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Paul Lewis [piano] 

MUSSORGSKY: Pictures at an Exhibition 
SCHUMANN: Fantasie Op. 17 
Paul Lewis 

In 1870, the architect, sculptor and painter Viktor Hartmann (born in 1834) was invited by Vladimir Stasov, the most 
influential Russian art critic of his time, to join the ‘Group of Five’, a St Petersburg-based circle of composers that, in 
addition to Mussorgsky, included Borodin, Balakirev, Cui, and Rimsky-Korsakov. The members of this ‘Mighty Handful’ 
had set themselves the spiritual task of establishing a national Russian music free of western influences. Just three years 
later, in August 1873, Hartmann died of an aneurysm; he was not yet 40. ‘What misfortune! O greatly suffering Russian 
art!’ wrote the deeply affected Mussorgsky, lamenting the loss of his friend. Along with Stasov, he championed the cause 
of a memorial exhibition in honour of his intellectual fellow-spirit. Stimulated by this much-admired retrospective, in the 
spring of 1874, which presented some 400 pictures from different phases of the artist’s creative career, Mussorgsky 
decided to erect a musical monument to the dead man as well. He threw himself feverishly into the work. When the piano 
cycle was completed on 22 June 1874, the manuscript bore the inscription: ‘Dedicated to Vladimir Vasilievich Stasov. 
Pictures at an Exhibition. In Memory of Viktor Hartmann.’ Mussorgsky created here something subtler and more 
ambivalent than Hartmann’s paintings might suggest. 
Alongside the dazzling virtuosity they call for, Paul Lewis’s unexpected coupling reveals the purely musical qualities of 
these two 19th-century masterpieces.  
  
  
PRESS:  
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Isabelle Faust [violin] 
Alexander Rudin [cello] 
Jeroen Berwaerts [trumpet] 
Alexander Melnikov [piano] 
Teunis van der Zwart [althorn] 
Gérard Costes [trombone] 

HINDEMITH: Sonatas for piano and…. 
violin (Isabelle Faust), cello (Alexander Rudin), trumpet (Jeroen Berwaerts), 
Alexander Melnikov, piano, althorn (Teunis van der Zwart),  
trombone (Gérard Costes) 

Isabelle Faust 
Alexander Melnikov 
Teunis van der Zwart 

Hindemith composed more than 30 sonatas for the most diverse instruments – all of which he was capable of playing 
himself! This fascinating selection of works written between 1935 (when he became persona non grata in Nazi Germany) 
and 1948 (the brilliant Cello Sonata for Piatigorsky) is played by some of today’s finest soloists, with the guiding spirit of 
Alexander Melnikov at the piano. How often does one hear a sonata for Althorn? Especially one published along with a 
poem by the composer? 



RELEASE DATE
12TH JANUARY 2015

Label: harmonia mundi 
File Under: Classical/Instrumental 
Catalogue No: HMU907531 
Barcode: 093046753122 
NORMAL Price 
Format: 1 CD

 

Packaging: digipack 
Kristian Bezuidenhout [fortepiano] 
Paul McNulty, Divisov, Czech Republic, 2009, 
after Anton Walter & Sohn, Vienna, 1805. 
From the collection of Alexander Skeaping 
Unequal temperament, A = 430 

MOZART: Keyboard Music Vol. 7 
Sonatas K284, K310, Variations K180 [Mio caro Adone], K264 [Lison dormait]
Kristian Bezuidenhout

In Volume 7 of his internationally praised Mozart cycle, Kristian Bezuidenhout includes two works influenced by
Wolfgang's 1778 stay in Paris: the grandly proportioned Sonata in A minor, K310 and the dazzling Variations in C on
'Lison dormait', K264.

Kristian Bezuidenhout was born in South Africa in 1979. He studied at the Eastman School of Music, where he explored
early keyboards, studying harpsichord with Arthur Haas, fortepiano with Malcolm Bilson, and continuo playing and
performance practice with Paul O’Dette. He now lives in London. Bezuidenhout is a frequent guest artist with all of the
principal period ensembles and orchestras of Europe, often assuming the role of guest director, and he collaborates
regularly with many of today’s most celebrated artists.
He is a guest professor at the Schola Cantorum (Basel) and the Eastman School of Music (Rochester, New York) and he
is Artistic Advisor for the Constellation Center, Cambridge, Massachusetts. 
His recordings for harmonia mundi have garnered consistently brilliant reviews. Volume 1 of his ongoing cycle of
Mozart’s keyboard works was awarded a Caecilia Prize and Gramophone 'Recommends'; Volume 2: Classic FM
Magazine Editor’s Choice *****, IRR Outstanding and CD Review Disc of the Week;
Volume 3 a BBC Music Magazine Instrumental Choice and Volume 4 and IRR Outstanding.

"The finest living exponent of the intimate and infinitely versatile fortepiano." The Herald, Scotland

“Few players coax as much depth and detail from the fortepiano as this … [Bezuidenhout’s] enviably high standards
maintained” BBC Radio 3, review of Volume 4

“Bezuidenhout is a prince of the fortepiano, making it sing in melodic phrases as no other practitioner of this intractable
instrument has done in my experience.”
Hugh Canning, Sunday Times, 23 August 2009 (concert review)
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Anonymous 4: 
Ruth Cunningham, Marsha Genensky, 

Susan Hellauer, Jacqueline Horner-Kwiatek 

Bruce Molsky [fiddle, banjo, guitar & vocals] 

1865 
Songs of Hope & Home from the American Civil War 
Anonymous 4 
Bruce Molsky 

Weeping, Sad and Lonely, Darling Nelly Gray, Hard Times Come Again, No More, Sweet Evelina, 
Bright Sunny South, The Southern Soldier Boy / Rebel Raid, Tenting on the Old Camp Ground, 
Aura Lea, Listen to the Mocking Bird, Camp Chase, Brother Green, The Faded Coat of Blue, 
The Maiden in the Garden, The True Lover’s Farewell, Home, Sweet Home / Polly Put the Kettle On, The Picture on the 
Wall, Abide with Me, Shall We Gather at the River? 

The songs of the Civil War era tell a story about life in volatile times, with the feelings evoked by the music and lyrics – 
longing and grief, faith and patriotism, nostalgia and hope – utterly resonant for us even 150 years after the conflict’s end. 
These are deeply human feelings, universal and timeless. While many of these songs are like discoveries in an old family 
chest, some are still familiar to us now. The melody of the Elvis Presley hit “Love Me Tender,” for example, can be traced 
back to the mid-19th-century tune “Aura Lea,” while “Shall We Gather at the River?” and Stephen Foster’s “Hard Times” 
remain standards in the American treasury of song. For the group’s final album before disbanding, after nearly 30 years 
together, Anonymous 4 has recorded the astutely researched, warmly performed '1865: Songs of Hope and Home'. With 
this release, Anonymous 4 not only caps its best-selling, prize-winning harmonia mundi discography; the album also 
completes a trilogy of Americana recordings, begun with 'American Angels' and 'Gloryland', which broadened the reach 
of a group renowned for its searching, affecting programs of medieval European repertoire. As with their previous 
Americana albums, Anonymous 4 – Ruth Cunningham, Marsha Genensky, Susan Hellauer and Jacqueline 
Horner-Kwiatek – sought out collaboration within the folk music community. The featured guest on 1865 is Bruce Molsky, 
whose fiddle, banjo, guitar and vocals are a galvanising presence. Offering advance praise for the album, National Public 
Radio called it “gorgeous.” 

“A kind of Andrews Sisters to the early-music set.” THE NEW YORK TIMES 

“The arrangements combine a sense of meticulous craft with joyful rhythmic freedom. Life-enhancing stuff.” 
GRAMOPHONE, review of 'Gloryland' 
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Ann Hobson Pilot [harp] 
Lucia Lin [violin] 
J. P. Jofre [bandoneon] 

PIAZZOLLA: Escualo

Escualo arr. Michael Maganuco & J. P. Jofre]
Histoire du Tango [arr. Kari Vehmanen © Henry Lemoine]
Valsísimo [arr. Michael Maganuco]
Tango-Étude No. 3 [© Henry Lemoine]
Chiquilín de Bachín [arr. Michael Maganuco]
Ángel Suite [arr. Michael Maganuco and J. P. Jofre]
 
The name of Astor Piazzolla is synonymous with the word tango. A musical ambassador who carried the signature
sounds of Argentina’s cafes and nightclubs to concert halls around the world, his instantly recognizable compositions
(attractively arranged here for harp, violin and bandoneón) are infused with elements of jazz, fusion and even classical
baroque. 
Escualo (1979), which translates literally as ‘shark’, is renowned among Piazzolla’s output for its devilish violin part,
combining virtuosic double-stopping techniques with complex rhythmic patterns and sudden metrical shifts that threaten
to wrongfoot the listener. The ‘shark’ of the title is not the music itself, which certainly has a fearsome bite, but the
animals Piazzolla wrestled with while shark-fishing in Punta del Este, Uruguay, during his summers there.
After 40 years with the Boston Symphony Orchestra, legendary principal harpist Ann Hobson Pilot retired at the end of
the Tanglewood 2009 season, having joined the BSO in 1969 as assistant principal harp and principal with the Boston
Pops.
Lucia Lin has recorded as a guest of the Boston Symphony Chamber Players; on a disc featuring the works of Bright
Sheng; as a member of the Muir String Quartet; and as a member of the Boston Trio, of which she was a founding
member.
Argentine musician-composer-arranger J. P. Jofre is hailed as the premier bandoneonista of our time, whose virtuosity
astonishes critics as well as his growing legion of fans. His soulful, artful playing of the bandoneón has been praised by
the New York Times.
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Krassimira Stoyanova [soprano]

 

Birgit Remmert [alto]
 

Steve Davislim [tenor] 
Hanno Müller-Brachmann [bass] 
Philip Mayers [piano Pleyel 1869] 
Philip Moll [piano Pleyel 1858] 
Ryoko Morooka [harmonium Debain 1869] 

ROSSINI: Petite Messe solennelle (CD cat)
RIAS Kammerchor, Marcus Creed

After a celebrated 'Stabat Mater' recorded to great acclaim, the RIAS-Kammerchor followed up with Rossini’s other
masterpiece in the domain of sacred music and on a single CD. This 'Petite Messe' is indeed small in terms of the forces
deployed: the instrumental accompaniment is limited to two pianos and a harmonium - but it also well deserves the
adjective solemn' for its ample scale and its formidable dramatic power. 
Dazzled, like all his critical colleagues, Filippo Filippi wrote after the first performance in March 1864: This time, Rossini
has surpassed himself, for no-one can tell what is the more impressive, his learning or his inspiration."
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Alexandre Tharaud [piano] 

RAMEAU: Nouvelles suites 
Alexandre Tharaud

Alexandre Tharaud’s approach was both brave and original, back in 2002: this young man is equally indebted to the
legendary recordings of Marcelle Meyer and to current interpretations on the harpsichord. Tharaud assimilated the
tremendous contribution of the 'authentic' Baroque movement, without repudiating his origins nor his own style of playing.

“The pianist Alexandre Tharaud has recorded a disc of Rameau that quashes the "period instrument" argument as
successfully as Glenn Gould does for Bach…warmly expressed and beautifully recorded.”
Rob Cowan, The Independent, 30 November 2002 
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Isabelle Faust [violin]

 

Jean-Guihen Queyras [cello]
 

Alexander Melnikov [piano]
 

Prague Philharmonia
 

Jirí Belohlávek [conductor] 

DVORAK: Violin Concerto, Piano Trio op.65 
Isabelle Faust 
Jean-Guihen Queyras 
Alexander Melnikov 
Jirí Belohlávek 

Radio 3 Disc of the Week 
Daily Telegraph Classical CDs of the Year 
CD Review Best recordings from 2004 
Top Choice, Building a Library, BBC Radio 3 

“In the past two years appealing new recordings have been issued, although the most recent, with Isabelle Faust in a 
magnificent ensemble performance with Ji&#345;í B&#283;lohlávek and the Prague Philharmonia, is far the best.” 
Jan Smaczny, The Gramophone Collection (Antonin Dvo&#345;ák), Gramophone, November 2004 

“Isabelle Faust’s exultant solo playing, magnificently matched by the orchestra, is hugely infectious; in short, a 
performance to treasure and one very close to the head of the field.” 
Jan Smaczny, BBC Music Magazine, December 2004 

“playing that really engages with the music – quite apart from the sheer technical excitement on display...there’s no need 
for the engineers to spotlight Isabelle Faust artificially – she can more than hold her own, and the recorded balance is 
open and honest. The contribution from the Prague Philharmonia is alert and detailed, and, as you’d expect, Ji&#345;í 
B&#283;lohlávek knows exactly how the music should go, and makes sure that it does.” 
Martin Cotton, CD Review, BBC Radio 3, 13 November 2004 

“With her consistently beautiful tone and dead-centre intonation, Isabelle Faust matches her closest rivals... in panache, 
and arguably surpasses them in spontaneous imagination.” 
Richard Wigmore, Classical CD of the Week, The Daily Telegraph, 27 November 2004 

“[Faust] proves herself the equal of any of her colleagues where the spinning of a cantabile line is concerned…The 
highlight [Piano Trio] is the slow movement, where Faust and cellist Jean-Guihen Queyras interweave phrases between 
themselves and the peerless Alexander Melnikov with an understanding of nuance, light and shade that is spellbinding.” 
Richard Evans, The Strad, December 2004 
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Benedetto Lupo [piano]

 

Orquesta Ciudad de Granada
 

Josep Pons [conductor] 

Nino ROTA: La Strada, Il Gattopardo, Concerto soirée 
Josep Pons

This 2015 catalogue CD offers total immersion in the filmic and musical universe of Nino Rota, one of the greatest
composers in the history of the cinema. La Strada' and 'The Leopard' (with its unforgettable ball scene) are probably
Rota’s most famous scores. Echoes of some of their inimitable themes are also to be found in the 'Concerto Soirée'
premiered in 1962. 

“the fetching piano writing [in the Concerto soirée], very much the centre of attention, is brilliantly performed by Benedetto
Lupo and wittily executed by the orchestra.  A most attractive disc.”
Adrian Edwards, The Gramophone, July 2005

“Sparkling performances of magic. Recommended.”
Ian Lace, Film Music on the Web, Spring 2005

“All the performances are ravishing and the sound could not be better.”
Christopher Wood, Film Choice, BBC Music Magazine, Proms issue 2005

“More than anyone else, Pons brings out the fun in Rota’s music…Pons’s selection is well chosen, and played with all the
panache one could desire.  Harmonia Mundi’s engineering shows the music off brilliantly." 
Raymond S Tuttle, International Record Review, July/August 2005
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Andreas Staier [harpsichord] 

J.S. BACH: Goldberg Variations BWV988 
Andreas Staier 

“Astounding…there’s great musical theatre in every track, plus peerless beauty and intellectual heft.”
Geoff Brown, The Times, 13 February 2010 *****

“Staier’s choice of instrument and the modern recording quality set a new benchmark.  The range of colour is so vast that
this is even likely to win over those who prefer their Bach on the piano.”
Nicholas Salwey, International Record Review, March 2010

“The instrument is undoubtedly a major star here but that need not stop us from recognising its player as a master
harpsichordist.” Lindsay Kemp, Gramophone, June 2010

"A pleasing blend of intellectual rigour, robust declamation and leisurely reflection."
Nicholas Anderson, BBC Music Magazine, April 2010
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CD  
Akademie für Alte Musik Berlin 

VIVALDI: The Four Seasons (Le quattro stagioni) 
Jean-Féry REBEL: Les Eléments 

Akademie für Alte Musik Berlin 

This recording follows on from a stage production in which the orchestra joined forces with a dancer. Encouraged by the 
outstanding success of these performances, the Akademie für Alte Musik was keen to re-record the works in the studio. 
Although free from all choreographic intentions here, their interpretation was still profoundly influenced by this 
experience. 

“Vivaldi’s Four Seasons has been almost played into the ground, yet even the most jaded ears should perk up with this 
performance by Berlin’s crack period instrument troupe. There is plenty of thrust and character detail (storm, buzzing 
flies, barking dog), but nothing is pushed to excess.” The Times, 13th February 2010 **** 

“A Four Seasons on autopilot from these period instrument players was never going to happen and the result is thrillingly 
visceral. Seiler hasn't set out merely to stand apart from the crowd...she and the Berliners have simply insisted on taking 
nothing for granted...the sheer flair of this new release dazzles as much as it delights.” BBC Music Magazine, May 2010 
**** 
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Stile Antico 

Music for Compline 
Stile Antico 

Stile Antico's debut recording, which they are currently touring, as they approach their 10th anniversary, was a 
programme of 16th- and 17th-century polyphony written by some of England's greatest composers for the office of 
Compline: last of the daily hours and a form of night prayer. 

"This outstanding release ... features absolutely ravishing performances by Stile Antico, one of Britain's newest 
ensembles and certainly among the most promising vocal groups to come along in the last 20 years. These well-matched 
and perfectly tuned young voices are a joy to hear, and their singing style conveys a level of excitement in the rhythms 
and vibrancy in the harmonies that's unusual to hear and rare to experience on a recording. 
This is an extraordinary recording: In its debut on Harmonia Mundi Stile Antico has given choral music lovers everywhere 
a reason to celebrate what looks like the beginning of another beautiful relationship!" 10/10, Classicstoday.com 

"Debut recordings rarely come as impressive as this sequence of 16th-century English music for the evening service that 
concluded the daily monastic round of prayer. It suggests that Stile Antico have a future as bright as their pure and 
crystalline soprano sound, which is heard to special advantage in the pieces by John Sheppard, the most lavishly 
represented composer on the disc. 
His penchant for high, soaring treble lines combines with a personal approach to harmony and texture to create beautiful 
music with an ethereal quality, excellently exemplified in the Libera nos settings that open the programme. 
Less stratospheric but equally rich and sonorous are Byrd's glowingly ecstatic Nunc dimittis and Tallis's seven-part 
Miserere nostri, which show off the precision of the group's ensemble singing and control of phrasing and dynamics. The 
latter quality, coupled with admirably clear enunciation, also enables them to give expressive performances of  
simpler pieces such as Byrd's hymn Christe qui lux es, where sudden fortes emphasise the fearful dangers of the night" 
Elizabeth Roche, The Daily Telegraph, Saturday 3rd March 2007 

“The singers’ translucent, soft, glowing voices provide for a luscious sound, and the disc’s imaginative programming 
heightens the smooth pleasures of the recording.” 
Berta Joncus, BBC Music Magazine, June 2007 

“as near-perfect a recording as you will find of this repertoire” 
Caroline Gill, Choir & Organ, May/June 2007, ***** 
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Maurice Steger

 

The English Concert 
Laurence Cummings [conductor] 

MR CORELLI IN LONDON
La Follia & Sonatas Op.5 (arr. Geminiani)
Maurice Steger
The English Concert
Laurence Cummings 

Recorder virtuoso Maurice Steger, with The English Concert led by Laurence Cummings, performs a dazzling
programme of concertos fashioned by the English adherents of Arcangelo Corelli from the Italian master’s visionary
Violin Sonatas Op.5.

"Steger's performance is a thrilling hybrid, dazzlingly embellished yet pure and true of tone. The English Concert match
Steger's élan, with glorious solos from the ensemble."
Anna Picard, The Independent on Sunday, 11 April 2010 OUTSTANDING

"Steger’s playing is unfailingly seductive; the English Concert under Cummings is equally delectable." 
Stephen Pettitt, Sunday Times, 18 April 2010

“There is some super playing from The English Concert and Maurice Steger’s recorder playing is truly exceptional. This
recording passes my ultimate test as a reviewer: it’s prompted me to buy a second copy to give as a present to a friend.”
Mark Argent, Early Music Today, June/August 2010 *****

“Steger’s skill is astounding” Rick Jones, Classic FM Magazine, July 2010

"Steger is on stunning form on this endlessly fascinating recital … An astonishingly gifted musician, who produces a
range of colours and sonorities from his recorders that few others can match. … Nominating a disc for the IRR
Outstanding accolade is a serious business. It should not be done on a whim. So it is embarrassing to admit that by
about 30 seconds into the first track of this recording my decision was as good as made." Andrew O’Connor, IRR
OUTSTANDING, International Record Review, June 2010
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Roberta Invernizzi [soprano] 
I Turchini 
Antonio Florio  
  
CONCERT: Wigmore Hall 2nd January 
Roberta Invernizzi & Sonia Prina  
[Amore e morte dell amore] 

Arias for Domenico Gizzi 
A star castrato in Baroque Rome 
Roberta Invernizzi 
I Turchini 
Antonio Florio 

Francesco FEO: Prima ’l vorace fulmine, No, non mi basterà (Andromaca) 
Leonardo VINCI: Amor che nasce, Su la pendice alpina (Didone abbandonata) 
Alessandro SCARLATTI: Crude Parche, Sinfonia, O a morire o a goder (Telemaco) 
Giovanni Battista COSTANZI: Per due pupille belle (Eupatra) 
Giovanni BONONCINI: Amore inganna, Barbari siete, o Dei (Etearco) 
Domenico SARRO: Sinfonia, Povero amor tradito (Ginevra principessa...) 
Nicola PORPORA: Volo il mio sangue a spargere (Adelaide) 
Domenico SARRO: La brama di regno (Il Valdemaro) Cieca nave, infidi sguardi (Ginevra...) 

A new Antonio Florio-directed recording from Glossa, once more focusing on a famous Italian singer from the Baroque 
era, again features the gorgeous vocal qualities of the modern-day Italian interpreter of such music, Roberta Invernizzi. 
This new and glorious succession of virtuoso arias captivated audiences in Roman theatres through the vocal chords of 
one eminent singer from 1718 onwards... 
Arias for Domenico Gizzi traces the spectacular career of an artist whose importance lay not just in his voice, but his skill 
in being engaged to sing in operas which served the political needs of the powerful early 18th-century patrons: from 
Queen Christina of Sweden and James Stuart, 'The Old Pretender' to Roman cardinals. Roberta Invernizzi’s choice of 
arias from across Gizzi’s years of glory, typically representing heroic male characters, draws on operas by Alessandro 
Scarlatti, Leonardo Vinci, Domenico Sarro, Francesco Feo, Giovanni Battista Costanzi, Giovanni Bononcini and Nicola 
Porpora.  
As ever, Antonio Florio leads a zestful I Turchini for this new recording, whilst Giulia Veneziano, in her booklet essay, 
opens up what, for many, will be a previously uncharted voyage into the history of singing in its own right. 
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Véronique Gens 
Emöke Baráth 
Aurélia Legay 
Márta Stefanik 
Mathias Vidal 
Thomas Dolié 
Domonkos Blazsó 
Purcell Choir 
Orfeo Orchestra 
György Vashegyi 

Les Fêtes de Polymnie - Ballet héroïque. Paris, 1745 
Véronique Gens 
Emöke Baráth 
Mathias Vidal 
Thomas Dolié 
Domonkos Blazsó 

Ouverture, Prologue, 
Acte I: La Fable 
Acte II: L’Histoire 
Acte III: La Féerie 

Glossa devotes it latest Rameau offering to a further ballet héroïque, 'Les Fêtes de Polymnie', directed by György 
Vashegyi, featuring Aurélia Legay, Emöke Barath and Mathias Vidal, led by the incomparable Véronique Gens in 
various vocal roles that appear in the Prologue and the three Entrées of this work. 
Composed in 1745, an annus mirabilis for France, Rameau, aided by his reformist librettist Louis de Cahusac’s 
preferences for choruses and ballets, conjured up – in addition to sparkling arias and recitatives – a dazzling mosaic of 
intermèdes, passacailles, chaconnes and descriptive symphonies interspersed with vivid choral contributions, which the 
Purcell Choir and the Orfeo Orchestra deliver, with refinement and spirit, on this new recording of the festivities. 
As with the recent 'Les Fêtes de l’Hymen et de l’Amour' (conducted by Hervé Niquet), this modern-day revindication of 
'Les Fêtes de Polymnie' is matched by an essay about the score (placed within its historical context) from Benoît 
Dratwicki of the supporting institution for this recording, the Centre de Musique Baroque de Versailles. 
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Orchestra of the Age of Enlightenment 
Rebecca Miller [conductor] 

CPE BACH: Symphonies
Orchestra of the Age of Enlightenment
Rebecca Miller 

Symphony in D Major, Wq. 183, No. 1
Symphony in A Major, Wq. 182, No. 4
Symphony in B Minor, Wq. 182, No. 5
Symphony in F Major, Wq. 183, No. 3
Symphony in E-Flat Major, Wq. 179

Avant garde. Eccentric. A maniac. Wild and adventurous. Off the wall. Extraordinary. No marketing hyperbole - this is
how the player of the Orchestra of the Age of Enlightenment describe Carl Philip Emmanuel Bach and his music.

One of the many children of JS Bach, CPE Bach always lived in his father’s shadow, and now is an almost unknown
figure at least beyond the classical cogniscenti. How can such an unknown be considered a gamechanger? A listen to
his music reveals just why - it constantly shifts, wrongfooting the listener when they least expect it with wild changes of
direction and colour - it is bright, effervescent, and is a fascinating link between the music of his father (and the Baroque
era) and Joseph Haydn (and the Classical era).



RELEASE DATE
12TH JANUARY 2015

Label: NAÏVE 
File Under: Classical/Secular 
Vocal music 
Catalogue No: V5355 
Barcode: 822186053553 
NORMAL Price 
Format: 1 CD 
Packaging: digipack 

Marie-Nicole Lemieux [contralto] 
Roger Vignoles [piano] 
Quatuor Psophos* 

Chansons Perpétuelles 
Marie-Nicole Lemieux 
Roger Vignoles 

LEKEU: Trois poèmes: ‘Sur une tombe’ • ‘Ronde’ • ‘Nocturne’* 
WOLF: Italienisches liederbuch [excerpts]: Auch kleine Dinge, Du denkst mit einem Fädchen, 
Mein Liebster singt, Wohl kenn’ ich Euren Stand 
FAURE: Cinq mélodies de Venise op. 58: Mandoline, En sourdine, Green, À Clymène, 
C’est l’extase 
RACHMANINOV: Chest Romansov op. 4 [excerpts]: O, net, moljou ne ukhodi! Utro 
V moltchan’ ji nochi tajnoj, Ne poj, krasavica, pri mne, Ostrovok [from Dvenadtsat Romansov op. 14/2] 
KOECHLIN: Si tu le veux op. 5/5, Menuet op. 5/2 [from Cinq Mélodies] 
La Pêche op. 8/1, L’Hiver op. 8/2, La Lune op. 8/4 [from Sept Rondels] 
CHAUSSON: Chanson perpétuelle opus posthume 37* 

Marie-Nicole Lemieux’s sixth recital recording on Naïve is a series of breathtaking melodies from the last decade of the 
19 century, “a pivotal era that was incredibly rich and varied – and I believe this programme provides an accurate portrait 
of it.” Marie-Nicole Lemieux said. 

Marie-Nicole Lemieux, and Roger Vignoles, internationally recognised as one of the world’s most distinguished 

accompanists of today, will tour this programme in several of the leading European venues 

in 2015. 

“These were the peak years of French mélodie: we hear Fauré – the Mélodies de Venise were among 

his first successes; Koechlin, who is very little known today but who was very forward-looking in his orchestration and 
harmony; and Chausson and Lekeu as well. The composers I’ve assembled are all 

linked with chamber and instrumental music: it’s that intimate side that interests me, which explains 

the choice of Wolf rather than Strauss. In the end, the programme is a wide-ranging journey through late 19th-century 
Europe, illustrated by songs that I love, that I listen to myself. I like the variety of mood you get in a programme of this 
sort. You don’t sing Rachmaninov the same way you sing Fauré – especially the texts by Verlaine, which I adore and 
which for me are the poems that best lend themselves to singing. I wanted to emphasise the genuinely embodied,

 

physical side of the sensuality in Fauré.”
 

CONCERT: 27 Feb. Wigmore Hall  Fauré, Lekeu, Hahn, Koechlin, Debussy, Duparc with Roger Vignoles  

Discover 6 tracks on Naïve Classique’s SoundCloud account  
https://soundcloud.com/naiveclassiquejazz/sets/chansons-perpetuelles-marie-nicole-lemieux-rogervignoles 
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Deborah Nemtanu [violin, viola] 
Sarah Nemtanu [violin] 
Orchestre de Chambre de Paris 
Sascha Goetzel [conductor] 

BACH, SCHNITTKE: Concerto for two violins 
Deborah Nemtanu 
Sarah Nemtanu 
Sascha Goetzel 

BACH: Concerto for 2 violins in D minor BWV 1043 
Violin Concerto in E major BWV 1042 
Invention in C major BWV 772 
Violin concerto in A minor BWV 1041, Invention in F major BWV 779 
SCHNITTKE: Concerto grosso no.3 for 2 violins, harpsichord and strings 

Solo violinists of Orchestre National de France and Orchestre de Chambre de Paris, Sarah and Deborah Nemtanu join 
forces for the first time on record. 
“We each had to follow our own individual path before this, to feel that it was the right moment to tackle this project. We 
succeeded in finding the right balance between our own personal journeys and simple good timing. Playing together has 
always been part of our daily lives, but it was essential to wait for the right moment. In other words, that both of us had 
already launched our careers and had made our own contacts and artistic decisions. At 33 and 31 years of age, and after 
over ten years of musical adventures, we can safely say we were ready!” 
Bach and Schnittke: Linking these two composers is not very common. What inspired you? 
DEBORAH. The desire to make new and unexpected connections that sound great. Schnittke was a great composer, 
and Bach will continue to inspire composers and performers forever. For me, the beginning of the Concerto Grosso is 
extraordinary. You think for a moment you are listening to one of Bach’s Brandenburg Concertos as it has the same 
elements: harpsichord, strings, and dance. Then the symbolic bell rings and Schnittke opens his own door. It is another 
world, and a marvelous discovery. 
SARAH. Schnittke’s Concerto Grosso no.3 is in the form of a chamber music piece in five movements from the Baroque 
era. The hommage to, or moreover the ghost-like presence of Bach in the work, makes us link the two composers. 
Schnittke composed this magnificent work, full of depth, dimension and distortion, in 1985 – the very same year that he 
had his first stroke. He was a very religious composer, who always made the link between music and spirituality . . . now 
doesn’t that remind us of someone?” 

TRAILER http://youtu.be/R-wCUL8LPZw? 
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Voices 
Counter-tenors, Contraltos, Sopranos 

This box set gathers three successful special products, dedicated to three of the main voice types, that Naïve released 
over the past two years. It features Sandrine Piau, Philippe Jaroussky, Marie-Nicole Lemieux, Julia 
Lezhneva, Andreas Scholl, Nathalie Stutzmann, Felicity Lott, James Bowman, Patricia Petibon, Sara Mingardo... 

Full track listing available on request 
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Wolfgang Holzmair (baritone) 
Geoffrey Parsons (piano) 

SCHUBERT: Die schöne Müllerin 
Recorded live at Wigmore Hall, London, by BBC Radio 3 on 4 November 1994 
Wolfgang Holzmair 
Geoffrey Parsons 

Renowned for his captivating, sensitive artistry, Geoffrey Parsons is fondly remembered to this day for his legendary 
status among pianists and for the wealth of recitals he gave with the world’s leading singers during his lifetime. 

To mark the 20th anniversary of his death, this extraordinary release from the Wigmore Hall archive presents Geoffrey 
Parsons with baritone Wolfgang Holzmair for a recording of 'Die Schöne Müllerin', steeped in the musicians’ trademark 
curiosity and searching interpretations of the text and performed with great expressive subtleties and musical conviction. 
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Elias Quartet 

BEETHOVEN The Complete String Quartets – Volume 1 
Recorded live at Wigmore Hall, London, on 20 February 2014 
Elias Quartet 

String Quartet in C minor, Op. 18 No. 4 (1799–1800) 
String Quartet in E major, Op. 74 ‘Harp’ (1809) 
String Quartet in B flat major, Op. 130, with Grosse Fuge Op. 133 (1825–6) 

At the heart of Beethoven’s life’s statement as a composer lies the cycle of sixteen string quartets, which, to this day, has 
retained a special status and reverence. Since 2012, the Elias String Quartet has been immersed in its Beethoven 
Project, performing all Beethoven’s string quartets at venues throughout the UK. In this live recording, the ensemble 
captures both the intimacy and grandeur of the works. With an ever-expanding recording catalogue that has been met 
with widespread critical acclaim, the quartet is delighted to release this disc, the first volume of its complete Beethoven 
cycle to be recorded live at Wigmore Hall over the coming Seasons.  
 
 
ALSO AVAILABLE: 
 
WHLIVE0028 Mendelssohn, Schubert, Mozart 
 
WHLIVE0051 Haydn, Schumann, Donald Grant 
 
ONYX4092 Dvorak, Schumann, with Jonathan Biss
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Carlos Álvarez 
Miriam Gauci 
Eric Halfvarson 
Daniele Gatti 
Tugan Sokhiev 
Michael Halász 
Vjekoslav Šutej 

Ferruccio Furlanetto - Vienna State Opera Live Recordings 
1997-2012 
Ferruccio Furlanetto [bass] 

VERDI: Don Carlo - Restate! Presso alla mia persona, Ella giammai m’amò! Il Grand’Inquisitor! 
Giustizia, giustizia, Sire! Ah! sii maledetto 
MUSSORGSKY: Boris Godunov (Version 1872) I have achieved absolute power, 
What do you want? – Mighty sovereign! (Let me catch my breath! 
Boris Godunov (Version 1869) Leave us alone – Farewell, my son 

In the world of opera there are certain roles for every type of voice that can crown a singer’s stage career. For the basso 
profondo, these are clearly – and suitably – the majestic roles of King Philip II in Verdi’s 'Don Carlos' and Tsar Boris 
Godunov in Mussorgsky’s opera of the same name. Those who have sung these two roles on the great stages of the 
world are a handpicked group, and among their number is the Italian bass Ferruccio Furlanetto (who also enjoys much 
success in comic roles). For almost 30 years he has been a regular guest at the Vienna State Opera – as also in the 
current season, performing in Mussorgsky’s Khovanshchina on its opening night and singing the role of Fiesco in Verdi’s 
Simon Boccanegra (one of his other famed roles). The above-mentioned rulers in the operas by these same two   

composers – Boris Godunov and Philip II (whom Furlanetto will also sing at the New York Met in 2015) – are on the   

programme of Furlanetto’s new portrait CD in the series “Vienna State Opera Live”. Ferruccio Furlanetto has performed 
both roles several times at the Vienna State Opera. As a master of vocal characterisation and psychological nuance, 
Furlanetto particularly understands how to give expression to the loneliness of both men – such as here in excerpts from 
Don Carlos in 1997 and 2001 (conducted by Michael Halász and Vjekoslav Šutej) in the duet of the King with Posa (here 
sung by Carlos Álvarez), in the famous aria “Ella giammai m’amò”, and in the ensuing confrontations with the Grand 
Inquisitor (Eric Halfvarson) and Elisabeth, his supposedly unfaithful queen (Miriam Gauci).  

 

 

Furlanetto also impresses and moves us as Boris Godunov, both in the Kremlin scene in the second version of

 

 

 

Mussorgsky’s opera, here in a production from 2007 under the baton of Daniele Gatti, and also in the death scene of the 
original version, sung under Tugan Sokhiev in 2012. As in his Verdi interpretations, Ferruccio Furlanetto demonstrates a 
keen sensitivity to the shape and phrasing of the music in the Russian idiom. He is a bass who, according to the demands 
of the drama, can offer the darkest of tone colours and vocal shadings, and yet rise above the human abysses of his 
characters to maintain the beauty of the musical line throughout. 
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Don Giovanni: Ruggero Raimondi 
Donna Anna: Margaret Price 
Donna Elvira: Julia Varady 
Zerlina: Lucia Popp 
Il Commendatore: Kurt Moll 
Leporello: Stafford Dean 
Don Ottavio: Hermann Winkler 
Masetto Enrico: Fissore 
Chor der Bayerischen Staatsoper 
Bayerisches Staatsorchester 
Wolfgang Sawallisch [conductor] 

MOZART: Don Giovanni 
Live recording 12th July 1973, Munich 
Ruggero Raimondi 
Margaret Price 
Julia Varady 
Lucia Popp 
Kurt Moll 
Stafford Dean 
Wolfgang Sawallisch 

Even at the big opera houses it’s a real stroke of luck if a production of Mozart’s Don Giovanni doesn’t just have a 
charismatic Don, but a whole ensemble that’s able to exert its magnetism over the assembled audience (and who thus 
manage not to follow the Don’s example – after all, his attempts at conquest go awry throughout the opera, with only the 
memories of earlier conquests remaining). This rare constellation – having an engaging title hero whose gifts are 
matched by the objects of his passion – in fact came about in 1973 at the Munich Opera Festival. Ruggero Raimondi was 
in his early 30s at the time and his unmistakeable, agile, irresistible bass-baritone voice veritably conquered the Bavarian 
State Opera. In the process he established himself as the Don Giovanni of his generation. But while he was the centre of 
attention, he was by no means the only sensation of the production. With Margaret Price as Donna Anna, Julia Varady as 
Donna Elvira and Lucia Popp as Zerlina he was faced with a trio of sopranos who in their individual arias and in their 
numerous, tricky ensemble numbers turned the evening into a musical feast – as we can now hear in this live recording of 
the opening night. In the midst of these powerful, highly individual personalities, Hermann Winkler’s lyric dramatic  
tenor and Stafford Dean’s agile lyric buffo bass were well able to hold their ground as Don Ottavio and the servant 
Leporello respectively. Enrico Fissore offered a vigorous Masetto, while Giovanni’s final descent into hell – which leaves 
shivers down many a spine – was made doubly gripping by the dark bass of Kurt Moll’s Commendatore and by Wolfgang 
Sawallisch at the helm of the Bavarian State Orchestra. This was a Don Giovanni of fast-paced tempi, with a momentum 
brilliantly geared to the dramatic trajectory, carried by the lyrical qualities of its singers, and with a perfect sense of poise 
and exhilarating intimacy at just the right moments. 
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John Kitchen 

The Usher Hall Organ Vol. 2 
John Kitchen 

McDOWALL: Church bells beyond the stars* 
GUILMANT: Marche funèbre et chant séraphique (Fantaisie pour l’Orgue Op. 17) 
WESLEY: Holsworthy Church Bells 
MacCUNN: arr. Jeremy Cull: The Land of the Mountain and the Flood  ROSE: Chimes 
MAXIM: Toccata Nuptiale 
HUGHES: Dance Variations on ‘Rudolph the rednosed reindeer’* 
MYERS: Johnny on the Spot 
WIDOR: Three movements from Symphony No. 5 Op. 42 
BACH: Passacaglia and Fugue BWV582 

The Usher Hall’s monumental organ celebrated its 100th birthday this year. Delphian artist and Edinburgh City Organist 
John Kitchen has established a hugely popular series of concerts at the Hall, and draws on its repertoire to follow up his 
2004 recording of the then newly restored instrument with a programme that further represents the vast variety of music 
that draws in the Edinburgh crowds. Opening with an evocative new work by Cecilia McDowall, the first part of the 
programme resounds with the theme of bells (including the instrument’s extraordinary carillon). Jeremy Cull’s compelling 
transcription of Hamish MacCunn’s 'The Land of the Mountain and the Flood' displays all of Kitchen’s virtuosic aplomb, 
while the Dance Variations on ‘Rudolph the red-nosed reindeer’ are a much delighted-in annual request. A recital of this 
nature wouldn’t be complete without a major piece of Bach, here dispatched with appropriately Edwardian swagger. 
Until August 2014, John Kitchen was a Senior Lecturer in Music at the University of Edinburgh, where he continues as 
University Organist and conductor of the Edinburgh University Singers; he is also Director of Music at Old Saint Paul’s 
Church. Following the restoration of the Usher Hall organ in 2003, John was appointed Edinburgh City Organist with 
promotional and curatorial duties, a post he still holds. He gives many solo recitals both in the UK and further afield, and 
also plays regularly with several ensembles, covering a wide range of musical styles. In addition, he is much in demand 
as a continuo player, accompanist, lecturer, examiner, adjudicator, writer and reviewer. John has recorded extensively 
for Delphian, most recently on the world-famous Taskin harpsichord (1769) for the disc Music in the Age of Louis XV 
(DCD34112). 
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Olivier Baumont 
[organ Dom Bedos-Quoirin 1748, église Ste 
Croix, Bordeaux, 
piano organisé Erard-frères, 1791] 

Les Ombres Heureuses 
French organists from the end of the Ancien Regime 
Olivier Baumont 

BALBASTRE, J-JB CHARPENTIER, BENAUT, CORRETTE, A-L COUPERIN, LASCEUX 

From Michel Corrette to Guillaume Lasceux, from Balbastre to Benaut, a kind of organ journal with entries compiled as 
much from avatars of classical forms as from pieces of a picturesque nature sounding the end of the Ancien Regime, 
from the Musette to the Tonnerre. 
A rich pallette of colours from the organ Dom Bedos-Quoirin in Bordeaux, offset by the rare timbres of the organised 
piano of Erard-frères from the Cité de la Musique in Paris. 
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Swiss Piano Trio: 
Angela Golubeva [violin] 
Sébastien Singer [cello] 
Martin Lucas Staub [piano] 

BEETHOVEN: Complete Works for Piano Trio Vol. I 
Piano Trio No. 1 in E flat major, Op. 1,1 
Piano Trio No. 7 in B flat major, Op. 97 
Swiss Piano Trio 

This recording launches the five-part audite series of the complete works for piano trio by Beethoven, including the Trios 
WoO 38, written in Bonn, as well as the Triple Concerto, Op. 56. 
Beethoven’s trios make up a significant portion of his instrumental music, not least due to the fact that the three so-called 
“Lichnowsky” Trios of 1795 were his opus 1, representing the official beginning of his oeuvre. With them, Beethoven 
asserted a comprehensive and unmistakeable artistic aspiration, aiming at a consolidation of symphonic and concertante 
elements and a compression of the form by planned thematic, rhythmic and harmonic organisation. The juxtaposition of 
the first Trio, Op. 1,1, in E flat major, and the last Trio, the “Archduke”, Op. 97, premièred in 1814, 
on the one hand reveals the enormous degree in subjectivisation and creative might which Beethoven 
had gained during the course of the intervening two decades, and on the other hand brings to mind the numerous 
significant parallels showing the extent to which Beethoven detached the piano trio from its original function as courtly or 
bourgeois entertainment, awarding it the highest measure of artistic autonomy. 

“High among the qualities of these excellent performances is the ability to make the most of the brilliance of the writing 
without losing a grip on the lyrical, and indeed the highly personal, inward nature of the music.” 
John Warrack, International Record Review, July/August 2011 [Schumann Piano Trios Audite92654] 
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WDR Sinfonieorchester Köln 
Eivind Aadland 

GRIEG: Symphonic Works Vol. II (LP – 180g) 
WDR Sinfonieorchester Köln 
Eivind Aadland 

• Peer Gynt Suite No. 2, Op. 55 from incidental music to Peer Gynt by Ibsen 
• Funeral March in Memory of Rikard Nordraak EG 107 
• From Holberg’s Time, Op. 40 
• Klokkeklang (Bell Ringing), Op. 54, No. 6 

The LP Edvard Grieg: Symphonic Works Vol. II presents more highlights from Audite’s complete edition of Grieg’s 
symphonic works on 180g vinyl in audiophile LP sound. 
Each LP purchase includes a voucher for a free mp3 and HD stereo download of these works: Audite would like to offer 
access to digital and mobile listening to all its LP devotees. 

“The time has come to step forward with a work which is notable in both form and content.” These were 
the words of Edvard Grieg’s publisher, reminding the composer of the major genres of the time: symphony, 
oratorio, opera. But Grieg did not feel the need to write another symphony and another opera in the Middle 
European style. He wanted to give Norway its unique voice within European concert repertoire. And he did 
that with songs and piano pieces – and particularly with his symphonic works, released by Audite in a five-part 
complete recording with Eivind Aadland and the WDR Symphony Orchestra. 
Eivind Aadland’s roots in the tradition of Norwegian folk music audibly influence his interpretations. He comes 
from a family where Norwegian folk music played an important role, and even as a child he came into intensive 
contact with Grieg’s music. Ideal prerequisites therefore to rediscover Grieg’s symphonic works against 
the background of this tradition. Grieg’s connections with Germany stretch from his studies in Leipzig to his 
numerous concert performances in that country. Added to that is the extraordinary circulation of his works 
in Germany. This recording with the WDR Symphony Orchestra Cologne therefore also represents on several 
levels a German-Norwegian synthesis which had already been in existence during Grieg’s lifetime. 
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Kolja Blacher [violin] 
Jebs Peter Maintz [cello] 
Oriol Cruixent [piano] 
Raymond Curfs, Claudio Estay, 
Mark Haeldermans [percussion] 

SHOSTAKOVICH: Symphony No. 15, Suite for Variety Orchestra
Kolya Blacher

Phil.harmonie presents 'Kolja Blacher-Dmitri Schostakowitsch' including Shostakovich’s 15th Symphony for sextet,
arranged by Viktor Derevianko, and the first recording of a new arrangement for sextet by Oriol Cruixent of
Shostakovich’s 'Varieté Suite'.
The Suite for Variety Orchestra (post-1956) is a suite in eight movements which derive from other works by the
composer. Also named 'Suite for Variety Stage Orchestra', it was misidentified as the 'lost' Suite for Jazz Orchestra No. 2
(1938), a different work in three movements that was lost during World War II, the piano score of which was rediscovered
in 1999 by Manashir Yakubov, and orchestrated the following year by Gerard McBurney. The Suite was first performed in
a Western country on 1 December 1988 in Barbican Hall, London, conducted by Mstislav Rostropovich, under the title
'Suite for Jazz Orchestra No. 2'. Here players with close associations with the Philharmonie in Berlin play it in a new
arragement by composer and pianist Oriol Cruixent.
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Trio Chausson 

HAYDN, HUMMEL: Piano Trios 
HAYDN Trios Hob. XV:1, 12 & 27 
HUMMEL: Trio Op. 22 
Trio Chausson 

Joyful, dramatic, intense or light-hearted, the keyboard trio occupies a significant place in the output of Joseph Haydn. 
Some 40 years separate his Trio in G minor from the Trio Op.22 of Johann Nepomuk Hummel, that remarkable virtuoso 
whose melodic gift won him the admiration of Mendelssohn. These works testify to the continuous development of a form 
that evolved in parallel to the sonata. They also allow us to bring together two composers who were in regular contact at 
the court of the Esterházy princes. 

ALSO AVAILABLE: 
MIR052 SCHUBERT  PIANO TRIO N 2 
“Delicate yet precise, thrilling but warm, it’s a cd which deserves to bring them further international recognition.” Jane 
Jones, CLASSIC FM, July 08 

MIR163 Chaminade, Debussy, Lenormand 
“three French trios take us by surprise with the quality of their inventiveness and beauty.  Superbly played.” Jessica 
Duchen, BBC Music Magazine, July 2012 
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Zemlinsky Quartet 

DVORAK: String Quartets No. 10 Op. 51,  
No.11 in C major, Op.61 B121 
Zemlinsky Quartet

 

An unusual coupling of two scores that precede the period when the composer of the famous 'American' Quartet was in 
his prime. Combining rhythmic invention and a spontaneous melodic outporing that contrasts with the absorbing 
melancholy of the slow movements, they give voice to an astonishing feeling of eternal youth and plenitude despite a 
number of personal dramas the composer had undergone. This is the final volume of the Zemlinskys' authentically 
Czech, Dvorák string quartets for Praga Digitals. Included here are the 10th and 11th quartets (not the 13th, as noted on 
the inlay). 
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Charles Daniels [Evangelist] 
Peter Harvey [Christus] 
Yorkshire Baroque Soloists 
Peter Seymour [Director] 

J.S. Bach: St Matthew Passion, BWV 244b 
Passion unseres Herrn Jesu Christi nach dem Evangelisten Matthäus,  
early version 

Charles Daniels 
Peter Harvey 
Yorkshire Baroque Soloists 

  

Peter Seymour and the Yorkshire Baroque Soloists present a new edition of Bach’s first version of the Matthäus-Passion, 
probably first performed on Good Friday 1727 and one of the greatest works of JS Bach's prodigious output. Recorded at 
the National Centre for Early Music in York, the Yorkshire Baroque Soloists are joined by renowned soloists Charles 
Daniels and Peter Harvey. 

Praise for Peter Seymour and the Yorkshire Baroque Soloist's previous recording of St John's Passion: 

"… as dramatically coherent and satisfying as I've heard for a while … this is a St John which carries open-hearted 

conviction and character before it." Gramophone 

ALSO AVAILABLE: 

SIGCD209 St John Passion 
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Sebastian See-Schierenberg [violin] 
Ramon Ruiz [guitar] 
Sophia Lisovskaya [piano] 

Sounds of Spain & The Americas
Sebastian See-Schierenberg 
Ramon Ruiz 
Sophia Lisovskaya 

ALBENIZ: Asturias (Leyenda), Op. 232, No. 1 
DE FALLA: Suite Popular Española 
MONTSALVATGE: Canción de Cuna Para Dormir a un Negrito
GRANADOS: Danse Espagnole, No.5 'Andaluza'
TARREGA: Recuerdos de la Alhambra - Franciso Tárrega
SABICAS: Campiña Andaluza
PIAZZOLLA: Cuatro Estaciones Porteñas

Violinist Sebastian See-Schierenberg is joined by Flamenco guitarist Ramon Ruiz and pianist Sophia Lisovskaya in this
compilation of works drawn from and inspired by the music of Spain and Latin America. 
The programme includes works by Isaac Albeniz, Manuel de Falla, Xavier Montsalvatge, Enrique Granados, Franciso
Tarrega & Astor Piazzolla.
A British violinist of Chinese-Malaysian and German descent, Sebastian grew up in a family of artists and musicians. He
first discovered his love of the violin at the age of 6, after hearing a performance of the Sibelius Violin Concerto. He was
awarded a Scholarship to the Royal College of Music in London at the age of 16, where he won a number of prestigious
prizes and on graduating won the Maisie Lewis Young Artist Award, enabling him to give his London Southbank recital
debut. Performances last season included recitals at the Palais des Beaux-Arts Brussels, the Konzerthaus Berlin, the
Luxembourg Philharmonie, and the National Theatre Yangon; a series of concerts with eminent pianist Julian Jacobson
and recitals with Debussy specialist Noriko Ogawa.
Sebastian heads a  team that organises and promotes numerous and diverse international projects. Next season’s
highlights will include the founding of an international concert series in Yangon, the formation of a violin programme for
blind children from deprived backgrounds, and various workshops and performances in regional areas of Myanmar.
As well as performing solo violin repertoire, Sebastian enjoys playing a diverse range of music. He has recorded CDs
with various jazz groups, held orchestral positions in Lisbon and Kuala Lumpur, performed with artists such as fusion
tabla player Talvin Singh and even toured with pop artist Madonna.
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Xenia Löffler [oboe] 
Marie Friederike Schöder [soprano] 
Batzdorfer Hofkapelle 

HANDEL: My favourite instrument 
Concertos, Sonatas & Arias with Oboe 
Xenia Löffler 

"I wrote like the devil in those days, especially for the hautbois, which was my favourite instrument", Georg Friedrich 
Handel reminisced on his youthful years. Throughout his life, the oboe was to play an outstanding role for him; for no 
other instrument did he compose such passionate, dramatic and virtuosic soli. The Batzdorfer Hofkapelle presents here a 
selection of the most beautiful works of Handel with the oboe – beginning with the early Hamburg period and his sojourn 
in Rome and concluding with his London period. The recording includes excerpts from the operas 'Almira' HWV1 and 
'Teseo' HWV9, from the latter the vengeance aria 'Morirò, ma vendicata' with its maniacal coloratura in both the singing 
voice and the oboe. In the instrumental works recorded here, the spectrum extends from oboe sonatas and trio sonatas 
to concertos. 
The oboist Xenia Löffler, member of the Akadenie für Alte Musik, Berlin, is an internationally sought-after soloist. She 
proves herself on this recording to be a top-notch Handel specialist who knows how to perform both the lyrical and the 
dramatic moments of this music with elegance and verve. The vocal parts in the arias with oboe are sung by the young 
coloratura soprano Marie Friederike Schöder, a shooting star in the baroque scene, whose voice convinces listeners with 
its extraordinary fluency and lightness in the stratosphere. 

Also available: 
ACC24280 Johann Gottlieb & Carl Heinrich Graun Oboe Concertos 
Xenia Löffler, Batzdorfer Hofkapelle 
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Florian Deuter [violin] 
Mónica Waisman [violin] 
Harmonie Universelle 

LECLAIR: Sonatas for 2 violins Op. 12, 1-6 
Florian Deuter 
Mónica Waisman 
Harmonie Universelle 

Anyone familiar only with the beginning and end of Jean-Marie Leclair - born 1697 in Lyon as the son of a basket maker 
and murdered in October 1764 in his flat in a gloomy Parisian suburb - would never have thought that he was one of the 
greatest violinists of the 18th century. Leclair, who was appointed ordinaire de la musique du roi in the court orchestra of 
Louis XV after having begun his career as a dancer and ballet master, was considered the "Corelli of France" by his 
contemporaries - and not without reason. 
The two volumes of duos for two violins without basso continuo stand out in his oeuvre, not least because of their 
unusual instrumentation. In them, Leclair introduces a new art of violin-playing "à deux", combining the impetuosity of 
Italian virtuosity with the elegance of French dance culture. The sonatas, in which the role of melody and accompaniment 
constantly alternates between the two violins, require supreme technical sovereignty on the part of the instrumentalists. 
Successions of double-stops and chords occasionally pile up to become veritable mountains; at times, entire series of 
notes in staccato are to be played within a single stroke of the bow. 
Two proven baroque specialists, Florian Deuter and Mónica Waisman, have accepted the challenges posed by this 
highly virtuosic and variegated music. In their view, Opus 12 makes the first collection Opus 3 appear almost simple – but 
in their playing, one never notices the breakneck technical requirements at any time. 

Also available: 
ACC24281CORELLIMANIA – CONCERTI GROSSI 
Works by Corelli, Mossi, Locatelli, Geminiani & Vivaldi 
Florian Deuter, Mónica Waisman, Harmonie Universelle 
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Ars Antiqua Austria 
Gunar Letzbor 

Music of the Hapsburg Empire
Works by Esterházy, Fux, Vivaldi et. al.
Ars Antiqua Austria
Gunar Letzbor

For the Austrian baroque violinist Gunar Letzbor, the music of the Habsburg Empire is significantly different from that of
the other European cultural centres in France, Italy and Germany. The Habsburg Imperial Court was a melting pot of
many different cultures in which the zest for living of southerners, the melancholy of the Slavs, the formalistic traits of the
French, the courtly ceremony of the Spanish and the original Alpine culture of the German-speaking region come
together. In his concert project "Klang der Kulturen" (The Sound of the Cultures), together with his ensemble Ars Antiqua
Austria, he has occupied himself over a period of ten years with the individual countries that formed the roots of and
influences on the music of baroque Vienna, documenting them in the form of live recordings.
The result of this work is a box containing 10 CDs, each of which represents a country: the first six CDs are dedicated to
the Habsburg patrimonial lands of Slovakia, Slovenia, Hungary, Poland, Bohemia and Moravia. Letzbor does not hesitate
to immerse himself in the traditional folk music of these countries in order to document the major influences of this music
on the art music that ultimately found its way to the Imperial Court in Vienna. The other four CDs document the
influences of the most important European centres of Spain, Venice, Rome and Paris on Austrian composers. The result
is a comprehensive compendium showing European baroque music from a point of view unusual for us today. This
collection reveals many exciting new perspectives in over ten hours of musical works, most of which are recorded here
for the first time.

Also available: 
PC 10325 Tu Felix Austria - HABSBURG MUSIC / Gunar Letzbor, Ars Antiqua Austria [BUDGET SAMPLER]
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Ars Antiqua Austria 
Gunar Letzbor [direction] 

Hapsburg Music 
Tu felix Austria 
Ars Antiqua Austria 
Gunar Letzbor 

"Let others wage war, but you, felicitous Austria, marry!" 
This saying guided the politics of the Habsburgs over the course of centuries. The Imperial Court in Vienna was a melting 
pot of many cultures on an equal footing, practicing next to each other; interest in its imperial amalgam has somewhat 
faded with the downfall of the Habsburg Empire. With his ensemble Ars Antiqua, Gunar Letzbor wishes to direct our 
attention to the treasures of Austrian baroque composers, introducing on this sampler a selection of the most interesting 
works from the CD releases of recent years. These include unknown instrumental music of the famous Austrians Biber, 
Fux and Muffat alongside sacred works by the completely forgotten composers Joseph Balthasar Hochreither, Romanus 
Weichlein and Franz Joseph Aumann. They revivify felicitous Austria! 
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Profeti della Quinta 
Dolce risonanza 
Florian Wieninger [direction] 

Orlando di Lasso: Musica Reservata 
Secret Music for Albrecht V 
Profeti della Quinta 
Dolce risonanza 
Florian Wieninger 

The ensemble dolce risonanza, together with the vocal ensemble Profeti della Quinta, follow the traces of Orlando di 
Lasso and the Bavarian Court Orchestra in Munich on this recording. This ensemble, under the direction of its 
kapellmeister Orlando di Lasso (1532–1594), was one of the most important musical institutions of its time. Selected 
singers from all over Europe and the best Italian instrumental virtuosos formed the ensemble of the art-loving Duke 
Albrecht V of Bavaria (1528–1579) of the House of Wittelsbach. Orlando di Lasso composed his 'Psalmi penitentiali' 
around 1560 for this select ensemble. 
The expressive settings of the Psalm texts have been preserved in a magnificent manuscript by the Munich court painter 
Hans Mielich, decorated with wonderful miniatures. Albrecht V forbade Lasso to publish his 'Penitential Psalms' and 
preserved the valuable manuscript in has musica reservata in his private library, where only selected guests were 
permitted to view them. 
The most recent musicological research has reached the conclusion that the famous illustration of the Munich Court 
Orchestra represents a specific performance situation of Lasso's 'Penitential Psalms'. In order to attain a genuine 
performance in accordance with Mielich's painting, dolce risonanza commissioned the reconstruction of string and wind 
instruments especially for this project; these were newly built by leading instrument-makers in the area of historical 
performance practice. It is thus possible, for the first time after about 450 years, to experience this music in the original 
instrumentation for the Munich Court Orchestra under Orlando di Lasso. 
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Karlsruher Barockorchester 
Kirstin Kares [direction] 

Music at the Court of Karlsruhe, 
Works by Danzi, Molter, Fesca et. al. 

Karlsruhe is one of the youngest of Germany's major cities – the city celebrates its 300th anniversary in 2015. The 
festivities celebrating this jubilee are an occasion for the Karlsruhe Baroque orchestra to introduce this debut CD with 
selected works by directors of the court ensembles in Karlsruhe. 
In the 18th century, the musical life of Karlsruhe was nearly identical with that of the small court, where an ensemble of 
very high quality was developed with the help of less well-known composers including Johann Philipp Käfer, Johann 
Melchior Molter, Sebastian Bodinus and Friedrich Schwindl. Then, in the early 19th century, Baden became elevated to 
the level of a Grand Duchy due to Napoleon and gained a considerable amount of territory – the significance of the 
Baden court and its music increased correspondingly. Better-known musicians such as Franz Danzi and the violin 
virtuoso Friedrich Ernst Fesca also came to Karlsruhe during this period. 
This CD is a wonderful compendium of over 200 years of Karlsruhe's musical history, extending from the origins of the 
Karlsruhe court in the Baroque period to its heyday in the 19th century. The ‘Karlsruher Barockorchester’ (Karlsruhe 
Baroque orchestra) under the direction of Kirstin Kares has excavated some magnificent works: with "tympani and 
trumpets" and great musical verve, they present works of high musical value and outstanding representative quality, 
almost all of them premiere recordings. The musical tradition of Karlsruhe is thus resurrected in a completely new 
splendour. 
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Ensemble Barocco di Napoli: 
Tommaso Rossi [recorder] 
Ugo di Giovanni [archlute] 
Marco Vitali [cello] 
Raffaele di Donna [bass recorder] 
Patrizia Varone [harpsichord] 

Leonardo LEO: Recorder Sonatas 1-7 
Ensemble Barocco di Napoli 
Tommaso Rossi 

Leonardo Leo’s seven sonatas for recorder and basso continuo, until today unpublished on CD shed new light on the 
recorder repertory in the Neapolitan area and are valuable testimony to a significant interest in this instrument shown by 
the composer. from S. Vito dei Normanni, which accompanies the interest now being shown in his works for cello. 
Ensemble Barocco di Napoli vary the sonority of the basso continuo as much as possible, seeking the greatest possible 
number of solutions for combining the accompanying instruments, including in a single sonata, a bass recorder. 
The eclecticism of Leo and the Neapolitan ‘maestri’ which circulates through the manuscripts still preserved in the 
archives of the ancient ‘conservatori’ is a valuable key to interpretation of Neapolitan musical reality of the 18th century 
and undoubtedly a further reason to bring to light the extremely interesting musical production of the period. 
World premiere recording. 
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Boris Petrushansky [piano] 

TCHAIKOVSKY; The Seasons, Op. 37bis,  
Children’s Album Op.39 

  
Boris Petrushansky 

'The Seasons' are full of a melancholy lyricism, of Slav melodies, but there is no display of virtuosity as an end in itself. 
Each piece portrays a scene or atmosphere typical of the month whose title it bears. The composer acts as an attentive 
observer in the twelve pages of the album: although his involvement is not strictly connected to the activities narrated, 
Tchaikovsky uses the titles of the pieces as a pretext to talk about the universal themes of the life of man: joy, sadness, 
prayer, love, despair, boldness, hope.   

The 24 pieces of the 'Children’s Album' took shape from 13th to 16th April 1878 in Kamenka in Ukraine, on his return 
from a trip to western Europe which followed the tragic epilogue to the marriage with Antonina Milyukova. The inspiration 
for this cycle probably comes partly from the capricious 'Sophie’s Album', a 19-century children’s publication which told   

stories of dolls. The miniatures which make up the collection are fascinating, often humorous, and satisfying to play and 
are influenced by Robert Schumann. 
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François Chaplin [piano] 

SCRIABIN: Complete Mazurkas 
2 Etudes Op. 8 
François Chaplin 

2015 Centenary of the death of Alexander Scriabin 

The 21 Mazurkas belong to those youthful works which it has been agreed upon to designate as Scriabin’s 'first period', 
thus referring to a composer still heavily influenced by romantic models, and Chopin in particular. Too rarely in concert, 
these pieces indeed possess a melodic inventiveness and charm which make them as appealing as they are accessible. 
By their conciseness and finely wrought style, they even figure – with the Prelude- among the finest examples of the 
Russian composer-pianist’s miniaturist art. 
François Chaplin trained at the Paris Conservatoire (CNSM) with the Bulgarian pianist Ventsislav Yankoff, Jacqueline 
Robin and with Jean-Claude Pennetier. His recording of Debussy’s complete piano works has been unanimously 
acclaimed by the international press and has reaped many awards (Diapason d’Or, ffff Télérama, BBC Music Magazine) 
as was his complete Chopin Nocturnes (for Zig-Zag Territoires). 
François Chaplin now appears as a soloist in many of the world’s capitals and at important festivals, including La 
Roque-d’Anthéron, the Chopin Festival at Paris Bagatelle, the Chopin Festival at Nohant (Rencontres Internationales), 
Pontlevoy, Reims (Les Flâneries Musicales), Cervantino (Mexico), Yokohama (Japan), St Petersburg, Riga, Kazakstan, 
etc. In chamber music, François Chaplin performs with the Talich Quartet and Voce. 
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Bizjak Piano Duo: 
Sanja & Lidija Bizjak pianos 
Stuttgarter Philharmoniker*, 
Radoslaw Szulc conductor 

Bizjak Piano Duo 

POULENC: Concerto for Two Pianos & Orchestra* 
SHOSTAKOVICH: Concertino for Two Pianos op94 
STRAVINSKY: Sonata for Two Pianos 
MARTINU: Concerto for Two Pianos & Orchestra* 

Since winning two prizes at the ARD International Music Competition in 2005, Serbian sisters Sanja and Lidija Bizjak 
have achieved worldwide praise for their solo piano and piano duo performances alike: “brilliant sound, precise 
fingerwork, and excellent listening skills” – The Independent. 
For their debut recording on Onyx, they have created a superb programme consisting of two concertos for two pianos 
and orchestra by Poulenc and Martinu to frame compositions for two pianos alone: Stravinsky’s 'Sonata' and 
Shostakovich’s rarely heard 'Concertino'. 
The sisters have appeared at the BBC Proms to great acclaim in Saint-Saens’ 'Carnival of the Animals' 
For more information on Sanja and Lidija visit www.bizjakpiano.com 

Advertised in Gramophone & BBC Music Magazine 



RELEASE DATE
12TH JANUARY 2015

Label: Audite 
File Under: Classical/Instrumental 
Catalogue No: AUDITE97706 
Barcode: 4022143977069 
NORMAL Price 
Format: 1 CD 
Packaging: digipack 
PianoDuo Takahashi|Lehmann 

Originals and Beyond 
Original transcriptions for piano duo 
PianoDuo Takahashi|Lehmann 

SCHOENBERG: Chamber Symphony No. 1, Op. 9 
BEETHOVEN: Great Fuge, Op. 134 
SCHUMANN: Symphony No. 2 in C major, Op. 61 (premiere recording) 

The début album of the PianoDuo Takahashi|Lehmann marks the beginning of the cooperation between the brilliant duo 
and Audite. This and the following album, scheduled for release in spring 2015, will explore the multifaceted cosmos of 
transcriptions for piano duet. 
In this recording, the musicians focus on three orchestral and ensemble masterpieces, arranged 
for piano duet by their own composers. These transcriptions come alive thanks to the suspense between the piano’s own 
sound and the suggestion of colours which do not form part of the instrument’s spectrum. 
The PianoDuo Takahashi|Lehmann was founded in Berlin in 2009. The musicians perform in many 
European countries as well as in Korea and Japan. Norie Takahashi first came to prominence by winning awards at 
numerous competitions, including the Leeds International Piano Competition and the Queen Elizabeth Competition in 
Brussels. She received artistic inspiration from distinguished musicians such as Bruno Gelber, Robert Levin, Pascal 
Devoyon and Dietrich Fischer-Dieskau. 
Björn Lehmann studied with Ferenc Rados, Leonard Hokanson, Robert Levin, Zoltan Kocsis, members of the Amadeus 
Quartet, Hartmut Höll and Irwin Gage. In 2011 Björn Lehmann was made a professor at the Universität der Künste Berlin. 
He regularly gives master classes and appears as soloist and chamber musician in Europe, Latin America and Asia. 
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Art Pianos: 
Irena Powell & Magorzata Jackowska 

New York to Buenos Aires 
Art Pianos 

GRAINGER: Fantasy on Gershwin's Porgy and Bess, JOBIM: Meu amigo Radamés (Chôro) 
MARQUEZ: Danzón no.2, A. BENJAMIN: Jamaican Rumba 1, GNATTALI: Brasiliana no. 8,  1-3, 
VILLA LOBOS: Sarau Para Radamés, Bachianas Brasileiras nos.1-3, PIAZZOLLA: Milonga, Adios Nonino 

This is a vibrant and exotic selection of two-piano repertoire played with dedication and flair by the young Polish duo Art 
Pianos. This distinctive and eclectic disc takes the listener on a journey through the Americas, kicking off in NYC with a 
classic of two-piano repertoire: Percy Grainger’s virtuosic, jazz-tinged ramble on Gershwin’s 'Porgy and Bess'. However, 
not all the choices are so predictable and many demonstrate the wide influence of chôro, a Brazilian popular tradition of 
instrumental music, with compositions influenced by the genre from the founding fathers of Brazilian concert music – 
Villa-Lobos and Radamés Gnattali – alongside vernacular examples by Paulinho da Viola and Carlos Jobim, huge stars 
of Brazilian popular culture. Taking in the evergreen 'Jamaican Rumba' by Arthur Benjamin and the dynamic 'Danzon 
no.2' of Marquez (popularised by Dudamel in its original orchestral version), the journey winds down in Buenos Aires with 
two Piazzolla classics in charismatic and definitive arrangements by the bandoneonist’s own pianist. This is a disc for 
lovers of jazz- and Latin- inspired music, and will appeal in equal measure to the piano enthusiast as it will to fans of 
Brazilian popular music. 

Art Pianos duo was founded in 2010 in Gliwice, (Poland), by Magorzata Jackowska and Irena Jakuboszczak (now Irena 
Powell). The two pianists were introduced by a mutual friend, a composer from Lviv: Uljana Bilan-Lezanska, in the 
marvellous Cafe With Passion in their home town, and they decided to play together there and then. Irena Powell studied 
at the Karol Szymanowski Academy in Katowice with Joanna Domanska. Magorzata Jackowska studied at the Academy 
of Music in Krakow with Danuta Mroczek-Szlezer, including a post-graduate chamber music programme. After their 
studies both pianists took up teaching posts and were active as chamber musicians. The duo’s choice of repertoire 
reflects the performers' wide musical interests and, as such, ranges from music originating in the Balkans to South 
America including the choro tradition of Brazil. 
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Israel Philharmonic Orchestra 
Zubin Mehta [conductor] 

SCHOENBERG:  Pelleas und Melisande Op. 5,  
Variations for Orchestra Op. 31 
Israel Philharmonic Orchestra 
Zubin Mehta 

On these recordings, Schoenberg is revealed as a master of the art of lush orchestration, frequently changing 
colour-tones and great emotions. 
Maestro Mehta has succeeded in drawing the more conservative listener closer to this composer, both by the selection of 
the works and by the compelling performance. 
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Pi-Hsien Chen [piano] 

BEETHOVEN, STOCKHAUSEN: Piano Pieces, Sonatas 
Pi-Hsien Chen 

Above all this is music which still sounds as new as it did when it was first created, music conceived boldly without a hint 
of compromise. Yet, although I have suggested there are similarities to be found in these composers’ approaches to 
innovation and technology, fundamentally they could not be more different. In Beethoven, even in those moments in the 
slow music which propose a sort of repose, there is an irresistible forward momentum, a propulsive drive towards the 
new, the unknown, perhaps even the impossible. By contrast, in Stockhausen’s music, animation and stasis are always 
balanced; a multitude of possibilities is being played out, but it is a multitude which the composer already holds in his 
head. It was this difference between Beethoven and Stockhausen, so acutely assessed by Jonathan Harvey, which 
meant that Kurzwellen mit Beethoven could never have succeeded, but it is this difference which also makes this such an 
exciting CD. To listen to this music in the sequence recorded here, alternating Stockhausen and Beethoven, then 
Stockhausen again, is – as with Pi-Hsien Chen’s previous of  Cage and Scarlatti : hat(now)ART 188 – to have one’s 
ideas about music turned on their head time after time, to be confronted with the shock of the new in all its revolutionary 
diversity. – Christopher Fox 
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Philip Thomas [piano] 

Christopher FOX: Works for Piano 
Philip Thomas 

Christopher Fox (b.1955) is a composer who sometimes writes about music too. He studied composition with Hugh 
Wood, Jonathan Harvey and Richard Orton at Liverpool, Southampton and York Universities and was awarded the 
degree of DPhil in composition from York University in 1984. Between 1984 and 1994 and again in 2014 he taught at the 
Darmstädter Ferienkurse für neue Musik. During 1987 he lived in West Berlin as a guest of the DAAD Berlin Artists 
Programme and since 2006 he has been Professor of Music at Brunel University. He is widely regarded as one of the 
most individual composers of his generation, often working at a tangent to the musical mainstream. He has chosen to 
based his compositional career around close collaborations with a number of performers, including the instrumental 
groups the Ives Ensemble, KNM Berlin and Apartment House, and the vocal ensembles The Clerks and EXAUDI. His 
work regularly extends beyond the conventional boundaries of the concert hall and includes the radio piece Three 
Constructions after Kurt Schwitters, commissioned by the BBC in 1993 and nominated for the Prix Italia, the evening-long 
ensemble installation,Everything You Need To Know (2000-1), and the music-theatre documentary Widerstehen (2012). 
He lives in London with his wife, the writer Susan McNally, and is Professor of Music at Brunel University. 



RELEASE DATE
12TH JANUARY 2015

Label: Wergo 
File Under: Classical/Orchestral 
Catalogue No: WER7314-2 
Barcode: 4010228731422 
NORMAL Price 
Format: 1 CD 
Packaging: cristal 
Ensemble ascolta 
Erik Borgir [cello] 
Theo Nabicht [double-bass clarinet] 
Jeremias Schwarzer [tenor recorder] 
hr-Sinfonieorchester / Sian Edwards [conductor] 

Rolf RIEHM: Lenz in Moskau, Im Nachtigallental, Ton für Ton,  
Au bord d’une source 
Ensemble ascolta 

  
hr-Sinfonieorchester 
Sian Edwards 

Riehm’s music is scenic, because in it human relationships, profoundly changed by catastrophic events, are 
powerfully represented through the music. In 'Lenz in Moskau' the story of the poet Jakob Michael Reinhold Lenz is told 
simultaneously in two very different ways: by the instrumentalists and by the voices. The solos of the trombone, guitar, 
and above all the singing saw, represent the characters who perform in this drama of 
failure, isolation, loneliness, and human debasement. 
'Im Nachtigallental' [In the Valley of Nightingales] goes back to the myth of Orpheus. When his singing head, nailed to his 
lyre, is washed ashore on the island of Lesbos, the nightingales in the Valley of Nightingales break into beautiful song. It 
is said this is how poetry came into the world. Riehm has given this story to a cellist, who constantly changes roles to 
represent the river, the head that sings, the landscapes, the sea, the flora and fauna, dancing and happiness. 
For 'Note for Note (White Streets of Babylon)', the point of departure was a plane flight over Iraq. From the window of the 
airplane white desert roads are visible in the land of two rivers, the cradle of civilisation. At the same time, a destructive 
war rages, which cannot be seen from this height. To represent these feelings of estrangement, powerlessness, and 
paralysis, Riehm selected the contrabass clarinet which, with its enormous expressive possibilities, provides the scene’s 
psychological character.  

  

In 'Au bord d’une source' [Beside a Spring] Riehm makes great extremes clash theatrically. The elegant, refined, and 
graceful piano piece “Au bord d’une source” from Franz Liszt’s 'Années de Pèlerinage'is quoted here and there, 

  

monstrously enlarged by the full orchestra. This is not, however, a piano concerto, but rather one for recorder – an 
  

intensification of historical, traditional and acoustical contrasts. 
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GOETHE: Faust 
The Theatre Edition 
Bruno Ganz [Faust] 
Christian Nickel [young Faust] 
Dorothee Hartlinger [Gretchen] 
Corinna Kirchoff, [Helena] 
Johann Adam Oest, Robert Hunger-Bühler, Christine Oesterlein 
[Mephistopheles] 

Directed by Peter Schönhofer [Faust 1] 
Thomas Grimm [Faust 2] 

Peter Stein Production + 90 minute bonus 'Faust Probezeit' 

in German only 

DVD9, SPOKEN IN GERMAN 
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Carolyn Sampson 
Ingeborg Danz 
Mark Padmore 
Peter Kooy 
Sebastian Noack 
Collegium Vocale Gent 
Philippe Herreweghe 

J.S. BACH: Magnificat BWV243a
Cantata: Christen, ätzet diesen Tag BWV63
Collegium Vocale Gent
Philippe Herreweghe

Philippe Herreweghe and Collegium Vocale Gent, revisit the festival of Christmas as it was celebrated in Leipzig under
the direction of Bach himself. A highlight of the programme is the original version of the celebrated 'Magnificat' with four
extra movements . . .

"Philippe Herreweghe coaxes gorgeously pure tones from his famously accomplished chorus in the Magnificat and the
four Christmas cantatas written for Leipzig.  Nor are his soloists any less inspiring." 
Andrew Clarke, The Independent, 18-24 October 2003

“an outstanding collection of performances to celebrate a Bach Christmas” Jonathan Freeman-Attwood, Gramophone,
December 2003, Editor’s Choice

“A magnificent achievement all round.  This is what I call celebrating Christmas.  Highly, highly recommended.”
Simon Heighes, International Record Review, December 2003 

"Mark Padmore is just about the finest Bach tenor in the business today, while both sopranos delight with their pure tone
and graceful phrasing." Richard Wigmore, The Daily Telegraph, 22 November 2003

“I can’t fault either the choruses or the superb soloists but the real selling point for me is the characterful sound of the
period wind and brass instruments, which set the vocal performances off a treat.”
Clare Stevens, CD Review, 29 November 2003 
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Judith Nelson, Anne Verkinderen 
Concerto Vocale 
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CHARPENTIER: Tenebrae Lessons for Ash Wednesday 
Concerto Vocale 
René Jacobs 

One of the legendary discs by René Jacobs: the Lamentations of Jeremiah treated ‘à la française’ by the most Italianate 
composer of the Grand Siècle . . .  

This recording made in 1982 has become established over the decades as the benchmark in this repertoire. 

 

 

This title was released for the first time in 1986. 
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Ensemble Clément Janequin 
Dominique Visse [conductor] 

LE JEUNE: Missa Ad Placitum, Magnificat
Ensemble Clément Janequin
Dominique Visse

A native of Valenciennes, the Huguenot Claude Le Jeune had the privilege of ending his life as 'Composer to the
Chamber' of Henry IV. This royal recognition crowned the career of one of the great masters of the late French
Renaissance. Although he owed a great deal to the Franco-Flemish School, nothing prevented him from developing a
truly original style imbued with an astonishing theatrical sense - to the point that certain surprise-effects make him
something of a premature Haydn. This quality shows itself in his Catholic works, too, as in this Mass 'ad placitum' (as it
pleases), whose title is not the least of its enigmas . . .
This title was released for the first time in 1996.

ALSO AVAILABLE:
HMA1951863 Lejeune Autant en emporte le vent 
"This is the exactly the kind of neo-classical piece that earns Claude Le Jeune a place in the history books. But in fact he
was a composer of many parts; and a new recording of music by him, sung by the Ensemble Clément Janequin, gives an
excellent overview of his true range.
I love the way these singers change their style to match the music in hand. Here they are, for instance, in a drinking song
by Claude Le Jeune. And I have a feeling that the Ensemble Clément Janequin has been listening to football supporters,
when they reach the line ‘We’re on our way to England’." BBC R3, CD Review
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Huelgas-Ensemble 
Paul Van Nevel [conductor] 

FESTA: La Spagna 
Huelgas-Ensemble 
Paul Van Nevel 

The cycle of 125 variations that Costanzo Festa composed on the 37-note cantus firmus ‘La Spagna’ is conceived on a 
scale unique during the Renaissance, and may justly be described as a compositional tour de force. Comparisons with 
Johann Sebastian Bach’s 'Goldberg Variations' are inevitable. This CD offers a first recording of 32 of the variations in 
instrumental performances using two differently constituted ensembles. 

  

"a Renaissance tour de force.  Outstanding." 
Andrew Clarke, The Independent, 4-10 October 2003 ***** 

“Van Nevel conjures superbly smooth interpretations from his performers, rich in many varieties of sound and 

texture….Stunning.” International Record Review, December 2003 

“These contrapuncti show both technical ingenuity and inexhaustible artistic invention, with each variation standing well 
as an individual entity.” Early Music Today, June/July 2004 
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Maria Cristina Kiehr [soprano] 
Stephan MacLeod [baritone] 
Concerto Soave 
Jean-Marc Aymes [conductor] 

MONTEVERDI; Scherzi musicali
Venezia, 1607 & 1632  + Canzonette a tre voci (Venezia, 1584)
Maria Cristina Kiehr
Concerto Soave

In addition to his books of madrigals, Monteverdi also practised throughout his life less ambitious vocal forms which he
designated canzonette, arie or scherzi. Here is a broad selection of these, from the canzonette published in 1584 – when
he was only 17 – to the two books of 'Scherzi musicali'. 

“I shall be surprised if this one doesn’t feature in my Christmas list.”
Hugh Canning, Classical CD of the Week, The Sunday Times, 24 July 2005

"Maria Cristina Kiehr's cool, androgynous tones are most impressive in the simplicity of Si dolce e'l tormento and the
Lettera Amorosa.  The instrumental solos are superb." 
Anna Picard, The Independent on Sunday, 3 July 2005

“The dulcet tones of Maria Cristina Kiehr combine beautifully with the potent bass-baritone of Stephan MacLeod in these
charmingly refined works, under the expert baton of Jean-Marc Aymes”
Anthony Holden, The Observer, 10 July 2005

“one of the most uplifting releases of the summer so far.”
Simon Heighes, CD Review, BBC Radio 3, 16 July 2005

“Kiehr makes wonderfully expressive use of shading to bleach her voice of all colour at one moment and make it
seductively honeyed the next, and is supported with sparky instrumental playing by the members of Concerto Soave.”
Andrew Clements, The Guardian, 5 August 2005

“Gorgeous singing from María Cristina Kiehr captures the sensuous pleasures of Monteverdi’s exquisite miniatures. 
Highly recommended.” Andrew Stewart, Classic FM Magazine, September 2005



RELEASE DATE
26TH JANUARY 2015

Label: harmonia mundi 
File Under: Classical/Instrumental 
Catalogue No: HMA1951876 
Barcode: 3149020187630 
BUDGET Price 
Format: 1 CD 
Akademie für Alte Musik Berlin 

J.S. BACH: Violin Concerto BWV1052
Double Concertos for harpsichords • recorders • oboe and violin
Akademie für Alte Musik Berlin

This unusual recording offers you the chance to look into the ‘composer’s workshop’ with four concertos by Bach: two of
them are his own transcriptions of earlier works (the fourth Brandenburg and the Concerto for two violins), while the other
two are highly convincing reconstructions of original concertos, still based on Bach’s own transcriptions!

 

This title was released for the first time in 2005.

"arresting and stylish" 
Anna Picard, Independent on Sunday, 30 October 2005

“this is a potent and brilliantly conceived recording, presenting Bach in bright new lights.”
Jonathan Freeman-Attwood, The Gramophone, March 2006
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Deutsches Symphonie-Orchester Berlin Kent 
Nagano [conductor] 

BRAHMS: Symphony No.4 
SCHOENBERG: Variations Op.31 
DSO Berlin 
Kent Nagano 

A little over 40 years separate Brahms’s Fourth Symphony from Schoenberg’s Variations Op.31: little enough for two 
sound-worlds so radically divergent. Yet a certain conscious classicism in the handling of variation forms (the chaconne 
in Brahms, balanced serialism in Schoenberg) and a common affiliation – to Bach – link these masterpieces of 
Romanticism and dodecaphony. 

“brilliantly played” Malcolm Hayes, Classic FM Magazine, January 2007 

“For sheer velvety sonic sumptuousness you could hardly beat this. But there's more - Nagano's perfectly proportioned 
approach works well with this orchestra and this music.  He is adept at re-thinking textures so that the familiar becomes 
novel, and has a superb gift for phrasing in a way that creates a flow.” Robert Beale, Manchester Evening News, 22 
December 2006 

“Nagano and the Deutsches Symphonie Orchester Berlin ensure that we are able to orientate ourselves through their 
vivid evocation of the spirit of the Viennese waltz that overlays this extraordinarily rich, if cerebral, music [Schoenberg 
Variations op 31].” Stephen Pettitt, 
The Sunday Times, 7 January 2007 
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Cantus Cölln 
Konrad Junghänel [conductor] 

BUXTEHUDE: Membra Jesu Nostri
Cantus Cölln
Konrad Junghänel

It was in 1680 that the organist of the Marienkirche in Lubeck wrote this highly unusual work. In the course of this cycle of
cantatas, the imaginary observer of Christ’s sufferings gradually directs his gaze upwards, from the feet (cantata no.1, Ad
pedes) to the face (cantata no.7: Ad faciem). A classic of German Baroque sacred music.
This title was released for the first time in 2006.

BBC Radio 3 Disc of the Week

“The performances, with Konrad Junghänel conducting his Cantus Cölln, are flawless.”
Tim Ashley, The Guardian, 10 March 2006

“Their light, Italianate scoring coupled with their overall air of gentle melancholy, produces an effect of charming and
exquisitely polished naivety, perfectly matched by Cantus Cölln's mellifluous and delicately nuanced performances.”
Elizabeth Roche, The Daily Telegraph, 6 May 2006
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