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ALBUM OF THE WEEK, Sunday Times, 15th June
Actes Sud ASM15 Stravinsky Rite, Petrouchka
Les Siecles / François-Xavier Roth

RECORDING OF THE 
MONTH



RELEASE DATE
25TH AUGUST 2014

Label: harmonia mundi
File Under: Classical/Orchestral
Catalogue No: HMC902188
Barcode: 3149020218822
NORMAL Price
Format: 1 CD
Packaging: cristal
Luzerner Sinfonieorchester
James Gaffigan [conductor]

DVORAK: Symphony No.6 Op. 60 B112, 
American Suite Op. 98b B190

Luzerner Sinfonieorchester
James Gaffigan
 
"The Americans expect great things of me,’ Dvorák wrote in November 1892 to his friend Josef Hlávka, ‘and the main
thing, so they say, is to show them the way to the promised land and kingdom of a new and independent art, in short, to
create a national music."
Dvorák’s years in the New World were, from an artistic point of view, unquestionably the most fertile of his entire career. 
In addition to the Ninth Symphony, he wrote there, among others, the Quartet Op.96 and the Quintet Op.97, 
the Biblical Songs, the Te Deum and the Cello Concerto. The Suite Op.98, which has only acquired the
nickname ‘American’ in more recent times, was composed in the spring of 1894 for piano. A year later, shortly
before returning to Prague, Dvorák arranged it for orchestra. Written when he was director of the National Conservatory
of Music in New York, it is an exotic patchwork of Amerindian and Afro-American music but with a pronounced Bohemian
accent. In these superb performances by the Luzerner Sinfonieorchester led by James Gaffigan, both the charm and
folk elements of these works are clearly in evidence.

ALSO AVAILABLE:
HMC902153 Wolfgang Rihm: Symphonie 'Nähe Fern'
“This is a very fine recording and is well worth hearing, especially for followers of Rihm’s recent music. The forces that
first performed this music, conductor James Gaffigan and the Lucerne Symphony Orchestra, are sympathetic and skilled
interpreters…Good sound, good liner notes and elegant packaging seal the deal. Wolfgang Rihm remains, as ever, on
adventurous form, so it is great that Harmonia Mundi continues to have faith in his wayward and unpredictable genius,
presenting commercial recordings of his recent music with production values that most contemporary composers can
only dream of.” Gavin Dixon, Classical CD Review, 30th August 2013
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Ensemble Correspondances
Sébastien Daucé [harpsichord, organ. direction]

MOULINIE: Meslanges pour la chapelle d'un prince
BOESSET: Jesu nostra redemptio, Popule meus quid fecit tibi, Pie Jesu
De CHANCY: Allemandes, CONSTANTIN: La Pacifique 
Ensemble Correspondances
Sébastien Daucé

For more than 30 years, the career of composer Étienne Moulinié was inseparably linked with the patronage of Gaston
d'Orléans (1608-60), brother of Louis XIII. Moulinié provided the music for the prince’s family from 1627 to 1660, leaving
a varied and original oeuvre. Although his secular music is well known, his sacred output, most of it contained in a
collection published in 1658 from which this recording presents some of the finest pieces, is still neglected, despite its
great beauty, its individuality, and its importance for the development of mid 17th-century French music. 
Despite several announcements, Moulinié was never to carry out his intention of publishing further volumes, probably
hindered from doing so by the death of his patron in 1660. 'The Mélanges de sujets chrétiens' (Anthology of Christian
subjects, canticles, litanies, and motets, set to music in two, three, four, and five parts, with a figured bass) is therefore all
the more precious in the insight it gives into the music of one of the most original composers of the Grand Siècle at the
height of his artistry.
Excellent booklet note by Thomas Leconte of the Centre de Musique Baroque de Versailles

ALSO AVAILABLE:
HMC902169 Charpentier Motets for the House of Guise
MUSICWEB RECORDING OF THE MONTH

“Return listening won me over to Dauce’s calm and measured account. All three motets breathe the same air of strong
but understated devotion. It is really impressive and profoundly beautiful. Despite what appears to be a modern, studio
recording, the ambience is very evocative of how one imagines a small spiritual concert at the Hotel de Guise might have
sounded. For decades now harmonia mundi has served very well, the music of one France’s greatest composers. This
luminous recording by Ensemble Correspondence adds considerably to that proud record of achievement.”
International Record Review- October 2013, IRR OUTSTANDING

 “I’d be tempted to make this my disc of the month… the programming is good... the instrumentation is appropriate and
unfussy and all the performers really know what they’re doing both as individuals and as ensemble members… at a time
when Charpentier releases are less frequent than they once were this is one to treasure.” 
Early Music Review – October 2013
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Xenia Löffler [baroque oboe]
Georg Kallweit [konzertmeister]
Akademie für Alte Musik Berlin

Concerto - Venice: The Golden Age
VIVALDI, PORTA, MARCELLO, TESSARINI, ROM
Xenia Löffler
Akademie für Alte Musik Berlin

Uri ROM: Concerto ‘L’Olimpiade’ in C major, Quasi-Pasticcio after Antonio Vivaldi & Carlo Tessarini
VIVALDI: Concerto in E minor RV134
MARCELLO: Concerto in D minor
PORTA: Sinfonia in D major 
VIVALDI: Concerto in B flat major RV364, RV Anh.18*, Concerto ‘per Sua Altezza Reale di Sassonia’ in G minor RV576
TESSARINI: Overture in D major from Op.4 ‘La Stravaganza’ 
VIVALDI: Concerto in C major RV450

This disc is an invitation to explore one of the great attractions of Venice in the Baroque era, the famous 'ospedali'. These
were establishments that took care of and educated children and adolescents. 
In the early 18 century almost all the leading Venetian musicians were linked with the musical activities of one of the
ospedali. The best-known among them was Antonio Vivaldi: just 25 when he was hired as violin teacher at the Ospedale
della Pietà. Among the residents of the Pietà was a girl named Pellegrina, for whom Vivaldi wrote many of his oboe
concertos. Accompanied by her colleagues of the Akademie für Alte Musik Berlin, oboist Xenia Löffler not only breathes
new life into a selection of concertos by the ‘Red Priest', but also several by his emulators, among them a contemporary
composer, Uri Rom. 
The programme begins with a concerto composed by Rom [b. 1969] in 2013 to a commission from the Akademie für Alte
Musik and dedicated to Xenia Löffler, one of today’s leading oboists. 'Concerto L’Olimpiade' is a sort of pasticcio based
on works by Antonio Vivaldi and Carlo Tessarini.
The first movement is based on the aria ‘Siam navi all’onde algenti’ from the opera' L’Olimpiade'. The second movement
reflects the reception of the Italian style by J. S. Bach. The finale takes as its models a movement from a violin concerto
by Vivaldi (RV 172) and a movement from a violin concerto by Tessarini. The solo part and the formal layout of the
movement are new. 
Since 2001 Xenia Löffler has been a member and principal oboist of the Akademie für Alte Musik, appearing regularly on
international concert platforms as a soloist with that orchestra and with Collegium 1704 (Prague), the Batzdorfer
Hofkapelle and the orchestra of the Halle Handel Festival. 
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Cuarteto Casals

 

CONCERTS: 20th & 22nd September Wigmore Hall: Mozart & Schubert 

 

MOZART: String Quartets K428, 465 & 387

Cuarteto Casals

When he dedicated a set of six quartets to Haydn in 1785, Mozart was acknowledging the latter's supremacy in this
genre. However, Mozart did more than just imitate him; he integrated Haydn's innovations into his own style, thereby
producing a new milestone of Viennese Classicism. The three quartets played here by Cuarteto Casals are among
Mozart's finest and are truly masterpieces of the genre.

ALSO AVAILABLE:
HMI987060/62 Mozart Early String Quartets 

“truly electrifying…these are undeniably fresh and  irresistible performances, full of genuine verve, affection and 
brilliance.” Kenneth Walton, The Scotsman, 2 December 2005

The Cuarteto Casals, lean and sinewy in tone, light and flexible in vibrato, approach all 16 works in their survey with
imagination that's both painstaking and fresh…their new set will win new friends for this relatively unknown music.”
Michael Dervan, The Irish Times, 6 January 2006 
 
 ADVERTISED IN GRAMOPHONE 
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Monica Piccinini, Anna Simboli [sopranos]
Andrea Arrivabene, Gianluca Ferrarini [altos]
Luca Dordolo, Raffaele Giordani [tenors]
Matteo Bellotto, Salvo Vitale [bass]
Concerto Italiano
Rinaldo Alessandrini [conductor]

Total timing CD 79’, DVD NTSC, 
Region code 0, 44-page colour booklet (FR,
EN), 
Sung texts included
video trailer: YOUTUBE
http://youtu.be/u2EeJrmo4FM

MONTEVERDI: Vespri solenni per la festa di San Marco

Concerto Italiano / Rinaldo Alessandrini 

CD: Vesperæ solennes in vigilia Sancti Marci apostoli et evangelistæ from Vespri (1610), Selva Morale (1640),
Deus in adiutorium meum, Domine ad adiuvandum me festina, Dixit dominus secondo,
Confitebor tibi domine secondo, Beatus vir primo, Laudate pueri primo, Laudate dominum secondo, Magnificat primo
BONUS DVD: L’umano e il suo divino, Alessandrini conducts Monteverdi, A film by Claudio Rufa

Unanimously recognised as one of the leading interpreters of Monteverdi, Rinaldo Alessandrini's recordings have
become benchmark references. In celebration of the 30th anniversary of his orchestra, Concerto Italiano, Alessandrini
returns to his preferred composer, creating, in the magnificent Basilica of Mantua, an imagined Vespers service for San
Marco assembled from various parts of the 'Selva morale e spirituale' and gathering together the sublime Dixit Dominus,
Laudate pueri, Magnificat...In doing so he has found "the expressive logic which is at the heart of the liturgies for which
this music was composed". This represents Alessandrini's first volume in a complete recording of the Selva Morale.

Rinaldo Alessandrini | Benchmark Monteverdi recordings:
OP30403 Monteverdi Vespro della beata Vergine
“a fully Italian version at last (in 2004!), and one of the most imaginative for many a year...a thrillingly full-blooded "Audi
coelum" from baritone Pietro Spagnoli sends shivers down the spine.” Gramophone

OP30439 Monteverdi LôOrfeo / Piccinini, Zanasi, Simboli, Mingardo, Foresti, Abete, Dordolo
“It’s hard to imagine a finer anniversary present than Alessandrini’s superbly theatrical and brilliantly sung version, with
an all-Italian cast headed by noblesounding Zanasi.” The Sunday Times, Classical CDs of the Year 2007

"unquestionably the most subtle rendering of the Orfeo text...Furio Zanasi (Orfeo) is exceptionally good. Simboli
(Euridice) is pure-voiced and clear, and Mingardo uses the natural vulnerability in her sound movingly to project the
distraught feelings of the Messenger.” BBC Music Magazine, Opera Choice

OP30435 Monteverdi Eighth Book of Madrigals: GRAMOPHONE AWARD, 1998
OP30487 Monteverdi Second Book of Madrigals: GRAMOPHONE AWARD, 1994

CONCERT: 21st August, Edinburgh Festival, 
Monteverdi: Combattimento di Tancredi e Clorinda, Lettera amorosa, madrigals etc
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Rinaldo Alessandrini [solo harpsichord]
Sandrine Piau [soprano]
Sara Mingardo [contralto]
 
ALSO AVAILABLE:  
OP30412 Bach - Brandenburg Concertos
OP30363 Vivaldi - The Four Seasons 
OP30552 Caccini - L'Euridice 
 

Trent’anni a Roma
Thirty Years...
Concerto Italiano / Rinaldo Alessandrini

To celebrate the 30th anniversary of his ensemble Concerto Italiano, Rinaldo Alessandrini has chosen some of the
greatest moments from their rich discography:

MONTEVERDI: L’Orfeo, act I: Toccata, Scherzi Musicali: Damigella tutta bella, Cruda Amarilli, 
Ballo dell’Imperatore, MARENZIO: Cruda Amarilli, De MONTE: Di mie dogliose note
LUZZASCHI: Ahi, cruda sorte mia, GESUALDO: Asciugate i begl’occhi
A. SCARLATTI: Messa per il Santissimo Natale: Agnus Dei, BENCINI: Magnificat a 8 voci: Quia fecit mihi magna, 
HANDEL: Alessandro Overture, Poro: Duetto: Caro! Dolce! Amico amplesso
BONONCINI: Stabat Mater: Virgo virginum praeclara
VIVALDI: Concerto RV554a: Allegro, Responsorio: Domine ad adiuvandum me RV593, 
Sicut erat in principio, Concerto RV156: Allegro, Concerto RV160: Allegro, 
TUMA: Sinfonia a quattro in si bemolle maggiore: Andante
J.S. BACH: Concerto nach italiänischen Gusto BWV 971: Allegro, 
Die Kunst der Fuge BWV1080: Contrapunctus 7 per aug-ment[ationem] et Diminut[ionem], 
Concerto BWV1057: Allegro assai, Brandenburg concerto BWV1049: Presto
MONTEVERDI: Vespro della beata vergine da concerto -Magnificat a sette voci: Sicut erat, 
ALESSANDRINI: Chaconne: Déraisonnable beauté

Over the past few years, Concerto Italiano revolutionised the criteria for performance of early music, from madrigals,
those of Monteverdi in particular, to the orchestral and operatic repertory of the 18th century. Its recordings are regarded
as benchmarks by critics and audiences, testifying to the renewal of interest in repertoire revisited by a Mediterranean
sensibility. Among its various projects, the group is involved in the trilogy of Monteverdi operas at La Scala in Milan,
which began in 2009 with 'L’Orfeo' and will end in 2016 at the Opéra Garnier in Paris.
Concerto Italiano records exclusively for Naïve. In recent years it has received an impressive array of awards and
distinctions from the record critics, notably four Gramophone Awards (in 1994, 1998, 2002, and 2004: the only Italian
ensemble in the 1998 nominations, with three titles; and Best Recording, ‘Baroque Instrumental’, 2004). The British
musical press has declared that its recordings of Vivaldi’s 'Four Seasons' and Bach’s 'Brandenburg Concertos' are
currently the finest on the market.
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Royal Concertgebouw Orchestra
Nikolaus Harnoncourt [honorary guest
conductor]

BRUCKNER: Symphony No. 5
(Nowak 1951, 3rd revised edition 2005)
Royal Concertgebouw Orchestra
Nikolaus Harnoncourt

Nikolaus Harnoncourt first appeared with the Concertgebouw Orchestra in 1975. His interpretations have contributed
greatly to its performance tradition of Bach’s 'St Matthew' and 'St John' Passions. Over the years, he steadily expanded
his repertoire of Haydn, Mozart, Beethoven and Schubert to include Schumann, Brahms, Dvorák, Smetana and
Bruckner. He was appointed honorary guest conductor of the Royal Concertgebouw Orchestra in October 2000. With the
exceptional performance on this DVD, Mr. Harnoncourt bid farewell to the Royal Concertgebouw Orchestra after a
collaboration spanning 38 years and 276 concerts.

"Few Bruckner symphonies have conveyed so strongly the turmoil in the timid, uncertain composer's brain circa 1875…"
Guido van Oorschot, Volkskrant

"A Royal Concertgebouw Orchestra in top shape turned Bruckner into a composer with a modern approach to form... but
nowhere did the music become sluggish or long-winded, and catholic sentimentality was kept at a safe distance…"
Roeland Hazendonk, Het Parool
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Royal Concertgebouw Orchestra
Nikolaus Harnoncourt [honorary guest
conductor]

BRUCKNER: Symphony No. 5
(Nowak 1951, 3rd revised edition 2005)
Royal Concertgebouw Orchestra
Nikolaus Harnoncourt

Nikolaus Harnoncourt first appeared with the Concertgebouw Orchestra in 1975. His interpretations have contributed
greatly to its performance tradition of Bach’s 'St Matthew' and 'St John' Passions. Over the years, he steadily expanded
his repertoire of Haydn, Mozart, Beethoven and Schubert to include Schumann, Brahms, Dvorák, Smetana and
Bruckner. He was appointed honorary guest conductor of the Royal Concertgebouw Orchestra in October 2000. With the
exceptional performance on this DVD, Mr. Harnoncourt bid farewell to the Royal Concertgebouw Orchestra after a
collaboration spanning 38 years and 276 concerts.

"Few Bruckner symphonies have conveyed so strongly the turmoil in the timid, uncertain composer's brain circa 1875…"
Guido van Oorschot, Volkskrant

"A Royal Concertgebouw Orchestra in top shape turned Bruckner into a composer with a modern approach to form... but
nowhere did the music become sluggish or long-winded, and catholic sentimentality was kept at a safe distance…"
Roeland Hazendonk, Het Parool
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Baiba Skride [violin]
Lauma Skride [piano]
Oslo Philharmonic Orchestra
Vasily Petrenko [conductor]

SZYMANOWSKI: Violin Concertos 1 and 2, Myths Op. 30

Baiba Skride
Oslo Philharmonic Orchestra
Vasily Petrenko

Baiba Skride is almost unparalleled in her virtuosic, idiomatic mastery of the standard repertoire but that is not all, for her
concert calendar and discography also repeatedly feature works by lesser-known composers. In September 2013 she
played Karol Szymanowski’s First Violin Concerto at the Proms in London; she also recorded the Second Violin Concerto
in the studio, along with the duo cycle 'Myths' with Lauma Skride at the piano. 

CONCERT REVIEWS:
“It was pretty much a model performance, vivid and immediate of rhythm and with moments of genuine magic - like the
expectant hush before the finale’s main allegro (a super-contrast in tempo from the brooding introduction) and the
mystical, almost Brucknerian, preparation for the coda… the gifted Latvian violinist Baiba Skride  announcing her
presence through an upper register so ethereal and so true and so touched with ecstasy that it sounded like a figment of
the imagination, a rarefied species among Szymanowski’s nocturnal chorus of bird-like woodwinds.” 
Edward Seckerson, The Arts Desk **** 3rd September 2013

“Latvian violinist Baiba Skride sailed over the orchestra’s magic forest with long lines of melody, silver and sweet. Given
the Albert Hall’s acoustic and the orchestra’s size, it would have been easy for Skride to be gobbled up. But the
composer’s discernment and Petrenko’s skill kept her always in play, a firefly dancing above other fireflies. I didn’t want
the dream to end.” Geoff Brown, The Times **** 4th September 2013

CONCERT: 18th August Royal Albert Hall, BBC Proms, Stravinsky Violin Concerto
[ORFEO C849121A, GRAMOPHONE EDITOR'S CHOICE]
 
Advertised in Gramophone September tbc
Front cover of July 'The Strad' 
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London Symphony Orchestra
Valery Gergiev

BRAHMS: Symphonies 3 & 4

London Symphony Orchestra
Valery Gergiev

Valery Gergiev and the London Symphony Orchestra bring to a close their celebrated Brahms’ cycle with the release of
Brahms third and fourth Symphonies.
Brahms is often associated with the idea of abstract music, free of literary models or autobiography, but with the third the
composer wrote in many ways his most personal symphony. 
Composed at a mountain retreat in 1884, about a year after completing the third, Brahms’ architectural musical skill is 
nowhere more evident than in his fourth and final symphony, employing Baroque contrapuntal techniques and chromatic
labyrinths and described by Hans von Bülow as having the feeling of ‘being given a beating by two incredibly intelligent people.’

Valery Gergiev’s first Brahms release on LSO Live, Symphonies Nos 1 & 2, Tragic Overture & Haydn Variations
(LSO0733) was awarded **** Performance ***** Recording by BBC Music Magazine. 
"This Brahms double album enshrines performances that Valery Gergiev gave with the LSO at the Barbican in the latter
months of 2012, and they richly deserved preservation. Gergiev produces a gripping, architecturally secure account of
the First Symphony … Gergiev’s account of the Second … is refined and sensitive."

Concert Reviews:
"Brahms is another composer that needs a fine balancing act between restraint and passion, and the Symphony no. 4 is
the most perfect example of this duality in his orchestral music. If performed as it was by the Gergiev and the LSO, it
sounded strangely reminiscent of Wagner or Bruckner, but with many fewer of the former’s longueurs or the obsessive
'logic' of the latter. It certainly put paid to Britten’s insistence that Brahms’ music was 'dull', 'stolid, 'pretentious'. There
was not, as you might be forgiven for expecting, a touch of Tchaikovsky or even a Russian accent." Bachtrack.com
 
ADVERTISED IN CLASSICAL MUSIC PRESS 
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Mathias Vidal [tenor]
Ensemble Amarillis:
Héloïse Gaillard [baroque oboe, recorder]
Violaine Cochard [harpsichord]
Alice Piérot [violin]
Marianne Muller [viola da gamba]

RAMEAU: Cantates, Pièces de clavecin en concert
Deuxième concert, Cinquième concert, Orphée, Le berger fidèle 
Mathias Vidal 
Ensemble Amarillis

To mark the 250th anniversary of Jean-Philippe Rameau’s death, Ensemble Amarillis and tenor Mathias Vidal, leading 
performers in French baroque repertoire, recorded this Rameau chamber music programme performed earlier in 2014 
at the Château de Versailles.
Although his output consists essentially of operas (Les Indes galantes, Hippolyte et Aricie, Platée, Les Boréades), 
Rameau, one of the greatest French composers of the 18th century, also left for posterity a number of works
in a more intimate style, such as those featured on this recording: two cantatas and two of the Pièces de clavecin en concert, 
thus reflecting Amarillis’s constant concern to set vocal eloquence alongside instrumental discourse.
 
“We have chosen to play the fifth and the second concerts. They are given in two different scorings, which was customary
in Rameau’s day and in the decades that followed, since several versions of this music coexist (for sextet, for orchestra,
for solo harpsichord)...Finally, our preference in these cantatas for the voice of Mathias Vidal, with its timbre at once powerful
and mellow, rather than a soprano voice, reflects our wish to restore all their liveliness and their vivacity to these miniature 
dramas and is logically consistent with the characters they depict, the musician Orpheus and the shepherd Myrtil.” 
Héloïse Gaillard
 
Rameau 250 
 
Mathias Vidal starred in the Glyndebourne Rameau 'Hippolyte et Aricie' in 2013: "ravishing". 
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Igor Kamenz [piano]

Domenico SCARLATTI: Sonatas
K96, 381, 119, 197, 135, 322, 109, 141, 492, 146, 11, 17, 27, 87, 380, 209, 101, 29
Igor Kamenz 

The biography of Igor Kamenz, one that virtually cries out to be filmed, is the story of a man for whom only music has
ever counted. As a child prodigy, he gave widely admired piano recitals in the Soviet Union and conducted major
orchestras at an early age. After his emigration to Germany in 1978, he maintained a career as a concert pianist.
In 2013, by an almost incredible combination of circumstances, a CD featuring his playing came into the hands of a major
management company [IMG] and to Naïve, who were immediately captivated by his talent and his musical personality: it was
the start of a new chapter . . .He makes his New York recital debut in 2014/15 season and plays the Tchaikovsky concerto 
with Leipzig Gewandhaus. He will also partner Arabella Steinbacher, and Naïve artist Chad Hoopes, in recital.
Domenico Scarlatti: born in Naples in 1685, the same year as Bach and Handel, son of the celebrated opera composer
Alessandro Scarlatti, a universe unique in musical history; 555 harpsichord sonatas that have come down to us only
in copy. In their variety, inventiveness, harmonic and timbral audacity, their vivacity, impulsiveness, the fruitful tension
between vibrant Mediterranean joie de vivre and sombre melancholy, they form miniature psychological studies that look
forward to the Romantic era, indeed the 20th century.
Igor Kamenz has assembled the sonatas played here on a modern concert grand into what he calls a ‘suite in eighteen
movements’, the order of which follows criteria related to the dramaturgy, key and content of the pieces.
 
"a giant of the keyboard." International Piano 
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Herbert Schuch [piano]

“The bright young Romanian-German pianist
Herbert Schuch is building his career with
marvellous consistency. This is demonstrated
less by vain, flashy solo appearances than an
ever deeper fathoming of individual works. His
amazing technique is always in the service of
intellectual penetration; that is also conveyed on
his CD releases.” (Frankfurter Allgemeine
Zeitung)

Invocation: Bach • Liszt • Ravel • Messiaen • Murail

Herbert Schuch

"Invocation designates the points of contact between man and God: glorification and prayer, supplication, but also sorrow
and death. The sound of bells for me is the magical medium by means of which we try to communicate with God."

J.S. BACH/BUSONI: Ich Ruf’ zu Dir, Herr Jesu Christ BWV639, Nun komm der heiden heiland BWV659
MURAIL: Cloches d’adieu, et un sourire… in memoriam Olivier Messiaen
LISZT: Harmonies poétiques et religieuses s173 - Pater Noster, Bénédiction de Dieu dans la solitude, Funerailles
MESSIAEN: Huit préludes pour piano - Cloches d’angoisse et Larmes d’adieu
BACH/BAUER: Cantata BWV 127 - Die Seele Ruht in Gottes Händen
RAVEL: Miroirs - La Vallée des cloches

In the line of a large discography, including 8 cds for Oehms Classics, reflecting a wide diversity of repertoire, pianist
Herbert Schuch has built his debut CD for  Naïve on the sound of bells.
"Two things about them stimulate my imagination", says the pianist, "the wonderful richness of the partials in large bells,
and the chaotic-seeming rhythmic interference of a confused peal of bells, which generates constantly changing
structures and patterns in the listener’s brain." So it is hardly surprising that Schuch should build a complete programme
on the theme of ‘invocation – the call of bells’ and perform works that express in instrumental terms the emotional appeal
conveyed by the sound of bells and their sublimated sacral character.

Herbert Schuch was born in Temesvar (Romania) in 1979. After early piano lessons in his home town, he emigrated with
his family in 1988 to Germany, where he now lives. Recently Herbert Schuch has been influenced by his encounters and
work with Alfred Brendel. He initially attracted international attention when he won three important piano competitions:
the Casagrande, the London International Piano Competition and the International Beethoven Piano Competition in
Vienna, all within the space of a single year.
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Yetzabel Arias Fernández [soprano]
Stile Galante
Stefano Aresi

Niccolò JOMELLI (1714-1774): Tirsi - Soprano Cantatas
Didone abbandonata, E quando sarà mai che alle mie pene, 
Partir conviene, addio! La Gelosia
DURANTE: Sonata VI for harpsichord solo
Yetzabel Arias Fernández
Stile Galante
Stefano Aresi

Nicolò Jommelli, the 300th anniversary of whose birth will be marked in September 2014, enjoyed a brilliant career during
the course of which he was active at the most important theatres and ecclesiastical institutions in Naples, Rome, Venice,
Bologna, Vienna and Stuttgart. He was admired by such significant personalities as Hasse and Metastasio. Compared to
the immense number of his operas, church music and sacred cantatas and oratorios, the chamber cantatas occupy only
a small fraction of Jommelli's production. 
Unlike opera, this genre is concerned with showing great emotion in the shortest possible form by means of arias and
recitatives. The realisation of this was solely the task of the music, for chamber cantatas were performed in purely
concertante form and, unlike operas, not staged. The subjects are taken from classical mythology for the most part, and
usually depicted as shepherd's idylls.
Stile Galante, directed by Stefano Aresi, present four cantatas for soprano by Jommelli - highly emotional works in which
the Cuban soprano Yetzabel Arias Fernández can present her virtuoso abilities to best advantage. 

ALSO AVAILABLE: 
GCD921526 Handel Italian Cantatas Volume 6 - Olinto pastore La Risonanza/Fabio Bonizzoni
“All three singers are seductive...The more laidback mezzo of Yetzabel Arias Fernandez is beautifully effective as the
suicidal lover at the end of the cantata Alpestre monte, and she’s joined by the rich contralto of Romina Basso for a
lovers’ quarrel: Duello Amoroso" BBC review, Andrew McGregor 16/2/2010

GCD921525 Handel Clori, Tirsi e Fileno HWV 96. Roberta Invernizzi, Yetzabel Arias Fernández, Romina Basso, La
Risonanza/Fabio Bonizzoni
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Musica Alchemica, 
Lina Tur Bonet [solo violin, direction]
(anonymous baroque violin, XVII century)

VIVALDI Premieres: Violin Concertos and Sonatas

Musica Alchemica
Lina Tur Bonet

Concerto in D major RV 218 *
‘Graz’ Sonata No. 4 in C minor RV 7
Concerto in A major RV 346 *
Concerto in C minor RV 771 *3
‘Graz’ Sonata No. 3 in D major RV 11 *1
Concerto in F minor RV 202: Largo (Dresden version, ornamentation by Johann Georg Pisendel)

* World premiere recording, 1* Reconstruction of the bass part, *3 Reconstruction of the ritornellos 

In view of the vast number of recordings of concertos by Antonio Vivaldi, it may come as a surprise that there are still
works that have not so far been documented on recordings. 
The Spanish violinist Lina Tur Bonet and the renowned Vivaldi expert Olivier Fourés have compiled a programme with
such 'premieres' for the present recording. These include the so-far unrecorded Violin Concertos, RV218 and RV346, the
incompletely handed-down RV771 as well as two so-called 'Graz' Sonatas, for which Fourés reconstructed the cello part
in the present version.
In these works, Vivaldi shows a rather unusual aspect of himself - very diversified and variegated. Lina Tur Bonet, at the
helm of her ensemble Musica Alchemica, plays with a full and round tone: with virtuoso élan in the fast movements and
with dreamy lyricism in the slow passages. 
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Ensemble Aurora
Enrico Gatti: [violin]
Gaetano Nasillo [cello]
Anna Fontana [harpsichord]

CORELLI: The 12 ‘Assisi’ Sonatas (Anhang 38-49)
plus sonatas 33-36 from the Anhang group
Ensemble Aurora
Enrico Gatti

The rich, beautiful violin tone, and unhurried yet thoughtful tempi of Enrico Gatti have been heard often in the music of
Arcangelo Corelli. For Glossa he has now recorded the 'Assisi' Sonatas for violin, 12 Sonate da camera à violino e
violoncello solo, which it is believed that Corelli wrote prior to committing his Op 1 Trio Sonatas for publication in 1681,
and quite possibly when the composer was still in Bologna.
If Corelli has passed into history as one of the most influential composers of instrumental music, as well as being a
teacher of great renown, his published output was limited in size and so Gatti’s espousal (and that of Guido Olivieri’s, the
booklet essay writer) of these sonatas as being by Corelli is to be welcomed. The solo sonatas recorded here, which
appear in a manuscript from the Franciscan monastery in Assisi, possess characteristics of mid-17th century Bolognese
sonata production as well as elements very typical of Corelli’s style: sufficient for Enrico Gatti, always scrupulous in his
response to such questions, to be assured of Corelli’s authorship.
Four additional sonatas from manuscript sources can be as well attributed to Corelli and are also included on this
recording. Joining Gatti in his Ensemble Aurora for this recording, made last year in celebration of the 300th anniversary
of Corelli’s death, are cellist Gaetano Nasillo and harpsichordist Anna Fontana.

WORLD PREMIERE RECORDINGS
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La Venexiana
Claudio Cavina

MONTEVERDI: The Complete Madrigal Books
Limited Edition
La Venexiana
Claudio Cavina

CDs 1-11: Primo (1587) & Nono Libri dei Madrigali (1651)
Secondo Libro dei Madrigali (1590)
Terzo Libro dei Madrigali (1592)
Quarto Libro dei Madrigali (1603)
Quinto Libro dei Madrigali (1606)
Sesto Libro dei Madrigali (1614)
Settimo Libro dei Madrigali (1619)
Ottavo Libro dei Madrigali (1638)
Recorded between January 1998 and July 2006
Bonus CD: Live in Corsica, 2002 + Data: PDFs of all original booklets

The extraordinary series of recordings of the nine published books of madrigals by Claudio Monteverdi, by Claudio 
Cavina, with him directing (and singing in) the Italian ensemble La Venexiana, is now being made available in
an advantageously-priced box set on Glossa. Completed in 2006, this multi-award winning cycle set new standards in
textual declamation, rhetorical colour and harmonic refinement, reflecting the individual singers’ grasp of the
compositional pearls created by Monteverdi's poetic gems, with works spanning half a century.
Some of the major works to be found in La Venexiana’s survey include the 'Lamento della ninfa', the 'Combattimento di
Tancredi e Clorinda' and the 'Lamento d’Arianna'. An added attraction is the addition, as a bonus CD, of the 'Live in
Corsica' album of Monteverdi madrigals recorded by La Venexiana in 2002.
 
This limited edition box set reflects Glossa’s innovative design style used for the individual volumes and includes all the
original booklets as a pdf, plus a newly-commisioned essay from Stefano Russomanno, who wrote the notes for the
individual volumes. He considers the entire span of these nine books, Monteverdi’s compositional development as a
radical, if not reforming artist, and his devotion, above all, to the word. 
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Rose Consort of Viols

Serenissima: Music from Renaissance Europe on Venetian Viols

Rose Consort of Viols

ITALY
FESTA: Three contrapuncti on ‘La Spagna’, ISAAC: Palle, palle, VERDELOT: Altro non e’l mio amore,
ANON: Three dances, c.1530, ISAAC: La my la sol 
GERMANY
LASSUS: Im Mayen, ISAAC: Ich stund an einem Morgen, SENFL: Ich stund an einem Morgen a 3,
Ich stund an einem Morgen a 4, Fortuna ad voces musicales, LASSUS: O sacrum convivium 
FRANCE
Le JEUNE: Première Fantasie, SUSATO: Doulce mémoire a 3, SANDRIN/ORTIZ: Doulce mémoire, 
Cipriano de Rore: Kyrie from Missa Doulce mémoire 
ENGLAND
BASSANO: Pavan and Galliard, PARSLEY: In Nomine a 4 No. 2, TYE: In Nomine ‘Howld fast’, 
WILDER: Fantasia con pause e senza pause, ANON: Four dances, c.1560, BYRD: Fantasia a 3 No. 2, 
PARSONS: Song of Mr Robert Parsons, HOLBORNE: Pavan and Galliard 41 & 42 

The Rose Consort of Viols, already acclaimed for their recordings of later English repertoire, have been inspired by
viol-maker Richard Jones’ reconstructions of a Venetian instrument by Francesco Linarol – the earliest viol surviving from
the 16th century – and trace a path from the viol’s northern Italian origins to England, where it found a particularly
welcome home at the turn of the 1600s.
The Rose Consort of Viols takes its name from the celebrated family of viol-makers, whose work spanned the growth and
flowering of the English consort repertory. The Consort performs extensively throughout the UK and Europe, appears
regularly on the BBC and in the major London concert halls, and has also featured at festivals in Canada and the USA. It
has received awards for its research and performance of newly devised programmes and has made a number of highly
acclaimed recordings, including 'An Emerald in a Work of Gold', their most recent CD for Delphian, featuring music by
Byrd and his contemporaries in collaboration with The Marian Consort.

ALSO AVAILABLE: 
DCD34115 An Emerald in a Work of Gold: Marian Consort, Rose Consort of Viols
"The Rose Consort’s gloriously rich yet transparent sound"
International Record Review, March 2013
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Marco Scorticati [recorder]
Davide Pozzi [harpsichord]
Estro Cromatico

HANDEL: Son d'amore
Sonate per flauto dolce

Sonata per flauto e cembalo in DO
Aria 'La cervetta nei lacci avvolta' in re
Suite per cembalo HWV 426 (preludio)
Sonata per flauto e cembalo in FA
Concerto per 2 flauti e bc (arr.Scorticati)
Sonata per flauto e cembalo in sol
Rinaldo (1711) Lascia ch'io pianga (per cembalo)
Sonata per flauto e cembalo in la
Duetto 'Son d'Amore' in DO per 2 flauti e bc
Sonata per flauto e bc in re

In 18th Century England Italian opera arias and sonatas were much appreciated and audiences often felt the necessity to
listen to them again in the intimacy of their own homes. Many of the singers were invited to perform the same pieces in
rich families' salons, coffee houses and taverns accompanied by professional musicians (and sometimes amateurs as
well).
Here is a hypothetical ensemble of virtuosos for these famous sonata and aria transcriptions for recorder, in which
features typical of improvisation and singing are evident.
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Orchestra Milano Classica, 
Marcello Scandelli [cello, direction]

Viaggio a Napoli
FIORENZA: Concerto per violini cello obbligato e basso
DURANTE: Concerto No. 8 'La pazzia'
LEO: Concerto per cello archi e continuo 

Nicola  Fiorenza (1700-1764), Francesco Durante (1684-1755) and Leonardo Leo (1694-1744) are three of the most
important composers of the Neapolitan School of the 18th century.
Their music shows a peculiar affinity for stringed instruments and, in particular, for the cello as opposed to the gamba:
more articulation, technique, insistence on the higher register and a new use of the thumb position.
All these elements do not omit the distinguishing Neapolitan tendency to melody, even when the human voice is not
present.
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James Rhodes [piano]

LOVE in London

James Rhodes

The second release from his new own-label Instrumental Records, the inimitable James Rhodes performs live in an
intimate concert recorded live at the Arts Theatre, London. 

RACHMANINOV: Prelude in C Sharp Minor, Op.3 No.2, Etude Tableau Op.39 No.5  
SCHUMANN/LISZT: Widmung  
PROKOFIEV: Montagues and Capulets  
GLUCK/SGAMBATI: Orfeo Melody  
CHOPIN: Presto, from Sonata No.3 in B minor Op.58, Scherzo No.2, Op.31  
Dudley MOORE: Beethoven parody  
BACH/MARCELLO: Adagio, from Concerto No.3 in D minor BWV974  
GRIEG/GINSBURG: In the Hall of the Mountain King 
 
*Caution: Explicit Language*  
 
CONCERTS: 
23rd August Edinburgh Festival, Spiegeltent  
9th September Ambassadors Theatre London  
14th September Watford Palace Theatre  
16th September Leeds Town Hall  
19th September St Gerorge's Bristol  
20th September RNCM Manchester
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Llyr Williams [piano]

Wagner without Words

Llyr Williams

Pianist Llyr Williams explores Wagner’s rich and evocative sound-world from a less well-known angle.

Featuring insightful arrangements of Richard Wagner’s operas by Franz Liszt and Glenn Gould (as well as Williams’ own
arrangement of music from 'Parsifal'), at the centre of the programme is a selection of Wagner’s own piano pieces – many
of which were written earlier in his compositional career, hinting at the grand operatic masterworks which were yet to
come.

CD1:	
WAGNER/LISZT: Entry of the Guests from Tannhäuser			 
WAGNER: Fantasy										
WAGNER/LISZT: Spinning Chorus from The Flying Dutchman		
WAGNER: “Song without Words”							
WAGNER/LISZT: Elsa’s Bridal Procession from Lohengrin			
WAGNER: Zürich Waltzes								
WAGNER/GOULD/WILLIAMS: Siegfried’s Rhine-Journey from Götterdämmerung	

CD2
WAGNER/LISZT: Liebestod from Tristan and Isolde 				
WAGNER/WILLIAMS: Scenes from Parsifal: 
Transformation Music, Parsifal & the Flower Maidens, Good Friday Music
WAGNER: In das Album der Fürstin M.					
WAGNER/LISZT: Santo spirito cavaliere from Rienzi				
WAGNER: Sonata for the Book of Mrs. M. W.				
WAGNER/LISZT: Walhall from the Ring of the Nibelungen		
WAGNER: Albumblatt for Mrs. Betty Schott					
WAGNER/GOULD/WILLIAMS: Prelude to The Meistersinger from Nürnberg		
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Andrei Korobeinikov [piano]

SCRIABIN: Complete Etudes
Op. 2 No. 1, 12 Etudes Op. 8, 8 Etudes Op. 42, Op. 49 No. 1, Op. 56 No. 4,
Etudes Op. 65 1-3
Sonata No. 7 Op. 64 'White Mass'
Andrei Korobeinikov

Grouped together in a number of collections, Scriabin's studies mark out each stage of his life and display both his
technical relationship to the keyboard and the evolution of his harmonic language, from the influence of Chopin to
atonalism. Contemporary with the final stdies, the seventh of his ten sonatas, entitled 'White Mass', written in 1912, is a
highpoint of his entire output, looking far ahead into the sound world of the 20th century.

ALSO AVAILABLE: 
MIR061 Andrei Korobeinikov plays Scriabin
"Korobeinikov goes through the second of the Deux poèmes, Op 32, and the Fifth Sonata's final outburst in a blaze of
elemental thunder and lightning...Such playing, finely recorded and presented, makes further recordings by this
phenomenally gifted young pianist a necessity rather than a probability." Bryce Morrison, Gramophone, Nov 2008

"Just 22, and studying in London, Moscow-born Andrei Korobeinikov is the latest to show his mettle in his selection of
four sonatas... It's an impressive studio debut...Korobeinikov unleashes the sonatas' pent-up fury with such wonderfully
unbuttoned directness that it is hard to complain. There are no half measures in his playing, the technique is formidable;
it is a genuinely thrilling disc." 
Andrew Clements, The Guardian, June 2008

MIR155 Shostakovich Piano Concertos 
"Korobeinikov brings bags of personality to Concerto No. 1 and an unexpected gravitas to the start of No. 2. Fine
orchestral playing and brilliantly incisive accounts of the Preludes." 
BBC Music Magazine, May 2012 ****
 
ADVERTISED IN GRAMOPHONE SEPTEMBER ISSUE  
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Maria Garzon [piano]

DUSSEK: Complete Piano Sonatas Vol. 2

Maria Garzon

Sonatas Op.9 No. 2, Op. 10 No. 1, Op. 25 No. 2, Op. 35 No. 3, Op. 69 No. 3, Op.9 No. 3, 
Op. 35 No. 1,  Op. 35 No. 2, Op. 70 (Le retour à Paris), Op.5 No. 3, Op.10 No. 3, Op. 39 No. 1, 
Op.39 No. 3, Op.75 ‘Grande Sonata’

Heritage presents the second of two 3 CD volumes of the complete piano sonatas of Dussek. Maria Garzon is the first
pianist to have recorded the entire cycle. The recordings were made between 2006 and 2008 at London’s Wigmore Hall.
Jan Ladislav Dussek (1760-1812) was a Czech contemporary of Mozart who composed forward-looking piano works
which have traits that foreshadow Romanticism and his collaboration with John Broadwood in London was instrumental
in the technical development of the piano. This is a fascinating appraisal of a composer whose influence on future
generations is only now becoming recognised and fully appreciated.
Maria Garzón was born in Madrid into a musical family studying in Spain, Austria and Germany. Her international career
took off when she was chosen by Spanish Television RTVE to represent Spain at the Year of Music in Amsterdam in
1984. Since then she has performed all over the world in such venues as Wigmore Hall, Queen Elizabeth Hall, Carnegie
Hall and has taken part in Festivals in Salzburg, Buxton, Granada and Thessaloniki. Her many recordings include works
by Elgar, Rodrigo and a CD of popular Spanish piano music for which she won many plaudits. She has also broadcast
with RAI, the BBC, Classic FM, WDR and RTVE. In 2007, she was asked to be president of the International Piano
Competition in Beijing, and also toured widely in China giving masterclasses. She now lives in this country.

ALSO AVAILABLE:
HTGCD300 Dussek Piano Sonatas Vol. 1
"Maria Garzon should be commended for her zeal in bringing these works to our attention – and, indeed, for successfully
negotiating the myriad notes they contain" BBC Music Magazine, March 2014
 
"Maria Garzon is the first pianist to have recorded the entire cycle and Heritage should be congratulated for bringing
these recordings into the catalogue… If you enjoy the keyboard works of Clementi, Haydn and Mendelssohn you will like
this. Maria Garzon clearly loves the music and that is very obvious from these recordings. I look forward to volume 2."
MusicWeb International, February 2014
 
ADVERTISED IN GRAMOPHONE SEPTEMBER ISSUE  
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Royal Philharmonic Orchestra
Dirk Joeres [conductor]

SCHUMANN: Symphony No. 3 Op. 97 ‘Rhenish’
Overture, Scherzo and Finale Op. 52, 
Symphonic Studies, Op. 13 (orchestrated by Tchaikovsky)
Royal Philharmonic Orchestra
Dirk Joeres

Dirk Joeres conducts the Royal Philharmonic Orchestra in highly regarded recordings of orchestral music by Robert
Schumann. The Joeres reading of the third symphony, ‘Rhenish’, received Pizzicato’s ‘Supersonic Award’ and the
Tchaikovsky orchestrated Symphonic Studies, Op. 13 was the first committed to disc. The recordings were made
between 1993 and 1999 in Walthamstow and Watford Town Halls. 
Nadia Boulanger, the grande dame of 20th century musical life, characterised Dirk Joeres as “a supreme musician with
charismatic stage presence”.  He came into the limelight in 1972 winning first prize at the International Piano Competition
in Vercelli and taking over a recital at short notice from an indisposed Claudio Arrau with sensational success. In 1983,
he expanded his activities into conducting, and was appointed Artistic Director of the Westdeutsche Sinfonia in 1987.
Permanent Guest Conductor of the RPO since 2007, he has taken both the Royal Philharmonic and the Sinfonia to
international festivals (Beethovenfest Bonn, Budapest, Cheltenham, Brucknerfest Linz, Schleswig-Holstein) and tours
with them in Europe and the USA. Dirk is an acknowledged authority in 19th century Austro-Hungarian symphonic
repertoire. 

PRAISE FOR THIS RECORDING:
"Joeres is an exciting Schumann conductor and he goes for extremes" Gramophone

"An exultant reading – one of the best recordings" Musicweb International

"An exemplary ‘Rhenish’ – a reference recording" Pizzicato Supersonic Award

"Here is a disc with a difference..... Dirk Joeres easily joins the front rank."  Fanfare
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Isobel Baillie [soprano]

The Voice of Isobel Baillie

Isobel Baillie

PURCELL: The Blessed Virgin’s Expostulation, Stript of their green, 
Hark! The echoing air (The Fairy Queen)
ARNE: O ravishing delight (from The Judgement of Paris); Where the bee sucks
J.S. BACH: Shall Pales be the last - Flocks in pastures (Cantata No. 208), 
My heart ever faithful (Cantata No. 68), 
HANDEL: O didst thou know? As when the dove (Acis and Galatea),
Rejoice greatly, How beautiful are the feet, If God be for us (Messiah)
Let the bright Seraphim (Samson), O let eternal hours - From Mighty Kings (Judas Maccabaeus)
HAYDN: On mighty pens (from The Creation)
TRAD; Comin’ through the rye, O whistle an’ I’ll come to you

Dame Isobel Baillie [1895 – 1983] was the leading British concert soprano of the first half of the 20th century. Her style
was characterised by a focussed tone, clear diction and a speech-like and natural approach to phrasing.  Her strength
was in British music, including Vaughan Williams' 'Serenade to Music' (of which she was one of the original singers) and
Elgar's 'The Kingdom'. With the exception of 1933, she sang at the Three Choirs Festival every year from 1929 to 1955;
she sang 'Messiah' for the Halle Orchestra annually for 26 consecutive seasons and for the Royal Choral Society at the
Royal Albert Hall on 33 occasions. She was appointed a Commander of the Order of the British Empire (CBE) in 1951,
and was promoted in 1978 to Dame Commander (DBE). 
This Heritage release showcases her artistry in repertoire with which she had a close affinity - Purcell, Arne, Bach,
Handel and Haydn in recordings that date from 1941 to 1949 with a variety of orchestras, conductors and accompanists.
New transfers. 



RELEASE DATE
25TH AUGUST 2014

Label: Audite
File Under: Classical/Chamber
music
Catalogue No: AUDITE92691
Barcode: 4022143926913
NORMAL Price
Format: 1 HYBRID SACD
Packaging: digipack
Trio Testore:
Franziska Pietsch [violin]
Hans-Christian Schweiker [cello]
Hyun-Jung Kim-Schweiker [piano]

RACHMANINOV: Trio élégiaque No. 1
TCHAIKOVSKY: Piano Trio Op. 50

Trio Testore

After a successful release of Brahms Piano Trios, Audite present a second SACD with the Trio Testore. It sheds light on
a moving concept in Russian chamber music as both Tchaikovsky‘s and Rachmaninov‘s works are conceived as
dedications and memorials.
Tchaikovsky composed his only Piano Trio in memory of Nikolai Rubinstein, his mentor and friend. He paid tribute to
Rubinstein’s pianistic brilliance with the work’s demanding piano part, but integrated it also into the communicative
context with two equal partners: symbolically, the virtuoso receives support and stimulation from them. Rachmaninov
took this two-movement work and its fundamentally elegiac character as a model when he composed his First Piano Trio.
Even at the tender age of 17 he was able to mould essential elements of his style and melodic invention. The history of
the dedications of the works determines their individual form and their personal, passionate message. 

ALSO AVAILABLE:
AUDITE91668 Brahms Complete Piano Trios / Trio Testore
"exceptionally well recorded: a really natural sound caught in an ideal acoustic … there is much to enjoy in their playing:
it’s heartfelt, sophisticated, affectionate and polished … this is an imaginative ensemble captured in superb sound." 
Nigel Simeone, International Record Review – May 2013
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Ulrich Roman Murtfeld [piano]

American Recital

Ulrich Roman Murtfeld

GOTTSCHALK: Pasquinade (Caprice) Op. 59, Ricordati Op. 26, The Last Hope (Méditation Religieuse) Op. 16,
Berceuse (Cradle Song) Op. 47, The Banjo (Fantaisie Grotesque) Op. 15
GERSHWIN: Three Preludes, GLASS: ‘Opening Piece’ from ‘Glassworks’
RZEWSKI: Piano Piece No. 4 (1977), BARBER: Nocturne Op. 33 ‘Homage to John Field’, Sonata for Piano Op. 26

This SACD presents a cross-section of North American piano music from 1850 to 1980: a fascinating musical cosmos
which is, above all, notable for its stylistic variety. This is characteristic of American music‘s search for its identity from
the very beginning of its history: a lack of historical references is replaced by a plethora of ethnic-social phenomena and
the principle of permanent cultural exchange. Gottschalk became an early pioneer of 'crossover' and Gershwin merged
jazz and art music to form a unique entity. 
With his monumental 'Piano Sonata' and 'Nocturne', Samuel Barber delivered brilliant examples of a tonally and formally 
conservative yet powerful and compellingly individual language. In contrast, Philip Glass and Frederic Rzewski represent 
contemporary positions, with extremes of minimalism and the avant-garde of an advanced American modernism.

Ulrich Roman Murtfeld was born in 1970 in Frankfurt/Main, Germany, into a family with a strong musical tradition. He has
found major inspiration in the Lieder classes of Hartmut Höll and Mitsuko Shirai, and on master courses with Sergei
Dorensky and with François-René Duchâble in Paris. In 2002 he was awarded first prize in the Blüttner piano
competition, Karlsruhe; in 2003 he was the "Brahmshaus" Scholar of the Brahms Society in Baden-Baden.
As a soloist, Murtfeld has performed in numerous European countries besides Germany, with repertoire centred on the
classical-romantic heritage and also on contemporary works. His concert programmes of modern music comprise works
ranging from Dutilleux and Ligeti to Stockhausen, Rihm and Hölszky, as well as to the younger generation of composers
such as Jorg Widmann and Moritz Eggert. He has completed recordings for radio and television on many occasions
(Radio Bremen, Hessischer Rundfunk, SWR, Radio Cultura São Paulo). Performances of works by Beethoven, Brahms,
Liszt, Farrenc, Debussy, Dutilleux and Rihm are available on CD.
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Label: Convivium Records
File Under: Classical/Choral
Catalogue No: CR023
Barcode: 0700153370059
MID Price
Format: 1 CD
Packaging: cristal
Joe Waggott [organ, piano]
Alastair Wright [alto saxophone]
Alex Smith [trumpet]
Convivium Singers
Alexander Norman [conductor]

Carson COOMAN: The Evening Choir

The Evening Choir, Be Ye Wise, Born Among us in the Night, How Lovely is Thy Dwelling Place,
Easter Day, I have seen the Lord: A Sequence for Mary Magdalene, The Name Above All Names,
When the Perfect Comes, Veni Sancte Spiritus, The Kingdom of Justice, Te Deum

'The Evening Choir' is an offering of sacred choral music with something to suit all tastes, from pieces composed with the
amateur choir in mind to works for professional ensembles and liturgical performance. 
Carson Cooman (b. 1982), the American composer, has a catalogue of hundreds of works in many forms—from solo
instrumental pieces to operas, and from orchestral works to hymn tunes. Cooman’s compositional work appears on over
40 recordings, including 21 complete CDs, on various labels, to date. His music has been performed on all six inhabited
continents in venues that range from the stage of Carnegie Hall to the basket of a hot air balloon. He has served as
composer in residence for The Memorial Church at Harvard University and the Episcopal Cathedral Church of St. Paul.
Cooman’s composition studies were with Bernard Rands, Judith Weir, Alan Fletcher and James Willey. As an active
concert organist, Cooman specialises in the performance of contemporary music. Over 150 new works have been
composed for him by composers from around the world, and his organ performances can also be heard on a number of
CD recordings. 

"[a composer] writing big pieces that sound terrific" American Record Guide

"Cooman has something to say, an engaging voice to do so, and real musical chops." Fanfare Magazine

"...his music, which is a vivid combination of inspired mellifluousness, emotional excitement, and creative
expressiveness." MusicWeb

"...adept at incorporating contemporary techniques to richly expressive ends" — All Music
"I was quite impressed by the music of Carson Cooman two years ago...now I am more than impressed—enthralled is
more like it. ... His works spin out seemingly endless tapestries of beautiful melodies and ideas." 
American Record Guide
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Label: Wergo
File Under: Classical/Chamber
music
Catalogue No: WER6769-2
Barcode: 4010228676921
NORMAL Price
Format: 1 CD
Packaging: cristal
Arditti Quartet:
Irvine Arditti, Ashot Sarkissjan [violin]
Ralf Ehlers [viola]
Lucas Fels [cello]
Mayumi Miyata [sho]
Naoko Yoshino [harp]
Tosiya Suzuki [recorder]

Toshio HOSOKAWA: Quintets & Solos

Arditti Quartet

Landscape V, Threnody: To the victims of Tohoku Earthquake*, Fragmente II 
Small Chant, Landscape II, Elegy
* Premiere recording

“Music is calligraphy using sounds painted on the canvas of silence.” Toshio Hosokawa’s idea demonstrates his
engagement with Far Eastern calligraphy as the most prominent connection between his compositional aesthetic and
traditional Japanese arts as well as the principles of Asian philosophy. There is not a single note in the music of this
Japanese composer that is not continuously modified like a brushstroke – every sound seems to be the result of
inexorable change embedded in cyclic processes of birth and decay.

Whereas constant oscillation is typical of 'Landscape II', 'Landscape V' is one of Hosokawa’s most peaceful and static
pieces. It was influenced by Mark Rothko’s monochromatic colour field paintings, where a relationship is created between
two nearly identical colors. Here the string quartet and the Japanese mouth organ sho seem to merge to become
an oscillating instrument.

Hosokawa has in his music repeatedly made reference to specific historical events and their existential repercussions.
'Threnody' is dedicated to the victims of the Tohoku earthquake and the ensuing devastating tsunami on 11 March 2011,
which claimed more than 20,000 lives.

WORLD PREMIERE RECORDING
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Label: Wergo
File Under: Classical/Instrumental
Catalogue No: WER6789-2
Barcode: 4010228678925
NORMAL Price
Format: 1 CD
Packaging: cristal
Dominik Susteck [organ]
Sabine Akiko Ahrendt [violin]
Jens Brülls [percussion]

Adriana HOLSZKY: Wie ein gläsernes Meer, mit Feuer gemischt

Dominik Susteck

und ich sah wie ein gläsernes Meer, mit Feuer gemischt
Efeu und Lichtfeld 
und wieder Dunkel I 

The title of Hölszky’s "apocalyptic" work for organ "... und ich sah wie ein gläsernes Meer, mit Feuer gemischt" [And I saw
what looked like a sea of glass mixed with fire] describes extremely contrasting realities: "sea of glass" and "fire". They
interact in clear-cut succession; sounds and expressive characters alternate constantly: "From one instant to the next,
vivid pictures of light and color alternate with calm and mysterious moments that seem like narrow openings into other
dimensions", explains the composer. 
Her work “Efeu und Lichtfeld” [Ivy and Field of Light] also contains a stark contrast within itself.
“The organ sounds are like pulsating sources of light. The multiple meanings of the contrasting sounds arise finally as a
consequence of the interaction between gradual transformations of color and discontinuous changes in pulse.” (Hölszky)
In the large four-movement composition “... und wieder Dunkel I” [… And Again Darkness 1] each movement is
associated with a fragment from Gottfried Benn’s poem “Ein Wort” [A Word]: The wording of the second verse has been
subdivided by Hölszky, and the fragments have each been placed in front of part of her composition.

ALSO AVAILABLE BY DOMINIK SUSTECK:
WER6751-2 Wolfgang Rihm - Works for Organ
WER6736-2 Stockhausen - Zodiac for organ
WER6757-2 Ligeti - Volumina, Organ Works
“Ligeti’s music dives gleefully inside the multiverse of timbral and harmonic possibility… Dominik Susteck manipulating
keys and stops to smudge the clear-cut tuning as per Ligeti’s instructions.”
Philip Clark, Gramophone – January 2014
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Label: Wergo
File Under: Classical/Contemporary
Catalogue No: WER5110-2
Barcode: 4010228511024
NORMAL Price
Format: 1 CD
Christoph Hartmann, Johannes Strassl [cor
anglais]
Gottfried Pokorny [bassoon]
Tonkünstler-Orchester
Xincao Li [direction]

Enjott SCHNEIDER: Metamorphosen

At the Edge of Time: Reflections about Mozart’s Requiem KV626
Ein ewig Rätsel will ich bleiben [I wish to remain an eternal riddle] Ein Ludwig II-Epitaph: Concert for cor anglais, strings
& bassoon
I. So schön und geistvoll, seelenvoll und herrlich (Richard Wagner 1864)
II. Gralsburg Neuschwanstein
III. Ende eines Traums: 13. Juni 1886
Ein feste Burg ist unser Gott: Symphonic poem for orchestra
Florestan & Eusebius: Robert Schumann's thoughts for orchestra

'Metamorphosen' is the first in a series of ten recordings of the music of Enjott Schneider on the Wergo label. Schneider
is a German businessman, composer, musicologist and music educator. As a composer he is known for his film work,
having won the Bavarian Film Award in 1990, the Filmband in Gold in 1991 and the Deutscher Fernsehpreis in 2007. The
four compositions on this CD all refer to four historical models: Wolfgang Amadeus Mozart, Richard Wagner, Felix
Mendelssohn and Robert Schumann. 
'Ein ewig Rätsel will ich bleiben' was composed for the 125th anniversary of the death of the Bavarian fairy-tale king
Ludwig II. The piece combines the idioms of Richard Wagner with a free musical narrative style. 
'Ein feste Burg' [A Mighty Fortress] was conceived as a companion piece to Felix Mendelssohn’s Reformation
Symphony. 
'Florestan & Eusebius' is a one-movement work for orchestra that depicts Schumann’s psychic fragmentation into a
schizophrenic dual personality that led to his final days in the mental asylum at Endenich: Florestan is the vital and
energetic youth; Eusebius is the soft and almost feminine poet.
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