easter from King's 

Opening, Processional Hymn: There is a Green Hill Far Away, Bidding prayer, Allegri: Miserere mei, 
First Reading, Gesius: Hosianna dem sohne Davids, Second Reading, Hymn: Ride on, ride on in majesty, 
Third Reading, Franck: Panis angelicus, Byrd: Ave verum corpus, Fourth Reading, 
Crüger, arr. Bach: Ah, holy Jesu, Mozart: Lacrimosa, Fifth Reading, King John IV of Portugal: Crux fidelis,  
Ouseley: O saviour of the world, Hymn: When I survey the wondrous cross, Sixth Reading, 
Monteverdi: Christe, adoramus te, Traditional, arr. Whitbourn: Were you there? Seventh Reading, 

Traditional, arr. Wood: This joyful Eastertide, Handel: Hallelujah, Eighth Reading, Ninth Reading, 

Vaughan Williams: Let all the world, The Prayer & Blessing, Hymn: Jesus Christ is risen today, 

Organ Voluntary - Bach: Christ lag in todesbanden, BWV 625 

'Easter from King’s' is the first DVD release of the regular BBC broadcast, which forms a cornerstone of the BBC’s Easter 
programming. This service was first broadcast at Easter 2014 from the College’s awe-inspiring Chapel. Featuring 

seasonal hymns and readings alongside choral favourites, including Allegri’s 'Miserere', the Lacrimosa from Mozart’s 
Requiem, the Hallelujah Chorus from Handel’s 'Messiah' and Cesar Frank’s 'Panis Angelicus', this collection presents a 
contemplation of Christ’s death and resurrection.   

This world-famous choir is perhaps best-known for its Christmas broadcasts, but gives daily sung services in the   

beautiful surroundings of King’s College Chapel. Cameras are normally forbidden during services, so this DVD provides a 
rare opportunity to experience the choir engaged in its core activity, celebrating the most important festival of the 

  

Christian calendar. 
  

The DVD joins the label’s other critically-acclaimed recordings including their first celebrated DVD release, 'Carols from 
King’s' and will be accompanied by an extensive international press and marketing campaign. 

  

Booklet with notes in English and a reproduction of the original service booklet with hymn texts. 
  

DVD (Region 0) 
  

NTSC. Audio specification tbc. 



RELEASE DATE
9TH MARCH 2015

Label: RCO Live 
File Under: Classical/Orchestral 
Catalogue No: RCO14109 
Barcode: 814337019112 
NORMAL Price 
Format: 3 DVD

 

Packaging: box set 
Myrto Papatanasiu, soprano 
Bernarda Fink, mezzo-soprano 
Burkhard Fritz, tenor 
Gerald Finley, baritone 
Netherlands Radio Choir 
Royal Concertgebouw Orchestra 
Iván Fischer 

BEETHOVEN: Symphonies 1-9 
Myrto Papatanasiu 
Bernarda Fink 
Burkhard Fritz 
Gerald Finley 
Royal Concertgebouw Orchestra 
Iván Fischer 

The Beethoven symphonies: all nine of them stunning masterworks, all nine performed countless times. Be that as it 
may, there are conductors who can recontextualise these symphonies in such a way that they sound completely new, as 
Iván Fischer proved in 2013 and 2014 in his Beethoven Series with the Royal Concertgebouw Orchestra, spread out over 
two seasons. A veritable journey of discovery through a familiar landscape. 

From the press: 
"Fischer's Beethoven: As if the ink is still wet" Frits van der Waa, Volkskrant 

"RCO plays a perfect Pastoral… The swinging Seventh […] can compete with the legendary performance of Carlos 
Kleiber…" Roeland Hazendonk, Het Parool 

"Fischer shed new light on Beethoven" Floris Don, NRC 

Recorded Live at Concertgebouw Amsterdam on 11 May 2013, 31 May 2013, 9-10 January 2014 and 20-21 February 
2014 



RELEASE DATE
9TH MARCH 2015

Label: RCO Live 
File Under: Classical/Orchestral 
Catalogue No: RCO14108 
Barcode: 814337019105 
NORMAL Price 
Format: 3 Blu-ray 
Packaging: box set 
Myrto Papatanasiu, soprano 
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BEETHOVEN: Symphonies 1-9 
Myrto Papatanasiu 
Bernarda Fink 
Burkhard Fritz 
Gerald Finley 
Royal Concertgebouw Orchestra 
Iván Fischer 

The Beethoven symphonies: all nine of them stunning masterworks, all nine performed countless times. Be that as it 
may, there are conductors who can recontextualise these symphonies in such a way that they sound completely new, as 
Iván Fischer proved in 2013 and 2014 in his Beethoven Series with the Royal Concertgebouw Orchestra, spread out over 
two seasons. A veritable journey of discovery through a familiar landscape. 

From the press: 
"Fischer's Beethoven: As if the ink is still wet" Frits van der Waa, Volkskrant 

"RCO plays a perfect Pastoral… The swinging Seventh […] can compete with the legendary performance of Carlos 
Kleiber…" Roeland Hazendonk, Het Parool 

"Fischer shed new light on Beethoven" Floris Don, NRC 

Recorded Live at Concertgebouw Amsterdam on 11 May 2013, 31 May 2013, 9-10 January 2014 and 20-21 February 
2014 

LPCM 2.0 / DTS HD Master 5.0 / 16:9 / 1080i 
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Maria Grazia Schiavo, Silvia Frigato [sopranos] 
Martina Belli [alto] 
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Ugo Guagliardo [bass] 
Stavanger Symphony Orchestra 
Fabio Biondi 

CALDARA: Morte e sepoltura di Christo, (1724) 
with instrumental pieces by Caldara, Fux and Vivaldi 
Stavanger Symphony Orchestra 
Fabio Biondi 

With Antonio Caldara’s 'Morte e sepoltura di Christo', released on Glossa just after a new album devoted 
to Vivaldi’s late violin concertos, Fabio Biondi returns to the Italian oratorio, another of his specialities. The Venetians 
Caldara and Vivaldi may have been contemporaries but their career paths led them in different directions, and Caldara 
was to spend much time working in Mantua and Rome before securing the position of vice-Kapellmeister for the Holy 
Roman Emperor Charles VI in Vienna. 
For the last 20 years of his life Caldara produced copious quantities of oratorios (and operas), adding 
a rich sense of counterpoint and making use of the broad orchestral colouring offered by the varied instruments available 
to him at the Imperial court. Composed for the Lenten season in 1724, 'Morte 
e sepoltura' follows the typical two-part scheme of the time, to a text comprising a series of reflections 
as from personages involved in some way in the events of the Passion of Christ. Notable is the 
profusion of solo arias with obliggato instrumental parts. 
Fabio Biondi’s recording, with a team of soloists led by Maria Grazia Schiavo and Silvia Frigato, also 
includes other echoes of Caldara’s Italian past – a pair of motets and instrumental music (a Vivaldi 
Sonata also makes an appearance), and he directs the Stavanger Symphony Orchestra, with which he 
has worked so successfully in the Norwegian orchestra’s early music programme since 2006. The 
album also contains an exemplary essay by the leading Caldara scholar Brian W Pritchard. 
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Tempesta: Opera arias by Handel & Vivaldi
Blandine Staskiewicz
Les Ambassadeurs
Alexis Kossenko

PORPORA: Spesso di nubi cinto (Carlo il Calvo)
VIVALDI: Sovvente il sole (Andromeda liberata), Io son fra l’onde (La verità in cimento), 
Agitata da due venti (Griselda), Ouverture, Siam navi all’onde algenti (L’Olimpiade)
HANDEL: Ouverture, Pensieri, voi mi tormentate (Agrippina), Quando mai spietata sorte (Radamisto), Brilla nell’alma
(Alessandro), Ombra mai fù (Serse)
PERGOLESI: Torbido in volto (Adriano in Siria)

With 'Tempesta', her first recital disc, mezzo-soprano Blandine Staskiewicz has chosen to venture into the emotional
storms and calms beloved of Baroque composers – notably Vivaldi and Handel – which provided their operatic arias with
that intense charge that captivates listeners still. As befits one raised on the tranquil, yet at times tempestuous,
Belle-Île-en-Mer, lying off the Brittany coast, Staskiewicz is able to portray a fabulous array of moods to match her vocal
beauty.
If the Neapolitans Nicola Porpora and Giovanni Battista Pergolesi are each represented on this disc by a single burst of
concentrated dramatic feeling, it is to the fiery and tempestuous music of Vivaldi and the more psychological and
interiorised offerings of Handel that Blandine Staskiewicz directs her attention in these arie di tempesta. Staskiewicz’s
control of the depths and heights of the soul are matched by the instrumental accompaniment from Les Ambassadeurs
and its director Alexis Kossenko.
Blandine Staskiewicz, who has appeared on previous Glossa albums in Lully, Campra and Handel in the
company of Hervé Niquet and Fabio Bonizzoni, herself contributes an intriguing note about the genesis of this
programme – complete with an alluring cover design – but it is her wonderfully controlled singing (and expertise in
Baroque repertoire) which characterises 'Tempesta' so beguilingly.
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Kenneth Tarver, tenor (Joshua) 
Tobias Berndt, baritone (Caleb) 
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NDR Choir 
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HANDEL: Joshua, Oratorio in three acts, HWV 64 
Kenneth Tarver, Anna Dennis 
Laurence Cummings 

One of the most spectacular heroes of the Old Testament is Joshua, the successor to Moses, who caused the walls of 
Jericho to tumble down with that city's famous trombones. The Israelites' army conquered the promised land of Canaan 
under his leadership. This biblical story supplies the background to Handel's oratorio 'Joshua', premiered in 1748; it was 
supplemented by a love story involving the young captain, Othniel and Achsah, the daughter of an elder, by the 
presumed librettist, Thomas Morell. Thus the composer was able to include the entire spectrum of his musical 
expressivity: the magnificence of tympani and trumpets, joyful and jubilant choruses, virtuoso arias and moving love 
duets. 
The present recording is a production of the 2014 International Händel Festival in Göttingen, highly praised by the critics 
at their performances in Hamburg, London and Göttingen. With Laurence Cummings, the Festival's Artistic Director, a 
renowned Händel specialist stands at the helm of the Göttingen Festival Orchestra. The title role of Joshua, with its 
difficult coloratura passages, is confidently mastered by tenor Kenneth Tarver, who is well schooled in belcanto roles. 
Anna Dennis (Achsah) convinces listeners with her brilliant soprano voice, as does mezzo-soprano Renata Pokupic 
(Othniel), with baritone Tobias Berndt lending his character a dignified, elevated radiance. The leading role in Joshua is 
in fact the choir which embodies the people of Israel, marvellously represented here by the NDR Choir. 

Also available: 
ACC26401 Handel: SIROE Göttingen Festival Orchestra, Laurence Cummings 
“The arias are without exception quite stunning and it is surprisingly fresh and has moments of real beauty and 
imagination.” Violet Greene, Early Music Review – June 2014 

ACC 26402 Handel: FARAMONDO Göttingen Festival Orchestra, Laurence Cummings 
"Laurence Cummings and his expert Gottingen Festival Orchestra produce a fine account of this undervalued opera, with 
varied orchestral subtleties and a sure mastery of Handelian style ... For the past 15 years Gottingen and NDR have 
developed a strong tradition of making stimulating live recordings of Handel operas but most of these were not 
distributed, so it is excellent progress that dedicated efforts like this are going to be widely available" 
David Vickers - Gramophone, December 2014 

“artfully paced and brilliantly detailed … few Handel opera recordings convey this level of intensity and engagement. 
Cumming’s orchestra is alert and assured, with a well-fed bass line and elegant violins … Fons delivers a stunning ‘Si 
tornero a morir’ and leads an almost ideal cast of young singers” Anna Picard – BBC Music Magazine, January 2015 
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London Symphony Orchestra 

NIELSEN: Symphonies 1-6 
Sir Colin Davis 
London Symphony Orchestra 

Despite giving titles to the majority of his symphonies, Danish composer Carl Nielsen was often vague about what 
influenced each work. Nevertheless he was a master symphonist and his music is mesmerising, combining propulsive 
energy with lyrical invention. 
These recordings, made during Sir Colin Davis’ Indian summer with the orchestra, are acknowledged to be amongst the 
finest recordings ever made of this repertoire, receiving numerous awards. The symphonies were originally released 
between 2011 and 2013 and will now be made available together for the first time as a beautifully packaged 3 SACD box 
set, including one Pure Audio Blu-ray disc. 

Reviews and Awards: 
LSO0715 Symphonies Nos 1 & 6 
"Davis and the LSO triumph in this recording ... In this gripping performance, it (Symphony No 6) emerges as one of the 
20th century’s most beguilingly original works" 
The Sunday Times, CD of the Week  
CD of the Week, BBC Radio 3 

LSO0722 Symphonies Nos 2 & 3 
***** Mail on Sunday 
***** Audiophile Audition 
"this recording is an exhilarating display of the life-force at full blast in both composer and conductor." **** Performance, 
BBC Music Magazine 

LSO0694 Symphonies 4 & 5 
Classical Albums of the Year (2011), The Sunday Times 
Editor’s Choice Gramophone 
Orchestral Choice, BBC Music Magazine 



RELEASE DATE
9TH MARCH 2015

Label: Mariinsky 
File Under: Classical/Opera & 
Vocal 
Catalogue No: MAR0554 
Barcode: 822231855422 
2 FOR 1.5 
Format: 2 SACD 
Packaging: cristal 
Andrei Popov, Edward Tsanga, 
Vladimir Moroz, 
Kristina Alieva, Maria Maksakova 
Mariinsky Orchestra & Chorus / 
Valery Gergiev 

SHCHEDRIN: The Left-Hander 
Andrei Popov 
Maria Maksakova 
Mariinsky Orchestra & Chorus 
Valery Gergiev 

Specially written for Gergiev on the occasion of his 60th birthday, Rodion Shchedrin’s 'The Left-Hander' is a comedy of 
Russians and Englishmen, new technology, old traditions and strong drink. The premiere was given by the Mariinsky 
Opera in St Petersburg in July 2013. 
Rodion Shchedrin is one of music’s greatest living humourists and his work is laced with pitch-black irony and deadpan 
wit. Based on Nikolai Leskov’s classical satirical novella of 1881, 'The Tale of Cross-Eyed Lefty From Tula and the Steel 
Flea', 'The Left-Hander' is a gloriously wry exploration of Russia’s relationship with the West in general and England in 
particular. The work recently received its UK premiere and was met with great acclaim. 

"The Left-Hander is a real comic opera of beguiling charm and fizzing vivacity, sharing its absurd grotesquerie with 
Shostakovich’s The Nose, its tingling enchantment with Ravel’s L’enfant et les sortilèges and its wild mania with Barry’s 
The Importance of Being Earnest. What grounds it, though, is an overwhelming, Russian nostalgia, an umbilical cord 
linking back to Mussorgsky." 
Classical-music.com 

"Gergiev conducted Shchedrin’s 2013 score with understated intensity and musical humility, transporting us to the 
haunting world of Nikolai Leskov’s original novella. Shchedrin’s scoring is characteristically inventive and colourful… the 
forging music is witty and humorous." The Telegraph **** 

"Unexpectedly moving and stunningly well sung." The Financial Times **** 
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Charles WUORINEN: Brokeback Mountain 
Opera in two acts after the story by Annie Proulx 
Orchestra & Chorus Teatro Real de Madrid 
Musical director: Titus ENGEL 
Stage director: Ivo VAN HOVE 

Ennis del Mar - Daniel OKULITCH, Jack Twist - Tom RANDLE 
Alma - Heather BUCK, Lureen - Hannah Esther MINUTILLO 
Aguirre/Hog-Boy - Ethan HERSCHENFELD, Alma´s mother - Celia ALCEDO 
Jack´s mother - Jane HENSCHEL, Jack´s father - Ryan MACPHERSON 
Bartender - Hilary SUMMERS, Saleswoman - Letitia SINGLETON 
Cowboy - Gaizka GURRUCHAGA, Bill Jones - Vasco FRACANZANI 

A modern opera adaptation by Charles Wuorinen, based on Annie Proulx’s short story, previously adaptated by Ang Lee 
for the Oscar-winning film 'Brokeback Mountain', marks Wuorinen’s return to the opera stage with one of the major works 
of his career, equally ambitious in its beauty and momentous tragedy. 'Brokeback' is the story of ranch hand Ennis del 
Mar and rodeo cowboy Jack Twist, two young men who meet and fall in love on the fictional Brokeback Mountain in 
Wyoming in 1963. 
Wuorinen says “It’s a story of doomed love, in this case a complex homosexual relationship taking place in a very 
homophobic society.” In a decidedly different approach from the film adaptation, Wuorinen creates a grittier atmosphere. 
The story and characters have been tightly condensed by Proulx. In reference to the genesis of the story Proulx has said: 
“‘Brokeback’ was constructed on the small but tight idea of a couple of home-grown country kids, opinions and 
self-knowledge shaped by the world around them, finding themselves in emotional waters of 
increasing depth. I wanted to develop the story through a kind of literary sostenente.” 
With bass-baritone Daniel Okulitch and tenor Tom Randle. Staged by Ivo van Hove and conducted by Titus Engel. 

REVIEWS: 
“The opera by Wuorinen and Proulx is admirable...Canadian bass-baritone Daniel Okulich offered a well-judged, 
multilayered portrait of Ennis, troubled, hardworking and conservative; Okulitch used his beautiful, mellow voice with 
genuine feeling, especially in the impressive final monologue.” Opera News 

“Charles Wuorinen’s opera gets closer to the hearts of the characters than Ang Lee’s film” 
Frankfurter Allgemeine Zeitung 
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Charles WUORINEN: Brokeback Mountain 
Opera in two acts after the story by Annie Proulx 
Orchestra & Chorus Teatro Real de Madrid 
Musical director: Titus ENGEL 
Stage director: Ivo VAN HOVE 

Ennis del Mar - Daniel OKULITCH, Jack Twist - Tom RANDLE 
Alma - Heather BUCK, Lureen - Hannah Esther MINUTILLO 
Aguirre/Hog-Boy - Ethan HERSCHENFELD, Alma´s mother - Celia ALCEDO 
Jack´s mother - Jane HENSCHEL, Jack´s father - Ryan MACPHERSON 
Bartender - Hilary SUMMERS, Saleswoman - Letitia SINGLETON 
Cowboy - Gaizka GURRUCHAGA, Bill Jones - Vasco FRACANZANI 

A modern opera adaptation by Charles Wuorinen, based on Annie Proulx’s short story, previously adaptated by Ang Lee 
for the Oscar-winning film 'Brokeback Mountain', marks Wuorinen’s return to the opera stage with one of the major works 
of his career, equally ambitious in its beauty and momentous tragedy. 'Brokeback' is the story of ranch hand Ennis del 
Mar and rodeo cowboy Jack Twist, two young men who meet and fall in love on the fictional Brokeback Mountain in 
Wyoming in 1963. 
Wuorinen says “It’s a story of doomed love, in this case a complex homosexual relationship taking place in a very 
homophobic society.” In a decidedly different approach from the film adaptation, Wuorinen creates a grittier atmosphere. 
The story and characters have been tightly condensed by Proulx. In reference to the genesis of the story Proulx has said: 
“‘Brokeback’ was constructed on the small but tight idea of a couple of home-grown country kids, opinions and 
self-knowledge shaped by the world around them, finding themselves in emotional waters of increasing depth. I wanted 
to develop the story through a kind of literary sostenente.” 
With bass-baritone Daniel Okulitch and tenor Tom Randle. Staged by Ivo van Hove and conducted by Titus Engel. 

REVIEWS: 
“The opera by Wuorinen and Proulx is admirable...Canadian bass-baritone Daniel Okulich offered a well-judged, 
multilayered portrait of Ennis, troubled, hardworking and conservative; Okulitch used his beautiful, mellow voice with 
genuine feeling, especially in the impressive final monologue.” Opera News 

“Charles Wuorinen’s opera gets closer to the hearts of the characters than Ang Lee’s film” 
Frankfurter Allgemeine Zeitung 
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SCHUBERT: Die schöne Müllerin 
Pavol Breslik 
Amir Katz 

Pavol Breslik is one of the most in-demand lyrical tenors on the world’s operatic stages and in the concert hall. His 
youthful yet masculine timbre  seems almost ideal for Franz Schubert’s 'Die schöne Müllerin', his song cycle to texts by 
Wilhelm Müller. 
Breslik is captivating in this new studio recording. He aptly conveys the miller boy’s journey, falling in love with his 
master’s daughter, then enduring disappointment, despair and ultimately infidelity and betrayal that lead to his 
abandonment of life. The text is given its full due, while his phrasing is natural and faithful to every nuance and 
expression, from the fresh attacca opening to the close with its long legato arches of melody in the brook’s lullaby. The 
brook itself – the miller boy’s constant companion – is just as eloquent in Amir Katz’s piano accompaniment, in all its 
twists and turns, its irresistible torrents and, at the close, in its serene stasis when all the ripples have been calmed. And 
all is at the service of the text, with its shifting moods and the trials and tribulations of the miller boy’s emotional life. 
The overnight success of the tenor Pavol Breslik began in 2005 when he was chosen as the “Most Promising Singer of 
the Year” in a critics’ survey in the magazine Opernwelt. Highlights of Pavol's recent career have included 'Eugene 
Onegin' at the Vienna State Opera and the Royal Opera House, Covent Garden, 'Lulu' at the Salzburg Festival, 'La 
traviata' and 'Otello' for the Bavarian State Opera and 'Così fan tutte' at Covent Garden, as well as at the Metropolitan 
Opera. 
During the 2014-15 season, Mr. Breslik offers his first Peter Quint in 'The Turn of the Screw' for Zurich, 'Die Zauberflöte' 
in Berlin and London, 'La Traviata' in Berin and Zurich, 'Lucia di Lammermoor' in Munich, and 'Die Entführung aus dem 
Serail' in Berlin. 

Pavol Breslik is appearing as Tamino in 'The Magic Flute' at the Royal Opera House, Covent Garden during February 
2015 
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Barbara Bonney [soprano] 
André Previn [piano] 
Franz Bartolomey [cello] 

live recording, Salzburg 23. Jan. 2000 

Barbara Bonney & André Previn 

MOZART: Kleine deutsche Kantate KV619, Das Traumbild KV530, Sehnsucht nach dem Frühlinge KV596, Canzonetta 
"Ridente la calma" KV152, Ariette "Dans un bois solitaire" KV308, 
Ariette "Oiseaux, si tous les ans" KV307, Abendempfindung an Laura KV523 
PREVIN: Sallie Chisum remembers Billy the Kid, Four Songs, Vocalise 
STRAUSS: Ruhe, meine Seele, Morgen, Das Rosenband, Wiegenlied, September [Four Last Songs], Zueignung 

Soprano Barbara Bonney dedicates this evening to lieder by Mozart, Previn and Strauss in a programme that extends 
from the classical period to the present day. 
On this new release from Belvedere, which is a recording from Mozartwoche 2000, Barbary Bonney interprets 'Sallie 
Chisum remembers Billy the Kid' - which was written for her. In Bonney’s work with André Previn the American art song 
has become more and more important. In the third part of the Concert she sings Lieder written by Richard Strauss and 
shows again her attention to detail and her interest in the meaning of the lyrics. Desire is the theme that weaves in 
various aspects through all three parts of the concert: in Mozart it is the search for his dream, the longing for spring, the 
desire to be loved. His 'Kleine deutsche Kantate' KV 619 can be heard as an appeal for tolerance and unity. Prévin bases 
his compositions on contemporary American poetry and with them touches on the wish for recognition as well as for the 
abolition of inequality between people. Strauss, on the other hand, expresses in his unique colours the search for peace 
of mind in nature and in a love that is beyond this world. Barbara Bonney, André Previn ad Franz Bartolomey convey all 
these messages with a fine yet robust artistry. Sheer enjoyment from Salzburg. 
Barbara Bonney achieved equal success in art song, oratorio, modern vocal music and opera. Her small but 
well-projected voice is especially suited to Mozart, the lighter Richard Strauss operas, and all but the heaviest lieder, and 
she was careful in her choice of repertoire; even in her 40s, she could still call forth a fresh, girlish timbre when it was 
needed. In 1984, she made her Vienna State Opera debut as Sophie in Richard Strauss's 'Der Rosenkavalier', a role 
which was to become one of her most famous. Another characteristic role, that of Pamina in Mozart's 'Die Zauberflõte', 
she first undertook in her 1985 La Scala debut. In 1987, she sang Sophie at Monte Carlo, which brought her to the 
attention of conductor Carlos Kleiber. Lucia Popp, too, greatly admired her Sophie, and when Popp relinquished the role, 
moving on to the Marschallin, she declared that she was passing it on to Bonney. Her Met debut was in 1988, as Naiad 
in Strauss's 'Ariadne auf Naxos'. During the 1990s, increasingly able to pick and choose what roles and repertoire she 
would sing, she began to reduce her operatic roles to a few of her special favorites, such as Pamina, Susanna and Ilia (in 
Idomeneo), and adding a few new roles, such as Zdenka in Strauss' 'Arabella' and Hanna Glawari (The Merry Widow]). 
She is currently Professor at the Mozarteum in Salzburg as well as guest professor at the Royal Academy in London. 
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Ricercar Consort 
Philippe Pierlot 

BACH: The Musical Offering 
Ricercar Consort 
Philippe Pierlot 

Sooner or later the Ricercar Consort had to confront the spirit of the ricercar, explicitly advocated by Bach in his 'Musical 
Offering': a collection of canons, fugues and other works based on a single musical theme given to him by Frederick the 
Great of Prussia. 
In the order chosen by the Ricercar Consort, the Trio Sonata for flute, violin, and continuo takes up a central position, 
separating the three-part ricercar, from its six-part counterpart, a dense, fluid work, extremely challenging for the 
performers. Thanks to the ordering adopted in this new recording, this 'Ricercare à 6' appears in its full grandeur, 
illuminated by the mosaic of the canons. 

ALSO AVAILABLE: 
MIR102 Bach Magnificat 
IRR Outstanding 
C D Review Disc of the Week                               
Gramophone Editor’s Choice 
Gramophone Critics’ Choice 
“The best ever Magnificat recording?  In my view it certainly is.” 
IRR Outstanding, International Record Review, January 2010 

“an exceptionally distinguished project.” Editor’s Choice, Gramophone, March 2010 

“An electrifying performance of one of Bach’s most justly celebrated works, and what a cracking recording it is…a totally 
captivating CD and highly recommended.” Andrew Palmer, Organists’ Review, May 2010 



RELEASE DATE
9TH MARCH 2015

Label: Mirare 
File Under: Classical/Secular 
Vocal music 
Catalogue No: MIR260 
Barcode: 3760127222606 
NORMAL Price 
Format: 1 CD 
Packaging: digipack 
Chantal Santon Jeffery [soprano] 
Mélodie Ruvio [alto] 
Les Ombres 
Margaux Blanchard, 
Sylvain Sartre [direction] 

HANDEL, MARAIS, DESTOUCHES: Sémélé 
Les Ombres 

MARAIS: Sémélé (1709) - Marche d'ægipans et de Ménades, Ouverture, Quel bruit nouveau se fait entendre,   
Deuxième air des guerriers, Chaconne 
DESTOUCHES: Sémélé (1719) - Cantata à voix seuleavec symphonie 
HANDEL: Concerto grosso No.4 HWV 315 Op.3, Semele, HWV 58 (1743) - Oh sleep, 
L'Allegro, il Penseroso ed il Moderato, HWV 55 (1740): Sweet bird (instrumental), Tra le fiamme, HWV 170 (1707), 
Semele, HWV 58 (1743), Theodora (1750): Symphonie, To thee, thou glorious son of worth 

Mirare presents another fine recording by the talented ensemble Les Ombres, led jointly by group members Margaux 
Blanchard and Sylvain Sartre. Baroque music combines violence and gentleness, unity and plurality. This disc dedicated 
to the myth of Semele and Icarus combines music by Marin Marais, André Cardinal Destouches and George Frederic 
Handel. 
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Olivia Chaney, James Bowman, 
Ana Silvera, Jim Moray 
Concerto Caledonia 
David McGuinness 

Purcell’s Revenge: Sweeter than Roses? 
Concerto Caledonia 
David McGuinness 

Moonlight on the Green by James Oswald / Scotch Tune (Purcell, Amphitryon, Z572) 
There’s not a swain on the plain (Rule a Wife and Have a Wife, Z 587), arr. Olivia Chaney 
Rondeau (Abdelazer, Z570), An Evening Hymn, Z193, arr. Ana Silvera, 
Fantazia in four parts, No. 11 in G, Z742 
A New Scotch Tune, Z655: Peggie I must love thee (Balcarres Lute Book) 
Sweeter than roses (Pausanias, Z585), arr. David McGuinness 
First Music: Hornpipe (The Fairy Queen, Z629), Fairest isle (King Arthur, Z628) 
Old Sir Simon the King (The Division Violin / Second Part of Musick’s Hand-maid) 
Jigg (Second Part of Musick’s Hand-maid), One charming night (The Fairy Queen) 
Close thine eyes, Z184, Jigg (Abdelazer), Music for a while (Oedipus, Z583) 
Cassiopeia- Olivia Chaney, Halos - Ana Silvera, The Plaint (The Fairy Queen) 
What shall I do to show how much I love her (Dioclesian, Z627) 
and variations by James Oswald, arr. David McGuinness 
Aminta one night had occasion to piss, Z430, arr. David McGuinness 
Hornpipe on a Ground (The Married Beau, Z603) 

Delving into the past is never a simple matter for David McGuinness and his indomitable early-music-meets-nu-folk group 
Concerto Caledonia. But the present venture, even more than most, eludes verbal description. The group return – in the 
company of some starry guest names – to the territory of their 2011 Britten tribute 'Revenge of the Folksingers', now 
engaging with music by Henry Purcell in a tapestry of arrangements and creative responses which is never less than 
surprising. Variations by 18th-century Scot James Oswald rub shoulders with the Purcell tunes they are based on, while 
original songs by Olivia Chaney and Ana Silvera and some literally electrifying instrumental contributions add to the 
general air of expectations confounded! 
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La Dolce Maniera 
Luigi Gaggero [director] 

GESUALDO: Dolcissimo Veleno 
La Dolce Maniera 

Se la mia morte brami (Libro VI) - All‚apparir di quelle luci ardenti (Libro II) - Mentre gira costei (Libro IV) 
Non mirar, non mirare (Libro I) - S’io non miro non moro (Libro V) - Ardita zanzaretta (Libro VI) 
Quel “no” crudel che la mia speme ancise (Libro VI) - Già piansi nel dolore (Libro VI) 
Sospirava il mio core (first part) (Libro III) - O mal nati messaggi (second part) 
Beltà, poi che t‚assenti (Libro VI) - Moro, lasso, al mio duolo (Libro VI) 
Chiaro risplender suole (Libro VI) - O voi, troppo felici (Libro V) - Tu m‚uccidi, o crudele (Libro V) 
Io tacerò, ma nel silenzio mio (first part) (Libro IV) - Invan, dunque, o crudele (second part) 
Io pur respiro (Libro VI) - Mercé, grido piangendo (Libro V) - Resta di darmi noia (Libro VI) 

La Dolce Maniera presents 'Dolcissimo Veleno', dedicated to Carlo Gesualdo da Venosa (1566-1613), an emblematic 
figure of the end of the Renaissance. Prince of the highest order, passionate about hunting and music, unfortunately 
famous for having brutally murdered his wife and her lover, Gesualdo is also considered as one of the most revolutionary 
composers in musical history. Gesualdo does not represent the tragedy of human existence but, on the contrary, he 
experiences it, painting it with incredible violence. The oxymorons and the contrasts constantly present in his music 
constitute contradictions of human existence: there is no dolcezza (sweetness, tenderness, pleasure, joy) without veleno 
(venom, poison, yearning and suffering), as shadows would not exist without the light. It is precisely this contradictory 
dimension of the human condition that one finds the tragic expressed so well. Gesualdo published six books of madrigals 
between 1594 and 1611. La Dolce Maniera provide an overview of his profane works, with at least one madrigal from 
each book in this programme of 20 madrigals. 

ALSO AVAILABLE: 
STR33963 Monteverdi Il Quatro dei Madrigali / La Dolce Maniera, Luigi Gaggero 

“Mannerisms abound in these very extreme accounts of music which to be fair does seem to invite quite mannered 
responses… After extensive listening I found myself in two minds- I liked the extreme readings as an alternative view of 
Monteverdi’s revolutionary music.” 
Early Music Review – December 2013 
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Tamara Stefanovich [piano] 
WDR Sinfonieorchester Köln 
Jonathan Stockhammer 

Hans ABRAHAMSEN: Zählen und Erzählen 
4 Pieces for Orchestra, Concerto for Piano and Orchestra, 10 Studies 

Tamara Stefanovich 
WDR Sinfonieorchester Köln 
Jonathan Stockhammer 

Hans Abrahamsen’s musical language – full of echoes and memories – fascinates and captivates the listener. His music 
is celebrated on the big concert stages of the world. The Berlin Philharmonic,  the Toronto Symphony Orchestra, the 
Symphonieorchester of Bavarian Radio, the City of Birmingham Symphony Orchestra, conductors like Andris Nelsons 
and Kent Nagano perform compositions by him in their programmes. With 'Schnee' in 2009 the collaboration with 
Winter&Winter started, 'Walden/Wald' followed. The long-awaited third album 'Zählen und Erzählen' (Counting and 
Recounting) is now to be released. 
Hans Abrahamsen’s music opens up to the listener in a completely approachable style. His compositional skills and 
orchestration are exceptional and exquisite and they are able (as the Frankfurter Allgemeine points out) to grip, even 
move a larger audience.

   

Three pieces can be heard on 'Zählen und Erzählen', which form a unit: 4 Pieces for Orchestra, Concerto
   

for Piano and Orchestra and 10 Studies. The piano concerto, the album’s centerpiece (Tamara Stefanovich, piano, with 
the WDR Sinfonieorchester Köln under Jonathan Stockhammer), Abrahamsen writes few years ago after a long creative 
break. The musical source of the piano concerto as well as of the 4 Pieces are the 10 Studies for Piano from the years 
1983/1998. Abrahamsen dedicates this programme to his most important instrument, the piano, thus expressing his 
constant commitment to the German Romantic repertoire. Hans Abrahamsen creates music, which speaks from the 
depths of the soul. 
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Xian Zhang [conductor] 
  

Vladimir Jurowski [conductor] 
  

Janine Jansen [violin] 
  

David Robertson [conductor] 
  

Mariss Jansons [chief conductor] 
Royal Concertgebouw Orchestra 

Horizon 6
Royal Concertgebouw Orchestra

SACD:
Detlev GLANERT: Frenesia* Xian Zhang [conductor]
Michel van der AA: Violin Concerto** Vladimir Jurowski [conductor], Janine Jansen [violin]
Luc BREWAEYS: Symphony No. 6 David Robertson [conductor], 
Along the Shores of Lorn Otto Tausk [conductor]
BONUS DVD:
Louis ANDRIESSEN: Mysteriën (Version No. 1)* Mariss Jansons [chief conductor] 

With this sixth issue in the Horizon Series, the Royal Concertgebouw Orchestra once again confirms its commitment to
contemporary music. It features a mix of world premieres*, RCO-commissioned** works and other recently written music,
opening with house composer Detlev Glanert's expressive 'Frenesia'. Vladimir Jurowski conducts the RCO and Janine
Jansen in Michel van der Aa's eclectic Violin Concerto. The Belgian spectralist composer Luc Brewaeys is represented
with two works: Symphony No. 6 and 'Along the Shores of Lorn', conducted by David Robertson and Otto Tausk. 
This SACD comes with a bonus DVD containing the world premiere of Louis Andriessen's 'Mysteriën' (Mysteries), an
historic event marking the 125th birthday of the RCO.

From the press:
"Concerto is Van der Aa at his very best" Mischa Spel, NRC

"The [Brewaeys 6th] is excellently written" Frits van der Waa, Volkskrant

"Dear RCO, you were lucky. Mysteriën is a brilliant work. A homage to love. Also a poetic longing to ... a better world."
Erik Voermans, Het Parool

Hybrid Multichannel SACD (5.0) + bonus DVD (LPCM 2.0 / DD 5.0 / 16:9 / NTSC) 30:27
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Laurie Ashworth [soprano] 
Ed Lyon [tenor / Evangelist] 
Darren Jeffery [bass-baritone] 
Neal Davies [bass / Christ] 
Chaconne Brass 
Jonathan Vaughn [organ] 

Bob CHILCOTT: St John Passion 
Wells Cathedral Choir 
Matthew Owens 

Chilcott’s mighty setting of words from St John’s Gospel is a dramatic yet optimistic retelling of the Passiontide story. The 
work combines 13th and 17th century English poetry with the King James Bible text settings and, as with Bach’s great 
Passion settings, the role of the Evangelist is taken by the tenor soloist, who provides a melodious narrative throughout. 
Including 5 well-known hymn texts set to new, original melodies, the work further confirms Chilcott’s status as one of the 
world’s most popular active choral composers. 
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Calder Quartet 
Thomas Adès [piano] 

The Twenty-Fifth Hour: Chamber Music of Thomas Adès  
Piano Quintet, The Four Quarters, Arcadiana
Calder Quartet
Thomas Adès 

Three classic works by Thomas Adès, performed by the composer with the Calder Quartet – Piano Quintet, The Four
Quartets and Arcadiana. These three works are not only in classic genres but themselves becoming classics, with
Arcadiana as close as any modern quartet to joining the repertory. 

Adès wrote 'Arcadiana' in 1994 and gave it a favourite form, of several sound pictures, distinct and characterful, being
drawn out of the same musical stuff, as if each were a different view through a kaleidoscope. "Six of the seven titles", he
has noted, "evoke various vanished or vanishing 'idylls'. The odd-numbered are all aquatic, and would splice if played
consecutively." 
His 'Piano Quintet' of 2000 is in some ways quite different, not sectional and scenic but a continuous, abstract span. It is,
however, as full of striking imagery as its predecessor, and sometimes of similar imagery: tightly worked cascades in the
high treble, interlocked textures coming undone, a moment of repose, but now all engaged in the one unfolding process. 
'The Four Quarters' (2010) returns to the Arcadian model of brilliant evocation by means of tight construction, the central
metaphor this time being the diurnal cycle. 
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Kerenza Peacock [violin] 
Huw Watkins [piano] 
London Symphony Orchestra 
Paul Bateman [conductor 

Oliver DAVIS: Flight
Huw Watkins
London Symphony Orchestra

Flight: Concerto for violin & strings, Skyward, Voyager: Concerto for violin, piano & strings, 
Air Waltz, Airborne Dances, Epilogue						

Flight is the stunning new album of works from British composer Oliver Davis (b.1972), composed for and in collaboration
with violinist Kerenza Peacock. Flight captures the spirit of movement and energy present in many of Davis’s
compositions, which have led to frequent collaborations with groups such as the Royal Ballet and a great number of TV
commissions. On disc these works are performed by Kerenza alongside the London Symphony Orchestra and pianist
Huw Watkins, under conductor Paul Bateman.



RELEASE DATE
9TH MARCH 2015

Label: Signum Classics 
File Under: Classical/Opera & 
Vocal 
Catalogue No: SIGCD419 
Barcode: 635212041925 
NORMAL Price 
Format: 1 CD 
Packaging: cristal 
Ilona Domnich [soprano] 
Leo Nucci [baritone] 
Southbank Sinfonia 
Simon Over [conductor] 

Surrender: Voices of Persephone 
Ilona Domnich 
Leo Nucci 
Southbank Sinfonia 
Simon Over 

DONIZETTI: Oh luce di quest'anima [Linda Di Chamounix] 
MESSAGER: Je ne voir rien ... Lorsque je n'étais qu'une enfant [Fortunio] 
POULENC: Tu as raison. Si, je t'écoute ...[La Voix humaine] 
PUCCINI: Denaro! Nient’altro che denaro ... Ore dolci e divine [La Rondine] 
VERDI: Gualtier Maldè ... caro nome, Chi e mai, chi e qui in sua vece? ... Lassu in ciel [Rigoletto] 
MOZART: E Susanna non vien ... Dove sono I bei momenti [Le Nozze di Figaro] 
RIMSKY-KORSAKOV: Snegurochka's Aria [The Snow Maiden] 
ROSSINI: Una voce poco fa [Il Barbiere di Siviglia] 
MASSENET: Je marche sur tous les chemins, Obéissons quand leurs voix appelle (Gavotte) [Manon] 
VERDI: Mio padre!... (aria), Tutte le feste al tempio... (duet), Piangi, fanciulla ... Sì, vendetta [Rigoletto]  

Ranked among Opera Now’s ‘Top 10 High Flyers – a new generation of sopranos destined to have impressive careers in 
2014’, rising operatic soprano Ilona Domnich releases her debut Signum album. Comprising arias and songs from her 
operatic heroines, including Gilda from Verdi’s Rigoletto; Magda from Puccini’s La Rondine; and Rosina from Rossini’s Il 
Barbiere di Siviglia, Domnich is joined by Italian baritone Leo Nucci and Southbank Sinfonia conducted by Simon Over. 
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Orchestre National Bordeaux Aquitaine Paul 
Daniel 

MAHLER: Symphony No. 5
Paul Daniel

Mahler's Symphony No. 5 is particularly famous for its overwhelming adagietto, popularised by the film 'Death in Venice'
by Luchino Visconti. The full range of Mahlerian symphonic colours is here displayed by the Orchestre National Bordeaux
Aquitaine at its best, under the inspired baton of Paul Daniel.
British conductor Paul Daniel was named music director of the Orchestre National Bordeaux Aquitaine from the 2013-14
season, succeeding Kwamé Ryan. He  conducts a minimum of 16 weeks a year with one opera each season for Opéra
National de Bordeaux. The former music director of English National Opera combines his role in Bordeaux with his
responsibilities as principal conductor and artistic director of the Royal Philharmonic Orchestra of Galicia in Santiago de
Compostela, a position he took up in January 2013.
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Quartetto di Cremona: 
Cristiano Gualco, violin (N. Amati, 1640) 
Paolo Andreoli, violin (P. Antonio Testore, 1750) 
Simone Gramaglia, viola (A. Poggi, 1952) 
Giovanni Scaglione, cello (Marino Capicchioni, 
1974) 

BEETHOVEN: Complete String Quartets • Vol. IV 
String Quartet in F major Op. 18 No. 1 
String Quartet in C sharp minor Op. 131 No. 14 

Quartetto di Cremona 

For their fourth volume of Ludwig van Beethoven’s String Quartets, the Quartetto di Cremona have chosen two works 
forming a portal within his quartet writing. 

Beethoven had opened his Op. 18 set with the Quartet in F major, written in 1798/99 at the behest of his patron and 
friend, Prince Lobkowicz. Despite the mellifluous, pastoral key, the music draws a long line from the brilliantly crafted first 
and last movements to the dark hues of the Adagio, apparently inspired by the tomb scene from Shakespeare’s 'Romeo 
and Juliet'. Even within the framework of the traditional form, Beethoven’s quartet début achieves a maximum of moods 
and stylistic variety.   

Beethoven’s Quartet Op. 131 of 1826, generally perceived as a peak within his chamber music, is entirely   

different. It was written in the shadows of the Ninth Symphony and the 'Missa solemnis', but appears much more   

eccentric and experimental than these two large-scale works. Seven sections of diverse tone and character are played 
without breaks in between; a brooding fugue stands alongside a sensitive adagio, a folk tune presto is next to a restless 
finale. The work was written for the Viennese violinist Ignaz Schuppanzigh, whose quartet set the professional playing 
standard for the following 100 years. Schuppanzigh rehearsed Beethoven’s Op. 131 painstakingly – without him this 
music, which was deemed not only unplayable but also 'unhearable' by contemporaries, would not exist. 

  

ALSO AVAILABLE: 
  

AUDITE92680 Vol. I 
  

"The Quartetto di Cremona exude phenomenal energy and momentum, making their interpretation of Op.95 particularly 
compelling." Erik Levi, BBC Music Magazine – July 2013 

  

AUDITE92681 Vol. II 
  

AUDITE92682 Vol. III 
  

“Miss this one at your peril. I've been raving about this group since the German label Audite released the first volume in 
their Beethoven string quartet cycle. The Quartetto di Cremona is absolutely the full Mediterranean Monty with their big, 
open, attacking sound, robust and muscular projection, hyper-confidence of comprehension and delivery. All of their 
strengths are enshrined in this sensational set of performances, with the nervy edge in opus 18, no 4, the fast-flowing 
opening cello theme of opus 59 no 1, and, fantastically, in the brilliant, grinding opening and spine-tingling playing 

  

throughout a truly great, wonderfully structured and gripping account of opus 133, the Great Fugue. If you can get 
  

through this lot without your hair standing on end, see your doctor. I've already suggested they are the natural 
  

successors to the late Quartetto Italiano. This is all the confirmation I ever needed.”  
Michael Tumelty, The Herald 18 May 2014 
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Sarah Francis [oboe] 
London Harpsichord Ensemble 

Handel Complete Oboe Concertos 
Sarah Francis

Concerto No. 1 in B flat major (HWV 301)
Sonata in F major (HWV 363a)
Sonata in G minor (Op. 1/6; HWV 364a)
Concerto No. 2 in B flat major (HWV 302a)
Sonata in G minor (HWV 404)
Sonata in B flat Major (HWV 357)
Sonata in C minor (Op.1/8, HWV 366)
Concerto No. 3 in G minor (HWV 287)

Sarah Francis performs Handel’s complete oboe concertos and sonatas with the London Harpsichord Ensemble. These
interpretations are perhaps the finest on modern instruments and have received the highest accolades from national and
international press alike. The booklet includes an informative essay by Handel expert, Anthony Hicks. Formerly on the
Unicorn and Regis labels, the recordings are offered at budget price.
Sarah Francis is one of Britain’s foremost oboists, enjoying an international career as a concert performer, broadcast
artist, recording artist, chamber musician and teacher. She has recorded for Decca, Hyperion, Chandos and Naxos and
her recordings are frequently played on BBC Radio 3 and Classic FM. Concert appearances have taken her all over the
world including appearances at the BBC Proms. Gordon Crosse, William Matthias and Anthony Payne have all written
concertos for her.
 
"not merely a good oboist, but one of tonal and technical command almost beyond description." Gramophone

PRAISE FOR THIS RECORDING:
"Miss Francis's playing is memorable both for her appealing timbre and her sensitive, lyrical phrasing, where she varies
her vibrato with the utmost subtlety. A collection which easily leads the field."
Penguin Guide to Compact Discs 4* Recording
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Ben Davies, John Coates 
Gerwase Elwes, Walter Hyde 
Frank Mullings, John McCormack 
Joseph Hislop, Parry Jones 
Hubert Eisdell, Tudor Davies 
Walter Widdop, Derek Oldham 
Heddle Nash, James Johnston 
Henry Wendon, Webster Booth 
Peter Pears, David Lloyd 
Walter Midgley, Richard Lewis 

Great British Tenors 

Maud Valerie WHITE: To Mary - Ben Davies 
PURCELL: The Knotting Song - John Coates 
QUILTER: Love's Philosophy, O mistress mine - Gerwase Elwes 
WAGNER:  Winter storms have waned (Siegmund, Die Walkure) - Walter Hyde 
LEONCAVALLO: On with the motley (I Pagliacci) -Frank Mullings 
SCHUBERT: Who is Sylvia? - John McCormack 
LEHAR:  A heart as pure as gold (Frederica) - Joseph Hislop 
MENDELSSOHN: Then shall the righteous (Elijah) - Parry Jones 
WARLOCK: As ever I saw - Parry Jones 
Liza LEHMANN: Ah! Moon of my delight (In a Paradise Garden) - Hubert Eisdell 
COLERIDGE-TAYLOR: Onaway! Awake, Beloved! (Hiawatha) - Tudor Davies 
WALLACE: Yes! Let me like a soldier fall! (Maritana) - Walter Widdop 
LEHAR: Patiently smiling (The Land of Smiles) - Derek Oldham 
VAUGHAN WILLIAMS: The Vagabond (Songs of Travel) - Heddle Nash 
VAUGHAN WILLIAMS: Song of the Road (Hugh the Drover) - James Johnston 
COLERIDGE-TAYLOR: Eleanore, Op. 37 No. 6 - Henry Wendon 
BIZET: Flower Song (Carmen), Sullivan: Take a pair of sparkling eyes (The Gondoliers) - Webster Booth 
SCHUBERT: Im Fruhling, D882, Auf der Bruck, D853 - Peter Pears 
GERMAN: The English Rose (Merrie England) - David Lloyd 
MASSENET: As I closed my eyes (Manon, Act II) - Walter Midgley 
Trad: The foggy, foggy dew, The briery bush - Richard Lewis 

Commercial recording arrived at the ideal time to capture a golden age of British tenor singing. A range of distinctive 
qualities had developed in the 19th century – firm yet elegant tone, emphasis on text and on clarity of diction – that 
characterised the British tenor voice. The worlds of opera, operetta, oratorio and popular song nourished the tradition and 
benefited from the succession of fine voices the country produced. The recordings presented here capture some of the 
most important voices of the early 20th century, and demonstrate the range of musical styles in which the British tenor 
sound could flourish. 
This issue secures a unique position in today’s CD market. 
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Jenny Högström [soprano] 
Filippo Mineccia [countertenor] 
Kevin Skelton [tenor] 
Marc Pantus [bass] 
Ensemble Odyssee 
Andrea Friggi [direction] 

VENEZIANO: In Officium Defunctorum
Nocturnes for the Dead
Jenny Högström
Filippo Mineccia
Ensemble Odyssee
Andrea Friggi

Notturno Primo, Notturno Secondo, Notturno Terzo, Miserere, A. SCARLATTI: Sinfonia Quarta

When one thinks of sacred music in Naples, Pergolesi and his 'Stabat Mater' immediately come to mind but as is often
the case, such a masterpiece is actually the result of a long and glorious tradition. Gaetano Veneziano, student and
assistant of Francesco Provenzale, was one of those grand maestri who wrote Neapolitan church music, but whose
name has since passed from our collective memory. He succeeded Alessandro Scarlatti in 1704 as director of the
prestigious orchestra of the Royal Chapel and his works represent an essential link between 17th and 18th century
music.
'In Officio Defunctorum' focuses on a particularly expressive Christian liturgy: the nocturne for the dead. Based on the
biblical text of the Book of Job, these nocturnes represent the chiaroscuro between despair and joy of life, the eternal
contrast that we find in all Neapolitan scores of the time. A Sinfonia by Alessandro Scarlatti completes a programme in
which Ensemble Odyssee showcases a perfect musical match between dramatic text and musical texture.
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Musica Fiorita 
Cantilena Antiqua 
Daniela Dolci [organ, direction] 

CIMA: Vespro della Beata Virgine [Milano 1610] 
Musica Fiorita 
Daniela Dolci 

In his own time, Giovanni Paolo Cima (c.1570-c.1626) was considered one of the great composers of counterpoint, in a 
league with Monteverdi and Merulo. He had a long-term influence on the stylistic transformation which took place 
between the Renaissance and the Early Baroque periods. His predilection for sacred music, however, was apparently the 
cause of his later neglect. His Concerti ecclesiastici appeared in 1610; this is an extensive collection of sacred vocal 
music for the most varied liturgical application, supplemented by several instrumental works. Most of the motets have just 
a few parts, as was typical of the "modern" monodic style that developed during this period. In addition, there are also 
pieces for larger ensembles such as, for example, the eight-part Assumpta est Maria, especially interesting due to its 
echo and dialogue structure. Moreover, the collection contains the earliest preserved solo and trio sonatas, revealing 
Cima as a pioneer in the area of instrumental music. 
Daniela Dolci and Musica Fiorita have put together a Vespro della Beata Virgine from this material – modelled after the 
famous Maria Vespers of his contemporary Monteverdi which, interestingly, also appeared in the year 1610. It shows that 
the development of the new seconda prattica was not the sole invention of Monteverdi, but a trend of the period in which 
Cima's music definitely bears comparison with his famous contemporary. 

Also available: 
PC10296 Antonio Caldara, Requiem - Musica Fiorita, Daniela Dolci 
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Maïlys de Villoutreys [soprano] 
Trio Dauphine: 
Clara Izambert [single action harp] 
Marie van Rhijn [harpsichord] 
Maud Giguet [baroque violin] 

Jean-Benjamin de LABORDE (1734-1794): Extraits des Trois
Recueils de Chansons
Maïlys de Villoutreys
Trio Dauphine

LABORDE: Extraits des Trois Recueils de Chansons: Non, non, tous les coeurs, Chanson Villageoise, Iris, Dors, dors,
Ne vous étonnez pas Julie, Quoi que pour vous, Plus on ressent d’amour, Un amant doit-il redouter, L’aurore, Que
l’Amour a d’appas, Lugubre Nuit, Regrets de Pétrarque, Non, je n’aimerai jamais!
PETRINI: Sonate III pour harpe seule, op.XVI, dédiée à Mlle de Laborde
RAMEAU: Deuxième Concert Arrangement Trio Dauphine: La Laborde, La Boucon, L’Agaçante, Premier et Deuxième
Menuet
FORQUERAY: Extraits de la Première Suite pour clavecin seul: La Laborde

On this release, Trio Dauphine offers listeners a fascinating glimpse into the salon of composer Jean-Benjamin de
Laborde (1734-1794) with a selection of enchanting songs of the period. Joined by young soprano Maïlys de Villoutreys,
the group performs works written specifically for harpsichord, violin and harp ensemble by Laborde, Petrini and
Forqueray. Also featured here is a recording of the Deuxième Concert of Jean-Philippe Rameau, where you can savour
the unique timbre of two plucked instruments, harp and harpsichord, blended together in perfect harmony.
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Rachel Kolly d'Alba [violin] 
Christian Chamorel [piano] 
Spektral Quartet Chicago 

Fin de siècle 
CHAUSSON: Concerto for violin, piano & string quartet Op.21
Interlude from Poème de l’Amour et de la Mer
FRANCK: Sonata in A major for violin and piano FWV 8
Rachel Kolly d'Alba

This release featuring violinist Rachel Kolly d'Alba, pianist Christian Chamorel and the Spektral Quartet Chicago,
presents two major works of chamber music written at the dawn of the 20th century. 
Few works of the period are more recognisable than César Franck's magnificent Violin Sonata. The work has been
transcribed for nearly every instrument on the planet and is a permanent staple of the repertoire. Franck's influence on
Ernest Chausson's Concerto is unmistakable. A late-Romantic hybrid, the work blends elements of piano quintet and
string quintet styles.
Rachel Kolly d’Alba signed worldwide with Warner Classics in 2010. Her first release of six sonatas by composer Eugène
Ysaÿe burst onto the musical scene receiving unanimously high praise from international press. Her Wigmore Hall debut
in April last year was reviewed in Musical Opinion as "virtuosity of the most brilliant and effortless kind, with Christian
Chamorel, time and again, proving himself to be a truly exceptional partner".

https://soundcloud.com/apartemusic/franck-sonate-en-la-majeur-allegretto-ben-moderato-rachel-kolly-dalba-christian-cha
morel
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Trio Latitude 41 

SAINT-SAENS: Piano Trios 1 Op. 18 & 2 Op. 92
 Trio Latitude 41

Discovered in 2009 via Schubert's Piano trios, Latitude 41 now offer the Piano trios of Camille Saint Saëns - a favourite
composer of the cellist, Luigi Piovano.
Three decades separate the composition of the two trios, the first, melodious and cheerful; the second, rich and serious,
reflecting a life's experience. Their very different characters deserve a higher profile despite their extreme virtuosity.
Trio Latitude 41 play with great delicacy, colour and poetry combining dynamism and flexibility, passion and sensitivity to
achieve the right balance between emotion and intellect. 
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Rebecca Nash [soprano] 
Wilke te Brummelstroete [mezzo-soprano] 
Marcel Beekman [tenor] 
Michael Tews [bass] 
Laurens Collegium & Laurens Cantori 
Rotterdam 
Orchestra of the Eighteenth Century 
Frans Brüggen [conductor] 

BEETHOVEN: Symphony No. 9 in D Minor, Op. 125
Orchestra of the Eighteenth Century
Frans Brüggen

With the passing of Frans Brüggen in August 2014, the boxset of the Beethoven Symphonies released by Glossa in 2012
(GCD 921116) surely stands as one of the great recording legacies of the conductor and his legendary orchestra. For the
Cabinet series, Glossa has now selected what is certainly the German composer’s best-known symphony, the Ninth.
With a team of vocal soloists, a chorus, an orchestra and a conductor all on remarkable form, this deeply-poetic reading
makes a lasting impression on the listener – which is, after all, what Beethoven was seeking…
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Konrad Junghänel [baroque lute] 

WEISS: Suites for Lute
Konrad Junghänel

Let us go back to the end of the 1970s… Adelheid and Andreas Glatt, creators of the legendary Accent label, produced a
pair of memorable recordings with Konrad Junghänel (who continues – more than 35 years later – being one of the truly
great interpreters of Baroque music): these were the recordings which, without doubt, served to restore the reputation of
Silvius Leopold Weiss, an exact contemporary of Johann Sebastian Bach; and from that point on early music lovers were
talking about him once again.
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Paul Dombrecht [oboe] 
Marcel Ponseele [oboe] (Sonatas nos. 1, 2 & 6) 
Ku Ebbinge [oboe] (Sonatas nos. 4 & 5) 
Danny Bond [bassoon] 
Chiara Banchini [violin] 
Richte van der Meer [cello] 
Robert Kohnen [harpsichord] 

ZELENKA: Trio Sonatas ZWV181 1-6
Paul Dombrecht
Marcel Ponseele
Chiara Banchini
Robert Kohnen

Paul Dombrecht, Marcel Ponseele, Ku Ebbinge, Danny Bond Chiara Banchini, Richard van der Meer, Robert Kohnen…
all pivotal figures in the early music revival of the 1980s, and all taking part in one of the indispensable discs (and there
were still LPs in those days…) then being released on the Accent label. Now re-emerging on Glossa Cabinet, it will
undoubtedly bring pleasure to all those who consider – as we do – that Zelenka is one of the great Baroque composers.
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Ensemble Cantus figuratus 
Dominique Vellard [director] 

ESCOBAR: Missa in Granada (Missa 4vv)
Plainchant from Officium Virginis Marie in sabbatis (Granada, 1507)
Ensemble Cantus figuratus
Dominique Vellard

In an album made in 2000, supported by the Schola Cantorum Basiliensis and released originally on the German
Christophorus label, Dominique Vellard directed the Ensemble Cantus Figuratus in a four-part Mass by Pedro Escobar
(commercially baptised as Missa in Granada) in a performance employing voices and instruments, which allows us to
appreciate in all its splendour the talent of this Portuguese-born composer who was active principally in Spain.
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Ensemble La Romanesca: 
Marta Almajano [soprano] 
Paolo Pandolfo [viola da gamba] 
Juan Carlos de Mulder [theorbo] 
Nuria Llopis [harp] 
Toni Millán [harpsichord] 
José Miguel Moreno [Baroque guitar, vihuela & 
direction] 

Music in the time of Velázquez
Ensemble La Romanesca
José Miguel Moreno

Gaspar Sanz / Antonio Martín y Coll: Folías 
Juan Hidalgo: Peynándose estaba un olmo 
Juan Hidalgo: ¡Tonante dios! 
Antonio Martín y Coll: Canarios 
José Marín: Ojos, pues me desdeñáis 
Bartolomé de Selma y Salaverde: Susana passeggiata 
Juan Hidalgo: De las luces que en el mar 
Juan Hidalgo: Cuydado, pastor 
Gaspar Sanz: Canarios 
Juan Hidalgo: Ay que sí, ay que no 
Lucas Ruiz de Ribayaz: Españoletas 
José Marín: Aquella sierra nevada 
Bartolomé de Selma y Salaverde: Fantasía 
José Marín: No piense Menguilla 
Francisco Guerau: Marionas 
Sebastián Durón: Sosieguen, descansen 
Juan Hidalgo: Ay, que me río de Amor 
Gaspar Sanz: Lantururú 1

Along with the Canto del Cavallero (GCD C80101), a vihuela disc also in the care of José Miguel Moreno, this was the
first recording of the Glossa label to be released, back in 1993. In a vivacious and colourful tour of music for the stage,
tonos humanos and instrumental pieces from 17th-century Spain, the Ensemble La Romanesca (with the soprano Marta
Almajano, the gambist Paolo Pandolfo and José Miguel Moreno, playing the guitar, as its principal contributors) conjured
up a legendary disc which continues being an unsurpassed recommendation and, we would even go as far to say, an
unsurpassable one.
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La Risonanza: 
Fabio Bonizzoni [organ & direction] 
David Plantier, Olivia Centurioni [violins] 
Olaf Reimers [cello] 
Giorgio Sanvito [double bass] 

SAMMARTINI: Concertos for the organ, op. 9
La Risonanza
Fabio Bonizzoni

The many successes of La Risonanza, the ensemble led from the keyboard by Fabio Bonizzoni (notably with its survey
of Handel secular cantatas), can often lead to Bonizzoni’s great talent as a harpsichordist and organist being overlooked.
Here, in the delightful Op 9 concertos by Giuseppe Sammartini, we are able to enjoy Bonizzoni’s skill in the latter role,
assisted by a small – but decidedly elegant – ensemble of all-stars in which feature the violin playing of David Plantier
and Olivia Centurioni.
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Deutscher Kammerchor 
Michael Alber 
Stefan Pöll [organ] 

PSALMUS, Psalms in Christian Jewish dialogue
Deutscher Kammerchor / Michael Alber

RHEINBERGER: 3 Psalmen op. 40
SCHUBERT: Der 92. Psalm (in hebräischer Sprache) D953 
MENDELSSOHN: Psalm 22 Mein Gott, warum hast Du mich verlassen op. 78, 3 
LEWANDOWSKI: Psalm 21 Adônoj, be oscho jissmach melech, Psalm 130 Aus den Tiefen ruf ich Dich, o Ew’ger, Psalm
103 Ennôsch k’chozir jomow, Psalm 16 Lochen ssomach libbi 
ROSE: Psalm 92 Tôw l‘ hôdôs
MISHORY: Wasserpsalm 2014
SCHOENBERG: De profundis, op. 50b (Psalm 130)

In the 60th year of diplomatic relations between Germany and the State of Israel, the German Chamber Choir presents
psalm settings of the 19th and 20th centuries from Christian and Jewish traditions and the area of tension between them.

Psalms by Josef Rheinberger from Catholic Munich are contrasted with Hebrew and German settings by Louis
Lewandowski and Alfred Rose. Between them stand Felix Mendelssohn, who originally hailed from a Jewish family but
was baptised in the Protestant faith, and the Catholic Franz Schubert, who set a psalm in the Hebrew language for the
Jewish synagogue in Vienna.
Schoenberg's late confrontation with his Jewish faith and the founding of the State of Israel led to his setting of the 130th
Psalm. Extremely fascinating, too, is the "Water Psalm" by Gilead Mishory, a Jewish composer living in Germany,
composed in response to a commission from the German Chamber Choir.
The works on this CD were not composed out of the situation of Christians and Jews merely existing side by side, but
reveal strong mutual cultural influences. The fact that the recording also meets the highest musical standards makes this
CD a wonderful ambassador of Christian-Jewish cultural encounters.
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ensemble für frühe musik augsburg: 
Sabine Lutzenberger [voice, recorder, gothic 
harp] 
Hans Ganser [voice, psaltery] 
Rainer Herpichböhm [voice, gothic harp] 
Heinz Schwamm [voice, fiddle] 

Hildegard of Bingen: Göttliches Licht
antiphons and psalms
ensemble für frühe musik augsburg

Invitatorium Domine, labia mea aperies & Psalm 94 
O quam mirabilis, Antiphon O viridissima virga, 
Clara sonent organa (instrumental) 
Qui timet Dominum & Psalm 112 Laudate pueri Dominum 
O spectabiles viri, O spectabiles viri (instrumental) 
O tu illustrata, O tu illustrata (instrumental) 
Nunc gaudeant materna viscera 
Psalm 116 Laudate Dominum omnes gentes 
Caritas abundat 
Psalm 150 Laudate Dominum in sanctis ejus 
Responsorium O lucidissima Apostolorum turba 
O Pater omnipotens · In principio

Although Hildegard of Bingen, 1098-1179 abbess and visionary, was never taught music, over and above her 'Ordo
virtutum' she left us 77 vocal compositions, comprising 35 antiphons, 7 sequences, 19 responses and 7 hymns. These
works are distinguished by their large vocal range of two octaves and by their rich melismatic ornamentation. It is
probable that Hildegard also employed instruments in liturgical performance despite harsh criticism for breaking the rules
of the time.
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Frédéric Rapin [clarinet] 
Curzio Petraglio [clarinet] 
Brigitte Buxtorf [flute] 
Jakub Cernohorsky [violin] 
Budweis Philharmonic Orchestra 
Jakub Hrusa, 

KROMMER: Concerto Op. 35 for two clarinets, Sinfonia 
Concertante Op. 80 

In 1818 Franz Vincenz Krommer succeeded his compatriot Leopold Kozeluch as director of chamber music and court 
composer to the Habsburg emperors. His fame spread quite rapidly, particularly within France and Italy, countries to 
which he accompanied Emperor Franz I. For a long time Krommer was unjustly overshadowed by his great 

contemporaries Haydn, Mozart and Beethoven, but today his works are at last being rediscovered. His creative output 
comprises more than 300 works, including about a hundred string quartets that may also be played by various wind 
instruments. Gaiety, humour and rhythmic variety are typical features of his works, as are his careful and inventive 
use of harmony and his employment of tradition elements from his native Bohemia. 
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Il Fondamento 
Paul Dombrecht 

TELEMANN: Tafelmusik Part III
Il Fondamento
Paul Dombrecht

Ouverture-Suite in B major TWV 55:B1
Quartetto in E minor TWV 43:e2
Concerto in E flat major TWV 54:Es1
Trio Sonata in D major TWV 42:D5
Oboe Sonata in G minor TWV 41:g6
Conclusion in B major TWV 50:10

Musical banquets were very popular in Telemann’s day: the eminent citizens and rich merchants of Hamburg, despite its
lack of royalty, knew the pleasures of combining music and gastronomy.  Such occasions were not only graced by the
choicest delicacies of the table and a concluding ball, but also by music in the style of oratorios, cantatas, overtures and
other instrumental pieces provided by various composers, among them Telemann.
When in 1733 Telemann edited the three volumes (“productions”) of his Musique de Table, the title clearly
shows for what occasion the work was intended: it was a contribution to banquets such as these. They were not
conceived for a particular occasion, but were available by subscription. The demand was enormous for the time, with 206
subscribers from seven countries, that is to say Germany, France, Denmark, Norway, Spain, Holland and Switzerland.
There was, however, just one name from England – Mr. Handel, Doctor of Music, London.
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