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BBC MUSIC MAGAZINE
DISC	OF	THE	MONTH
Alia Vox AVSA9898 Balkan Spirit / Jordi Savall
 

INTERNATIONAL RECORD REVIEW
IRR	Outstanding
• Alia Vox AVSA9898 Balkan Spirit / Jordi Savall
• HMU807572 The Phoenix Rising /Stile Antico 

GRAMOPHONE 
EDITOR’S	CHOICE
• AUDITE92669 Grieg Symphonic Works III/
            Eivind Aadland
• RCO Live RCO13002 / RCO13003  Mahler Symphony No. 8 / 
            Mariss Jansons
• WIGMORE HALL LIVE WHLIVE0060 Bach Solo Cello Suites/
            Colin Carr
• ONYX4117 Pascal and Ami Roge
• Mirare MIR91 Schoenberg - piano music/
            Florent Boffard
            Archive/Reissue of the month
• Orfeo C862 33D  Wagner  Lohengrin/Böhm 1965
 

GRAMOPHONE AWARD SHORTLIST OUT NOW
NEW LABELS! 
ACCENT see pages XX-XX, LES ARTS FLORISSANTS [October]



RELEASE DATE
2ND SEPTEMBER 2013

Label: harmonia mundi
File Under: Classical/Orchestral
Catalogue No: HMC902154
Barcode: 3149020215425
NORMAL Price
Format: 1 CD
Packaging: slipcase
Freiburger Barockorchester
Pablo Heras-Casado [conductor]

SCHUBERT: Symphonies Nos.3 & 4 'Tragic'
Freiburger Barockorchester
Pablo Heras-Casado

In his first recording for harmonia mundi Pablo Heras-Casado gives us two of Schubert's six symphonies performed with
Freiburger Barockorchester. The carefree Third of 1815 ends with a Rossinian tarantella whilst the darker Fourth (1816)
looks more towards Beethoven. The subtitle 'Tragic' came from the 19-year-old composer himself but perhaps the real
tragedy is that this symphony, like all his others, was never played in public in his lifetime. 
A second album, featuring Symphonieorchester des Bayerischen Rundfunks in Mendelssohn's Symphony No.2,
"Lobgesang", follows in March 2014. Meanwhile Deutsche Grammophon's Archiv Produktion – which recently welcomed
Heras-Casado as an "Archiv Ambassador" – has announced an album celebrating legendary castrato singer Farinelli. 

Pablo Heras-Casado enjoys an unusually varied conducting career, encompassing the great symphonic and operatic
repertoire, historically-informed performance and cutting-edge contemporary scores. In 2011 he was announced
Principal Conductor of the Orchestra of St. Luke's in New York, beginning a four-year term including an annual concert
season at Carnegie Hall.
In 2013/14 Heras-Casado debuts with the New York Philharmonic, Philadelphia Orchestra, London Symphony
Orchestra, Philharmonia Orchestra and Gewandhaus Orchester Leipzig – as well as at the Metropolitan Opera, where he
conducts Verdi's 'Rigoletto'. He will also tour with Freiburger Barockorchester and guest-conduct a series of concert and
opera performances at the Mariinsky Theatre.

BBC MUSIC MAGAZINE: Music to my Ears feature, October issue

 

#jumpformusic competition on social media, details to follow 



RELEASE DATE
2ND SEPTEMBER 2013

Label: harmonia mundi
File Under: Classical/Orchestral
Catalogue No: HMC902148
Barcode: 3149020214824
NORMAL Price
Format: 1 CD
Packaging: SLIPCASE
Jean-Guihen Queyras [cello]
BBC Symphony Orchestra
Jiri Belohlavek

ELGAR: Cello Concerto Op. 85
TCHAIKOVSKY: Rococo Variations Op. 33
DVORAK: Rondo Op.94, Klid [Silent Woods] Op. 68/5
Jean-Guihen Queyras
BBC Symphony Orchestra
Jiri Belohlávek

"Composed 40 years apart, these two masterpieces from either side of the turn of the last century offer, in their intrinsic
contradictions, a fascinating mirror effect. Thus the profound nostalgia of Sir Edward Elgar’s Concerto stands revealed in
its lighter themes, which gain the upper hand in the second movement and a fair bit of the finale.
Similarly, the 'Rococo Variations', far from being just an entertaining stylistic exercise, conveys a deep underlying
melancholy in the slow variations, while the divine harmonies of Tchaikovsky, who is the supreme master in that respect,
reveal a genuine and discreet tenderness.
Maestro Belohlávek is a great source of inspiration to me. I find in him a discretion, an accessibility and a profundity
that remind me of Pierre Boulez in an entirely different repertory. What’s more, he was an excellent cellist in his early
days and so he has our repertory at his fingertips, literally and figuratively. He was able to give me some valuable advice 
during the recording sessions!"
Jean-Guihen Queyras

Masterclass feature in The Strad, October



RELEASE DATE
2ND SEPTEMBER 2013

Label: harmonia mundi
File Under: Classical/Secular
Vocal music
Catalogue No: HMC902134
Barcode: 3149020213421
NORMAL Price
Format: 1 CD
Matthias Goerne [baritone]
Ensemble Resonanz
Thomas Larcher
 
CONCERT: Wigmore Hall 27th September
[Schubert] 

Hanns EISLER: Ernste Gesänge, Sonata Op. 1
Lieder on texts by Brecht
Matthias Goerne

Ernste Gesänge für Instrumentalensemble & Bariton: Vorspiel und Spruch, Asyl (Friedrich Hölderlin), Traurigkeit
(Berthold Viertel), Verzweiflung (Giacomo Leopardi), Hoffnung (Hölderlin), Parteitag (nach einem Gedicht von Helmut
Richter), Komm ins Offene, Freund! (Hölderlin), Epilog (Stephan Hermlin)
Lieder mit Klavier [on poems by Bertolt Brecht]: Hotelzimmer 1942, Die Flucht, An den kleinen Radioapparat, In der
Frühe, Frühling, Speisekammer 1942, Die Heimkehr, Die Landschaft des Exils, Und es sind die finstern Zeiten, Über den
Selbstmord, Verfehlte Liebe, Ostersonntag, Vom Sprengen des Gartens, Der Kirschdieb, Lied von der belebenden
Wirkung des Geldes, Ballade vom Wasserrad, Solidaritätslied

From 1920s Vienna and the Berlin of the Weimar Republic to emigration to the USA, then back to Vienna after the defeat
of Nazism, to end his days in East Berlin: Hanns Eisler’s life was one long exile against the backcloth of the artistic,
technical and political revolutions of the 20th century. Distance, irony and melancholy are the aesthetic corollaries that
characterise the lieder presented here, their atmosphere often evoking the despair of those dark times. The early piano
sonata gained the young Eisler an admiration that has never dimmed.

Hanns Eisler was born in Leipzig on 6 July 1898 and went to school in Vienna. After two years as a common soldier in
the First World War, he became a student of Arnold Schoenberg in 1919, dedicating his Sonata for Piano Op. 1 to his
teacher in 1923. He moved to Berlin 1925, where he composed for workers' choruses and agitprop groups and
collaborated with Brecht (Die Maßnahme, Die Mutter) from 1928. Eisler initially moved to Paris then London, before
taking exile in America from 1938, where he created his most significant chamber music works. Alongside music for eight
Hollywood pictures, Eisler also composed his 'Hollywood Songbook' to texts by Brecht, Hölderlin and others while in
California.
In 1948, Eisler returned to Europe, initially to Vienna and Prague and ultimately to East Berlin. Although he wrote the
National Anthem of the GDR to a text by Johannes R. Becher, conflict arose with GDR cultural bureaucracy when he
published his libretto 'Johann Faustus' in late 1952. In 1959, he witnessed the premiere of his 'Deutsche Symphonie',
mostly composed while in exile, at the State Opera Unter den Linden. He died on 6 September 1962 in East Berlin.



RELEASE DATE
2ND SEPTEMBER 2013

Label: harmonia mundi
File Under: Classical/Choral
Catalogue No: HMU907579
Barcode: 093046757922
NORMAL Price
Format: 1 CD
Packaging: SLIPCASE
Gabrielle Haigh, Lois Salem, Hermione
Thompson, Madeleine Seale, Eleanor Brindle 
[soprano]
Stefan Kennedy [tenor]
Abigail Gostick [alto]
Jack Lawrence-Jones [baritone]
Nicholas Mogg, William Cole [bass]
Choir of Clare College, Cambridge 
with Nicolas Haigh  [Sir William McKie Senior
Organ Scholar]
Graham Ross [director]

Veni Emmanuel
Music for Advent
The Choir of Clare College, Cambridge
Graham Ross

The familiar hymn 'Veni Emmanuel' is emblematic of the Advent season – a period of reflection upon the meaning of
Christ’s coming. Framing this programme, the hymn paraphrases the great ‘O’ Antiphons: plainchant settings traditionally
sung on the days leading up to Christmas; complemented here by later works echoing their rich imagery and symbolism.

Founded in 1971, the Choir of Clare College has gained an international reputation as one of the leading university
choral groups in the world. Beyond its primary function of leading services three times a week in the College Chapel in
Cambridge, the Choir maintains an active schedule recording, broadcasting and performing worldwide.  
In addition to live performances the Choir has produced an impressive discography. The Choir’s CD of John Rutter’s
'Requiem', also produced by the composer as is this disc, was awarded Editor’s Choice by Gramophone, amongst other
accolades. The Choir’s partnership with harmonia mundi includes recordings of Handel’s 'Messiah', Blow’s 'Venus and
Adonis', with René Jacobs, and, most recently, world première recordings of choral works by Imogen Holst, hailed for
"impeccable ensemble" and "thrilling performances"
 
Veni, veni Emmanuel, BYRD: Vigilate, Antiphon I: O Sapientia, HOWELLS: The fear of the Lord, Antiphon II: O Adonaï,
Roderick WILLIAMS: O Adonai, et Dux domus, Antiphon III: O Radix Jesse, PRAETORIUS : Es ist ein Ros entsprungen,
Antiphon IV: O Clavis David, SHEPPARD: Audivi vocem de caelo, Antiphon V: O Oriens, RUTTER: Hymn to the Creator
of Light, BACH: Wie schön leuchtet der Morgenstern BWV 436, MENDELSSOHN: Say, where is He born, There shall a
star from Jacob [Christus], Antiphon VI: O Rex Gentium, WARLOCK: Bethlehem Down, ROSS: I sing of a maiden*,
Antiphon VII: O Emmanuel, TAVENER: God is with us, Antiphon VIII: O Virgo virginum, RACHMANINOV: Bogoroditse
Dyevo, HOWELLS: Magnificat from Gloucester Service, ROSS/Trad: O Come, O come, Emmanuel*, Veni Emanuel,
melody adapted from a French Missal
* world première recordings



RELEASE DATE
2ND SEPTEMBER 2013

Label: harmonia mundi
File Under: Opera & Vocal
 
Catalogue No: HMX2908658/99
Barcode: 3149020865842
Price: BARGAIN!
Format: 39 CDs, 3 DVDs, 1 CD ROM
4 DETAILED BOOKLETS 
 
VERY LTD EDITION BOX SET 
weighs 2.59 kilos! 
 
René Jacobs, Concerto Vocale, Akamus, RIAS Kammerchor, OAE, William Christie, Clare College Choir...see following pages 

Opéra baroque
Ltd Edition

This luxurious set containing 39 CDs, 3 DVDs, 1 CD-Rom and four detailed booklets  will tell you the full story of Baroque
opera in Italy, France,  England, and Germany. No fewer than 17 complete operas (including two on  DVD) and two
supplementary CDs (the dawn of opera, Overtures for the Hamburg Opera) provide the most comprehensive overview of
the genre ever  attempted! The finest performers are assembled here under the direction  of René Jacobs and William
Christie to offer you 47 hours of music. An  opportunity to discover or to hear again the masterpieces of Baroque  opera,
some of which have been unavailable on CD for many years.
 
ITALY: Comédie madrigalesque & madrigaux florentins; MONTEVERDI: L'Orfeo [DVD]; L'Incoronazione di Poppea;
                CAVALLI: La Calisto; SCARLATTI: Griselda...
 
FRANCE: LULLY: Atys; CHARPENTIER: Médée; Le Malade imaginaire;Idoménée; RAMEAU: Les Indes galantes...
 
ENGLAND: BLOW: Venus & Adonis; PURCELL: Dido & Aeneas; HANDEL: Rinaldo; Flavio; Giulio Cesare [DVD X 2]
 
GERMANY: Overtures for the Hamburg Opera; KEISER: Croesus; TELEMANN: Orpheus; GRAUN: Cleopatra & Cesare 

 
 
 



RELEASE DATE
2ND SEPTEMBER 2013

Label: harmonia mundi
File Under: Classical/Opera &
Vocal
Catalogue No: HMX2908537/38
Barcode: 3149020853740
BUDGET Price
Format: 2 CD
Packaging: digipack
Akademie für Alte Musik Berlin
Concerto Köln
Concerto Vocale, Orchestra of the Age of
Enlightenment / René Jacobs 
Cappella Coloniensis
La Chapelle Royale / Philippe Herreweghe
Les Arts Florissants / William Christie
La Nuova Musica / David Bates
The King's Musick
Alfred Deller [countertenor]

Furie terribili
30 Baroque hits
Maria Bayo, Efrat Ben Nun, Maurice Bevan, Danielle Borst
Howard Crook, Lucy Crowe, Lynne Dawson, Jill Feldman
Bernarda Fink, Vivica Genaux, Inga Kalna, Guillemette Laurens
Claron McFadden, Bejun Mehta, Agnès Mellon, Miah Person
Nicolas Rivenq, Jennifer Rivera, Dorothea Röschmann
Andreas Scholl, Roman Trekel, Janet Williams

arias from: L'Orfeo, Il Ritorno d'Ulisse in patria, L'incoronazione di Poppea, La Callisto, Armide, Médée, Les Indes
Galantes, Castor & Pollux, Dido & Aeneas, King Arthur, Agrippina, Rinaldo, Serse, Idaspe, Merope, Tolomeo, Il pastor
fido, Sosarme, Orpheus, Cleopatra & Desare, Croesus, Les Troqueurs, Orfeo ed Euridice [full track listing available]

This  double album invites you on a guided tour of the world of Baroque  opera, from its origins in the early 17th century
to its decline at the end of the Enlightenment. From recitar cantando to the da capo aria by way of French tragédie
lyrique,  the leading exponents of the genre will lead you into a dizzying spiral of vocal exploits illustrating all the human
passions. Absolutely  irresistible!
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THE BOXED SET
LE COFFRET
39 CD & 3 DVD
+ 1 CD- Rom (textes chantés / Sung texts)

Pco hm opera baroque.indd   1 17/07/13   12:05



Ce luxueux coffret de 39 CD, 3 DVD, 1 CD-Rom et quatre livrets détaillés vous raconte toute 
l’histoire de l’opéra baroque en Italie, en France, en Angleterre et en Allemagne... Pas moins de 
17 opéras en version intégrale (dont 2 en DVD) et deux CD supplémentaires (les prémices de 
l’opéra, ouvertures hambourgeoises) dressent un panorama dont l’amplitude n’avait jamais été 
atteinte jusqu’à présent  ! Les plus grands interprètes sont réunis ici sous la baguette de René 
Jacobs et de William Christie pour vous offrir près de 47 heures de musique  ! L’occasion de 
découvrir ou de réentendre les chefs-d’œuvre de l’opéra baroque, dont certains n’étaient plus 
disponibles en CD depuis de nombreuses années.

This luxurious set containing 39 CDs, 3 DVDs, 1 CD-Rom and four detailed booklets will tell you 
the full story of Baroque opera in Italy, France, England, and Germany. No fewer than 17 complete 
operas (including two on DVD) and two supplementary CDs (the dawn of opera, overtures for the 
Hamburg Opera) provide the most comprehensive overview of the genre ever attempted! The 
finest performers are assembled here under the direction of René Jacobs and William Christie 
to offer you 47 hours of music. An opportunity to discover or to hear again the masterpieces of 
Baroque opera, some of which have been unavailable on CD for many years.

39 CD & 3 DVD + 1 CD- Rom
L’intégralité des textes chantés est accessible sur le CD-Rom inclus dans ce coffret  
(librettos originaux + traductions en français) 
The complete sung texts are available on the CD-Rom included in this boxed set (origi-
nal librettos + English translations)

&:BETKMA=][Z]YW:
HM 14 x 42 – ZX110

HMX 2908658.99   
total time: 46 h 58’

Sol X 5

objectifS Promotion 

• PartenariatS
 

• Publicité / advertiSing:
- télérama (1 page) (f)
- connaissance des arts (1 page) (f)
- 1 page de pub/couponing télérama le 
25 septembre et relance fin octobre sur 
sélection de noël
- 30 spots radio classique

Italia
1 CD Comédie madrigalesque & madrigaux florentins* 
 Comedia madrigalesca & Madrigali in genere rappresentativo
 Madrigal comedy and Florentine madrigals
1 DVD  MONTEVERDI | L’Orfeo°   
3 CD MONTEVERDI | L’incoronazione di Poppea   
3 CD CAVALLI | La Calisto 
3 CD SCARLATTI | Griselda 

France**
3 CD LULLY | Atys 
3 CD CHARPENTIER | Médée
1 CD CHARPENTIER | Le Malade imaginaire  
3 CD CAMPRA | Idoménée
3 CD RAMEAU | Les Indes galantes

England
1 CD BLOW | Venus and Adonis 
1 CD PURCELL | Dido and Aeneas  
3 CD HANDEL | Rinaldo
2 CD HANDEL | Flavio 
2 DVD HANDEL | Giulio Cesare***

Deutschland
1 CD Ouvertüren | Ouvertures pour l’opéra de Hambourg 
 Overtures for the Hamburg Opera
3 CD KEISER | Croesus 
2 CD TELEMANN | Orpheus 
3 CD GRAUN | Cleopatra e Cesare  

Andreas Scholl

Lynne Dawson

Simon Keenlyside
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René Jacobs conducts:
Concerto Vocale, Akademie für Alte Musik Berlin 
& RIAS Kammerchor, Orchestra of the Age of Enlightenment, 
Clare College Chapel Choir, Freiburger Barockorchester, 
Ensemble 415 / Chiara Banchini
° with Trisha Brown Company & Collegium Vocale Gent

* Ensemble Clément Janequin, Dominique Visse 
The Hilliard Ensemble / Concerto Vocale

** William Christie conducts Les Arts Florissants

*** Lars Ulrik Mortensen conducts Concerto 
Copenhagen

Principal soloists 
María Bayo (Calisto), Danielle Borst (Poppea), Lynne 
Dawson (Dido), Bernard Deletré (Idoménée), Jill Feldman 
(Médée), Gerald Finley (Adonis, Aeneas), Jeffrey Gall 
(Flavio), Vivica Genaux (Rinaldo), Rosemary Joshua 
(Venus), Simon Keenlyside (Orfeo), Guy de Mey (Atys), 
Dorothea Röschmann (Griselda), Andreas Scholl (Giulio 
Cesare), Roman Trekel (Croesus, Orpheus), Janet Williams 
(Cleopatra), Robin Blaze, Howard Crook, Inger Dam-Jensen, 
Christophe Dumaux, Bernarda Fink, Jean-Paul Fouchécourt, 
Jean-François Gardeil, Werner Güra, Klaus Häger, Christina 
Högman, Inga Kalna, Axel Köhler, María Cristina Kiehr, Axel 
Köhler, Jennifer Larmore, Guillemette Laurens, Derek Lee 
Ragin, Marcello Lippi, Claron McFadden, Ulrich Messthaler, 

Agnès Mellon, Sandrine Piau, Isabelle Poulenard, Gilles 
Ragon, Noémi Rime, Nicolas Rivenq, Randi Stene, 
Iris Vermillion, Dominique Visse, Monique Zanetti, 
Lawrence Zazzo, Ruth Ziesak...

Italia
1 CD Comédie madrigalesque & madrigaux florentins* 
 Comedia madrigalesca & Madrigali in genere rappresentativo
 Madrigal comedy and Florentine madrigals
1 DVD  MONTEVERDI | L’Orfeo°   
3 CD MONTEVERDI | L’incoronazione di Poppea   
3 CD CAVALLI | La Calisto 
3 CD SCARLATTI | Griselda 

France**
3 CD LULLY | Atys 
3 CD CHARPENTIER | Médée
1 CD CHARPENTIER | Le Malade imaginaire  
3 CD CAMPRA | Idoménée
3 CD RAMEAU | Les Indes galantes

England
1 CD BLOW | Venus and Adonis 
1 CD PURCELL | Dido and Aeneas  
3 CD HANDEL | Rinaldo
2 CD HANDEL | Flavio 
2 DVD HANDEL | Giulio Cesare***

Deutschland
1 CD Ouvertüren | Ouvertures pour l’opéra de Hambourg 
 Overtures for the Hamburg Opera
3 CD KEISER | Croesus 
2 CD TELEMANN | Orpheus 
3 CD GRAUN | Cleopatra e Cesare  

The Artists

Andreas Scholl

Lynne Dawson

Simon Keenlyside Vivica Genaux William Christie

Dorothea Röschmann Bernarda Fink Lars Ulrik Mortensen

María Bayo René Jacobs
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Furie terribili
30Ope   a 

Baroque 
hits

Furie terribili / Arias from

CD 1  : Monteverdi L’Orfeo • Il ritorno d’Ulisse in patria 

L’incoronazione di Poppea Cavalli La Calisto Lully 

Armide Charpentier Médée Rameau Les Indes Galantes

Castor & Pollux Purcell Dido & Aeneas • King Arthur 

Handel Agrippina • Rinaldo • Serse

CD 2  : Broschi Idaspe Giacomelli Merope Handel 
Tolomeo, re d’Egitto • Il pastor fido • Sosarme Telemann 

Orpheus Graun Cleopatra e Cesare Keiser Croesus 

Dauvergne Les Troqueurs Gluck Orfeo ed Euridice

Solistes  : María Bayo, Efrat Ben Nun, Maurice Bevan, 
Danielle Borst, Howard Crook, Lucy Crowe, Lynne Dawson, 
Jill Feldman, Bernarda Fink, Vivica Genaux, Sunhae Im, 
Inga Kalna, Guillemette Laurens, Claron McFadden, Bejun 
Mehta, Agnès Mellon, Miah Persson, Nicolas Rivenq, 
Jennifer Rivera, Dorothea Röschmann, Andreas Scholl, 
Roman Trekel, Janet Williams

La Nuova Musica, David Bates • Les Arts Florissants, 
Cappella Coloniensis, William Christie • The King’s 
Musick, Alfred Deller • La Chapelle Royale, Philippe 
Herreweghe • Akademie für Alte Musik Berlin, Concerto 
Köln, Concerto Vocale, Freiburger Barockorchester, 
Orchestra of the Age of Enlightenment, René Jacobs

Ce double album vous invite au voyage dans 
l’univers de l’opéra baroque, depuis sa naissance 
au début du xviie siècle italien jusqu’à son 
déclin à la fin du siècle des Lumières. Du recitar 
cantando à l’aria da capo, en passant par la 
tragédie française, les plus grands interprètes 
du genre vous entraînent dans une conjugaison 
étourdissante d’exploits vocaux autour des 
passions humaines. Totalement irrésistible !

This double album invites you on a guided tour of 
the world of Baroque opera, from its origins in the 
early 17th century to its decline at the end of the 
Enlightenment. From recitar cantando to the da 
capo aria by way of French tragédie lyrique, the 
leading exponents of the genre will lead you into 
a dizzying spiral of vocal exploits illustrating all 
the human passions. Absolutely irresistible!

&:BETKMA=]ZX\YU:

HMX 2908537.38  - HM 35x2 – 2ZX10
total time 2 h 29’46’’

2 CD

from L’Orfeo, La Calisto, Dido & Aeneas
King Arthur, Armide, Atys, Griselda, Idaspe

Flavio, Agrippina, Orpheus, Croesus
Rinaldo, , Il pastor fido, Orfeo ed Euridice...

la X 2

Précommande 
n° dc160911 
début : 19/08/13  
fin : 16/09/13 
Sortie : 24/09/13 
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RELEASE DATE
2ND SEPTEMBER 2013

Label: Mariinsky
File Under: Classical/Opera &
Vocal
Catalogue No: MAR0526
Barcode: 822231852629
Price: 2 FOR 1.5
Format: 2 HYBRID SACDs
Packaging: special
Stephan Rügamer [Loge]
Andrei Popov [Mime] 
Alexei Markov [Donner ]
Sergei Semishkur [Froh]
Ekaterina Gubanova [Fricka] 
Viktoria Yastrebova [Freia]
Zlata Bulycheva [Erda]
Evgeny Nikitin [Fasolt]
Mikhail Petrenko [Fafner] 
Zhanna Dombrovskaya [Woglinde]
Irina Vasilieva [Wellgunde]
Ekaterina Sergeeva [Floßhilde]

WAGNER: Das Rheingold
René Pape, Nikolai Putilin, Andrei Popov 
Ekaterina Gubanova, Viktoria Yastrebova, Zlata Bulycheva
Stephan Rügamer, Alexei Markov, Sergei Semishkur
Evgeny Nikitin, Mikhail Petrenko
Mariinsky Orchestra / Valery Gergiev

In September 2013 the Mariinsky label releases the highly anticipated second instalment of Richard Wagner’s 'Der Ring
des Nibelungen' conducted by Valery Gergiev. Recorded in the sumptuous acoustic of the Mariinsky Concert Hall, 'Das
Rheingold' is led by René Pape in the role of Wotan. Pape is ably supported by an international Wagnerian cast, and
"Gergiev’s absolute mastery of this orchestra" (Wagner News) is in evidence once again in a tremendously dramatic
performance. 'Siegfried' and 'Götterdämmerung' will complete the cycle in 2014.
'Der Ring des Nibelungen' was the pinnacle of Richard Wagner’s long and turbulent career and without question one of
the greatest achievements in opera. Wagner wanted to create the perfect synthesis of music and drama and assumed
total creative control of the project which was to take him 26 years to complete, with frequent interruptions. He introduced
numerous innovations, not least the sheer scale of the project – typically a complete performance will last in excess of 15
hours, spread over four evenings. No other opera matches the scale or ambition of the 'Ring'.
The Mariinsky Theatre has close connections with Wagner and his music. The composer conducted at the theatre and
was even offered the post of Music Director. It is also believed to be the first place where any of the music from the Ring
was performed. Since Valery Gergiev became Music Director of the Mariinsky, Wagner’s music has once again become
a core part of the theatre’s repertoire, both in St Petersburg and on tour.
 
ADVERTISED IN CLASSICAL MUSIC PRESS 



RELEASE DATE
2ND SEPTEMBER 2013

Label: Signum Classics
File Under: Classical/Choral
Catalogue No: SIGCD340
Barcode: 635212034026
Price: 2 FOR 1.5
Format: 2 CD
Packaging: cd book
Susan Gritton
John Mark Ainsley
Christopher Maltman
Wroclaw Philharmonic Choir
Gabrieli Young Singers Scheme
Trebles of The Choir of New College Oxford
Gabrieli Consort & Players
Paul McCreesh

BRITTEN: War Requiem, 1962
Susan Gritton
John Mark Ainsley
Christopher Maltman
Gabrieli Consort & Players
Paul McCreesh

 

Following their acclaimed recordings of Berlioz’ 'Grande Messe des Morts' and Mendelssohn’s 'Elijah', Paul McCreesh
has once again assembled the mass forces of Gabrieli Consort & Players and Wroclaw Phiharmonic Choir to record one
of the iconic masterpieces of the 20th-century oratorio repertoire.
The work reflects Britten’s long-held and committed pacifist beliefs. Composed to mark the consecration of a new
Cathedral in Coventry, Britten combines the Latin text of the Missa pro Defunctis with nine poems by the First World War
poet Wilfred Owen, which provide a moving (and frequently uncomfortable) commentary on the liturgical text.
This series has already garnered substantial critical claim and a number of prestigious awards, including a BBC Music
Magazine Award for Technical Excellence and two Diapason d'Or awards.

ADVERTISED IN BBC MUSIC AND GRAMOPHONE

FRONT COVER OF IRR October, street date Sept 20th and review

Gramophone review to run in Awards issue & will run news story, streaming track online, late August
BBC Music Magazine review in November issue
Press release around 27 August, highlighting McCreesh's autumn activity, tying in vinyl release of SIGLP287, A New
Venetian Coronation see page x
Mail on Sunday will include small preview on 15 Sept
Financial Times – keen to do a feature on Paul McCreesh (tbc)
Classic FM are keen to support [Sept]
R3 – Paul has done In Tune and The Choir recently, high expectation however 
(continuing to pitch for Sinfini, International Arts Manager and general previews)



RELEASE DATE
2ND SEPTEMBER 2013

Label: Signum Classics
File Under: Classical/Choral
Catalogue No: SIGLP287
Barcode: 635212028711
SPECIAL LP Price
Format: 2 LPs
Packaging: special gatefold
Gabrieli Consort & Players 
Paul McCreesh

A New Venetian Coronation, 1595
special 180g vinyl release, with gatefold sleeve
Gabrieli Consort & Players 
Paul McCreesh

The Gabrieli Consort and Players return to the programme that put them on the musical map when it was originally
recorded and released in 1990: 'A Venetian Coronation 1595' is a musical re-creation evoking the grand pageantry of the
Coronation Mass for Venetian Doge Marino Grimani. His love of ceremony and state festivals fuelled an extraordinary
musical bounty during his reign and formed the background to the musical riches of the period, especially to the works of
Giovanni Gabrieli. With cornetts, sackbuts and an all-male consort, Paul McCreesh fully exploits the dazzling polyphony
of Andrea and Giovanni Gabrieli’s music and captivates the audience in a theatrical and ceremonious performance. 

Two decades later, the Gabrieli's 'New Venetian Coronation' takes advantage of huge developments in early instruments,
performance techniques and research into the pieces that were on the original (as well as advances in recording
techniques). 

This disc followed two critically lauded releases on Signum:
SIGCD280 Berlioz Grande Messe des Morts
BBC Music Magazine Award winner, Technical Excellence

SIGCD281 A Song of Farewell
Disc of the Month, BBC Music Magazine
5 ***** Classic FM
 

Feature in Classical Music, August issue, about this vinyl release, the CD version is shortlisted for the 
Gramophone Awards 2013 
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2ND SEPTEMBER 2013

Label: Signum Classics
File Under: Classical/Choral
Catalogue No: SIGCD344
Barcode: 635212034422
NORMAL Price
Format: 1 CD
Packaging: cristal
Tenebrae / Nigel Short

VICTORIA: Tenebrae Responsories 
Tenebrae
Nigel Short

Tenebrae return to the sublime music of Tomás Luis de Victoria on Signum with this recording of his timeless Tenebrae
Responsories. The works mix the words of the Gospels with other texts commenting on collective suffering written
around the 4th century, and would traditionally have been performed as part of a moving service in which candles are
slowly extinguished to mark the progress and suffering of Christ that forms the Passion story.

ALSO AVAILABLE:
SIGCD248 Victoria (Requiem Mass, 1605) 

BBC Music Magazine Award for Best Choral Album of 2012. 
 
"Victoria’s Requiem Mass is one of the acknowledged masterpieces of Renaissance choral polyphony, and Tenebrae
 here exquisitely conveys the flowing relationships between its six voices." The Independent .   
 
"Tenebrae’s performance, directed by Nigel Short, is gently sustained, immaculately balanced and wrapped in a 
luminous acoustic … If you have ever developed a resistance to Renaissance polyphony, this could be the disc to make
 you think again." The Financial Times 
 
"They are perfectly tuned … and one is rarely aware of intrusive individual singers. The acoustic has a long echo, but the
 sound is kept nicely in focus. This recording does justice both to the genius of Victoria and to the musicality of Tenebrae." 
Recording and Performance BBC Music Magazine Choral & Song Choice, June 2011 



RELEASE DATE
2ND SEPTEMBER 2013

Label: NAÏVE
File Under: Classical/Opera &
Vocal
Catalogue No: OP30545
Barcode: 709861305452
MID Price
Format: 3 CD
Packaging: box set
Topi Lehtipuu [Catone]
Roberta Mameli [Cesare]
Ann Hallenberg Emilia]
Sonia Prina [Marzia]
Romina Basso [Fulvio]
Emoke Baráth [Arbace]

140-page booklet (FR, EN, IT, GE)
Sung texts included
Edizione critica a cura di Alan Curtis
(Boosey & Hawkes)

VIVALDI: Catone in Utica RV705
Dramma per musica Libretto di Pietro Metastasio
Vivaldi Edition’s 50th release and 15th opera recording
Topi Lehtipuu
Roberta Mameli, Ann Hallenberg, Sonia Prina
Romina Basso, Emoke Baráth 
Il Complesso Barocco / Alan Curtis

Naive’s Vivaldi Edition is proud to present the 15th opera, and the 50th release, in the acclaimed series. Conducted by
one of the masters of baroque opera, Alan Curtis, and gathering an impressive, vocal cast from the top echelons of
Baroque singing 'Catone in Utica'  is one of the Venetian master’s great, late operas. Composed four years before his
death and premiered at Verona in the spring of 1737, 'Catone' inaugurated Vivaldi's third and last opera season. The Red
Priest's farewell to the Teatro dell’Accademia Filarmonica was to resemble the crowning piece of a fire-works display.
Right from the first performances, the success was such that Vivaldi could write to his Ferrara protector, the Marquis
Guido Bentivoglio, "Here, thanks be to God, my opera is praised to the skies! We gave only six performances, and yet,
having done all the accounts, I know for sure that there will be no losses; on the contrary, if God blesses the season to
the end, there will be a profit, and not a negligible one." 
The autograph score, conserved in volume 38 of the Foà Collection in the Biblioteca Nationale in Turin, contains only
Acts II and III of the opera. In all probability, the loss of the first act occurred at some stage during the eventful history of
Vivaldi’s collection, which was constantly moved from place to place between 1741 and its rediscovery in 1926.
The two surviving acts demonstrate how carefully the composer-impresario had planned his final production for Verona.
The eleven arias and coro are products of his high maturity, very finely worked, in which he continues his brilliant
endeavour to combine his musical language with that of the Neapolitan composers.

bV_dg5gZiV^a5XVbeV^\c5id5XZaZWgViZ5i]Z5JEi]5k^kVaY^5ZY^i^dc

-BBC MM extensive feature to run in December issue (4 page spread!!) 
-Susan Orlando [Vivaldi Ed] to do a series of high-profile interviews e.g. Radio 3 In Tune (date tbc) and Radio 4
(Woman’s Hour, date tbc) and Q&A for Classical Music Magazine 
-Major news announcement plus high expectation of features on the complete Vivaldi edition
-Classic FM – in discussion about a Vivaldi special for David Mellor, tbc



RELEASE DATE
2ND SEPTEMBER 2013

Label: NAÏVE
File Under: Classical/Opera &
Vocal
Catalogue No: OP30547
Barcode: 709861305476
MID Price
Format: 1 CD
Packaging: digipack
Vivica Genaux, Marie-Nicole Lemieux, 
Sandrine Piau, Philippe Jaroussky, 
Jennifer Larmore, Julia Lezhneva, 
Topi Lehtipuu, Nathalie Stutzmann, 
Romina Basso, Lorenzo Regazzo, 
Ensemble Matheus/Jean-Christophe Spinosi, 
Le Concert des Nations/Jordi Savall, 
Concerto Italiano/Rinaldo Alessandrini, 
Il Giardino Armonico/Giovanni Antonini

Vivaldi Operas Vol. 2

Arias from: Argippo, Orlando furioso, La fida ninfa, Atenaide, Griselda, Ottone in villa, Teuzzone, Farnace, Armida

This special project gathers the finest arias from the operas released in the naive Vivaldi Edition, to commemorate the
50th title in the series 'Catone in Utica'.
Most of those arias were real discoveries, at the time of release, and have become hits that helped to re-establish Vivaldi
as a major opera composer. To name a few, ‘Sol da te’ from Orlando furioso by Philippe Jaroussky, ‘Alma Op-pressa’
from La fida ninfa by Sandrine Piau, ‘Ho il cor già lacero’ from Griselda by Marie-Nicole Lemieux, or ‘Gelosia’ from Ottone
in villa by Julia Lezhneva.
These arias are performed by a stunning list of virtuoso soloists and orchestras: Vivica Genaux, Marie-Nicole Lemieux,
Sandrine Piau, Philippe Jaroussky, Jennifer Larmore, Julia Lezhneva, Topi Lehtipuu, Nathalie Stutzmann, Romina
Basso, Lorenzo Regazzo, Ensemble Matheus - Jean-Christophe Spinosi, Le Concert des Nations - Jordi Savall,
Concerto Italiano - Rinaldo Alessandrini, Il Giardino Armonico - Giovanni Antonini e.a.

ALSO AVAILABLE:
OP30401 Vivaldi Operas Vol 1
Arias from La verità in cimento, Juditha Triumphans, L’Olimpiade, Orlando finto pazzo

Full track listing available on request



RELEASE DATE
2ND SEPTEMBER 2013

Label: NAÏVE
File Under: Classical/Opera &
Vocal
Catalogue No: V5333
Barcode: 822186053331
NORMAL Price
Format: 1 CD
Packaging: digipack
Franco Fagioli [countertenor]
Il Pomo d’Oro, Riccardo Minasi
 
Advance copies sent to magaziness, radio,
bloggers ahead of release.   
‘Buzz’ pieces on Robert Hugill and Show Me 
Something Interesting blogs already run. 
David Vickers will review in Gramophone, 
sending to all national critics! 
UK appearances at Wigmore Hall and ROH [Idomeneo] in 2014     

Arias for Caffarelli
Franco Fagioli 
Il Pomo d’Oro / Riccardo Minasi

HASSE: Fra l’orror della tempesta, Siroe, Bologna 1733*
Ebbi da te la vita’ Siroe*
VINCI: In braccio a mille furie, Semiramide riconosciuta, Napoli 1744*
LEO: Misero pargoletto, Demofoonte, Napoli 1741*
PORPORA: Passaggier che sulla sponda, Semiramide riconosciuta, Napoli 1739*
PERGOLESI: Lieto così talvolta, Adriano in Siria, Napoli 1734
LEO: Sperai vicino il lido, Demofoonte*
CAFARO: Rendimi più sereno, L’Ipermestra, Napoli 1751*
SARRO: Un cor che ben ama, Valdemaro, Roma 1726*
MANNA: Cara ti lascio, addio, Lucio Vero ossia il vologeso, Napoli 1745*
Odo il suono di tromba guerrier, Lucio Papiro dittatore, Roma 1748*
*world premiere recording

Thanks to his outstanding virtuosity and heart-rending expressivity, countertenor Franco Fagioli has turned to be one of
the most exciting vocal artists of recent times. Frequent partner of Cecilia Bartoli, specialist in Handel and Monteverdi, he
is now firmly established on the European Baroque scene.
'Arias for Caffarelli' is Fagoli’s debut album on Naïve and this release follows his recent triumph in the renowned Vinci
'Artaserse', also featuring Philippe Jaroussky and Max Emmanuel Cencic:
“Franco Fagioli, in pure, resonant voice, gives an outstanding performance as Arbace.” The New York Times
“Franco Fagioli, as Arbace, shows the largest vocal range from tenoral depth up to soprano.” Die Welt
Castrato Caffarelli was probably the best rival of Farinelli in the 18th century in Italy (mainly in Napoli and Rome).
Caffarelli was renowned for both his extravagance and his extraordinary vocal skills. Recorded here for the first time,
those extremely virtuoso arias by the most famous Neapolitan composers of that time were waiting to find a voice
able to give them a new life.
The full-colour 76-page booklet includes essays and pictures about the music life in Naples, Caffarelli and Farinelli etc.
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RELEASE DATE
2ND SEPTEMBER 2013

Label: Orfeo
File Under: Classical/Orchestral
Catalogue No: D874131V
Barcode: 4011790874135
NORMAL Price
Format: 1 DVD
 
CONCERT: 
Nelsons appears at the BBC Proms
 with Kristine Opolais on 20th August 

Andris Nelsons: Genius on Fire
52-minute documentary and  bonus material, 3 excerpts (16 minutes)
Sir Simon Rattle
Kristine Opolais
Hakan Hardenberger
Klaus Florian Vogt
Andris Nelsons

Andris Nelsons has never 'done' indifference: as a child he practised the trumpet until his lips bled; as a youth he studied
singing and learnt taekwondo; he became an orchestral trumpet player and at 24 was appointed the General Music
Director of the Latvian National Opera in Riga. Seven  years later he was elected Chief Conductor of the City of
Birmingham Symphony Orchestra. He thus stands today on the podium of the orchestra that Sir Simon Rattle moulded
for almost 20 years. Their repertoire has acquired new, brilliant additions under Nelsons: highlights being, for example,
his Tchaikovsky and Strauss [recorded for Orfeo]. He is also a regular guest conductor of the Berlin Philharmonic and
has conducted just about every great orchestra in the world. From the 2014/15 season onwards Nelsons will be the
Music Director of the Boston Symphony Orchestra and will thus be at the head of one of the USA’s “big five” orchestras. 
Who is this man who has enjoyed such an astonishing career so early? This is the topic of the film “Genius on fire”. “He
doesn’t do things by halves, not in rehearsals either. He is always full of intensity” says the trumpeter Håkan
Hardenberger of the conductor. “Every single note in the score is turned into music. With him, everything is important”.
During orchestral rehearsals, Andris Nelsons speaks or sings, in his trained bass voice, in an English-German
onomatopoeic linguistic mishmash. To describe the basic atmosphere of a musical motive he constructs verbal pictures
and tells stories, clever, witty stories. He uses his hands vigorously – his whole body in fact – in order to make clear to
the orchestra what he wants. As a conductor without the affectations of a 'maestro', Andris Nelsons stands for a new
generation whose leadership qualities lie in their ability to sweep people off their feet. For two years, the film director
Astrid Bscher and her camera followed this exciting, young artist. She travelled with Andris Nelsons to his home city of
Riga, met his parents, his friends, his partner Kristine Opolais and experienced the conductor on his worldwide search for
a new home. The result is a 52-minute portrait that tells not just of music, but of how what we experience is reflected in it.
It shows how a serious young man deals with the hype surrounding him, and how he grows and develops as a human
being.

NTSC 16:9, in German with English subtitles, All regions [0]
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2ND SEPTEMBER 2013

Label: Glossa
File Under: Classical/Choral
Catalogue No: GCD921515
Barcode: 8424562215153
Price: 2 FOR 1.5
Format: 2 CD
Packaging: digipack
Roberta Invernizzi [Aci]
Blandine Staskiewicz [Galatea]
Lisandro Abadie [Polifemo]
La Risonanza / Fabio Bonizzoni

HANDEL: Aci, Galatea e Polifemo, Serenata a tre, HWV 72
Roberta Invernizzi
Blandine Staskiewicz
Lisandro Abadie
La Risonanza
Fabio Bonizzoni

Fabio Bonizzoni returns with his long-awaited new recording of  Handel’s 'Aci, Galatea e Polifemo'. 
Who better to team up with Bonizzoni, performing the role of the luckless shepherd Aci, than scintillating soprano
Roberta Invernizzi. Her captivating contributions to Glossa's Handel series with La Risonanza as well as her 'I Viaggi di
Faustina' have drawn powerful critical plaudits, including more than one disc of the Month. 
Handel’s virtuosic and ebullient score, written for a 1708 wedding whilst he was in Naples (Carlo Vitali sets the scene in
his enjoyably discursive booklet essay) also summons Argentinean bass, Lisandro Abadie, to demonstrate an
awe-inspiring range that well becomes the monstrous nature of Polifemo. He is joined by French mezzo Blandine
Staskiewicz, admirably suited to portray Galatea’s plaintive charms.
 
+ Bonus track from 'Clori, Tirsi e Fileno', HWV 96, Cantata a tre, Roma 1707: Duetto, Senza occhi e senza accenti
 
+ Session report in September Gramophone on this release 



RELEASE DATE
2ND SEPTEMBER 2013

Label: Glossa
File Under: Classical/Choral
Catalogue No: GCD922802
Barcode: 8424562228023
NORMAL Price
Format: 1 CD
Packaging: digipack
La Compagnia del Madrigale:
Rossana Bertini, Francesca Cassinari
[sopranos]
Elena Carzaniga [alto]
Giuseppe Maletto, Raffaele Giordani [tenors]
Daniele Carnovich [bass]
with:
Paolo Borgonovo [tenor]
Marco Ricagno bass]

Luca MARENZIO: Primo Libro di Madrigali 1580
La Compagnia del Madrigale

Liquide perle Amor, Ohimè, dov’è il mio ben, Spuntavan già, Quando i vostri begl’occhi, Tirsi morir volea, Dolorosi martir,
Che fa oggi il mio sole, Lasso ch’io ardo, Venuta era Madonna, Madonna mia gentil, 
Cantava la più vaga pastorella, Questa di verd’erbette, Partirò dunque, O tu che fra le selve
from Dolci affetti (1582): In quel ben nato, Sestina “Mentre ti fui sì grato” (Marenzio, Nanino, Moscaglia, de Macque,
Soriano, Zoilo)
from Primo fiore della ghirlanda musicale (1577): Donna bella e crudel

Further evidence of rich and pictorial artistry in the interpretation of Italian madrigals comes from La Compagnia del
Madrigale as they now bring all their experience to bear on the early five-part works of Luca Marenzio. The ensemble’s
new Glossa recording is set to reflect la dolce vita in Rome in the 1580s and 1590s, and both music and text in
Marenzio’s 'Primo Libro di Madrigali a cinque voci' powerfully evoke this age of gold in the arts and sciences, with
sumptuous patronage from cardinals and princes.
Marenzio’s 'Primo Libro' (a huge success when published) adds another jewel to Glossa’s madrigalian crown: as well as
the Gesualdo Book Six from the same group, there is much Monteverdi, of course, and the Marenzio Books 6 and 9 and
Gesualdo Books 4 and 5, all recorded by La Venexiana (which shares many of the same singers as La Compagnia). In
addition to the madrigals from the 'Primo Libro' the new recording contains the rarely-performed 'Sestina Mentre ti fui sì
grato', co-written by six members of the Renaissance collective known as the ‘Musici di Roma’ (Nanino, Moscaglia, de
Macque, Soriano, Zoilo and Marenzio himself).
Once again, the recording benefits from an entertaining essay courtesy of Marco Bizzarini, which vividly sets the scene
for the musical life of Luca Marenzio in the Eternal City.

Recorded in Roletto, Italy, in September 2010 and February 2011
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Label: LSO Live
File Under: Classical/Orchestral
Catalogue No: LSO0739
Barcode: 822231173922
MID PRICE
Format: 1 SACD
Packaging: cristal
Toby Spence [tenor S3]
Denis Matsuev [piano]

Sally Matthews [soprano]
Ekaterina Gubanova [mezzo]
Kostas Smoriginas [baritone]
London Symphony Chorus, 
London Symphony Orchestra
Valery Gergiev

SZYMANOWSKI: Symphonies Nos 3 & 4, Stabat Mater
Toby Spence, Denis Matsuev
Sally Matthews, Ekaterina Gubanova, Kostas Smoriginas
London Symphony Orchestra
Valery Gergiev

This second, star-studded instalment of Gergiev’s Szymanowski cycle features Toby Spence as soloist in the Third
Symphony, ‘Song of the Night’ and internationally renowned pianist, Denis Matsuev in the virtuosic ‘Symphonie
concertante’, Symphony No 4. Szymanowski’s deeply personal choral work, 'Stabat Mater', completes the cycle and
stars Sally Matthews and Ekaterina Gubanova, and introduces the young baritone, Kostas Smoriginas to LSO Live
listeners.
For decades Szymanowski’s music was rarely heard outside Poland. Today, he is recognised as one of Poland’s
greatest musical figures. His desire to embody the music of his native land and his incorporation of the folkloric sounds of
the Polish mountains make his orchestral works a must for anyone with an interest in Polish culture and music.
Szymanowski’s Third Symphony is a musical setting of a 13th-century poem written during his second, Franco-Arabic
period and combines the influences of Wagner, Chopin and Scriabin. The 'Stabat Mater' is derived from poet Józef
Jankowski’s translation of the medieval poem about the grieving mother of Christ. Symphony No 4, one of
Szymanowski’s last compositions, was dedicated to Arthur Rubinstein and is a piano concerto in all but name.
In September Valery Gergiev will travel to Rotterdam for the Rotterdam Phiharmonic Gergiev Festival, before opening
The Met season with 'Eugene Onegin'. In October Gergiev will commence his Berlioz cycle with the LSO, with
performances in the UK, Germany, France and Austria. 

"The teeming, ultra-glamorous surface of Szymanowski’s opulent Third Symphony, The Song of the Night, maintained a
sheeny iridescence that never felt overbright, even at the score’s hedonistic climaxes, while a structure that can seem
aimless took flight and held to its airborne course. Toby Spence floated his clean-edged tenor over the gorgeous textures
conjured by the orchestra and the London Symphony Chorus." The Guardian

"Symphony no. 4, “Symphonie Concertante” of 1932 is a piano concerto in all but name and as such easily stands up to
comparison with the great works by Bartók and Prokofiev of the same period. As performed by Gergiev and his powerful
pianist Denis Matsuev, this was a performance that struck one as energetic and bold, but also giving time for the work to
breathe and expand as needed." bachtrack.com 

"In the Stabat Mater, it was the radiance of the perfumed harmonies and the gorgeous contours of the melodic lines that
Gergiev emphasised" The Guardian 



RELEASE DATE
2ND SEPTEMBER 2013

Label: Orfeo
File Under: Classical/Orchestral
Catalogue No: C854131A
Barcode: 4011790854120
NORMAL Price
Format: 1 CD
Packaging: cristal
Baiba Skride [violin]
Danish National Symphony Orchestra
John Storgårds

SCHUMANN: Violin Concertos, Phantasie
Violin Concerto in D Minor
Phantasie in C Major Op. 131
 Violin Concerto in A Minor after the Cello Concerto Op. 129
Baiba Skride
Danish National Symphony Orchestra
John Storgårds
 
These works were written in the last three years of Schumann's life, and it was a stroke of ill luck that the Violin Concerto
in D Minor was completed in 1854 just as Schumann succumbed to mental illness. 
Baiba Skride now offers her performer’s perspective on Schumann’s violin oeuvre by recording not just the Violin
Concerto but also the 'Phantasie' Op. 131 and the Concerto in A Minor Op. 129. The last of these is an arrangement for
violin of Schumann’s Cello Concerto that the composer himself made for Joachim. During Schumann’s own lifetime it
was the 'Phantasie' that had most recognition with its rhythmic vigour and highly virtuosic cadenza. 
Baiba Skride’s rapport here with the conductor John Storgårds (a former violinist) and the Danish National Symphony Orchestra,
one of the great European orchestras in Romantic repertoire, offers an ideal combination that is ideal for Schumann. 
 
Baiba appears at the BBC Proms on the day of release [Szymanowski]
 
She will also be interviewed for InTune on R3
 
'Music that changed me' feature in BBC Music August issue
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Label: Accent Records
File Under: Classical/Choral
Catalogue No: ACC24283
Barcode: 4015023242838
Price: 2 FOR 1.5
Format: 2 CD
Packaging: digipack
Hana Blaziková [soprano]
Sophie Harmsen [mezzo]
Terry Wey [countertenor]
Eric Stoklossa [tenor]
Tomas Kral, Marián Krejcik [bass]
Collegium Vocale 1704 
Collegium 1704 
Václav Luks [director]

BACH: Mass in B minor BWV232
Collegium Vocale 1704 
Collegium 1704 
Václav Luks 

Following two prize-winning recordings of works by Jan Dismas Zelenka (ACC 24244 and ACC 24259) highly praised by
the international press, the Prague Collegium 1704 directed by  Václav Luks has meanwhile given guest performances at
the most important European concert venues. With its new CD recording, the ensemble has now conquered a milestone
in baroque choral literature: Johann Sebastian Bach's B-minor Mass. The enigma of this great Catholic Mass by the
Protestant Bach has continued to occupy musicologists to the present day. 
In accordance with the current state of research, the ensemble is set up according to the ideals of Johann Sebastian
Bach. The choir – the high-quality Collegium Vocale 1704 – provides not only choral parts, with four singers to each part,
but also the soloists, accompanied by an orchestra of 30 instrumentalists all of whom are internationally known
specialists in historically accurate performance practice. 
This new recording, the first Czech CD recording of this work on historical instruments, captivates listeners through the
special charm, lightness and great virtuosity for which this ensemble is noted, together with the extensive knowledge and
seriousness with which Václav Luks tackles his projects. Whereas a rather Protestant sobriety dominates other
recordings of Bach's great Mass, this recording is impressive for its Catholic-influenced, Bohemian joy in music-making -
with a zest for living that can be felt at all times. 
 
ALSO AVAILABLE BY THESE ARTISTS:
ACC 24244 Zelenka (Gramophone, Recording of the month)    
ACC 24259 Zelenka (Gramophone Choice, finalist Gramophone award)   
 
-BACK CATALOGUE AVAILABLE FROM SEPTEMBER 1ST  
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Label: Accent Records
File Under: Classical/Orchestral
Catalogue No: ACC24279
Barcode: 4015023242791
NORMAL Price
Format: 1 CD
Packaging: digipack
La Petite Bande
Sigiswald Kuijken

J.S. BACH: Orchestral Suites BWV1066-1069
La Petite Bande
Sigiswald Kuijken

Following the Brandenburg Concertos, Sigiswald Kuijken now presents a new recording of the four Orchestral Suites by
Johann Sebastian Bach with his ensemble La Petite Bande. Orchestral suites in the French style, in which the actual
overture is always followed by a series of dances or characteristic movements, were quite well known during Bach's time
at courts throughout Europe. The splendour of the Versailles court of Louis XIV and XV was imitated everywhere, and
music was of great importance in this respect. 
Sigiswald Kuijken has chosen a rather small ensemble for the present recording; the particular advantage of this
approach is in the transparency of the voice-leading. Alongside the harpsichord, the bass group consists of one or two
so-called 8-foot violones: a bass instrument significantly larger than the baroque cello and which produces a considerably
more resonant sound due to its larger body and thicker strings. What is especially remarkable about this recording,
however, is the exclusive use of natural trumpets without auxiliary holes - customary today but in fact historically
incorrect.
 
La Petite Bande on Accent: 
ACC 24272 Haydn (Gramophone Choice)    
ACC 25315 Bach (Gramophone)    
ACC 25313 Bach (IRR)     



RELEASE DATE
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Label: Accent Records
File Under: Classical/Instrumental
Catalogue No: ACC24254
Barcode: 4015023242548
MID Price
Format: 6 CD
Packaging: box set
Arthur Schoonderwoerd 
tangent-action piano based on Spaeth &
Schmahl (ca. 1770), 
fortepiano with hammerheads not covered in
leather based on Johann Andreas Stein (ca.
1780) 
an unfretted clavichord (model dating from ca.
1780)

MOZART: Complete Clavier Sonatas
Arthur Schoonderwoerd

Arthur Schoonderwoerd is one of the leading performers of his generation on historical keyboard instruments and has
developed an intense passion for their individual touch and tonal characteristics. His artistic activities focus on research
into the works of the eighteenth and nineteenth centuries and their interpretation.
Schoonderwoerd has now released a recording of Mozart’s complete Piano Sonatas on six CDs. He selected three
different instruments for the performance of these works: a tangent-action piano based on Spaeth & Schmahl (ca. 1770),
a fortepiano with hammerheads not covered in leather based on Johann Andreas Stein (ca. 1780) and an unfretted
clavichord (model dating from ca. 1780). This selection guarantees a wide range of tonal variety.
Arthur Schoonderwoerd has devoted himself intensively to the issue surrounding the decoration of repeated sections and
the correct execution of ornaments. In his performances, he permits himself far greater freedom than numerous other
Mozart interpreters. Arthur Schoonderwoerd’s historically accurate, humorous and freely improvisatory style sheds a
completely new light on this allegedly familiar repertoire.
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Christiane Karg [soprano]
Malcolm Martineau [piano]

Christiane Karg: Songs by Strauss, Fauré, Debussy, Poulenc,
Wolf & Berg
Christiane Karg 
Malcolm Martineau 

RICHARD STRAUSS: Die erwachte Rose, Rote Rosen, Mädchenblumen Op. 22, Die Nacht Op. 10 No. 3, 
Traum durch die Dämmerung Op. 29 No. 1, Weißer Jasmin Op. 31 No. 3
FAURÉ: Nell Op. 18 No. 1, Les roses d’Ispahan Op. 39 No. 4, La rose, Op. 51 No. 4
DEBUSSY: Green (from Ariettes oubliées), Spleen (from Ariettes oubliées)
POULENC: Fleurs (from Fiançailles pour rire)
WOLF: Verschwiegene Liebe, Die Nacht, Unfall, Nachtzauber
BERG: Sieben frühe Lieder

Spoken introduction, encores:
WOLF: Bedeckt mich mit Blumen
SCHUMANN: Du bist wie eine Blume Op. 25 No. 24

The Wigmore Hall debut of young Bavarian soprano Christiane Karg in July 2012 proved a glistening highlight of the
summer’s song recital series. A regular guest at the world’s leading opera houses, singing roles from Musetta (La
bohème) to Poppea (L’incoronazione di Poppea), she is also renowned throughout the world for her enchanting
performances on the concert platform. 
Her recital featured two themes to link the programme: botanical in the first half, nocturnal in the second. Exploring
celebrated jewels of the art song repertoire alongside lesser-known, but equally charming, discoveries, the programme
moves from rarely heard floral songs from Strauss’s teens, through dreamy settings by Fauré, Debussy and Poulenc,
mysterious and nocturnal Lieder of Wolf to Berg’s 'Sieben frühe Lieder'.
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Christian Blackshaw [piano]

MOZART: Piano Sonatas - Volume 1
Christian Blackshaw 

DISC 1
Piano Sonata No. 1 in C major K279
Piano Sonata No. 2 in F major K280
Piano Sonata No. 8 in D major K311

DISC 2
Piano Sonata No. 17 in B flat major K570
Piano Sonata No. 9 in A minor K310

A deeply passionate and sensitive performer, Christian Blackshaw [b. 1949] is celebrated for the tremendous emotional
depth, great understanding and incomparable musicality of his performances. He performed the complete Mozart piano
sonatas at Wigmore Hall between 2012 and 2013, and this is the first of four volumes recorded for Wigmore Hall Live. Of
these great works, justifiably considered to be at the pinnacle of the solo piano repertoire, Blackshaw says:
"…to my mind, the sonatas resemble mini operas, even if conceived for and performed by a solo player… For me, they
imbue the spirit with joy, laughter, sadness, contemplation, exhilaration."

In 2010 he completed a Mozart Sonata cycle at St George's Bristol, BBC Music Magazine writing of his final concert that
it was "one of the finest Mozart recitals I've heard in years." During the summer of 2012 he performed another in St
Petersburg where he appeared at Valery Gergiev's White Nights Festival, before a triumphant return to the Southbank
International Piano Series.
His hugely acclaimed Wigmore Hall Mozart sonata series concluded in January 2013.

Recorded live at Wigmore Hall, London, on 6 January 2012
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Tamsin Waley-Cohen [violin]
Huw Watkins [piano]
Orchestra of the Swan
David Curtis

MENDELSSOHN: Violin Concerto in D minor 
Concerto for Violin & Piano
Tamsin Waley-Cohen
Huw Watkins

Outstanding British-violinist Tamsin-Waley Cohen – described by the late Ruggiero Ricci following a masterclass as "the
most exceptionally gifted young violinist I have ever encountered" – performs a fittingly prodigious work by Felix
Mendelssohn.
The Violin Concerto in D minor was composed when Mendelssohn was just 13, and has remained popular since its
rediscovery in the middle of the 20th century by Yehudi Menuhin. The work is paired on this disc with Mendelssohn's
Concerto for Violin & Piano, where Waley-Cohen is joined by British pianist Huw Watkins, all alongside the enthusiastic
accompaniment of the Orchestra of the Swan under David Curtis.

Tamsin Waley-Cohen will perform at the Wigmore Hall and King’s Place in London, as well as concerto and chamber
music concerts in Austria, France, Spain and Sweden. For the 2012-2013 season she is  Associate Artist with Orchestra
of the Swan.
In demand as a recitalist, Tamsin’s partners include Huw Watkins, Tom Poster and Simon Crawford-Philips. She also
regularly plays with cellist Gemma Rosefield, and has worked with artists such as Andreas Haefliger, Heinz Holliger and
Anssi Kartonnen. She has premiered works by composers including Torsten Rasch, Joseph Phibbs, and Richard
Causton; in 2011 she gave the premiere of a new “Concertino” written for her by Huw Watkins. 
Tamsin Waley-Cohen was born in London in 1986. She became a Foundation Scholar, studying with Itzhak Rashkovsky,
at the Royal College of Music where she won all available awards, including – twice – the concerto competition, and was
their String Player of the Year in 2005. 
From 2011-2012 she was the Artistic Director of London’s Tricycle Theatre’s Chamber Music Series, and of Music at the
Bargello Chamber Music Festival in Florence, Italy. Since 2007 she has played the 1721 ex-Fenyves Stradivarius violin.
One to watch...
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Gallicantus
Gabriel Crouch [director]

LASSUS: Lagrime di San Pietro 
Gallicantus

Orlande de Lassus, Europe’s most famous musician during his lifetime, created nothing finer than the 'Lagrime di San
Pietro', a collection of 20 spiritual madrigals and one motet for seven voices. A cycle of intense reflections on the sorrows
of St Peter following his denial of Christ, it was assembled shortly before the composer’s death in 1594 and dedicated to
Pope Clement VIII. Into this collection Lassus pours every dramatic nuance and piece of harmonic invention he could
possibly muster, hurling the listener through the stages of Peter’s rage, remorse and resignation, and concluding with a
motet which presents Christ’s response to the world.

Gallicantus (Latin for ‘song of the rooster’) add to their already impressive catalogue of works on Signum with this new
recording. Their previous release 'The Word Unspoken', sacred music by William Byrd and Philippe de Monte, was picked
as a critics' choice disc 2012 by BBC Radio 3 CD Review.
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The Merbecke Choir
Huw Morgan [director]

The Shadow of Thy Wings - Music for Compline 
The Merbecke Choir
Huw Morgan

SFZ Music, the independent label for His Majesty's Sagbutts and Cornetts, are pleased to announce their latest release,
the debut recording by the Merbecke Choir of Southwark Cathedral, directed by Huw Morgan.
The Merbecke Choir is the Cathedral’s volunteer choir of young adults, formed to give former choristers a chance to
continue singing in the Cathedral as well as offering the same opportunity to young professionals and students in the
diocese. The choir is named after the Tudor composer John Merbecke, who was tried at the Cathedral and condemned
to death for heresy, only to be pardoned as he was a 'mere musician'. The choir is probably unique in the UK in having
the office of Compline as its principal service: this CD offers a portrait of the choir’s repertoire for that service, as well as
the office itself complete with psalms, readings and prayers, officiated by the Cathedral’s succentor Anna Macham.
The music includes magnificent double choir settings by Victoria, Peter Philips and Giovanni Croce, as well as more
intimate Renaissance works. Contemporary composers are well-represented, including three first recordings of pieces by
John Pickard, Alexander Campkin and the choir’s director, Huw Morgan. The programme is rounded off by Gustav
Holst’s glorious 8-voice setting of the Nunc Dimittis, composed for Compline at Westminster Cathedral in 1915.

VICTORIA: Ave Regina Caelorum à8 
Jacob HANDL: Vidi Speciosam 
Paul PATTERSON: Salvum Fac Populum Tuum Domine 
BYRD: Factus est Repente 1:52
Alexander CAMPKIN: Sent from God* 
GIBBONS: Hosanna to the Son of David 
Huw MORGAN: The Word of the Cross * 
PHILIPS: Salve Regina a8 
The Office of Compline: TALLIS: In Manus Tuas, Introduction and Preces, Hymn, Psalm 4, Psalm 91, Psalm, 
Scripture reading and Responsory, GIBBONS: Gibbons Nunc Dimittis, Prayers, collects, dismissal, 
PALESTRINA: Alma Redemptoris Mater
CROCE: Regina Caeli à8 
Daan MANNEKE: Psaume 121 
VICTORIA: Nunc Dimittis 
John PICKARD: Ubi Caritas * 
HOLST: Nunc Dimittis 
* first recording
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Alain Planès [piano]
Lise Berthaud [viola]
Raquele Magalhaes [flute]
Romain Champion [tenor]
Caroline Chassany [soprano]
Accentus / Pieter-Jelle de Boer [conductor]

JANACEK: Brumes d'Enfance / Mists of Childhood
Alain Planès
Accentus

Kacena Divoka | The Wild Duck 
Holubicka | The dove 
Placici fontana | The weeping fountain
Elegie na smrt dcery Olgy | Elegy on the death of my daughter Olga
V mlhach | In the mists 
Vlci stopa | The wolf’s trail
Rikadla | Nursery rhymes

Leading chamber choir Accentus present a new audacious project,  edicated to Janacek and the works he composed for
children. A colourful, melancholic and delicate musical universe.

“The Czech composer Leoš Janacek (1854–1928) is best known to the general public for his dramatic works, notably the
operas Jenufa, Katya Kabanova, and The Cunning Little Vixen; such orchestral pieces as Sinfonietta and Taras Bulba
also enjoy considerable popularity. However, his unique musical language, influenced by his long and painstaking study
of the sonic aspects of speech in many different situations and milieux – what the composer called ‘speech-melody’ is
also reflected in other areas of his output that are equally worthy of our admiration. Among his other major sources of
inspiration were folksong – the composer’s substantial contribution to collecting and preserving this heritage is well
known – and the Russian culture he so fervently admired. ...Janacek dedicated himself throughout his life to the
composition of vocal works for chorus or soloists, which enabled him to try out numerous combinations of forces, from a
cappella choruses though choral works with instrumental accompaniment to cantatas for soloists, chorus and orchestra.”
[from the booklet note]
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Juliette Hurel [flute]
Hélène Couvert [piano]

The Dawn of Romanticism
Juliette Hurel
Hélène Couvert

BEETHOVEN: Serenade for flute and piano Op.41 1802 [arrangement by the composer of the Serenade for flute, violin
and viola in d major Op.25]
Flute Sonata in B flat major WoO A4 1790
SCHUBERT: Introduction, theme and variations on ‘Trockne Blumen’ from Die Schöne Müllerin D802 Op.160 1824

One of the most established European flute players, Juliette Hurel presents her third album on naïve, dedicated to
masterpieces by Beethoven and Schubert.
“The three works recorded here are a gift for performers wishing to form a true duo. Each musician gets his or her turn in
the spotlight, alternating the roles of soloist and accompanist. A common feature
of these works is the composer’s use of the ‘theme and variations’ form. Ever since the beginning of my studies, I've
always loved this playful genre, as enjoyable to play as to listen to... 
In Beethoven’s Sonata in B flat, one can already identify traces of the undisputed master he was soon to become. His
style is more developed in the Serenade, a work I have played frequently in both its versions (flute, violin and viola, or
flute and piano)...Schubert, a great admirer of Beethoven (he participated as a torchbearer at the older composer’s
funeral), wrote only one work for flute and piano, one of the unignorable monuments of our repertoire.” Juliette Hurel

It was in 1993, during their postgraduate studies at the Conservatoire National Superieur de Musique et de Danse
(CNSMD) in Paris, that Juliette Hurel and Hélène Couvert met and decided to work together to form a genuine duo. They
went on to win several international awards and are regularly invited to appear in France and abroad in such venues as
the Musee d’Orsay, the Maison de Radio France in Paris, and the Amsterdam Concertgebouw.
Their joint discography includes a Martin&#367;/Prokofiev CD, a French programme entitled ‘Flute Music of the
Twentieth Century’ (Naive), sonatas by Haydn, and the recital ‘Impressions francaises’.
In addition to her discography with Hélène Couvert, Juliette Hurel has also recorded flute concertos by C.P.E. Bach with
the Orchestre d’Auvergne and Dusapin’s Concerto with the Orchestre de Montpellier. Since 1998 she has occupied the
position of principal flute with the Rotterdam Philharmonic Or-chestra, under the conductorship of Valery Gergiev and
(since 2008) Yannick Nézet-Séguin.
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Edwige Parat, Karen Vourc'h [sopranos]
Manuel Nuñez, Emilio Gonzalez Toro [tenors]
Lisandro Abadie [bass baritone]
Les Cris de Paris
Geoffroy Jourdain

Memento Mori
MONTEVERDI: Chi vol che m'innamori, Lamento de la Maddalena
ROSSI: Disperar di se stesso, O Cecità del misero mortale
Les Cris de Paris
Geoffroy Jourdain

These 'moral cantatas', play on the 'affeti', ie they were used to heighten the devotional feelings of those attending
sermons in Roman oratories, or prayer halls, in the early years of the 17th century. In these oratories were held informal
meetings, or spiritual exercises, using the vernacular, Italian instead of Latin, and in which music became a significant
factor in attracting participants.
Those who commisioned such works [cardinals, popes, noble families] had long been aware of the attractive potential of
secular genres. The ancient practices of laude, basso ostinato and lamenti, as well as popular new musical genres,
including opera, which was developing, were able to flourish in the oratories as a vehicle for spiritual    messages.
The booklet essay raises doubts as to the attribution of these works to Rossi and supposes that they were probably
written for a period of penance in the liturgical year, perhaps during Lent. 
In each of the works on this recording the alto vocal part usually taken by a contralto or falsetto voice, is performed by a
tenor, a personal, rather than musicological choice taken by Geoffroy Jourdain

ALSO AVAILABLE: 
AP044 Schumann Musica Sacra
"It's gratifying then that a vibrant young group arives to take this music seriously and offer a performance as considered
and worthwhile as this one of the late C minor Mass....hearfelt choral singing and as it's coupling a vivid and
open-throated performance of four late double-choir part-songs." Gramophone Critic's Choice
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Isaac Stern [violin]

Tchaikovsky: Swiss Festival Orchestra /Lorin
Maazel
Live recording: Kunsthaus Lucerne, August 23,
1958

Bartok: Swiss Festival Orchestra / Ernest
Ansermet
Live recording: Kunsthaus Lucerne, August 18,
1956

TCHAIKOVSKY: Violin Concerto, Op. 35
BARTOK: Violin Concerto No. 2, Sz. 112
Isaac Stern
Lorin Maazel 
Ernest Ansermet

“To make the violin speak”, was Isaac Stern’s succinct artistic maxim. These live recordings, made in 1956 and 1958 at
the Lucerne Festival, exemplify how Stern realised his concept of musical rhetoric on the concert platform. Stern never
performed in Germany; in Switzerland, however, he gave concerts frequently. He was a regular guest at the Lucerne
Festival, appearing ten times between 1948 and 1988, both as soloist and as chamber musician, including with his Piano
Trio alongside Eugene Istomin and Leonard Rose. Only a small number of live recordings with Isaac Stern exist. The
Lucerne recordings of the Tchaikovsky and Bartók Concertos, issued here for the first time, are thus of particular
documentary value, as well as important elements within the extensive discography of the violinist who died in 2001.

This release is furnished with a producer’s comment by producer Ludger Böckenhoff on
www.audite.de/en/product/CD/95624/multimedia.

ALSO AVAILABLE: LUCERNE FESTIVAL I
audite95623 Clara Haskil, Philharmonia Orchestra / Otto Klemperer
Mozart: Piano Concerto in D minor, K. 466 (1959)
Robert Casadesus, VPO / Dimitri Mitropoulos
Beethoven: Piano Concerto No. 5, Op. 73 (1957)
 
FEATURE IN AUGUST ISSUE CLASSICAL MUSIC MAGAZINE BASED ON AUDITE'S 40TH ANNIVERSARY AND NEW 
ONGOING COLLABORATION WITH LUCERNE FESTIVAL. VOLUME 3 AVAILABLE SOON!
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Grete Sultan [piano]

Recordings: 1959 (Bach), 1969 (Beethoven,
Schubert, Schumann, Copland, Weber, Wolpe,
Hovhaness, Cage), 1990 (Schoenberg), 2000
(Ichiyanagi)

Grete Sultan Piano Seasons
Grete Sultan

CD1: BACH: Goldberg-Variationen, BWV 78 
CD2: BEETHOVEN: Diabelli-Variationen, Op. 120, 6 Bagatellen, Op. 126 
CD3: SCHUBERT: Sonate a-Moll, Op. 42, D845, SCHUMANN: Fantasie C-Dur, Op. 17 
CD4: SCHOENBERG: Fünf Klavierstücke, Op. 23, COPLAND: Piano Sonata, Ben WEBER: Episodes for piano 
Stefan WOLPE: Form for piano, Alan HOVHANESS: Yenovk
John CAGE: The Perilous Night, Toshi ICHIYANAGI: In Memory of John Cage 

The pianist Grete Sultan (1906–2005), acclaimed interpreter of classical and new music, has to be regarded as one of
the most extraordinary artists of the 20th century. Raised in a Jewish upper-class household in Berlin, she managed to
leave the country in 1941 at the last minute after being banned from exercising her profession and increasing
harassment. In New York, she became an established pianist and piano teacher. Here she met John Cage with whom
she was bound by close friendship and artistic collaboration her whole life. Cage dedicated two pieces to Sultan. 
The first was part of his Music for Piano series, Music for Piano 53–68. In 1974, when Sultan was in the process of learning 
Cage's Music of Changes, the composer offered to write some new music for her, and the result was a monumental piano cycle, 
'Etudes Australes'. Sultan made the premiere recording of the work and played it in concerts worldwide. In the 1940s she 
helped popularise Bach's Goldberg Variations which she also played in her final recital aged 90 in 1996. 
The present CD box 'Piano Seasons' contains recordings by Grete Sultan, some of them now being released for the first
time, of piano works from widely different epochs: Baroque, classical, Romantic and contemporary music meet here,
finding common ground in the interpretation of the exceptional artist Grete Sultan. The boundaries between 'classical'
and 'modern' seem to be erased. The charm Grete Sultan brings to the works of Bach, Beethoven and Schumann even
transforms the experimental works of Schoenberg and Cage, thus bestowing on them timeless and very personal poetry.
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SWR Vokalensemble Stuttgart
SWR Sinfonieorchester Baden-Baden und
Freiburg
Emilio Pomàrico [direction]

Hans ZENDER: Logos-fragmente [canto IX]
for 32 voices and 4 orchestral groups
SWR Vokalensemble Stuttgart
SWR Sinfonieorchester Baden-Baden und Freiburg
Emilio Pomàrico 

fragment II: passion (pirqe abot) 
fragment III: warum (johannes 10,17–18) 
fragment V: valentinos 
fragment VIII: maria magdalena (johannes 20,13–18) 
fragment I: im anfang (johannes 1,1–16) 
fragment VII: weg (johannes 14, 1–9) 
fragment IV: weinstock (johannes 15,1–6) 
fragment VI: thomas 
fragment IX: geist (apostelgeschichte 2, 2–4/acta johannis) 

The texts on which Hans Zender's 'Logos-Fragmente' are based can be dated primarily to the first and second centuries
AD and have been taken from the New Testament, early Gnostic writings, as well as from apocryphal sources among
others. Some of these texts are fragments from larger works, others have been passed down to us in aphoristic form.
Despite their differences of language and tone they share a similar spiritual and religious atmosphere. They deal with
central human themes from the perspective of religious belief: the origins of humanity, its life force, its suffering and fate,
the life of the individual, the connection between body and spirit, as well as the relationships of human beings to one
another. When composing his 'Logos-Fragmente', however, Zender pursued the development of as many different
musical units as possible, analogous to the text material compiled from so many different sources, the character, formal
qualities, and durations of the pieces should be as different as possible. As to the relationship of the various pieces to
each other, common material – in the form of recurring motifs, melodies, or harmonies – was deliberately avoided.
Furthermore the individual pieces were not intended to be part of a cycle: Each 'fragment' is independent and can be
performed alone; as a consequence, the order of the pieces has remained undetermined. This CD presents for the first
time a complete recording of these works.
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Michele Marelli [basset horn]

Karlheinz STOCKHAUSEN: for basset horn
Traum – Formel (1981), Evas Spiegel (1984), Susani (1984)
 Die 7 Lieder Der Tage (1986), Freia (1991), In Freundschaft (1977)
Michele Marelli 

From the liner notes by Michele Marelli: “This CD contains some of the most intense and relevant solo pieces that
Karlheinz Stockhausen has composed for the basset horn, an instrument that the German composer helped to
rediscover after its exclusion from the history of Western music for more than a century. These pieces represent also a
personal starting point for me: driven by Suzanne Stephens and Stockhausen himself, through EVAs SPIEGEL and
TRAUM-FORMEL, I learned to play the basset horn, the instrument that fascinates me the most among the clarinet
family and for which I have now mastered the whole repertoire by Stockhausen that can be performed by a male player
(in some works from the LICHT cycle, in fact, the basset horn represents EVA, the mother par excellence and therefore
should be played by a woman) [...]”.
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Valentina Barbarini and Elena Sorbi
[performers]*
Ensemble Prometeo
Livia Rado [sprechtstimme]
Marco Angius [conductor]

Arnold SCHOENBERG: Pierrot lunaire
Franco EVANGELISTI: Die Schachtel* (The Box), pantomime, for mimes,
projections & chamber orchestra
Ensemble Prometeo
Livia Rado 
Marco Angius 

Die Schachtel, 'azione mimo-scenica' composed by Franco Evangelisti in 1962-1963 on an idea of the artist Franco
Nonnis, represents a significant episode in the history of multimedia art. Evangelisti drew eight horizontal bands on large
oblong sheets of paper and labelled them as follows: music, mimes, mimes’ voice, voice over, tape, general action,
lighting, projections. The musical part is the most detailed, while for the others he merely put in sporadic indications. 
This performance comes from the Festival of International Modern and Contemporary Music Traiettorie, October 2010 at
the Lenz Teatro, Parma, directed by Martina Traversa. Valentina Barbarini and Elena Sorbi are the performers. Special
instruments were made by the craftsman, Giuseppe Bussi, to original drawings by Salvatore Sciarrino that resemble
faithfully those designed by Evangelisti for the first performance of the work.

There is a previous recording of 'Die Schachtel', with the soloists of the Munich Kammeroper conducted by Eberhard
Schoener (DGG Avantgarde 2561 106), which made the work known to an international audience.
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Calefax Reed Quintet
Asko Schoenberg Ensemble
Reinbert de Leeuw

Hans ABRAHAMSEN: Walden/Wald
Bei Anbruch, Walden, In den Wäldern, Wald, Zur Nacht
Calefax Reed Quintet
Asko Schoenberg Ensemble
Reinbert de Leeuw

Hans Abrahamsen: 'Wald' is sort of a variation series about the beginning of my woodwind quintet 'Walden'. The thematic
idea is very simple: an ascending fourth-call and the answers of other voices. This is repeated several times, but since
the call has a slower pulse than the answers, the order is finally being changed. The title of 'Walden' was borrowed from
the title of the American philosopher Henry David Thoreau. He wrote about life in the wood, where the American
philosopher spent two years. It was an experiment, the attempt to abandon all artificial, society-grown needs and to
rediscover the oneness of the human being with nature. Although Thoreau did not undertake a detailed analysis of
society, he was, in his comprehension of economy and ecology – the cyclic constitution of nature – way ahead of the
times. 'Walden' was composed in a style of recycling and of 'new simplicity'. Unnecessary material was peeled in order to
make space for other characteristics such as conciseness and clarity.
One meets several principles in this quintet: organics (growth, bloom, decay), concreteness (mechanic patterns) and
finally the descriptive (horn sounds from afar and other ghostly music of the past enter like a dream our consciousness).
The music of 'Wald' and 'Walden' is embedded in field recordings by Stefan Winter. The breathing of the timeless and
peaceful woods is the neutral state of sound and there is a sound esoteric beyond silence.
Born in Copenhagen in 1952, Hans Abrahamsen studied at the Royal Danish Academy of Music. His music is inspired by
his mentors Per Nørgård and Pelle Gudmundsen-Holmgreen, who were two of his composition teachers, and in the
1980s he became close both personally and stylistically (partly through another period of study) to György Ligeti.
Abrahamsen is considered to have been part of a trend called the "New Simplicity", which arose in the mid-1960s as a
reaction against the complexity and perceived aridity of the Central European avant-garde.Notable works include a piano
concerto written for his wife Anne-Marie Abildskov, and the extended chamber work 'Schnee', where the paring-down of
material appears to reach a new extreme.
In March 2013 Hans Abrahamsen had a two-day mini-residency at the Royal Academy of Music and in 2011 was
shortlisted for the RPS Music Award for Large-Scale Composition for this work 'Wald'.

ALSO AVAILABLE:
910159-2 Hans Abrahamsen Schnee
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Christoph Deluze [piano]
Orchestre National de France
Manuel Rosenthal [conductor]

SATIE: Choice Works for piano [2012]
Parade - ballet pour orchestre 1916 [recorded Paris, June 1959]
Christoph Deluze
Orchestre National de France
Manuel Rosenthal

"Erik Satie's music is singular in numerous respects, in particular its simplicity of harmony and repetitions. The composer's
occasionally minimalist writing seems to stem from a desire for music that was airier and easier to 'digest' at a time when
works calling for large forces and playing times that were sometimes very long [Wagner operas, perhaps] were very
much in fashion. Hence a return to a certain simplicity and the search for elementary emotion.
I hope that listening to this disc will be both a caress for the soul and a spark for the mind! As Satie would say in his
prologue to the 'Descriptions automatiques': 'it is quite obvious that the flattened, the insignificant and the bloated will
take no pleasure here. May they swallow their beards, may they dance on their belly.'" [from the booklet note by Christoph
Deluze]
Christoph Deluze's selection of Satie's eclectic piano music is followed by 'Parade' in a recording from 1959. 
"Astonish me", Diaghilev reputedly said to Cocteau one evening. In 1915 the latter would bring together the painter
Picasso, the dancer/choreographer Massine, and Satie for the music of this ballet. The premiere took place on 18 May
1917 at the Théatre du Châtelet and provoked a real scandal, comparable to that of 'The Rite of Spring', four years
earlier.
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Adam Laloum [piano]

SCHUMANN: Grande Humoresque Op. 20
Piano Sonata No. 1 Op. 11
Adam Laloum

After the crepuscular Brahms of his first disc, Adam Laloum now reveals another fiery, passionate vision of German
Romanticism. 
The first Sonata and the Humoreske Op. 20 present the dreamlike universe of Schumann, with its contrasts, madness
and poetry. These two tormented works were composed as he waited to marry his beloved Clara, 

ALSO AVAILABLE:
MIR131 Brahms Piano Pieces: Adam Laloum
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Matan Porat [piano]

Variations on a theme by Scarlatti
Matan Porat

The rising star of a new generation of pianist-composers, Matan Porat here meets the challenge of a visionary
programme built up from the basis of Scarlatti's Sonata in D minor K32. The 24 pieces that follow - from Bach to Boulez
by way of Chopin and Debussy - all use the same motif, as if they were all variations on a theme. The result is a
fascinating network of correspondences and interconnections that, strangely, makes us listen in an entirely new way.
Israel-born pianist and composer, Matan Porat has appeared as soloist with the Chicago Symphony Orchestra and has
performed in venues such as Carnegie Hall in New York, Auditorium du Louvre in Paris, the Barbican in London and
Alhambra’s Palacio Carlos V.
In the 2010-11 season Porat toured the world with Peter Brook’s new production of Mozart’s 'Magic Flute', in a version for
piano solo and 7 singers. He is currently living and working in Berlin. Besides his concerts and commissions, he is also
playing live music for silent movies, described by Alex Ross of the New Yorker as an “astounding feat of creative
musicianship”.

Sonata in D minor K.32 - Scarlatti, La Muse-Plantine (extrait du 19ème Ordre) - Couperin, Just blind fate? (from Intimate
Sketches) - Janácek, Lied ohne Worte Op. 62 No.1 - Mendelssohn, Lyric Piece Op. 12 No.1 - Grieg, From the Diary of a
Fly (from Mikrokosmos) - Bartók, Intermezzo in E minor Op. 116 No.5 - Brahms, Mazurka in E minor Op. 17 No.2 -
Chopin, Notation n°11 - Boulez, Vogel als Prophet (from Waldszenen Op. 82) - Schumann, Gnossienne n°2 - Satie, Des
pas sur la neige (extrait des Préludes, Livre 1) - Debussy, Gigue from Partita no.1 BWV 825 - Bach, Lyric Waltz (from
Dances of the Dolls Op. 91b) - Shostakovitch, Toccata n°1 - Antheil, Tendres reproches (extrait des 18 Pièces opus 72) -
Tchaïkovsky, Bagatelle in A flat major Op. 33 No.7 - Beethoven, Notation n°4 - Boulez, Gigue in G major K574 - Mozart,
Vallée d'Obermann (extrait des Années de Pèlerinage) - Liszt, V. Rubato. Lamentoso (extrait des Musica ricercata) -
Ligeti, Doina (extrait de Játékok) - Kurtág, Notation n°8 - Boulez, Vers la flamme opus 72 - Scriabin, Improvisation - Porat
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David Wilde [piano]

Wilde plays Liszt
Mephisto Waltz No. 1 l Liebesträume Sonetti di Petrarca l Funérailles
David Wilde

50 years after his victory in the International Liszt-Bartók Piano Competition, David Wilde – student of Solomon and of
Nadia Boulanger – brings to the studio a lifetime’s experience with the music of Franz Liszt. 
The diabolically difficult 'Mephisto Waltz' No 1 is dispatched in a reading which overflows with personality and conviction,
while 'Funérailles', too, is compellingly reimagined by an artist who cleaves to an earlier generation’s ideals of recreating
both the self and the music in every inspired performance.
Pianist and composer David Wilde was born in Manchester in 1935. A busy wartime career as ‘boy pianist’ brought him
to the attention of the legendary pianist Solomon, who arranged for Wilde to study with his pupil and assistant Franz
Reizenstein. Later, from 1949, Wilde studied composition with Professor Richard Hall at the Royal Manchester College of
Music (precursor of the Royal Northern College of Music), of which he was elected a Fellow in 1953. In the same year he
was awarded the prestigious Walter Dayas Gold Medal.
In 2007 EMI reissued Wilde’s 1968 HMV Liszt recital, coupled with Liszt recordings by Earl Wild. Wilde now records
exclusively for Delphian Records: in addition to the present repertoire, a Chopin recital (DCD34010), the complete piano
works of Luigi Dallapiccola (DCD34020), a highly acclaimed Liszt Sonata coupled with the seven Elegies of Busoni
(DCD34030), a Schumann recital (DCD34050), a Brahms recital (DCD34040) and a Beethoven recital (DCD34090) are
all available.

" Wilde's pianism is consummate in every way and his technique is effortless, with a huge variety of colour and dynamic
shading."  International Record Review, June 2009

"Performances of mature insight spiced with caprice and an iconoclastic spirit." MusicWeb International, February 2010
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The Modena Consort
Ulrike Hofbauer [soprano]
Keren Motseri [soprano]

Vox Dilecti Mei
Renaissance songs of Love
Hans-Jürg MEIER: "wingert in der frühe"
The Modena Consort

The Song of Songs is one of the most beautiful texts of the Old Testament and has inspired musical settings by
composers of all epochs. It is a wonderful oriental poem with unequivocally erotic passages and has been interpreted
differently by various religions and traditions: in the Jewish tradition as God's love for Israel, amongst Christians as
Christ's love for his church and, in medieval Books of Hours and other prayer books, as a song of praise to the Virgin
Mary.
On the present recording, the Modena Consort combines Renaissance settings of the Song of Songs (by Josquin, Isaac,
Senfl, Palestrina, Lasso and others) with the contemporary setting "wingert in der frühe" ("vineyard in the morning") by
the Swiss composer Hans-Jürg Meier (*1964). Meier's work is for soprano, four Renaissance transverse flutes and lute.
Aside from the Song of Songs, his text also refers to the Church of Santa Maria Formosa in Venice, the proportions of
which it musically traces. 
Songs of the Renaissance are alternated seamlessly with new songs: the two sopranos Ulrike Hofbauer and Keren
Motseri interpret this programme with clarity and lightness; both have a light timbre that blends ideally with the sound of
the Renaissance flutes.

ALSO AVAILABLE: 
PC10246 FROTTOLE – Renaissance songs
Hofbauer/Modena Consort
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Musica Fiorita, featuring Maurice Steger
Daniela Dolci

TELEMANN: Klingende Geographie
Concerto TWV 43:d2
Musica Fiorita, featuring Maurice Steger
Daniela Dolci

It is difficult to believe that there are still works from Telemann’s pen that are completely new to today's musical world –
indeed, the "Musical Geography" introduced here is a rarity hardly known even to experts. The 38 movements of this
work are taken from Telemann’s orchestral suites; also in their original contexts, they bear geographical titles such as
Les Suisses, Polonaise and Les Moscovites. The musicologist Adolf Hoffmann assembled them in 1959, modelled on
Telemann’s "Singing Geography", as a series of contrasting, mostly dancelike movements, combining to create a new
overall form. They have a special appeal because they lend expression to differences in national characters with musical
means in a variety of ways. 
Daniela Dolci and her ensemble Musica Fiorita interpret the "Musical Geography", as well as Telemann's Concerto in D
minor for two violins, viola and basso continuo, with charm, verve and in an exceptionally colourful instrumentation; the
contribution made by the recorder player Maurice Steger is especially worth listening to. This is a recording which
expresses all the humour and the virtually limitless imagination of this composer.
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Klaus Mertens (bass)
Accademia Daniel

GRAUPNER: Bass Cantatas
Fahre auf in die Höhe, und werffet eure Netze aus [1746] 
Suite in B dur [1737-46], Jesu edler Hoher Priester [1720]
Wie wunderbar ist Gottes Güt [1717]
Klaus Mertens 
Accademia Daniel

Christoph Graupner, who was active for over 50 years at the Hessian court in Darmstadt, is a kind of insiders’ tip whose
rich musical production is barely visible. For all that, he was the preferred candidate for the post of cantor at St. Thomas’
Church in Leipzig in 1723, which Johann Sebastian Bach accepted in his stead. 
The present CD introduces first recordings of three of his unusually colourful bass solo cantatas as well as an original
Suite for Chalumeau. In his cantatas, Graupner uses texts structured similarly to those of Bach: they consist of chorale
verses and poetry based on Biblical quotations. The melodic language of these cantatas frequently proceeds in tortuous
paths and the content of the text is repeatedly depicted in harmonic surprises and sharp dissonances. When listening to
these works, it immediately becomes clear that Graupner was "not a slave to his predecessors, but a genius in his own
right", according to a contemporary appraisal. 
The reason why his works remain largely unknown is that the original scores were kept strictly under lock and key for
decades. Over 1400 cantatas of Graupner have been preserved in Darmstadt, the city where he worked, ever since a
dispute over his estate remained undecided. There, the bass-baritone Klaus Mertens, one of today's most well-versed
and prominent singers in the early music scene, has occupied himself intensively with these works, selecting three
cantatas which he interprets with his warmly sonorous, unmistakeable voice.
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Sabine Lutzenberger [soprano, bells]
Baptiste Romain [medieval vielles & bowed lyre]
PER-SONAT

Hildegard von Bingen: Kiss of Peace
Songs from the Dendermonde Manuscript 
Sabine Lutzenberger
PER-SONAT

After the 1000th anniversary of her birth in 1998, not much more was heard about St. Hildegard until Pope Benedict
surprisingly entered her in the canon of the Catholic Church last year. This led to renewed interest in both Hildegard's
personality and her songs. Sabine Lutzenberger, one of the leading specialists in medieval singing, has been involved
with the work of Hildegard for a long time: her first CD of her songs (at that time with the ensemble für frühe musik
augsburg) was issued by Christophorus in 1990, and another followed in 1997!
She returns to the origins for this new CD, interpreting Hildegard's songs directly from a facsimile of the Dendermonde
Codex, compiled during Hildegard's lifetime under her supervision. For the interpretation, which concentrates on the
beauty of the melodies and pure singing, she has been joined only by Baptiste Romain, who continually brings out
important musical features with the medieval fiddle and the bowed lyre. The bells with which Sabine Lutzenberger very
discretely accompanies herself are also new. This new recording emanates a deep tranquillity, and Sabine
Lutzenberger's extensive experience is everywhere in evidence, but it is especially the power inherent in these
melodies, almost 1000 years old, that can be sensed in each tone.

full track listing available on request
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Regina Kabis [soprano]
Annette Maye [clarinet, bass clarinet]
Gürkan Balkan [oud, guitar]
Jutta Haaf [historical harp, portative organ]
Murat Coskun [percussion]
Albrecht Haaf [flutes, shawm, protative organ,
piano]

Oriental Touch -  Early Music Meets Oriental Jazz
Spielleyt
FizFüz

'Oriental Touch' is the exciting result of a sound experiment that the ensemble FizFüz undertook with the Freiburger
Spielleyt: an ensemble that has successfully occupied itself with the music of the minstrels in the Middle Ages and the
Renaissance for 25 years, meets a renowned jazz ensemble with roots in Turkish music and klezmer. This is not merely
an encounter with music from myriad cultures and about 1000 years of music history; it is a meeting of musical
personalities with the most diverse cultural roots, becoming involved with each other here with open ears and hearts. 
In searching for points of contact, they have found them in the musical tradition of early Spain, where the Occident and
Orient still lay close to each other. They also find differences, venturing into shared interpretations of Monteverdi's
popular song "Si dolce e’l tormento", traditional Arab as well as Sephardic melodies. The result is an engaging mixture of
many influences and characteristics, coming together to form a harmonic whole, with a great deal of fire and esprit –
catchy music that moves our hearts and gets our feet tapping! 

full track listing available on request
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Aleksandrs Antonenko (Otello)
Krassimira Stoyanova (Desdemona),
Carlo Guelfi (Iago), Barbara Di Castri (Emelia), 
Juan Francisco Gatell (Cassio), 
Michael Spyres (Roderigo), Paolo Battaglia
(Montano), Eric Owens (Lodovico), David
Govertsen (Herald)
Chicago Symphony Chorus

Italian libretto with English translation, liner
notes & perfomer biographies in English,
French, German

VERDI: Otello
Aleksandrs Antonenko
Krassimira Stoyanova
Chicago Symphony Orchestra
Riccardo Muti

Coinciding with the 200th anniversary of Giuseppe Verdi’s birthday, CSO Resound releases its second recording with
Maestro Riccardo Muti featuring Verdi’s second-to-last opera, 'Otello'. The recording joins remarkable fidelity to the
instrumental and choral score with a spellbinding collection of vocal soloists, and will be treasured by opera lovers and
anyone who enjoys thrilling music. Recorded live in concert at Symphony Center in 2011, this album will stand as
benchmark in Verdi performance and interpretation by one of today’s finest conductors. Maestro Muti and the CSO’s first
recording together was a lauded album of Verdi’s 'Messa da Requiem', which won two Grammy® Awards.
A musical force in Chicago and around the world, the Chicago Symphony Orchestra is consistently hailed as one of the
finest international orchestras. Its expansive catalogue of more than 900 recordings has earned 62 Grammy®
Awards—more than any other orchestra in the world. 

“The greatest Verdi conductor of our time was on fire, and so were the Chicago Symphony Orchestra and Chorus in this
concert performance…[Riccardo Muti’s] conducting conjured storm and calm moonlight and stars. His shaping of the
accompaniments to the singers' phrases was extraordinarily sensitive[.]…Muti made "Otello" sound like the dramatic
symphony Verdi never wrote. Muti brought out instrumental details almost every other conductor glosses over or ignores.
Everything that makes this Verdi's supreme lyric tragedy was there for the ear to marvel at, writ larger than life… At the
end of the performance a great shout went up from the capacity audience. Chicago Tribune

From the “Chicago Sun-Times”: “From strings playing as one, to cello ensembles, the viola choir, brass attacks (never
too loud), bassoon and harp lines becoming individual characters, and Scott Hostetler’s magic English horn (the only solo
bow granted by Muti) with Desdemona’s solo scene, the case was made. Home run. Grand slam. Touchdown. Viva Muti.
Viva Verdi.”
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Compagnie Olivier Dubois

Tragédie
choreography: Olivier Dubois
original soundtrack by François Caffenne
Compagnie Olivier Dubois

The sensation of the Avignon Festival 2012, discover the trailer on youtube

Filmed at LE CENTQUATRE in Paris, February 4th 2013
Running time: 1h 30
TV format: 16:9, NTSC.
Sound: PCM stereo
Region code 0
Les Films Jack Fébus & Cod /
Compagnie Olivier Dubois production

CD BONUS:
Tragédie, the music by François Caffenne (50’)

‘ . . . , Tragédie is a thrilling experience.’ Le Monde, July 2012

‘In a few radically innovative creations, the dancer and choreographer
Olivier Dubois has renewed the world of French dance.’
Les Inrockuptibles, January 2013

Compagnie Olivier Dubois on tour: 
SADLER'S WELLS 8-10TH May 2014

NB: This performance shows frontal nudity
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