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GRAMOPHONE, EDITOR’S CHOICE, June 
harmonia mundi HMC902162 
Haydn Seven Last Words / Cuarteto Casals

Wigmore Hall Live WHLIVE0066 
Byrd, Bach, Ligeti / Mahan Esfahani 

Glossa GCD922902 
La Bella più bella / Roberta Invernizzi 

BBC MUSIC MAGAZINE, June 
Chamber: harmonia mundi HMC902162 
Haydn Seven Last Words / Cuarteto Casals

Opera: Signum Classics SIGCD372 
Bartók Bluebeard’s Castle / 
Sir John Tomlinson, Philharmonia / Esa-Pekka Salonen
 

Choral & Song: Signum Classics SIGCD375 
A Purcell Collection / Voces8
  

IRR OUTSTANDING, May issue
harmonia mundi HMC902175 
Oboe and Harp  / Céline Moinet 

Edition Classics EDN1047 
Vibrez / Cellophony



RELEASE DATE
2ND JUNE 2014

Label: Mariinsky
File Under: Classical/Orchestral
Catalogue No: MAR0545
Barcode: 822231854524
MID Price
Format: 2 SACD
Packaging: cristal
Mariinsky Orchestra
Valery Gergiev

SHOSTAKOVICH: Symphonies 4, 5, 6
Mariinsky Orchestra
Valery Gergiev

Valery Gergiev continues his acclaimed Shostakovich symphony cycle with his sixth release, a 2-SACD set of
consecutive symphonies 4, 5 & 6.
Shostakovich's symphonies are often emotionally powerful and the three symphonies performed here are a particularly
compelling and riveting combination. The tortuous difficulty of adhering to vaguely articulated political dictats shaped the
evolution of Shostakovich’s music. Yet it is his sophisticated employment of musical codes that enabled him to maintain his
creative integrity. There is no better illustration of his ability to tread a fine line between acclaim and condemnation than
the experience he faced during the 1930s: the period when these symphonies were composed.
Previous releases in Gergiev’s Shostakovich cycle include Symphonies Nos 1 & 15, Symphonies Nos 2 & 11,
Symphonies Nos 3 & 10 and Symphony No 7.

ALSO AVAILABLE: 
MAR0502 SHOSTAKOVICH SYMPHONIES NOS 1 & 15
"These works are meat and drink for Gergiev’s outstanding Mariinsky players" The Sunday Times, DISC OF THE WEEK
 
MAR0507 SHOSTAKOVICH SYMPHONIES NOS 2 & 11
 
MAR0511 SHOSTAKOVICH SYMPHONIES NOS 3 & 10
"This superbly recorded disc remains, for me at least, one of the few indespensable Shostakovich CDs of recent years"
Gramophone, Editor's Choice
 
MAR0533 SHOSTAKOVICH SYMPHONY NO 7
"Gergiev...achieving mesmeric cumulative power which is helped in no small measure by the superbly responsive
orchestral playing and the tremendous dynamic range of the recording." 
BBC Music Magazine  PERFORMANCE ****SOUND ***** 
 

  



RELEASE DATE
2ND JUNE 2014

Label: Kings College Cambridge
File Under: Classical/Secular
Vocal music
Catalogue No: KGS006
Barcode: 8222317000623
MID Price
Format: 1 CD
Packaging: cristal
The King's Men

After Hours
The King's Men

Swing Low Sweet Chariot, Get Around, A Nightingale Sang in Berkeley Square, Wonderwall, Forget You,
Never Had a Dream Come True, September, Tears in Heaven, I Want It That Way, Minnie the Moocher,
Call Me Maybe, Old Man River, Every Time We Say Goodbye, I Want You Back

The King’s Men is the close harmony group made up of the choral scholars of the choir of King’s College Cambridge, and
the group regularly tour across the UK and abroad. Recent highlights have included performances with trumpeter Alison
Balsom and backing vocalists for Dizzee Rascal at London’s Electric Proms.
The group has previously released CDs of Folk Songs and Spirituals, Christmas close-harmony music and two very
successful albums of early renaissance music on the Signum label, but the more ‘popular ’ side was not documented,
until now.
This entertaining collection of popular repertoire is a faithful representation of the sound of the group in concert, and
includes selections of the full 14 voices in tracks such as 'Get Around' and 'Minnie the Moocher'; a reduced complement
of 10 on 'September', all the way down to one-to-a-part, 7-man sound on 'Old Man River' and 'A Nightingale Sang in
Berkeley Square'.
The majority of the album was recorded live in a semicircle, as for a concert, and without digital systems. This has
ensured a purity of sound, ideal for the more complex harmonies in some of the songs, and provided an intimacy to the
recording. Three arrangements of recent popular music tracks 'Call Me Maybe', 'Forget You' and 'I Want you Back', were
recorded in a studio to make the arrangements come across at their best.
Listeners are sure to delight in the purity of the a cappella voices, and diverse selection of songs selected by the group.
All of the arrangers are previous members of The King’s Men, and the album has been greatly supported by Ben Parry,
musical director of the Swingle Singers.



RELEASE DATE
2ND JUNE 2014

Label: Audite
File Under: Classical/Opera &
Vocal
Catalogue No: AUDITE95626
Barcode: 4022143956262
NORMAL Price
Format: 1 CD
Packaging: digipack
Dietrich Fischer-Dieskau [Bluebeard]
Irmgard Seefried [Judith]
Swiss Festival Orchestra
Rafael Kubelík [conductor]

BARTOK: Bluebeard's Castle Op. 11 (Sz 48)
Dietrich Fischer-Dieskau
Irmgard Seefried
Rafael Kubelík

On the occasion of Rafael Kubelík’s 100th birthday, Audite presents this previously unreleased live recording of his
memorable concert performance at the 1962 summer festival of Béla Bartók’s only opera, 'Bluebeard’s Castle'. With an
infallible sense for Bartók’s orchestral riches and his musical drama of light colours, Kubelík reveals the emotional
abysses of this gloomy psychological thriller and moulds the seven chambers symbolising Bluebeard’s innermost secrets
with expressive psychological gestures. Soloists Irmgard Seefried and Dietrich Fischer-Dieskau, who also sang the role
of Bluebeard in studio recordings with Ferenc Fricsay and Wolfgang Sawallisch, are two further regular guest performers
of the festival. They convincingly interpret the inner tragedy of the unviable relationship between Judith and Bluebeard
and the estrangement of the sexes. “Lucerne has managed to secure the best, the ideal interpreters for these roles”, the
Neue Zürcher Zeitung commented. “Both singers admirably and thrillingly sustained the emotional high tension,
intensifying it more and more.”
Only a few weeks after leaving his homeland in 1948 following the communist coup in Czechoslovakia, Rafael Kubelík
appeared for the first time at the Internationale Musikfestwochen Luzern, today’s Lucerne Festival – and found a second
home in this city. For nearly five decades Kubelík was one of the leading artists of the festival, as conductor and
composer, giving conducting masterclasses and acting as artistic consultant. In 1967 he took Swiss citizenship and in
1968 he moved from Lucerne to nearby Kastanienbaum where he lived until his death in 1996.
In cooperation with Audite, Lucerne Festival presents outstanding concert recordings of artists who have shaped the
festival throughout its history. The aim of this CD edition is to rediscover treasures – most of which have not been
released previously - from the first six decades of the festival, which was founded in 1938 with a special gala concert
conducted by Arturo Toscanini. These recordings have been made available by the archives of SRF Swiss Radio and
Television, which has broadcast the Lucerne concerts from the outset.
Carefully re-mastered and supplemented with photos and materials from the Lucerne Festival archive, they represent a
sonic history of the festival.
This release is furnished with a producer’s comment from Ludger Böckenhoff on 
www.audite.de/en/product/CD/95626/multimedia

previously unreleased live recording 1962
sung in German



RELEASE DATE
2ND JUNE 2014

Label: Praga Digitals
File Under: Classical/Secular
Vocal music
Catalogue No: DSD350109
Barcode: 3149028038224
NORMAL Price
Format: 1 SACD
Packaging: digipack
Kathleen Ferrier
London Philharmonic Orchestra and Chorus /
Clemens Kraus
Phyllis Spur [piano]
Max Gilbert [alto]
John Newmark [piano]
Wiener Philharmoniker / Bruno Walter
Orchestra of the Netherlands Opera, Charles
Brück

Kathleen Ferrier: Brahms, Mahler, Glück
[December 31, 1951]  
Kathleen Ferrier
Bruno Walter
Clemens Kraus
London Philharmonic Orchestra
Vienna Philharmonic Orchestra

BRAHMS: Rhapsodie Op. 53, Zwei Gesänge Op. 91, Vier Ernste Gesänge Op. 121
MAHLER: Kindertotenlieder [VPO/Walter]
GLUCK: Orfeo Che puro ciel!

To be Orpheus, and die: such was the fate of Kathleen Ferrier, the English contralto, who died aged only 41,  just over 50
years ago. Yet in only a few days, recording with Bruno Walter and the Vienna Philharmonic, she did enough to assure
her immortality.
In 1946, Kathleen Ferrier made her stage debut in the Glyndebourne Festival (Britten's 'The Rape of Lucretia', premiere).
A year later she made her first appearance as Orfeo in Gluck's 'Orfeo ed Euridice'. As her reputation grew, Ferrier formed
close working relationships with major musical figures, including Britten, Sir John Barbirolli, the pianist Gerald Moore and
of course Bruno Walter, with whom she explored Mahler in particular. 



RELEASE DATE
2ND JUNE 2014

Label: Pan Classics
File Under: Classical/Opera &
Vocal
Catalogue No: PC10303
Barcode: 7619990103030
NORMAL Price
Format: 1 CD
Packaging: digipack
Alice Borciani [soprano]
Alex Potter [countertenor]
Musica Fiorita
Daniela Dolci (direction)

A. SCARLATTI: Rosinda ed Emireno
Arias & Duets from the opera 'L‘Emireno' (Naples, 1697)
Musica Fiorita / Daniela Dolci

Sonatas “La Rosetta”,  “La Mosta”, “La Spilimberga”, “La Pia” * (G. Legrenzi) 
Recitativo & Aria (Emireno) “Pene, catene”, Aria (Rosinda) “Non pianger solo dolce usignuolo”
Aria (Emireno) “Se il mio bel sole cieco mi vuole”, Duetto (Rosinda, Emireno) “Già sai che pianta è quella”
Recitativo & Duetto (Rosinda, Emireno) “Ti stancherai”, Recitativo & Aria (Rosinda) “Senti, senti ch’io moro”, 
Aria “Va scherzando” ** (G. Perti), Recitativo & Aria (Emireno) “Chi dice che l’amor”, 
Aria (Emireno) “Labbra gradite”, Recitativo & Aria (Emireno) “Povere mie catene”, Recitativo & Aria (Rosinda) “Vieni,
ferma ò gelosia”, Aria “Fieri numi” (Rosinda), Recitativo & Aria (Rosinda) “Io non chiedo”, 
Aria (Emireno) “Si, si fedel ti sarò”, Aria (Rosinda) “Delitia è la mia pena” 
* from Opus 8 by Giovanni Legrenzi, ** from the opera “Penelope la casta” by Giacomo Perti

"In 2009, I came across an interesting catalogue entry in the Austrian National Library. It was the opera 'Rosinda ed
Emiremo' by Giacomo Perti with obbligato cornett arias. Since this instrument has always played a major role on many of
our programmes, I was immediately electrified by this finding. The music turned out to be highly interesting – sweet,
sonorous melodies with dialogues between the voice and cornett, a wonderful musical rarity. I soon put together a
Bolognese concert programme on which the most beautiful arias from the opera were combined with instrumental
sonatas from Giovanni Legrenzi’s Op. 8. The music went together very well and could be so readily combined because
Legrenzi had dedicated his Op. 8 to Perti’s uncle, Lorenzo Perti. In addition, we played an aria from Giacomo Perti’s
opera 'Penelope la Casta' in which the cornett has a highly virtuoso part.
After the concert and the CD recording, I was contacted by the musicologist Rodolfo Zitellini, who specialises in Perti. He
drew my attention to an opera by Alessandro Scarlatti entitled 'L’Emiremo ovvero il consiglio dell’ombra', based on the
same libretto as Perti’s 'Rosinda ed Emiremo'. It was quite a surprise when we realised that not only were the libretti the
same, but that the two operas – each aria, each recitative – were absolutely identical! I asked Rodolfo Zitellini to take on
this task and, thanks to his painstaking research, we know today that Scarlatti composed the opera, not Perti. 
We are most delighted over the solution to this almost criminological puzzle and grateful for this new knowledge. One
way or the other, it is clear that the music is magnificent, and it has been a worthwhile endeavour to wrest it from the
darkness of the archive." Daniela Dolci

ALSO AVAILABLE:
PC10296 ANTONIO CALDARA Requiem Musica Fiorita, dir Daniela Dolci
DISC OF THE WEEK, RADIO 3 CD REVIEW, 29th March 2014



RELEASE DATE
2ND JUNE 2014

Label: Pan Classics
File Under: Classical/Instrumental
Catalogue No: PC10304
Barcode: 7619990103047
NORMAL Price
Format: 1 CD
Packaging: digipack
A Corte Musical:
Mercedes Hernández
Agniezska Kowalczyk [sopranos]
Javier Robledano [alto]
Daniel Issa [tenor]
Stéphanie Erös, Vitaliy Shestakov [violins]
Maria Ferré, 
Josías Rodríguez Gándara [Spanish guitar,
theorbo]
Marie Bournisien [Spanish harp]
Stephan Schürch [violone]
Rogério Gonçalves [bassoon, percussion,
direction]

Evora - Portuguese Baroque Villancicos   
A Corte Musical
Rogério Gonçalves

Rogério GONCALVES: Ponteio barroco (instrumental) 
Pedro Vaz REGO: Amante Deus (Vilançete for the Feast of the Circumcision of Jesus) 
ANON: A la villa voy (Villancico humano) 
Manuel Botelho de OLIVEIRA: Ameaças o morrer 
Frei Manuel dos SANTOS: Mas no ay que admirar (Villancico for the Blessed Sacrament)
GONCALVES: Lundú da corte (instrumental) 
Frei Miguel da NATIVIDADE: O que assombro (Vilançete for the Feast of Saint Lucia)
Antonio Marques LESBIO: Ya las sombras de la noche (Tono a 4 humano), 
Dime como he de portarme (Villancico for the Blessed Sacrament)
ANON: Eu e vós, meu doce emprego (Vilançete for the Feast of the Ascension), Pavana (Instrumental), 
Sentada ao pé de hum rochedo (Vilançete for the Feast of the Ascension), 
Suspenda toda a armonia (Vilançete for the Feast of Saint Lucia) 

In the 16th and 17th centuries, the city of Évora was one of the most important centres of Portuguese polyphony. The
gothic Cathedral of Évora was the scene of the development of the so-called 'Portuguese School' which produced many
important musicians who were also active in Spain and in the colonies of the New World. The Cathedral archive, housing
numerous musical treasures, bears eloquent witness to this and Rogerio Gonçalves and A Corte Musical have now
recorded a selection of sacred and secular villancicos from this source. The foundation on which the four singers present
this rousing music is a colourful instrumental accompaniment consisting of Spanish harp and Spanish guitar, strings and
percussion, amongst other instruments.
The villancico was originally a polyphonic Spanish song with a secular subject; it was soon incorporated into the Christian
liturgy and frequently used at high holidays and other religious festive days. In the archive of Évora, there are villancicos
with Spanish as well as Portuguese texts, which is a rarity. Here, we are well able to observe the cultural variety,
individuality and expressiveness of (early) baroque Portuguese music in the alternation between vocal and instrumental
music, and in the contrast between secular and sacred works.

Also available:
PC10244 Valls TONOS DIVINOS ESPAÑOLES Gonçalves /A Corte Musical



RELEASE DATE
2ND JUNE 2014

Label: Myrios Classics
File Under: Classical/Secular
Vocal music
Catalogue No: MYR012
Barcode: 4260183510123
NORMAL Price
Format: 1 CD
Packaging: cristal
Julian Prégardien [tenor]
Christoph Schnackertz [piano]

An die Geliebte
Julian Prégardien

BEETHOVEN: An die ferne Geliebte Op. 98, 
WEBER: Die vier Temperamente beim Verluste der Geliebten Op. 46, 
R. STRAUSS: Mädchenblumen Op. 22, 
WOLF: Mörike-Lieder, 
BEETHOVEN: Resignation WoO 149

Unrequited love was the wellspring of countless songs and poems in the Romantic era. Young tenor Julian Prégardien
presents his first solo lied album with a diverse programme of 19th century art songs. 
Certain moments are full of heartbreak, others more tongue-in cheek; Julian Prégardien invites us to join him on his
exploration of the Romantic era in a quest for the (distant) beloved, from the very first song cycles by Beethoven and
Weber to the height of the genre in the lieder of Wolf and Strauss.

The young German tenor Julai Prégardien has recently received a lot of attention on the operatic stage, concert platform,
as well as in chamber music. From 2009-2012 he was a permanent member of the Frankfurt Opera. In concerts he has
gained an excellent reputation mainly as a Bach interpreter. This was demonstrated in the first instance in 2010 with the
release of a recording of the St. Johnˆ Passion, in which he sang the Evangelist: a role he has since repeated elsewhere.

"The young Prégardien makes an impressive Evangelist. This is an absolutely outstanding set.” Gramophone Magazine,
November 2010 

Julian Prégardien’s Evangelist is eloquence personified...a most passionate Passion.” The Times, 7th August 2010 ****
[Zigzag, St John Passion]
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Label: Myrios Classics
File Under: Classical/Instrumental
Catalogue No: MYR013
Barcode: 4260183510130
NORMAL Price
Format: 1 SACD
Packaging: digipack
Kirill Gerstein [piano]

Imaginary Pictures
MUSSORGSKY: Pictures at an Exhibition
SCHUMANN: Carnaval Op. 9
Kirill Gerstein

Both Schumann and Mussorgsky were wildly imaginative composers who found ways of expression that went beyond the
conventional. On this recording, pianist Kirill Gerstein offers an unusual yet logical pairing of Mussorgsky's 'Pictures at an
Exhibition' and Schumann's 'Carnaval': piano pieces in which the layer of the visual and the illustrative gives way to
subtler and more personal meanings.
Kirill's first solo recording, featuring works by Schumann, Liszt and Oliver Knussen, was chosen by The New York Times
as one of the best recordings of 2010. He has also collaborated with Tabea Zimmerman on two volumes of Sonatas for
viola and piano, by Rebecca Clarke, Henri Vieuxtemps, Brahms, Schubert and Franck, all for the Myrios label, released
in February 2011 and November 2012.
Born in 1979 in Voronezh, in southwestern Russia, Gerstein moved to the United States at 14 to study jazz piano as the
youngest student ever to attend Boston’s Berklee College of Music. After completing his studies he turned his focus back
to classical music. Gerstein was the sixth recipient of the prestigious Gilmore Artist Award in 2010, presented every four
years to an exceptional pianist who, regardless of age or nationality, possesses broad and profound musicianship and
charisma and who can sustain a career as a major international artist. He has shared his prize through the
commissioning of new works by Oliver Knussen, Chick Corea, Brad Mehldau and Timothy Andres, with additional
commissions scheduled for future seasons. 

“a brilliant, perceptive and stunningly fresh account of Tchaikovsky’s First Piano Concerto....emerging as one of the most
respected pianists of his generation...you never felt, as you often do in other performances, that the pianist was simply
displaying how fast he could dispatch a cascade of double octaves or a burst of dizzying passagework...Though his
artistry is fortified by comprehensive technique, he is no flashy virtuoso." Anthony Tommasini, The New York Times

UK CONCERTS: 
June 11 Leicester
June 12 London
June 13 Canterbury
[Rachmaninov 3 wt Philharmonia/Paavo Jarvi]
August 8 Edinburgh
Nov 12 London wt BBCSO/James Gaffigan
Dec 4 Glasgow Shostakovich wt RSNO/Paul Daniel
Dec 5 Edinburgh Shostakovich wt RSNO/Paul Daniel



RELEASE DATE
2ND JUNE 2014

Label: La Musica
File Under: Classical/Choral
Catalogue No: LMU001
Barcode: 3149028055023
NORMAL Price
Format: 1 CD
Packaging: digipack
Luis Rigou [vocal, flutes] 
Barbara Kusa [vocal]
Coral de Camara de Pamplona
La Chimera / Eduardo Egüez [conductor]

Misa de Indios, RAMIREZ: Misa Criolla
La Chimera
Eduardo Egüez

In 1963 the Argentinian composer Ariel Ramirez wrote a Mass based on South American popular melodies. The hugely
popular 'Misa Criolla' included the five major parts of the Catholic liturgy (Kyrie, Credo, Gloria, Sanctus and Agnus Dei)
but also instruments from the Andes folk idiom. 
It emerges today with an incredible spiritual strength and an extreme vitality. Alongside this Mass are some sacred South
American baroque works in the native language of Bolivia. La Chimera have performed this work in concert in Paris, to
sell-out audiences and it is riding high in the French charts.
La Musica is a new label launched by Les Concerts Parisiens who organise Classical concerts in Paris with a significant
roster of artists including Jaroussky, Stutzmann, etc ...
The label is based on the relationship created over a long period of time with artists in concert. La Chimera is the first
release. La Musica is aiming 4 to 5 releases a year: the next will probably be Pergolesi's 'Stabat Mater' with Damien
Guillon.



RELEASE DATE
2ND JUNE 2014

Label: Alia Vox
File Under: Classical/Instrumental
Catalogue No: AVSA9906
Barcode: 8435408099066
NORMAL Price
Format: 1 SACD
Packaging: digipack
Ferran Savall [vocal, theorb, guitar]
Pedro Estevan [maraques, darbuca, tambor
ganga]
Jordi Savall [viola da gamba]

Impro
Ferran Savall
Pedro Estevan
Jordi Savall

After his acclaimed first opus, Ferran Savall is back with a deeply personal album that recaptures moments of grace
recorded during improvisation sessions from 2003 to 2011.
Whether performing as vocal and guitar solo or accompanied by his father Jordi Savall and the percussionist Pedro
Estevan, he continues to explore the traditions of his native Catalonia, enriched with his own musical experience.
The intimate character of this album culminates in the track « Comiat d’una Mare » (Farewell to a mother), a piece
dedicated to the soprano Montserrat Figueras, who died on 23 November, 2011. Ferran Savall closes the album with a
new interpretation of 'Over the Rainbow' that is remarkable for its depth and simplicity.

Impro 1 Somni (Dream) 
Impro 2 Plaça del sol 
Impro 3 Fills de l’abundància (Son of Abundance) 
Impro 4 De gira (On Tour) 
Impro 5 Cardona blues 
Impro 6 El joc etern (The Eternal Game) 
Impro 7 Nous horitzons (New Horizons) 
Impro 8 Veus humanes (Human Voices) 
Impro 9 Jaroslaw: Jordi Savall, viola da gamba
Impro 10 Amb el Pedro i els canaris (with Pedro and the Canaris) 
Impro 11 Sense fer soroll (Noiseless) 
Impro 12 Wonder 
Impro 13 Comiat d’una Mare (Farewell to a Mother) 
Somewhere over the rainbow 

ALSO AVAILABLE BY FERRAN SAVALL:
AV9858 Mireu El Nostre Mar
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2ND JUNE 2014

Label: Signum Classics
File Under: Classical/Instrumental
Catalogue No: SIGCD371
Barcode: 635212037126
NORMAL Price
Format: 1 CD
Packaging: special!
James Rhodes [piano]

Five
James Rhodes 

BACH: Partita in B-flat, BWV. 825
BEETHOVEN: Sonata No.15 in D major, Op. 28
CHOPIN: Ballade No.3 in A-Flat Major Op. 47, Scherzo No.2 in B-Flat Minor, Op. 31
GLUCK/SGAMBATI: Orfeo Melody, SCHUMANN/LISZT: Frühlingsnacht

Five years on from his debut recording with Signum Records, James Rhodes has firmly established himself in the
classical world as a pioneering figure – reaching out through concerts, recordings and television documentaries to create
new fans whilst remaining unabashedly dedicated to the core Classical repertoire that he performs.
In his fifth recital album, he returns with a sumptuous programme of works of Bach, Beethoven and Chopin, the
Gluck–Sgambatti ‘Orfeo Melody’, and Liszt’s arrangement of Robert Schumann’s ‘Frühlingsnacht’.



RELEASE DATE
2ND JUNE 2014

Label: Signum Classics
File Under: Classical/Instrumental
Catalogue No: SIGCD384
Barcode: 635212038420
NORMAL Price
Format: 1 CD
Packaging: cristal
Julian Bliss [clarinet]
Bradley Moore [piano]

Julian Bliss and Bradley Moore
DEBUSSY: Premiere Rapsodie FRANCAIX: Tema con Variazioni, 
GLINKA arr. Bliss: Sonata in D minor
MILHAUD: Sonatine Op.100, PROKOFIEV arr Bliss: Sonata in D Op.94

Nearly 10 years after his debut recital recording, virtuoso clarinettist Julian Bliss returns to disc with a new programme
alongside pianist Bradley Moore. Their recital combines great works (and some new arrangements) from great Russian
and French composers.
“I first heard the Prokofiev a number of years ago and what struck me was not only the virtuosity required by both
musicians to play it, but how intricate and beautiful it was. I knew straight away that I had to make my own arrangement
of it, and after sight reading it through with Bradley there was no question about including it on this album. To me, the
third movement in particular has a very French and jazzy feel to it. You could be fooled into thinking it was a piece of
Debussy!” Julian Bliss



RELEASE DATE
2ND JUNE 2014

Label: Signum Classics
File Under: Classical/Instrumental
Catalogue No: SIGCD382
Barcode: 635212038222
NORMAL Price
Format: 1 CD
Packaging: cristal
Christoph Denoth [guitar]

Mister Dowland's Midnight
Christoph Denoth 

Mistress Winter’s Jump, Lady Rich, Her Galliard, Lord Strang’s March, A Fancy, Queen Elisabeth, Her Galliard,
Preludium, Lachrimae Pavan, The Frog Galliard, My Lord Willoughby’s Welcome Home, A Coy Joy, Melancholy Galliard,
Tarleton’s Resurrection, What If A Day, Fortune, My Lady Hunssdon’s Puffe, 
Captain Digorie Piper’s Galliard, The King of Denmark, His Galliard, Orlando Sleepeth, Round Battle Galliard, 
Sir John Smith, His Almain, The Shoemaker’s Wife, Mistress Nichols’ Almaine, Mistress White’s Nothing, 
Awake Sweet Love, Mister Dowland’s Midnight
all works by John Dowland, arranged for guitar by Christoph Denoth

Swiss guitarist Christoph Denoth explores the enchanting lute music of John Dowland, in collection of his own
arrangements made from Dowland’s original handwritten scores.
Christoph Denoth writes on the appeal of Dowland:

“Dowland, the melancholic poet of the silvery sound of the lute, is free of any instrumental limitation that might have
affected his compositions. The melodic and, at the same time, contrapuntal and harmonic approach of his music is both
wonderful and unique. Its expression is one of noble sadness, melancholy, and tears, but the beauty is genuine and
always caught my attention and appealed to my heart.”
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2ND JUNE 2014

Label: Onyx Classics
File Under: Classical/Instrumental
Catalogue No: ONYX4126
Barcode: 880040412625
NORMAL Price
Format: 1 CD
Packaging: cristal
Joseph Moog [piano]

TCHAIKOVSKY: Piano Sonata Op. 37, Romance Op. 5, 
Aveu passionné
SCHARWENKA: Piano Sonata No.2 Op. 36, ‘Im Freien’ 5 Tonbilder Op.38 Nos. 1&2
Joseph Moog

Polish composer Franz Xaver Scharwenka was one of the most important and popular composer-pianists of the late 19th
century, touring to the USA a total of 26 times. His four piano concertos were once cornerstones of the concerto
repertoire. Sheet music for his 'Polish Dance' Op 3/1 sold into the millions, and the 1st Piano Concerto was admired by
Liszt and Tchaikovsky, whose G major sonata is paired with Scharwenka’s 2nd sonata on Joseph Moog’s third CD for
ONYX Classics. Scharwenka’s almost total neglect is unjustified: his concertos and sonatas definitely merit reappraisal.
Joseph Moog is fast becoming recognised as one of the most gifted and enquiring of the younger generation of pianists.
His flawless technique and wide ranging repertoire has been praised by critics worldwide.

ALSO AVAILABLE: 
ONYX4089 Rachmaninov & Rubinstein Piano Concertos
"Moog is a pianist of transcendental technique whose future should be well worth following"
BBC Music Magazine June 2012

ONYX4106 Scarlatti Illuminated
"you will surely delight at such enterprise and performances as finely shaded and imaginative as they are dexterous ….
Finely recorded." Bryce Morrison, Gramophone – May 2013

"This is truly imaginative programming, stunningly delivered." 
Colin Clarke, International Piano – July/August 2013

ADVERTISED IN GRAMOPHONE & BBC MUSIC MAGAZINE
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Moscow Patriarch Choir
Ilya Tolkachev [direction]

Christ the Saviour Cathedral Moscow
New Liturgical Chants of the Russian Orthodox Church
Moscow Patriarch Choir

The Christ the Saviour Cathedral in Moscow is the principal church of the Russian Orthodox Church. After being
detonated in 1931 under Soviet rule, it was rebuilt at great effort and expense during the 1990s. Patriarch Kyrill I was
enthroned there in 2009 and has continued to celebrate the liturgies of high holidays in the Cathedral ever since.
The Patriarch Choir of Christ the Saviour Cathedral under the direction of Ilya Tolkachev consists of professional singers
and represents the face of Russian Orthodox music today.
The first CD of the Patriarch Choir presents new liturgical and concert compositions composed by Natalia Haszler and
the choral director Ilya Tolkachev. These draw upon the long tradition of liturgical choral works of the Russian Church,
leading us into the world of classical Russian sacred chants with powerful chords and dark basses. However, the
tradition is scrupulously expanded through new sounds and chord formations, adding new touches of colours. With the
compositions of the German Natalia Haszler - for the first time - the Russian Orthodox Church is opening itself to works,
now being performed in the liturgy, by a woman composer who is not from Russia.
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Jonathan Biss [piano]

 

UK CONCERTS: 

16th May Brighton Dome

17th May Chipping Camden Festival

Beethoven, Chopin, Janacek 

Jonathan Biss: Schumann, Janacek
Recorded live 22 May 2013

SCHUMANN: Fantasiestücke Op. 12  
Interspersed with movements from
JANÁCEK: Po zarostlém chodnícku JW VIII/17 (On the overgrown path, Book 1, 1900–11)
SCHUMANN: Davidsbündlertänze Op. 6 (1837)
Introduction to encore: 
SCHUMANN: Gesänge der Frühe, Op. 133, No.5, Im Anfange ruhiges, im Verlauf bewegtes Tempo

Of the American pianist Jonathan Biss, the Guardian recently observed that "he has few peers as a Schumann pianist
today". 
Jonathan Biss placed Schumann at the heart of his recital as he paired the composer’s captivating 'Fantasiestücke' with
his intimate, characterful 'Davidsbündlertänze'. Highlighting the strong connections these works have with
Janácek’s 'On the overgrown path', Biss crafted a rich texture by interspersing movements from the Janácek
with the Schumann, as he subtly created each colourful sound world in mere moments.

Jonathan Biss made his New York recital debut in 2000 and in early 2001, he performed with the New York Philharmonic
under the baton of Kurt Masur. His European career was launched in 2002 when he became the first American to be
selected as a BBC New Generation Artist, winning a Borletti-Buitoni Trust Award the following year. He made his recital
debut at Carnegie Hall in January 2011. 
In 2010, Biss was appointed to the piano faculty at his alma mater Curtis Institute. As part of his teaching career,
Jonathan Biss became the first classical musician to partner with Coursera. Together they created 'Exploring
Beethoven’s Piano Sonata's, a free video course on several of Beethoven's most famous sonatas, which attracted more
than 32,000 students.
Throughout his career, Biss has been particularly noted for his immersive focus on single composers. In 2011 he
released the eBook 'Beethoven's Shadow', a 19,000 word meditation on the art of performing Beethoven's piano sonatas
and he was the first Classical musician to be commissioned to write a Kindle eBook. Shortly after Onyx Classics released
the first of Biss’ recordings of the complete Beethoven Sonatas. Biss dedicated his 2012-2013 season to Robert
Schumann, declaring himself to be "a fanatic for every note Schumann wrote." The project was entitled 'Schumann:
Under the Influence' and explored Schumann's influences and his legacy. Biss performed a series of concerts
internationally with pieces by Schumann's predecessors and composers who have been influenced by his music such as
Leoš Janácek, Alban Berg, György Kurtág and Timo Andres. 
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Philippe Jaroussky, Karine Deshayes
Florian Laconi, Nathalie Manfrino
Magali Léger, Béatrice Uria-Monzon
Salvatore Adamo, Louis Bertignac
Amandine Bourgeois, Yves Duteil
Patrick Fiori, Michael Gregorio, Tal
Emmanuel Moire, Oxmo Puccino, Julie Zenatti
Karol Beffa, Yaron Herman [piano]
Raphaël Imbert [sax], André Ceccarelli [drums]
Stéphane Logerot [b], Ensemble Contraste
Orchestre Tous en Coeur

Tous en Coeur / All Heart

On September 13th, 2013, 100 artists from all musical repertoires (classical, jazz, pop, musical) joined at
the Théâtre du Châtelet in Paris to perform a great charity concert for the S.O.S. Villages d’Enfants association.
This live recording offers highlights from that unforgettable concert, where great artists performed very popular songs
from all eras, on arrangements by Ensemble Contraste.

Skyfall • Tal [Adele Adkins / Paul Epworth]
Hallelujah • Philippe Jaroussky & Emmanuel Moire [Leonard Cohen]
Enfants • Salvatore Adamo & Julie Zenatti [Salvatore Adamo]
You Are So Beautiful • Michael Gregorio [Billy Preston / Bruce Fisher]
Summertime improvisation • Yaron Herman [George Gershwin]
Summertime • Amandine Bourgeois & Louis Bertignac [George Gershwin]
Over The Rainbow • Karine Deshayes [Harold Arlen / e.y. Haburg]
La balade des jeux interdits • Patrick Fiori [Fernando Sor]
Cara sposa • Philippe Jaroussky [George Frideric Handel]
L’enfant seul • Oxmo Puccino [Oxmo Puccino / DJ Mars / DJ Sek]
Calling you improvisation • Karol Beffa & Raphaël Imbert [from Bagdad Café - Robert Eria Telson]
Calling you • Julie Zenatti [Robert Eria Telson]
Prendre un enfant par la main • Yves Duteil [Yves Duteil]
Finale: L'Hymne à l’amour • Julie Zenatti, Florian Laconi, Magali Léger, Nathalie Manfrino, Karine Deshayes, Emmanuel
Moire, Philippe Jaroussky, Béatrice Uria-Monzon, Yves Duteil, Raphaël Imbert, André Ceccarelli
[Edith Piaf / Marguerite Monnot]
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Lise de la Salle [piano]

 

CONCERTS:

19/6 Barbican, Mozart Concerto 23

11/7 Wigmore Hall, Brahms, Schumann, Ravel, Debussy 

SCHUMANN: Kinderszenen Op.15, Abegg Variations Op.1,
Fantasie in C major Op.17
Lise de la Salle

"I’ve always listened to a lot of Schumann. He fascinated me when I was a little girl of six or seven. I’ve always been
attracted by the manic side of him, his very individual ‘touch’, and I’ve always loved surrendering myself to his music. I
feel very close to it. But although Schumann is one of the composers I get most out of, I waited a long time before I
played him ‘seriously’... I think I didn’t want to risk being disappointed by myself. I couldn’t bring myself to imagine that
everything I had dreamt about this music might not take shape exactly as I wanted. So I waited until I was completely
ready, and that moment came a few years ago. The Fantasie was the apotheosis of those dreams of mine. So I built this
programme around it. As for the Kinderszenen, I often played the piece Der Dichter spricht as an encore; I think it’s
extraordinarily evocative, yet without any trace of technical demonstration – the power it packs into just a few notes is
deeply moving to me. In a recording, I especially like to take the listener by the hand and set out to show him or her the
greatest possible number of things. I always try to find a trajectory in my programmes. That’s what we have on this disc:
beginning with the Fantasie as my starting-point, I double back to the very start of Schumann’s career with the Abegg
Variations, then I follow the course of the short pieces, very varied in atmosphere, that make up the Kinderszenen. A
musical journey needs those contrasts, and Schumann draws the essence of emotion from them." Lise de la Salle

At the age of 14, Lise de la Salle's first recording (Ravel, Rachmaninov) marked the start of her collaboration with Naïve.
In 2004, her second album (Bach, Liszt) was named CD of the Month by Gramophone. This was followed in 2007 by a
third CD, the First Concertos of Shostakovich, Liszt, and Prokofiev with Lawrence Foster and the Gulbenkian Orchestra, 
which won the same distinction in Gramophone. In 2008 came a double album of Mozart and Prokofiev featuring a DVD 
(Lise de la Salle, Majeure!) directed by Jean-Philippe Perrot, which was named Editor’s Choice in Gramophone and BBC
Music Magazine Choice. The year 2010 saw the release of a Chopin recording, featuring the Second Concerto with the
Dresden Staatskapelle under Fabio Luisi and the four Ballades. The most recent additions to her discography are a Liszt 
programme and 'Lise de la Salle: A Portrait.'
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Nora Gubisch [mezzo soprano]
Alain Altinoglu [piano]
* Gérard Caussé [viola]
Raphaël Perraud [cello]
Bastien Pelat [flute] 
Raphaël Sévère [clarinet]
Iris Torossian [harp]
Adrien Perruchon, Camille Baslé [percussion]

Folksongs
Nora Gubisch
Alain Altinoglu

de FALLA: Siete canciones populares españolas
OBRADORS: Aquel sombrero de monte, El vito
GRANADOS: El tra la la y el punteado
BERIO: Folk songs, for mezzo-soprano and 7 instruments*
GRANADOS: La maja dolorosa, El mirar de la maja
BRAHMS: Zwei gesänge für eine altstimme mit bratsche** und pianoforte, Op.91, Wiegenlied, Op. 49/4

"A little of the music that we are" Nora Gubisch and Alain Altinoglu

After opening up frontiers with Ravel’s Greek and Hebrew songs in their last disc together, Nora Gubisch and Alain
Altinoglu now give us a chance to hear an even more cosmopolitan world, guided by their mixed origins, their roots: “Our
personal geography is pretty varied: I am of Armenian descent, while Nora possesses both Spanish and German
ancestry.” 
This warm recording includes a new recording of Berio’s Folk Songs, for which Nora Gubisch’s research on diction and
the traditional sources (especially in Azerbaidjan) has been advantageous.

ALSO AVAILABLE: 
V5304 Ravel Mélodies
“The Kaddish can surely have never been more moving than it sounds on this fabulous disc.”
The Sunday Times, Album of the week

“An outstanding recital” ***** The Financial Times

“Gubisch, with a vocal timbre of mellifluous beauty and well-focused richness, responds with a strikingly malleable
spectrum of sensibility to the varied scenarios that Ravel encapsulates.” Gramophone, Editor's Choice

“Nora Gubisch combines a beautiful voice with intelligence, crisp diction and a real sense of style.”
BBC Music Magazine
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Shona Mooney [fiddle]
Andy Watt [guitar, mandolin] 
Northern Early Music Collective:
Jamie Savan [cornett, mute cornett] 
Jacob Heringman [lute] 
Susanna Pell [viol]

Northumbrian Exchanges 

SFZ Music are pleased to announce their latest release, an exciting and groundbreaking project seeking to explore
common grounds between early and folk music.
Two outstanding folk musicians, Shona Mooney and Andy Watt, team up with the Northern Early Music Collective (Jamie
Savan, Jacob Heringman, Susanna Pell), in a programme of charm and wit, at times virtuosic, at times haunting.
Traditional folk tunes rub shoulders with early music classics; ground-bass movements give all the performers a chance
to improvise; and a new work by young composer Matthew Rowan is also included.
An unusual and captivating project.

Faronells Divison on a Ground 
Selection from Henry Atkinson’s Manuscript 
DOWLAND: Lachrimae 
MCGIBBON: Minuet in A 
ORTIZ: Recercata Seconda, Recercata Quarta, Recercata Quinta
Greensleeves to a Ground
ROWAN: Living in Memories
Trad. arr. Mooney: O’er the Border
Trad. arr. Mooney: Sleepy Maggie
Anon.: Sick, sick and very sick
FALCONIERI: Passacalle 
A Division for two Trebles by Mr Robert Smith
Johnny Cock thy Beaver
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Davide Pozzi 
[harpsichord: based on Charistian Vater 1738,
German National Museum Nürnberg - Andrea
Restelli Milano, 
fortepiano: copy of Ludwig Dilken c1795,
Smithsonian Museum, Washington - Andrea
Restelli Milano]

CPE BACH: Klaviersonaten / Piano Sonatas
WQ 65/17, 62/10, 62/16, 62/19, 62/22, 65/28, 65/31
Davide Pozzi

"...this new recording, with the music alternately played on harpsichord and period fortepiano, presents the material in a
far more engaging way. Italian keyboardist Davide Pozzi, who also trained as an organist at the Verdi Conservatoire in
Milan, does not just play the two different instruments as a self-aggrandizing exercise in versatility. He is skilled enough
to present the music with the kind of variation that the composer himself may have experienced; relying on rhythmic
flexibility to deliver expression on the harpsichord, while exploiting the dynamic range and wider tonal palette of the
fortepiano to bring the music alive with equal power, if different means.
Pozzi is also careful to research the instruments intended by the composer. I have to take it on faith that his diligence has
led him to the proper keyboards. Certainly, his vibrant and thoughtful playing is vindication enough. I found these
performances to be revelatory, putting C. P. E. Bach in an entirely new light for me." 
Fanfare Magazine [Peter Burwasser]
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Concerto Madrigalesco:
Massimo Spadano, Liana Mosca [violin]
Bruno Cocset [cello]
Xavier Puertas [violone]
Luca Guglielmi harpsichord, fortepiano,
direction]

Mozart's Maestri
J.C. BACH/MOZART: 3 Harpsichord Concerti KV107 (21b)
G. M. RUTINI: 4 Selected Keyboard Sonatas (Sonate per Cimbalo – Haffner, Nürnberg 1758-1765)
Concerto Madrigalesco
Luca Guglielmi

It was only on very rare occasions that the Mozarts, father and son, had praise to spare for their composing colleagues.
Amongst the few about whom they spoke favourably were Johann Christian Bach (1735-1782) and the Italian Giovanni
Marco Rutini (1723-1797). On this CD, the harpsichordist Luca Guglielmi and his ensemble Concerto Madrigalesco
present works of both of these composers which bear eloquent witness to this appraisal. 
Mozart expressed his admiration for Johann Christian Bach, whom he had met in London when still a child, in a letter of
1778 in which he wrote that he loved him "with all my heart and I have high esteem for him". Together with his father,
Mozart adapted Bach's Sonatas Op. 5, Nos. 2-4 as concerti with accompanying strings, interpreted by Luca Guglielmi on
a replica of a Silbermann fortepiano. They are notable for their graceful, cantabile style, felt by the young Mozart to be
particularly worthy of imitation.
Leopold Mozart was unusually generous in his praise of the then quite well-known Sonatas, Op. 5 of Rutini. Typical of
these works is the varied treatment of textures and harmonies, as is the skilled use of contrasts – these, too, were
elements that the young Mozart made his own. Guglielmi uses three different replicas of historical harpsichords for his
recording of these sonatas.
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Piccolo Concerto Wien:
Pierluigi Fabbretti [oboe, cor anglais]
Daniel Sepec [violin]
Johanna Gamerith [viola]
Kristin von der Goltz [cello] 
Roberto Sensi [double bass, direction]

Michael HAYDN: Divertimenti
Piccolo Concerto Wien

Quartet in C major (P. 115) for violin, cor anglais, violoncello piccolo & double bass (Salzburg, 1790)
Divertimento in E flat major (P. deest) for viola, violoncello & violone (Salzburg, c 1790)
Divertimento in C major (P. 110) for concerted violin, concerted violoncello & violone (Salzburg, c 1790)
Divertimento in C major (P. 98) for principal oboe, viola & violone (Salzburg, 1772)

Joseph Haydn's younger brother Michael (1737-1806) was also a highly esteemed composer during his lifetime; his
works were admired by Schubert and Mozart. The life journeys of the two Haydns ran almost parallel to each other
during their early years: both were choirboys at St. Stephan's Cathedral in Vienna and were educated by the
kapellmeister there, Georg Reutter The Younger. After six years in Großwardein with Bishop Adam Patacsics, Michael
Haydn was taken by Archbishop Sigismund von Schrattenbach to Salzburg, where he was appointed court composer in
1763. Michael Haydn worked in Salzburg for 43 years, composing numerous sacred and secular works; these were not
printed, however, which is the reason why they are not as well known as those of his famous brother. 
The Divertimenti recorded here are written for either a quartet or a trio – but not, however, in the later customary
ensemble of one or two violins, viola and violoncello. Their varied instrumental colours give them a special attraction:
alongside the string instruments just named, one can hear the cor Anglais, oboe, violoncello piccolo and violone in
variable  combinations.
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Kreeta-Maria Kentala [violin]
Lauri Pulakka  [cello]
Mitzi Meyerson [harpsichord]

Giovanni Battista SOMIS: Violin Sonatas Op. 1
Amsterdam, 1717
Kreeta-Maria Kentala
Lauri Pulakka
Mitzi Meyerson

Mitzi Meyerson likes to come up with surprising musical finds or rediscoveries and her latest, the Opera Prima of
Giovanni Battista Somis, is as fascinating as her recordings devoted to Richard Jones and Gottlieb Muffat. Indeed, the
harpsichordist chanced upon the score for this set of Baroque violin sonatas – first published in 1717 – when
investigating the music of Richard Jones in the British Library, finding thereby another trove of forgotten Baroque gems.
Somis worked for the Dukes of Savoy, initially in Turin, in the early 18th century, but studied with Corelli in Rome, later
befriended Vivaldi, and himself taught many subsequent prominent violinists, including Jean-Marie Leclair. Known as a
virtuoso on the violin himself (and he is even said to have composed 152 violin concertos!), Somis even performed at the
Concert Spirituel in Paris. This, his first collection of sonatas, was dedicated to the powerful Regent of Savoy,
Marie-Jeanne-Baptiste de Savoie, the mother of the future duke, Vittorio Amedeo II. The music is often very galant and
perfectly combines Italian and French features.
Together with violinist Kreeta-Maria Kentala and cellist Lauri Pulakka, Meyerson fully enters into the Baroque spirit of
transcribing and arranging on this Glossa recording by varying these 12 three-movement sonatas with all the stylistic
experience and insight that the modern-day musicians can offer.
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Paolo Pandolfo [viola da gamba]

A Solo
Music for viola da gamba
Paolo Pandolfo

ANON: Aria della Monicha
ORTIZ: Pass’emezzo antico, Pass’emezzo moderno
HUME: A Pavan
SUMARTE: Daphne, Whoope do me no harm
CORKINE: The Punckes delight, Come live with me
Mr De MACHY: Prélude
MARAIS: Le Badinage, Les Voix Humaines
Mr St COLOMBE: Aire en rondeau
BACH: Cello suite no. 4
ABEL: Arpeggiata, Adagio, Allegro
Paolo PANDOLFO: A solo (Tombeau)

Fêted by critics when it was first issued, but for some time now unavailable, this recording is reissued on Glossa as a
testament to the unique contribution that Paolo Pandolfo continues to make to the art of music-making. 
Pandolfo has always manifested a modern human streak in his playing of the viola da gamba, demonstrating how an
instrument which was born in the 16th century can still speak directly and eloquently to us today. This was vividly
encapsulated on an inspirational recording on Glossa which came out back in 1998, bearing the title 'A solo' which
proclaims both the personal touch, but also the exposed presence of one performer playing alone.
Pandolfo takes the listener on a journey across European gamba music from its beginnings in the 16th century in Italy
and Spain, including music by Diego Ortiz, its adoption into the Stuart psyche in the British Isles through Tobias Hume,
William Corkine and Richard Sumarte, onto its age of supreme elegance with Marin Marais and M. de Machy in the times
of Louis XIV in France, and thence to the 18th-century German Courts, nourished by French and Italian influences, and
expressed in a wholly original way by JS Bach (Pandolfo’s transcription of his fourth Cello Suite) and by the “swansong”
style of CF Abel. Topped and tailed by Pandolfo’s own, heartfelt, contributions to the instrument’s repertory, 'A solo'
harnesses virtuosity worn lightly with the power of a stringed instrument to “sing” and to make harmony. 



RELEASE DATE
2ND JUNE 2014

Label: Audite
File Under: Classical/Chamber
music
Catalogue No: AUDITE92682
Barcode: 4022143926821
NORMAL Price
Format: 1 SACD
Packaging: digipack
Quartetto di Cremona:
Cristiano Gualco [violin]
Paolo Andreoli [violin]
Simone Gramaglia [viola]
Giovanni Scaglione [cello]

BEETHOVEN: Complete String Quartets III
String Quartet in C minor, Op. 18, No. 4
‘Great Fugue’ in B flat major, Op. 133
String Quartet in F major, Op. 59, No. 1
Quartetto di Cremona

In the Quartetto di Cremona’s third volume of the Complete Beethoven String Quartets,
enthusiastically received by press and audience alike, the ensemble undertakes a bold triple
jump through Beethoven’s different stages of musical development. Presented here are
the C minor work from the first, ingenious set of quartets Op. 18, the first of the highly
virtuosic ‘Razumovsky’ Quartets Op. 59, as well as the Große Fuge [Great Fugue], a pinnacle
of musical artistry.
 
 
ADVERTISED IN GRAMOPHONE 
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Prazák Quartet
Kinsky Trio Prague
and friends: Jana Brozkova, 
Václav Kunt, Jirina Maresova-Dvoráková, 
Milan Polák, Frantisek Soucek, 
Lukás Verner, Václav Roubal

DEBUSSY: Chamber Music
 
Prélude à l'après-midi d'un Faune, Cello Sonata,
Rêverie, Violin Sonata, La Fille aux Cheveux de Lin, Piano Trio No.1
Prazák Quartet
Kinsky Trio Prague

Better known for his works for orchestra or solo piano, Claude Debussy also composed a wealth of beautiful chamber
music. This disc featuring the Prazák Quartet and the Kinsky Trio Prague (and invited guests) offers a selection of six
works, ranging from the Piano Trio No.1 of 1879, via a fascinating chamber arrangement of the always popular 'Prélude à
l'après-midi d'un Faune' to his last work, the Cello Sonata written in 1915. This audiophile quality multi-channel SACD
presents these works in a unique coupling, not featured on any other disc. Rave review in IRR.
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Marie-Catherine Girod [piano]
Quatuor Prazak

Gabriel DUPONT: Poème, Journée de printemps
Les Heures dolentes, Maison dans les dunes [excerpts]
Marie-Catherine Girod 
Quatuor Prazak 

The composer Gabriel Dupont [March 1, 1878 – August 1, 1914] may be little known today but he studied composition
with Massenet, organ with Guilmant and, between 1897 and 1903, he also studied composition with Charles-Marie
Widor. In 1901, while performing his military service, Dupont competed for the Prix de Rome: he won second prize,
behind André Caplet but ahead of Maurice Ravel. He was also named laureate of the Sonzogno competition for his
opera 'La Cabrera', which was later presented with success at La Scala and then at the Théâtre national de
l'Opéra-Comique in 1905. He died aged only 36 in 1914 of tuberculosis; a last representative of French Romanticism.
Lyrical and inspired his music sings of nature: the sea, the wind, the rain.  

Marie-Catherine Girod has championed unsung and forgotten repertoire of the piano for over 20 years. She was
resposible for the first recording of 'The House in the dunes', in 1997, a cycle of ten pieces for the piano. This disc also
features the first recording of 'Poème', for violin and piano, and two major cycles for piano quintet.  Recorded in the city
of the Prazak Quartet, Prague, on a Petrov piano with muted tones, perfectly suited to his melancholy universe, this
album proves  that Gabriel Dupont is a composer worthy of rediscovery.



RELEASE DATE
2ND JUNE 2014

Label: Mirare
File Under: Classical/Chamber
music
Catalogue No: MIR192
Barcode: 3760127221920
NORMAL Price
Format: 1 CD
Packaging: digipack
Maude Gratton [fortepiano]
Emmanuel Jacques [cello]

George ONSLOW: Cello Sonatas Op. 16
Maude Gratton
Emmanuel Jacques

Following in the footsteps of Mozart and Haydn, George Onslow invented a middle way between the French and German
heritages. Although he was nicknamed ‘the French Beethoven’, Maude Gratton and Emmanuel Jacques give us the
opportunity, in these three sonatas for piano and cello, to discover the true personality of this composer whose music,
with its highly individual colours, combines very operatic lyricism and theatricality, purely French elegance, rhythmic
vitality and dazzling virtuosity.
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Stradivaria:
Daniel Cuiller, Anne Chevallerau [violin]
Marie-Noëlle Visse Schwertz [recorder]
Bertrand Cuiller, Jocelyn Cuiller [harpsichord,
organ]
Benoit Vanden Bemden [violone]

Giovanni Battista FONTANA: Sonate A Violino ed altri
strumenti...
Sonatas 1-8 for violin and other instruments
Stradivaria
Daniel Cuiller 

Born in Brescia around 1571, Giovanni Battista Fontana lived in Venice, Rome and Padua, where he died during the
plague of 1630. His music surprises by the mastery of counterpoint, the simplicity and the expression of its slow
movements, the complexity of its ornamentation and the elegant vivacity of its short dance sections. Nicknamed 'dal
Violino' and described as "one of the most singular virtuosos the age has seen". Fontana has left us an outstanding
example of early Baroque instrumental music. On this release, Daniel Cuiller leads the ensemble Stradivaria in a
selection of sonatas.
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Craig Leon and Cassell Webb with Terre Roche
[nylon guitar]

Craig LEON: Nommos, Visiting 
Early electronic works
Craig Leon

Nommos: Ring with three concentric discs, Donkey's bearing cups, Nommo, Four eyes to see the afterlife, 
She wears a hemispherical skullcap
Visiting: One hundred steps, Region of fleeing civilians, Three small coins, Visiting, 
Details suggest fidelity to fact, The customs of the age disturbed

'Nommos' is an electronic work inspired by a 1970s New York exhibition devoted to the art of the Dogon people of Mali.
The Dogon are renowned for their cosmogony and for their sculptures evoking their religious beliefs, received from
extraterrestrial visitors, known as the Nommos, a group of amphibian humanoids who came to them from the region of
the double star Sirius.
This very unusual work was written in 1979 by the American-born record producer [the Ramones, Blondie], composer
and arranger, Craig Leon, who explains: "it was an attempt to imagine the music that the Nommos brought with them to
Earth from their home planet, thereby influencing the development of our own music. A simple melodic and harmonic
structure was used, in conjunction with repetitive two-bar rhythmic patterns. 
On this disc 'Nommos' is reunited with the subsequent project 'Visiting' which is a companion piece that is more
improvisational. The two works are meant to be heard together which can now happen more than 30 years after their
initial releases...The source material for this version of 'Visiting' is the analogue 1982 master. I have made several edits
in the master that tie the two works together cohesively." The result is breathtaking!

PREVIOUSLY AVAILABLE ON APARTE [currently out of print]
AP001 Dreams wt Ophélie Gaillard [arr Craig Leon]
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Arditti Quartet:
Irvine Arditti, Ashot Sarkissjan, 
Ralf Ehlers, Lucas Fels

Berhard LANG: The Anatomy of Disaster
Arditti Quartet

Bernhard Lang takes extracts, or cells, from Haydn's 'The Seven Last Words of Christ' and enters these cells into a
self-developed computer programme.  
"The present string quartet, my third one, belongs to the series of 'Monadologien'. They are all united through the method
of how the material is worked, in an approach comparable to the experimental films by Raphael Montañez Ortíz and
Martin Arnold using 'found footage'.
Monadologien II and III came from Richard Strauss; Monadologie V, for piano, from Haydn's 'Seven last Words…';
Monadologie VI is a Gregorian Chant, Monadologie VII Arnold Schoenberg's '2.Kammersinfonie'; Monadologie X
Mozart's 'Alla Turca'; and Monadologie XI Webern's 'Symphonie op. 21'.
In Monadologie IX, again to Haydn's different versions of 'The Seven last Words…', the order of the movements is
identical to the original. A short sample from the original work gives rise to the following overall course:
1 Introduzione
2 Sonata I: Pater, dimitte illis; non enim sciunt, quid faciunt
3 Sonata II: Amen dico tibi: hodie mecum eris in paradiso
4 Sonata III: Mulier, ecce filius tuus, et tu, ecce mater tua !
5 Sonata IV: Eli, Eli, lama asabthani?
6 Sonata V : sitio
7 Sonata VI: Consumatus est
8 Sonata VII: Pater in tuas manas commendo spiritum meum
9 Il Terremoto
All movements circle around so-called catastrophic episodes, where the evolving process comes to a standstill and its
progress is blocked in "dead repetitions" (Gilles Deleuze), like a stuck record or a defective DVD. An important source of
inspiration for the Monadologien and therefore also for the quartet was Stephen Wolfram's 'A New Kind of Science', a
book, I consider to be a new study of composition." Bernhard Lang

In 2014 the Arditti String Quartet celebrates its 40th anniversary. Winter&Winter will release another album: Gifts &
Greetings: Ardittis' 40th Anniversary based on a production on Saturday, May 10, 2014 in Witten, Wittener Tage für neue
Kammermusik, with the Arditti String Quartet and guests Uri Caine (piano), Brice Pauset (harpsichord) and with new
compositions by Mark Andre, Hans Abrahamsen, Harrison Birtwistle, Uri Caine, Brian Ferneyhough, Toshio Hosokawa,
György Kurtág, Liza Lim, Hilda Paredes, Brice Pauset, Wolfgang Rihm, Marco Stroppa, Jennifer Walshe.
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Hyperion Ensemble
members of Talea
Bergersen Quartet
TIoan Marius Lacraru, Cornelia Petroiu [violas]
Theodor Iancu, Andrei Kivu [cellos]
Ion and Ciprian Ghita [basses]
Ne(x)tworks
Gustavo Aguilar, Petru Teodorescu, 
Alexander Lipowski [percussion]
Tim Hodgkinson [bass clarinet, conductor]

Tim HODGKINSON: Onsets
Hyperion Ensemble

Ici-bas (2009) for ensemble & electronic sound 
Ulaaraar (2005) for bass clarinet & strings 
Amhas/Nirriti (2001) for ensemble & electronic sound
Jo-Ha-Kyu (2000-2010) for string quartet, harp, trombone, synthesizer & glass
Attaot (2009) for ensemble & electronic sound 

This is Mode’s second release from Tim Hodgkinson, a founding member of the politically and musically radical group
Henry Cow. A skilled improviser and performer, the works on this CD for chamber ensembles reflect Hodgkinson’s
'composed' music side, while still providing room for improvisation and experimentation. The performers are leading
European and American improvisers and improvising new music ensembles. Liner notes by Tim Hodgkinson.
Born in 1949, a graduate in social anthropology at Cambridge, co-founder of the politically and musically radical group
Henry Cow in 1968, Tim Hodgkinson has followed a restless and critical creative path. To composition he brings a long
and unique experience in improv and ethnomusicology. He has published articles on such subjects as  musique concrète
and on the aesthetic problems arising from the impact of new technology on contemporary music making. 

ALSO AVAILABLE:
mode164 Tim HODGKINSON: Sketch of Now /Hyperion Ens
"a composer triumphing over haughty disinterest from the contemoporary music establishment. Inspiring sounds from
Hodkinson's out-to-lunch ensemble music."
Philip Clark, Gramophone Critics' Choice December 2007
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Prague Modern
Pascal Gallois [conductor, bassoon]

Dai FUJIKURA: Time unlocked, Vanishing Point, Fifth station,
Grasping, Calling  
Prague Modern
Pascal Gallois

"This project involves exploring and the study of the composer's work, which in this case is Daï Fujikura. It was my
privilege to have known the composer when he was just beginning his career. This is important, because everything
becomes clearer when you have the “big picture”.
Unusually for this beginning of the 21st century Fujikura is attracted to an instrumental attitude more typical
of the romantic period. He gives great importance to the what I would call the “ardent sound” of the instrument, which of
course involves the romantic vibrato. This doesn't stop him using avant-garde instrumental techniques of which his
precise use of wind multiphonics...By the same token, his use of percussion instruments requires expressive playing
which paradoxically seems to hark back to Japanese musical tradition. Emotion and feeling are everywhere present in
his music." Pascal Gallois

Although Dai Fujikura was born in Osaka, he has now spent more than 20 years in the UK where he studied composition
with Edwin Roxburgh, Daryl Runswick and George Benjamin. During the last decade he has been the recipient of
numerous prizes, including the Huddersfield Festival Young Composers Award and a Royal Philharmonic Society Award
in UK.
In his native Japan he has been accorded the special honour of a portrait concert in Suntory Hall in October 2012. In
London where he lives with his wife and family, he has now received two BBC Proms commissions, his Double Bass
Concerto was recently premiered by the London Sinfonietta and in 2013 the BBC Symphony Orchestra gave the UK
premiere of ‘Atom’ as part of the Total Immersion: Sounds from Japan.

Numerous composers have written for Pascal Gallois, solo bassoon with the Ensemble Intercontemporain, such as
György Kurtág, Olga Neuwirth, Philippe Fénelon, Brice Pauset, as well as Luciano Berio, who dedicated 'Sequenza XII'
to him in 1995. That same year, he premiered the bassoon version of 'Dialogue de l'ombre double' by Pierre Boulez.
Gallois has written a bassoon method intended for composers: Die Spieltechnik des Fagotts (Bärenreiter). 
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Ensemble Recherche

Love Songs - dedicated to Ensemble Recherche
Liebeslieder
Ensemble Recherche

During preparations for their 25th anniversary in 2010, the ensemble recherche came to the conclusion that “There are
no love songs anymore!” So they requested such pieces for the celebration from various composer friends. The response
from the invited composers was very strong: more than 30 love songs have been written with more in progress.
Accordingly, the list of composers for the love song cycle reads like a who’s who of New Music with compositions as
various as the personalities of the participating artists. The first thing to be noticed is the range of diverse kinds of love
that have been depicted: from 'agape' (selfless devotion) to 'eros'. In addition, the range of submitted compositions
extends from solo pieces with accompaniment, via trios and quartets, to 'traditional' ensemble pieces – and beyond.

CD 1:
Hans ABRAHAMSEN: Liebeslied, Mark ANDRE: iv 9, Carola BAUCKHOLT: Liebeslied, 
Sebastian CLAREN: M.B.R.M.M.P.P., Chaya CZERNOWIN: Lovesong, Christopher FOX: Lines of desire, 
Georg Friedrich HAAS: Liebeslied 1, Liebeslied 2, Liebeslied 3, 
Nicolaus A. HUBE: An die Musik. Poem – Liebesradierung, 
Georg KROLL: … mit innigster Empfindung, Ramon LAZKANO: Lied ohne Worte, 
Elena MENDOZA: Liebeslied für recherche (from: Tres piezas de cámara),
MOZART arr SCIARRINO: Adagio für Glasharmonika KV 356 (617a), 
Fabio NIEDER: Der SCHUH auf dem WEG zum SATURNIO. A love song in three parts, 
Hèctor PARRA: Love to recherche, Enno POPPE: Schweiß, 
André RICHARD: Y al volver la vista atràs se ve… 
CD 2:
Lucia RONCHETTI: Rosso pompeiano. Scherzo for ensemble, Rolf RIEHM: Ein Liebeslied, 
François SARHAN: scènes d’amour pour 1 à n instruments, et fichier son,
Johannes SCHOLLHORN: Chanson. Ein Liebeslied mit Ernst Jandl, 
Cornelius SCHWEHR: Notturno amoroso, Martin SMOLKA: AMarcORdOSO, 
Johannes Maria STAUD: Chant d'amour, Günter STEINKE: für dich 
Caspar Johannes WALTER: Angelorum Psalat, Jörg WIDMANN: Liebeslied 
Gerhard E. WINKLER: Liebes-Lied (Lied ohne Worte I), Alla ZAGAYKEVYCH: Blicke der Verliebten 
Hans ZENDER: Alfabet (Kamasutra), Walter ZIMMERMANN: AFUGAPE 



RELEASE DATE
16TH JUNE 2014

Label: harmonia mundi
File Under: Classical/Opera &
Vocal
Catalogue No: HMG501308/09
Barcode: 3149020130810
Price: £7.98
Format: 2 CD
Nancy Argenta, Lynne Dawson
Isabelle Desrochers, Véronique Gens,
Sandrine Piau, Jean-Paul Fouchecourt, 
Jerome Corréas, Bernard Deletré
Noémi Rime, Charles Daniels
Les Arts Florissants
William Christie

PURCELL: The Fairy Queen
Semi-opera after A Midsummer Night's Dream by William Shakespeare (1692)
Les Arts Florissants
William Christie

On the strength of the immense success of Dido & Aeneas and King Arthur, in 1692 Purcell went on to produce The
Fairy Queen, based on Shakespeare’s A Midsummer Night’s Dream. The work is, in fact, a ‘semi-opera’, or ‘opera with
dialogue’, in which only some of the crucial scenes are provided with music. But this version of A Midsummer Night’s
Dream by the ‘Orpheus Britannicus’ became almost as famous as the play that inspired it, with its love scenes, its
supernatural scenes and its innate sense of musical humour investing it with an irresistible savour and enchantment.
This title was released for the first time in 1989 and has been download only for some time. Lots of enthusiastic customer
reviews on Amazon. 
 
IRR FEATURE ON HM GOLD 
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Cuarteto Casals

HAYDN: String Quartets Op.33
Cuarteto Casals

Top Choice, Building a Library, BBC Radio 3

“delightful…in their interpretation of content and in their response to performance markings the Casals Quartet bespeaks
an ensemble as new and special as the music itself.”
Nalen Anthoni, Gramophone, November 2009

"Haydn’s six Op 33 quartets are more celebrated as the works that stimulated Mozart to compose his famous set of six
(which he dedicated to Haydn) than they are for themselves...they richly repay performances as inventive and witty as
these ones by the excellent Cuarteto Casals. The group’s rhythmic vitality and dynamic range are a constant pleasure.
Occasionally, they play too fast for the notes to register (and the mysterious scherzo of No 3 is marked allegretto, not
allegro), and their excessively quiet playing in the recapitulation of No 5’s first movement obscures Haydn’s audacious
harmonic adventures. Nonetheless, this set represents an exciting issue."
David Cairns, Sunday Times, 27 September 2009
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Daniel Sepec [violin]
Jean-Guihen Queyras [cello]
Andreas Staier [fortepiano]

BEETHOVEN: Violin Sonatas, Piano Trios
Violin Sonatas, Opp. 23 & 30/2
Piano Trios Op. 1 No 3 & Op. 70 No 1; Hummel: Piano Trio Op 65
Daniel Sepec
Jean-Guihen Queyras
Andreas Staier

HMC901919 Violin Sonatas:
“Fortunately, the players don’t seem in the least bit fazed by the accumulated layers of musical history, and they give 
admirably dramatic performances, with all the urgency and passion Beethoven’s two minor-key violin sonatas demand.”
***** performance/***** sound BBC Music Magazine, August 2006

“Beethoven’s fiery dramatics sound more audacious than ever…Fantastic playing, and a fascinating release.”
Geoff Brown, The Times, 12-18 August 2006

“the performances would be outstanding on any instrument.” Jeremy Nicholas, Classic FM Magazine, September 2006

“This superb recording is a must for every lover of Beethoven…absolutely stunning playing.” Richard Lester, Harpsichord
& Fortepiano, Spring 2008
------------------------------------------------------------------------------------------------------------
HMC90901935 Piano Trios:
Chamber Choice, BBC Music Magazine

"...in the famous Ghost Trio, where the period instruments of Sepec, Queyras and Staier are at their revealing best." Irish
Times, 11 January 2008

"Staier and friends play with elegance and guile, reserving a surprise for the very last bars - illicit, but fun." 
Richard Wigmore, Daily Telegraph, 19 January 2008 

“The first movement of Beethoven’s C minor Piano Trio Op. 1 No. 3, with fortepianist Andreas Staier in brilliant form on a
copy of a Viennese Graf instrument, and alongside him, reliving the shock-of-the-new in Beethoven’s Op. 1 are violinist
Daniel Sepec and cellist Jean-Guihen Queyras. The Cminor trio is outstanding, the Ghost Trio Op. 70 urgent but less
magically ethereal than in other performances…and there’s a witty bonus from Beethoven’s fellow Viennese lion of the
keyboard Hummel, for which Staier finds a few percussive extras lurking inside the piano.” Andrew McGregor, CD
Review, 26 January 2008
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Efrat Ben-Nun, Maria Cristina Kiehr, 
Katharina Kammerloher, Andreas Scholl, 
Christoph Prégardien, James Taylor, 
Kurt Azesberger, Roman Trekel, 
Peter Lika, Klaus Häger, 
RIAS Kammerchor
Akademie für Alte Musik Berlin
René Jacobs

J.S. BACH: Cantates profanes
Der Streit zwischen Phoebus & Pan BWV201
Zerreißet, zersprenget [Der zufriedengestelle Aolus] BWV205
Laßt uns sorgen BWV213
Maria Cristina Kiehr
Andreas Scholl 
Christoph Prégardien
RIAS Kammerchor
Akademie für Alte Musik Berlin
René Jacobs

"Three of Bach's secular cantatas with strong dramatic ingredients are here performed as though they were actually
baroque operas, or scenas. The results are easily the most persuasive readings of the works I have ever heard live or
through recordings - a triumph...
Altogether authoritative and delightful." Early Music Review, June 1996
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Susan Hamilton, Siri Thornhill (soprano), 
Robin Blaze, Martin van der Zeijst
(countertenor), 
Mark Padmore (tenor), Jonathan Arnold,
Jonathan Brown, Peter Harvey (bass); 
Collegium Vocale Choir & Orchestra
Philippe Herreweghe [conductor]

PURCELL: Funeral Sentences, Te Deum, Anthems 
Hail! Bright Cecilia, Welcome to all the Pleasures
Mark Padmore
Collegium Vocale Gent
Philippe Herreweghe

Coupled here are Philippe Herreweghe’s two major Purcell recordings: the Funeral Sentences and a selection of full and
verse anthems, was acclaimed by the American Record Guide for its "clarity and precision of English diction and
outstanding choral intonation’ combined with ‘consistently beautiful" solo singing. Five years later, the maestro directed
his virtuoso Collegium Vocale Gent in two highly contrasting glorifications of the art of which Purcell was a supreme
master. Whether with the small forces of 'Welcome to all the pleasures' or in the vocal and orchestral pyrotechnics of
'Hail! Bright Cecilia', here is a genuine festival of music.
These titles were released for the first time in 1993 (CD1) and 1998 (CD2) and have not been available for some time.

"His way is refined, the playing of the Collegium Vocale instrumentalists highly polished, full of colours, delicate, yet also
with a solidness of sound and technique. The pace is briskish, yet each number seems to have plenty of space in which
to weave its charms...alto Robin Blaze and the baritone Peter Harvey who do such a wonderful job in the duet ‘Hark each
tree’ near the beginning of the greater and later work, Hail, Bright Cecilia (1692). The way in which they waft the line
‘With leafy wings they flew’ would surely beguile the hardest of hearts. Meanwhile Mark Padmore...investing each
syllable with poetic thought, making the most of dynamic contrasts, yet avoiding the sensation of affectation. It’s a
stunning performance from him here and in the duet ‘In vain the am’rous flute’... Herreweghe, however, has the edge for
me, and furthermore makes a splendid case for the less ambitious 1683 Ode, Welcome to all the Pleasures, which still
contains some wonderful things." Stephen Pettitt *****/***** BBC Music
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Orquestra de Cambra Teatre Lliure
Josep Pons [conductor]
Pablo Mainetti [bandoneon]

PIAZZOLLA: Concerto for Bandoneon, Strings and Percussion
Movimientos Tanguísticos Porteños, Decarisimo, Inverno Porteño, Adiós Nonino
Milonga del ángel, (La) Muerte del ángel
Pablo Mainetti
Josep Pons

CD OF THE MONTH in Gramopnone, November 1996

"The Bandoneón Concerto may not be quite the sum of its parts but still contains much of genuine beauty and Pablo
Mainetti's account still holds its own against later competitors. The Tres movimientos tanguísticos are even more
impressive, a tango suite of real quality that is wholly convincing." Gramophone

"This collection provides a superb introduction to Piazzolla’s world – the Concerto for Bandonéon (a grown-up
concertina) has neo-classical overtones, though the pungent harmonies are utterly his own, the Tres movimientos
insinuate the dance rhythms into dark, threatening orchestral studies, while the five ‘straight’ tangos have a rhythmic
flexibility and spontaneity that are totally compelling. It’s wonderful, unique stuff." Andrew Clements, Classicalmusic.com
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Jean-Guihen Queyras [cello]
Freiburger Barockorchester
Petra Müllejans

HAYDN: Cello Concertos
MONN: Cello Concerto in G minor
Jean-Guihen Queyras
Freiburger Barockorchester

The two Haydn concertos recorded here are pillars of the cello repertoire, and unquestionably the two most
accomplished works in their genre from the Viennese Classical era. As to the concerto by Matthias Georg Monn (a major
figure of the transition from Baroque to Classicism), it is a remarkable work from the pre-Haydn period.

"With the bright, intelligent sweep of Freiburg Baroque's glorious sound behind him, Queyras gives a lovely account of
both Haydn concerti: clean and soft and supple in the slow movements.  Georg Matthias Monn's G minor Concerto is, if
anything, even finer." Anna Picard, The Independent on Sunday, 16 May 2004

“a stunning performance, of what is perhaps the finest of all Haydn’s instrumental concertos [Cello Concerto in C]. But
Queyras is just as convincing in the more easy-going D major Concerto. The expression is so vivid, and again there are
plenty of opportunities for Queyras to display that extraordinary agility. Music than can sound a trifle sedate here springs
to life.” Stephen Johnson, CD Review, BBC Radio 3, 10 July 2004 

"If you want these concertos on period instruments, look no further."  Richard Wigmore, The Daily Telegraph, 17 July
2004
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Juliane Banse [soprano]
Dietrich Henschel [baritone]
Rundfunkchor Berlin
Deutsches Symphonie-Orchester Berlin
Kent Nagano [conductor]

WOLF: Prometheus, Orchestral Songs
Juliane Banse
Dietrich Henschel
Kent Nagano

“What makes the disc exceptional is not so much the orchestrations as the singing. The songs are shared between
Juliane Banse and Dietrich Henschel - great artists both. Banse, with her high, deeply sensual voice, combines
worldliness with spirituality and plumbs tremendous depths in her delineation of Mignon's anguish, above all. Henschel,
as always, pushes himself to expressive extremes in his search for the emotional truth of each song. Conductor Kent
Nagano, always at his best in post-romantic music, is wonderfully sensitive throughout, and the playing is often
gorgeous.” Tim Ashley, The Guardian, 13 January 2006

“Henschel has never sounded better. The most fascinating track is the choral version of Der Feuerreiter, superbly sung
by the Rundfunkchor Berlin.” Hugh Canning, The Sunday Times, 5 February 2006 

“Juliane Banse is perfect, one of the finest lieder singers around…The most thrilling song of all, though, is Der
Feuerreiter, sung here by a choir which brings it off to devastating effect.” Michael Tanner, , BBC Music Magazine,
February 2006 

“It would be hard to imagine finer performances, vocally and orchestrally, than these. Juliane Banse is tender, poignant
and sensuous, and rises magnificently to the challenge of Mignon.  Dietrich Henschel, often sounding uncannily like
Fischer- Dieskau, catches all the tormented yearning of the religious songs, and brings a nonchalant bravado to Der
Rattenfänger, where Wolf's garish, glittering orchestration brilliantly enhances the original."  
Richard Wigmore, The Daily Telegraph, 18 March 2006
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Dietrich Henschel [baritone]
Helmut Deutsch [piano]

SCHUBERT: An den Mond, Lieder
Dietrich Henschel
Helmut Deutsch

Dietrich Henschel invites us to follow in the footsteps of Schubert at his most intimate, his most deeply moving: the
Schubert whose songs deal with the themes of death, wandering and night.
 
“I could write a lengthy paean to the merits and insights of this profoundly satisfying traversal of many of Schubert’s most
moving and original songs, but space forbids…At the peak of his career, this vastly experienced German baritone
encompasses the reflective songs with as much aplomb as he brings to the dramatic pieces and his ever-inquiring
partner provides revelatory perceptions at the piano.”
Alan Blyth, Gramophone, January 2005

“genuinely unmissable.” Tim Ashley, The Guardian, 3 December 2004, *****

“The recording is immediate, well balanced and warm, the performances – even in a field as full of memorable CDs as
Schubert’s Lieder – outstandingly good.” International Record Review, December 2004
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Agnès Mellon [soprano]
Véronique Gens [soprano]
Howard Crook [tenor]
Hervé Lamy [tenor]
Peter Kooy [bass]
La Chapelle Royale
Philippe Herreweghe [conductor]

GILLES: Requiem, Diligam te, Domine
La Chapelle Royale
Philippe Herreweghe

Herreweghe's 1990 performance was the first modern reading of Gilles' celebrated Requiem from manuscript, shorn of
Andre Campra's beefed up orchestration, and very fine it is. In the style of the French Grand Motet, much of the singing
is given to soloists and quite florid - as is the choral work

"Particularly recommendable among other discs of Baroque music is an idiomatic reading of music by JEAN GILLES,
whose Requiem deservedly went on being performed for nearly a century after the composer’s premature death in 1705"
BBC Music Magazine [on HMX2981341, Herreweghe Edition]

"A splendid recording!" Diapason
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