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GRAMOPHONE CHOICE 

+BBC MUSIC INSTRUMENTAL CHOICE [April]
HMC902104 SHOSTAKOVICH PIANO CONCERTOS, SONATA 
Alexander Melnikov, MCO, Currentzis 

GRAMOPHONE CHOICE 
HMU807554 Tune thy Musicke to thy Hart 
Stile Antico 

 
GRAMOPHONE CHOICE 
HMU907569 Ysayë Six Sonatas for Solo Violin op 27  
Tai Murray

MAY OPERA DISC OF THE MONTH 
Aparte AP021 Arias for Anna de Amicis / 
Teodora Gheorghiu

APRIL IRR OUTSTANDING
HMU807552 Britten Serenade for tenor, horn & strings, 
Nocturne, Finzi Dies Natalis  
Mark Padmore, Britten Sinfonia

APRIL IRR OUTSTANDING
Glossa GCD922509 Cavalli Vespro della beata Vergine / 
Concerto Palatino
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Label: harmonia mundi
File Under: Classical/Secular
Vocal music
Catalogue No: HMU807552
Barcode: 093046755263
NORMAL Price
Format: 1 SACD
Packaging: digipack
Mark Padmore [tenor]
Stephen Bell [horn]
Britten Sinfonia / Jacqueline Shave [direction]
 
 
 

BRITTEN:Serenade for tenor, horn & strings Op.31
Nocturne for tenor, 7 obbligato instruments & strings Op. 60
FINZI: Dies Natalis Op. 8
Mark Padmore, Britten Sinfonia

Celebrated tenor Mark Padmore joins the Britten Sinfonia in some of the most beautiful English music for voice and
orchestra. The centrepiece is Britten's magical evocation of twilight and nightfall, the 'Serenade' (with Stephen Bell, horn).
In Gerald Finzi's war-time cycle 'Dies natalis', the ecstatic mood reflects a child's wide-eyed wonder at the world. Britten's
poignant 'Nocturne' completes the programme.

CONCERT REVIEWS:
"in tenor Mark Padmore the Sinfonia have found its ideal exponent. Austere yet intense, Padmore’s sound is
extraordinarily distinctive... the result is an evanescent beauty which Padmore caught to perfection." 
Michael Church, The Independent

"Padmore was alternately dark and wide-eyed visionary in the extraordinary nocturnal projections of Britten’s Serenade
for Tenor, Horn and Strings. Here, too, was an object-lesson of how to wait in repose while another protagonist took
centre-stage – Stephen Bell, achieving marvels on both natural and 'modern' horns, something I’ve never seen juggled
before in this wonderful work." Christopher Morley, Birmingham Post

"their account of Dies Natalis is exceptional, a reminder that this setting of poems by Thomas Traherne is one of the
masterpieces of 20th-century English music. Padmore made it much more warmly expressive, the childhood innocence
and wonder of the texts joyously conveyed, and the balance between voice and strings ideal" Andrew Clements, The
Guardian

ALSO AVAILABLE: HMU907443 Britten Before Life & After 
Gramophone Editor’s Choice
Independent on Sunday Outstanding
Sunday Times Top 100 Albums of 2009

IRR OUTSTANDING: International Record Review, April 2012
SESSION REPORT IN BBC MUSIC, MARCH 2012
ADVERTISED IN GRAMOPHONE & BBC MUSIC MAGAZINE
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NORMAL Price
Format: 1 CD
Packaging: cristal
Alexander Melnikov [piano]
Jerusalem Quartet
 
CONCERTS this repertoire:   5th May - Reading 
                                               6th May - Birmingham                      
                                               9th May - Wigmore Hall    

SCHUMANN: Piano Quartet in E flat major Op.47
Piano Quintet in E flat major Op.44
Alexander Melnikov, Jerusalem Quartet

The Piano Quintet Op.44 and Piano Quartet Op.47 date from a brief period during which Schumann focused his attention
intensively on chamber music (between June 1842 and January 1843). These works underline his wish to escape from
the solo piano, now ‘too restricted’ for his overflowing imagination, as he told Clara. The Quintet, which made a powerful
impression on Wagner, is probably one of his most sophisticated works, into which Schumann poured all the creative
energy he derived from meticulous examination of similar works by his predecessors, especially Beethoven,
Mendelssohn and Schubert.
Alexander Melnikov joins the Jerusalem Quartet, nominated for a 3rd BBC Music Magazine Award in 2012.
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Andreas Staier [fortepiano after Conrad Graf]

 

21st June -  Wigmore Hall, Diabellis  

BEETHOVEN: Diabelli Variations Op. 120

Diabelli Variations by Czerny, Hummel, Kalkbrenner, Kerzkowsky, Kreutzer, Liszt,
Moscheles, Pixis, Mozart, Schubert & Beethoven
Andreas Staier

As is his custom, Andreas Staier has gone back to the original manuscript of one of the most famous sets of variations in
history: Beethoven’s 'Diabelli Variations'. He has not however, restricted his work to recording the magnum opus, since
the CD begins with a selection of variations written by some of the other 50 composers Diabelli asked to take part in his
project. Here you can discover the very first stirrings of Liszt’s virtuosity (aged 11), the music of Mozart’s son, the
unexpected variations of Kreutzer and Kalkbrenner, and the 'Diabelli Variation' of a certain Franz Schubert. A thrilling
musical investigation with Andreas Staier's own 'Introduction'.

"My intention with the Introduction was to create a sound-space that separates the twelve ‘preludes’, from Czerny to
Schubert, from Beethoven’s great cycle. It’s a pause for breath in what is otherwise rigorously composed music. So I
think the improvisatory element is perfectly appropriate here. And that way one can ensure that Diabelli’s waltz has the
necessary freshness the second time it’s played. I keep to the essence of what can be made out from Beethoven’s
sketch of 1819, and stay close to the theme. The striking three-note motif with the combination of the intervals of a
semitone and a rising third suggests an echo of the finale from the Piano Sonata in D major op.10 no.3. But I didn’t
develop the interval of the descending fourth in the sketch because it’s so clearly presented by Beethoven himself in the
very first variation...
This fascinating manuscript allows us to infer Beethoven’s choleric and impatient sides, but not the ironic side to his
character. The annotations show his worries and difficulties during a pretty laborious process of composition. What
began as a fair copy increasingly turns into a working manuscript. With the dynamics of the handwriting and the many
corrections and erasures, it provides a whole range of pointers to the composer’s intentions. It’s a treasure trove for the
interpreter." Andreas Staier
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Ensemble Phoenix Munich,
Joel Frederiksen

Requiem for a Pink Moon
An Elizabethan Tribute to Nick Drake
Joel Frederiksen

Joel Frederiksen and his musicians have gone back in time all the way to . . . 1974. That was the year of the death, aged
26, of the British singer-songwriter Nick Drake, who was to achieve fame only posthumously. In 1972 he released his
finest album, 'Pink Moon', which became legendary at the end of the ’70s and is here revisited in the style of a
promenade through the Elizabethan era. A decidedly offbeat musical project that will surely intrigue fans of both Nick and
Joel . . .

"I was deeply affected by Nick Drake’s music from the moment I first heard it, in 1982, just eight years after his death.
The union of the plaintive voice, the intricate guitar accompaniments, and the moving lyrics in songs like Time has told
me spoke to me. From the recordings I learned to play some songs, performing them from time to time with my guitar...
The idea for 'Requiem for a Pink Moon' had to wait a good long time. Once in a while, when I did find a guitar in my
hands, I played 'Time has told me', and noticed how people responded to Nick’s music. Then, very surprisingly, in 2000 I
heard the song 'Pink Moon' in a movie theater as part of a Volkswagen ad, and was struck again by Nick’s particular art.
It is an art filled with melancholy, a feeling and a concept uniting him with the singersongwriters of the Elizabethan age. I
kept running into people of all ages who knew about Nick and eventually had the idea of a Requiem. The idea of
juxtaposing old and new appealed to me. I decided that I would perform portions of the Gregorian Requiem Mass (the
Mass for the dead) alongside Nick’s songs arranged for early instruments...
Rest in peace, Nick, and thank you for the beautiful music." Joel Frederiksen

Nicholas Rodney Drake was born on 19 June 1948. Principally influenced by Bob Dylan and the bluesman Josh White
(the emblem of US protest song), he developed a very personal style blending British folk traditions and Black American
blues. He was spotted by young American producer, Joe Boyd, who signed him to his label Witchseason (licensed to
Island Records). He was soon regarded as a highly gifted songwriter. However, none of his three albums: 'Five Leaves
Left' (1969), 'Bryter Layter' (1970) and 'Pink Moon' (1972), was a commercial success. The same was true of his
concerts, with the result that he gradually stopped appearing in public. Nick Drake’s fragile health was further
undermined by his addiction. He died prematurely of an overdose on 25 November 1974. It was only several years after
his death that he gradually came to be seen as an icon of the musical counterculture of the '70s with a Rimbaud-like aura
as a poète maudit. His music was rediscovered in the early 1980s when groups such as R.E.M. and The Cure cited him
as a key influence.
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Barcode: 822231171928
2 hybrid SACDS FOR 1
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Ian Bostridge, Simon Keenlyside, Sabina Cvilak
Choir of Eltham College, London Symphony
Chorus, London Symphony
Orchestra/Gianandrea Noseda

BRITTEN: War Requiem

For his first LSO Live recording, Gianandrea Noseda is joined by three of today’s most widely acclaimed singers for a
magnificent performance of Benjamin Britten’s choral masterpiece.
Premiered 50 years ago on 30 May 1962, the 'War Requiem' was commissioned for the re-dedication of Coventry
Cathedral, which was destroyed by bombing raids during the Second World War.
Using the Latin mass of the dead, interspersed with texts by war poet Wilfred Owen, Britten, a pacifist and conscientious
objector, created a work that both mourned the dead and pleaded the futility of war. The 'War Requiem' was to become
one of the defining choral works of the 20th Century.
Gianandrea Noseda was the first foreign Principal Guest Conductor of the Mariinsky Theatre in St Petersburg and over
the past decade his reputation in the opera house and concert hall has blossomed. He regularly conducts the LSO, as
well as many of the world’s other great orchestras, and is Music Director of the Teatro Regio in Turin. 
Ian Bostridge, Simon Keenlyside and Sabina Cvilak perform regularly in the world’s leading opera houses and are
renowned for their performances in Britten’s music. The LSO and LSC have both enjoyed long relationships with the
composer and appeared on the first recording of the 'War Requiem', conducted by Britten himself.

"Noseda’s unashamedly dramatic interpretation held the audience transfixed. It was all so vivid … an overwhelming
evocation of the grief, the waste and the pity of war" The Times 

"Noseda marshalled the finest War Requiem that I have heard. He showed total control of Britten’s vast structure" The
New Yorker 

"Ms Cvilak brought a lustrous soprano voice and guileless sincerity to her singing. Mr Bostridge sang with ethereal
beauty and vivid feeling for Owen’s words. And Mr Keenlyside brought a combination of muscular sound and poignancy
to his impressive singing" New York Times 

•	FULL PAGE ADVERTS IN CLASSICAL MUSIC PRESS
•	GRAMOPHONE PODCAST
•	Martin Cullingford will be interviewing Gianandrea about War Requiem for the Gramophone podcast coinciding with
their June issue. Martin was at one of the London performances
•	BBC MUSIC - MEET THE ARTIST
•	BBC Music Magazine will be running a feature on the history of the War Requiem in the May issue (not a Building a
Library feature but they will be mentioning the LSO Live recording and they have a white label)  
•	Ian Bostridge has also promised to be available for press



RELEASE DATE
7TH MAY 2012
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Packaging: box set
Anizio Zorzi Giustiniani [Ulisse] 
Josè Maria Lo Monaco[ Penelope]
Roberta Mameli [Minerva] 
Makoto Sakurada [Telemaco, Eurimaco] 
Salvo Vitale [Nettuno] 
Giorgia Milanesi [Giunone] 
with Francesca Cassinari, Vincenzo Di Donato,
Marco Bussi, Alessio Tossi, Roberto Balconi,
Paolo Antognetti, Francesca Lombardi, Luca
Dordolo, Marta Fumagall

MONTEVERDI: Il ritorno d’Ulisse in patria
La Venexiana
Claudio Cavina

Having previously directed much-admired recordings of both 'Orfeo' and 'Poppea' (not forgetting the madrigal books),
Claudio Cavina now turns his attention to the enduring Homeric-inspired tale of constancy and virtue first performed in
Venice over 350 years ago, Il ritorno d’Ulisse in patria. Conscious of the restrictions inherent in the single surviving score,
now kept in Vienna, and that it is likely that Monteverdi was not the only composer involved for the original production,
Cavina brings his deep understanding to bear on Monteverdi’s inspiration. 
In this latest artistic endeavour Claudio Cavina is joined by the instrumentalists of La Venexiana and a superb group of
singers: Anicio Zorzi Giustiniani as Ulisse; Josè Maria La Monaco as Penelope; Makoto Sakurada and Roberta Mameli
have starring roles and Cavina, himself, takes a singing role.
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Roberta Invernizzi (soprano), 
La Risonanza, Fabio Bonizzoni

VIVALDI: Opera Arias
Roberta Invernizzi
La Risonanza
Fabio Bonizzoni

A new recording from Roberta Invernizzi always gives pleasure, but on the rare occasion when the Italian soprano is
placed in the spotlight, as with this new collection of opera arias, it promises something very special indeed. Invernizzi is
known for her style and drama in the music of the Baroque (as on recent discs of Handel and Campra). This new
journey, on Glossa, showcases Vivaldi’s own fertile dramatic capacity to capture moods and a whole range of emotional
highs and lows embracing anger, despair, anxiety, amorous frustration and touching intensity. Invernizzi triumphs,
crowned by her electrifying performance of 'Dopo un’orrida procella' from 'Griselda'.
The programme offers a set of contrasts in known arias from Vivaldi’s operatic music and those which deserve to be
better-known. Invernizzi’s interpretation is aided and abetted by La Risonanza’s fine group of instrumentalists and, of
course, sympathetic direction from Fabio Bonizzoni, speaking volumes for their long musical association. 
 
 
FULL PAGE INTERVIEW GRAMOPHONE, JULY ISSUE 
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ATALANTA	Dominique Labelle
MELEAGRO	Susanne Rydén
IRENE	Cécile van de Sant
AMINTA	Michael Slattery
NICANDRO	Philip Cutlip
MERCURIO	Corey McKern
Philharmonia Chorale
Philharmonia Baroque Orchestra
Nicholas McGegan [conductor]

HANDEL: Atalanta
Philharmonia Baroque Orchestra
Nicholas McGegan
Susanne Rydén
Dominique Labelle

Handel’s 1736 opera 'Atalanta' concluded with a spectacular display of fireworks in its first year of performance; it has
only recently been revived for the first time since the 18th century. The fireworks on this live Philharmonia Baroque
recording from 2005 are of the vocal variety.  The San Francisco Chronicle raved: “Magnificent… the most vibrant,
exhilarating stretch of musical showmanship this organization has offered in many a long season. Not since a decade
ago have Philharmonia audiences witnessed a performance so deep, so affecting or so rich in musical splendor… The
music is inventive and beautiful throughout… McGegan, a consummate master of this style, led a performance that was
at once tender and vivacious, brisk and rhythmically free. .. Even in a cast without a weak link, soprano Dominique
Labelle stood out for the grandeur and pathos of her singing in the title role… a breathtaking performance.”



RELEASE DATE
7TH MAY 2012
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Céline Scheen [soprano]
Clint Van der Linde [countertenor]
Makoto Sakurada, Fabio Trümpy [tenors]
Christian Immler, Alejandro Meerapfel [basses]
Les Agrémens
Choeur de Naumur
Leonardo Garcia Alarcon

BACH DRAMA: Cantatas BWV201, 205, 213
CD1: BWV201 Der Streit zwischen Phöbus und Pan
CD2: BWV205 Der zufriedengestellte Aolus
DVD: BWV 213 Die Wahl des Herkules
Les Agrémens
Leonardo Garcia Alarcon

A composer of true genius, Johann Sebastian Bach was familiar with the musical styles and forms of every nation. He
composed for all the known instruments of his time and for soloists of great virtuosity. If he is usually considered as the
father of German music, as a very serious composer, a manager and Lutheran, it is because we all too often forget that
behind this historic figure is a man who enjoyed the good life, his friends, intellectual debates and even Italian opera.
Bach’s BWV 201, 205 and 213 are veritable miniature operas, imbued with Italian vocality, humour and joie de vivre.
They reveal an extraordinarily expressive richness with the conciseness of the pocket theatre.

'Der Streit zwischen Phöbus und Pan' (The contest between Phoebus and Pan, BWV201) is a musical jousting match
between the intimate and harmonious beauty of Phoebus and the galant and less subtle charm of Pan. Bach champions
Phoebus’ cause with a force worthy of the 'Goldberg Variations' and 'A Musical Offering'. For 'Der zufriedengestellte
Äolus' (Äolus satisfied, BWV205) Bach calls upon the most varied musical forces of all his works. Nature’s raging is
depicted with an intensity and violence worthy of the greatest operatic scenes, and human emotion is present throughout.

This box-set includes a bonus DVD recorded live at the Ambronay Festival in 2011, 'Die Wahl des Herkules' (The choice
of Hercules), illustrating a third facet of this lesser-known secular Bach with pages which were later adapted and re-used
for the 'Christmas Oratorio'.

“I am fascinated by these works which allow me to feel much closer to Bach ‘the man’. I believe it is time to put them
back into their context and to imagine them invested with the original intention of the composer, with a mood of ebullient
artistic enthusiasm, loyal friendship, scholarly erudition, a homely spirit – all accompanied with a coffee or a beer and the
‘presence’ of someone who is, in my opinion, the greatest artist of all time.”  Leonardo García Alarcón 
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NORMAL Price
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Packaging: cristal
Choir of Kings College London
David Trendell [conductor]

ALLEGRI: Motets, Miserere, Missa In lectulo meo
Missa Christus resurgens
Choir of Kings College London
David Trendell 

Gregorio Allegri deserves better than for his reputation to rest on just one piece; alongside his iconic 'Miserere', which
never fails to cast its spell on listeners, The Choir of Kings College London present premiere recordings of two of his five
surviving Masses: 'Missa in Lectulo Meo Missa' and 'Christus Resurgens Miserere'. Richly-wrought with consummate skill
in the prima prattica of Palestrina, these glowing performances shed new light on a much-loved composer. 
Born in 1582, Allegri, an Italian priest, singer, and composer in the stile antico tradition, spent much of his life working in
Roman churches, joining the papal choir in 1629 and eventually becoming its choirmaster. But it is for the 'Miserere' that
he is best known: a work so powerful that Mozart is thought to have written out the full score after hearing it only once,
allowing him to circumnavigate the rule that prohibited anyone from removing any parts of the score from the Sistine
Chapel, where it was guarded.
Much in demand as a choral conductor, David Trendell has been College Organist and Lecturer in Music at King's since
1992, when he established the Chapel Choir. Now considered one of the finest mixed-voice university choirs in the
country, performing music from the 14th century to the present day, the 25 choral scholars and two organ scholars bring
great musical intensity to Allegri's music in these luminous performances. Trendell's scholarly acumen is also brought to
bear with his own edition of 'Missa In lectulo meo' performed here for the first time since the early 17th century.

Praise for The Choir of King’s College London:
"There is a vibrant energy emanating from this choir" Early Music

"A choir as passionate as it is disciplined" BBC Music Magazine
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Fidelio Trio, RTE National SO, 
Robert Plane [clarinet], 
Pierre-André Valade [conductor]

Piers HELLAWELL: Airs, Waters
Fidelio Trio
Pierre-André Valade 

Agricolas (2008), Airs, Waters and Floating Islands (1995), 
Etruscan Games (2007), Basho (1997), Degrees of Separation (2004) 
Jan Palac and the Flaming Skier (1992) 

Internationally-acclaimed composer, Piers Hellawell, makes his debut on Delphian with a diverse programme of premiere
recordings. 
With sources of inspiration ranging from the self-immolation of Jan Palac to the lost Etruscan language and the
sculptures of abstract expressionist David Smith, the full breadth and depth of Hellawell’s compositional preoccupations
are represented in authoritative performances by some of his closest collaborators. A major recent project is 'Agricolas',
premiered at the 2008 Vale of Glamorgan Festival and written for Robert Plane (clarinet) and the BBC National Orchestra
of Wales.

Piers Hellawell was born in England and studied with James Wood and Nicholas Maw. At the age of twenty-four he was
appointed composer-in-residence at Queen’s University, Belfast, where he is now Professor of Composition. His works
have been commissioned, broadcast and performed around the world, including at several ISCM festivals and the
Helsinki Biennale. He has collaborated with the Hilliard Ensemble, the Schubert Ensemble of London, the Scottish
Ensemble and the BBC Scottish Symphony Orchestra.

"all swirling circles and colour and movement, with ideas shifting rapidly, a kind of impressionistic palette with riffs"
reviewVancouver

"nothing leads to a clichéd or even familiar emotion" Irish Times
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Label: Signum Classics
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Catalogue No: SIGCD256
Barcode: 635212025628
MID Price
Format: 1 CD
Packaging: digipack
Philharmonia Orchestra
Christoph von Dohnányi [conductor]

BRUCKNER: Symphony No. 4 'Romantic'
Philharmonia Orchestra
Christoph von Dohnányi 

Continuing Signum’s series of live orchestral releases with the Philharmonia Orchestra, on this new disc Christoph von
Dohnányi leads a performance of Bruckner’s Symphony No.4, 'Romantic'. 

Bruckner stands out from other 19th-century symphonists; his large-scale works demonstrate a unique fusion of
conservative and radical elements, notably influenced by composers such as Wagner and Beethoven. He appended not
only the title ‘Romantic’ but even included a programme for the Fourth Symphony, sometime after composition. Though
he later withdrew it, the scenario is a mediaeval Romantic ideal, where knights awaken to the sound of horns, rejoice and
repair to prayer, before the inevitable hunt and ensuing festivities.

Recent reviews for SIGCD250 (with Christoph von Dohnányi and the Philharmonia Orchestra):
"… a very sensitive interpreter … the slow movement [of the First Symphony] is very lyrical with some effective
instrumental dovetailing and plenty of light and shade, and the finale generates an impressive sense of joyous release."
Gramophone

"… performances are well played by the Philharmonia from whom the conductor obtains a sound that is lean and
muscular." Musicweb International



RELEASE DATE
7TH MAY 2012

Label: Signum Classics
File Under: Classical
Catalogue No: SIGCD292
Barcode: 635212029220
Price: 2 FOR 1
Format: 2 CD
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Joseph Nolan 
[Cavaillé-Coll organ of La Madeleine, Paris]

WIDOR: The Complete Organ Symphonies Volume 1 
Symphony No. 5 in F minor, Op.42 No.1
Symphony No. 6 in G minor, Op.42 No.2 
Joseph Nolan

Volume 1 in a new collection of Charles-Marie Widor’s Organ Symphonies, performed by Joseph Nolan on the
magnificent Cavaillé-Coll organ of L’église de la Madeleine, Paris. 

Bridging the generations from Mendelssohn to Messiaen, Empire to Republic, Widor was born to the organ. His
Lyonnaise kinsfolk were organ-builders, he showed early talent for the instrument, and for decades was the embodiment
of its might and splendour across the Gallic domain - his ‘Organ Symphonies’ were genre-defining in their influence. 

Joseph Nolan is an internationally renowned organist, acclaimed as a "brilliant and such an astute musician" by
Gramophone. He was appointed to Her Majesty’s Chapels Royal, St James’s Palace in 2004, and has since been invited
to perform and record in some of the world’s premiere venues – including the refurbished Organ of Buckingham Palace
Ballroom (SIGCD114) and the Organ of Saint-Sulpice in Paris (SIGCD167). The Cavaillé-Coll Organ of La Madeleine,
Paris is a similarly renowned instrument, with former chief-organists including Camille Saint-Säens and Gabriel Fauré. 

“These performances are full of spontaneity yet for all Nolan’s brilliance he allows the requirements of the composer
always to take priority. The sympathy and expression that Nolan gives to this music and the assurance of his results will
undoubtedly give this recital a special place amongst organ collectors”
Musicweb International (for SIGCD167 – The Organ of Saint-Sulpice, Paris)
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James Rhodes

Jimmy: James Rhodes Live in Brighton

MARCELLO/BACH Adagio from Concerto No.3 in D minor BWV974		
BEETHOVEN Piano Sonata No.21 in C major (Waldstein)			MOSZKOWSKI Etude in F major Op.72 No.6	
RACHMANINOV Prelude in C-sharp minor, Op.3 No.2 				
CHOPIN/BALAKIREV Romanza, from Piano Concerto No.1 in E minor Op.11		
BACH/BUSONI Chaconne, from Violin Partita No.2 in D minor, BWV 1004	
SCHUMANN/LISZT Widmung (Dedication), Op.25 No.1				
GRIEG/GINZBURG In the Hall of the Mountain King, from Peer Gynt, Op.23

In 2008/09 James Rhodes saw his profile go from complete unknown to rising star, attracting celebrity followers including
Stephen Fry and Sir David Tang. He swiftly went on to headline London's historical Roundhouse, where he was the first
classical pianist to perform since it's re-opening.

In 2010 he made his television debut in the BBC Four documentary Chopin: The Women Behind the Music and in 2011
James went on to present and perform in his very own television series James Rhodes: Piano Man on Sky Arts. 

This new disc – recorded live at The Old Market theatre in Brighton – captures the energy of Rhodes in concert as he
performs and entertainingly discusses works by Bach, Beethoven, Chopin, Rachmaninov and more in this 85-minute
programme.

"Performances of such natural ease and brilliance that no one can resist."
Roundhouse concert review 15th May, Geoff Brown, The Times

"This is impressive, conveyed with conviction and dazzling technique."
Ivan Hewett, Daily Telegraph

"From the outset, it is evident that Rhodes is a thoughtful and attentive pianist."
Richard Whitehouse, International Piano Magazine
		



 
 
 
 

PRESS RELEASE 
 

A Compass for New Music 
Legendary New Music Label WERGO Turns 50 
 
Why continue to collect space-consuming LPs or CDs, when the whole of music history 
can be carried comfortably anywhere in a pocket and called up at any time? A special 
label for New Music is nevertheless not superfluous. Careful selection and quality edi-
torial work are today more important than ever. The choice of composers, works, inter-
preters, performances, and recording technologies, as well as introductory texts with 
informed analyses and enlightening background information is decisive; these mean-
ingfully clarify and put into context a composer’s individual pieces or body of works 
and suggest new perspectives. 
 
For the past 50 years, WERGO has followed the motto, “Quality Instead of Quantity”. 
This has made the label (with its title derived from the name of its founder, WERner 
GOldschmidt) an international seal of approval for works of New Music. The first LP, 
WER 60001, appeared in 1962 with a recording of Arnold Schoenberg’s “Pierrot 
lunaire” in a performance conducted by Pierre Boulez. Barely 20 years after the period 
of National Socialism and the Second World War, this was a bold declaration of new 
and adventurous esthetic intentions. The previously forbidden Modernism of Schoen-
berg, Stravinsky, Bartók, and Hindemith was again made accessible, while at the same 
time the works of the latest generation of composers were introduced to a broader 
public beyond specialized Avant-garde festivals, concert series, and radio broadcasts. 
The total number of recordings released to date has grown to around 600. 
 
From the beginning, first recordings of the latest outstanding works of contemporary 
music were of particular significance, including works by Hartmann, Zimmermann, 
Cage, Nancarrow, Boulez, Nono, Stockhausen, Ligeti, Henze, Kagel, Schnebel, Riley, 
Reich, and many others; these recordings have received numerous awards. Since 1970 
the label has been part of Schott Music and now offers additional specialized recording 
series for electronic music, natural sounds, computer music, and world music. As one of 
the oldest and most respected labels for New Music, WERGO functions as a compass to 
guide us through the variety of contemporary musical currents. The landmark works 
issued here provide not only a “who’s who” of New Music from Adorno to 
Zimmermann, but also represent an important contribution to the development of 
contemporary repertoire. Since this repertoire is constantly expanding, much remains 
to be done in the future. 
 
Rainer Nonnenmann 
English translation by John Patrick Thomas and W. Richard Rieves 
 WER-csp/Januar 2012 

WERGO / SCHOTT MUSIC & MEDIA GmbH 
Marketing/Promotion: Cordula Sprenger · WERGO · Weihergarten 5 · 55116 Mainz · Germany · 
www.wergo.de Tel. +49 (6131) 246-890 · Fax: +49 (6131) 246-216 · cordula.sprenger@schott-music.com 
Distributors: AUSTRIA Lotus Records, Oberndorf / CANADA Scandinavian Record Import, Peterborough / CHINA Sunrise Music, Guangzhou / DENMARK Danacord 
Distribution, Kopenhagen / FRANCE DistrArt Musique, Paris / GERMANY note 1 music, Heidelberg / GREAT BRITAIN harmonia mundi uk, London / HUNGARY Karsay 
És Társa, Budapest / ITALY New Communication, Firenze / JAPAN King Int l., Tokyo / KOREA Ales Music, Seoul / NETHERLANDS Econa Records, Gorinchem / NORWAY 
Musikklosen, Oslo / POLAND GiGi CD Distribution, Krakow / SPAIN Diverdi Classics, Madrid / SWEDEN Euroton Musik, Hägersten / SWITZERLAND Tudor Recording, 
Zürich / TAIWAN Sunrise Music, Kowloon / TURKEY A. K. Müzik Yapim Org., Istanbul / USA harmonia mundi usa, Los Angeles 
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Label: Wergo
File Under: Classical
Catalogue No: WER6946-2
Barcode: 4010228694628
Price: 5 FOR 3 @ MID
Format: 5 CD
Packaging: box set
Alfons and Aloys Kontarsky, Gerd Zacher, Juan
Allende-Blin, Hans Martin Balz, John
McCaughey, Guiseppe G. Englert, Timothy
Albrecht, Ingrid Urbach, Albrecht Dümling,
Interpretenensemble Darmstadt 
Carla Henius, Gisela Saur-Kontarsky, William
Pearson, Dieter Schnebel, Quatuor Hêlios,
Ensemble UnitedBerlin, Angelika Luz, United
Voices, ensemble recherche

WERGO - 50 Years: Music of our Time Special Edition

WERGO - New For Fifty Years 

For half a century the WERGO label has been synonymous with contemporary music. Its repertoire comprises more than
600 CDs, which have won many awards and prizes, is a major collection of 20th-21st-century music, portraying almost all
established contemporary composers. As a result, the label WERGO not only is part of the history of new music but also
continues to make contributions to it. In May WERGO celebrates its 50th anniversary. On this occasion WERGO
publishes a 5-CD set with music from five decades - all for an especially reasonable price. HAPPY BIRTHDAY WERGO!

The CD-set includes the following WERGO releases: 
WER6228-2  Stravinsky: Sonata for Two Pianos, Trois Pièces Faciles, Cinq Pièces Faciles, Concerto per due pianoforti
soli 
WER6287-2  Dieter Schnebel: Choralvorspiele I/II, Atemzüge 
WER6203-2  John Cage: Works for Percussion 
WER6631-2  Luigi Nono: Polifonica - Monodia - Ritmica, Canti per 13, Canciones a Guiomar, Hay que caminar soñando 
WER6717-2  Karlheinz Stockhausen: KONTRA-PUNKTE, REFRAIN, ZETMASZE, SCHLAGTRIO 
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File Under: Classical
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NORMAL Price
Format: 1 CD
Packaging: cristal
Alina Pogostkina [violin]
Sinfonietta Riga / Juha Kangas

Peteris VASKS: Vox amoris 
Works for Violin and String Orchestra: Vox Amoris-Fantasia per violino ed archi
Tala gaisma-Concerto for violin & string orchestra
Vientulais engelis-Meditation for violin and string orchestra
Alina Pogostkina
Sinfonietta Riga / Juha Kangas

Peteris Vasks' music should be viewed against the socially and politically turbulent history of his home country Latvia. All
three pieces, here, according to Vasks, represent the polarity between optimistic hope for a better future and an anxious
concern for the modern world.

Regarding the fantasia “Vox Amoris” Vasks said: “It has to do with the strongest force in the world – love. I hope that this
piece touches the listener and makes the world a little more friendly and open for love.” With the violin, the “voice of
love”, the listener experiences different sensations from a gentle blossoming to open passion.

1996/97 saw the composition of the concerto “Tala gaisma” (Distant Light, Vasks’ first and so far most
extensive work for violin and string orchestra. Its form consists of a sequence of strongly contrasting episodes that are
partly influenced by Latvian folk music.

Almost ten years later he wrote “Vientulais engelis” (Lonely Angel). During its composition, Vasks had a
special image in mind: “I saw an angel, flying over the world; the angel looks at the world’s condition with grieving eyes,
but an almost imperceptible, loving touch of the angel’s wings brings comfort and healing. This piece is my music after
the pain.”

The pieces are performed by the exceptional violinist Alina Pogostkina, superbly accompanied by the Sinfonietta
Riga under the direction of Juha Kangas. “You really have to rhapsodize about Alina Pogostkina: so young, so
brilliant, so musical, perfect and at the same time natural.” (Süddeutsche Zeitung)
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Catalogue No: WER6751-2
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NORMAL Price
Format: 1 CD
Packaging: cristal
Dominik Susteck [organ]
Jens Brülls [tamtam]

Wolfgang RIHM: Works for Organ
Bann, Nachtschwärmerei, Fantasie, Drei Fantasien
Sinfoniae I. Messe für Orgel Contemplatio, Siebengestalt for organ & tamtam
Dominik Susteck

To commemorate Wolfgang Rihm's 60th birthday, WERGO releases a CD comprised of his organ works. The organ
holds a special position as his instrument of choice for early adventures in compositional self-discovery.
“Drei Fantasien” and “Contemplatio” are surprisingly spare. In them, the melodic element predominates.
“Fantasie für Orgel” is, according to Rihm in retrospect, “a multi-faceted organ piece with a frenetic ending”. The piece
does in fact contain passages that anticipate those violent “outbursts” in his later orchestral works.
“Sinfoniae I – Messe für Orgel” [Sinfonias I – Mass for Organ] continues the tradition of the French organ mass and
organ symphony. Nonetheless, the six “movements” of this piece form, through their common material and textural
structure, a tightly integrated whole.
In the composition “Siebengestalt”, both “intuitive and emotional” and “synthetic and constructive” elements are
interwoven.
For “Bann. Nachtschwärmerei”, Rihm returns to the world of his earlier organ pieces from an ironic distance.
Young organist Dominik Susteck performed these works on the organ of St. Peter’s Art Station in Cologne for this
recording. The disposition of this instrument – the uniquely large number of overtone registers as well as specially
construed registers for new music should be mentioned and makes these works appear in an entirely new light.

Also available: 
WER6736-2 Karlheinz Stockhausen Zodiac. 12 Melodies of the Star Signs. Version for organ / Dominik Susteck
"Stockhausen’s Tierkreis (Zodiac) is anything but an ordinary piece. And the Willy Peter organ of the Art Station St Peter
in Cologne that Dominik Susteck plays it on is anything but an ordinary instrument.  The radically modern–and
modern-sounding–Cologne organ has peculiar percussion sounds available, as well as unorthodox mixtures and
pitch-bending possibilities. On this organ, it’s as if they’ve been embedded in a strangely shifting soundscape of almost
electronic scope." Irish Times, 27 May 2011

Wolfgang Rihm on WERGO: 
*  Drei Klavierstücke (WER 60141-50 / CD) 
*  Hamlet Machine (WER 61952 / 2 CDs) 
*  Image-Echo/Bilder-Echo (WER 66232 / CD) 
*  Sphäre um Sphäre / Frage (WER 66772 / CD) 
*  Etude d'après Séraphin (WER 20552 /CD) 
*  In the Moment. A Portrait (MV 8035 / DVD) 
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NORMAL Price
Format: 1 CD
Packaging: cristal
Sabine Liebner [piano]

Earle BROWN - Abstract Sound Objects
Home Burial, Folio, Twenty-Five Pages, Four Systems, Summer Suite ’95
Sabine Liebner

Earle Brown’s involvement with the fine arts led him to reject previously fixed ideas of musical form and supposedly
sacrosanct rules of composition in the early 1950s. His graphic notations, which are primarily oriented toward Jackson
Pollock’s painting procedures, guarantee the opening of time and space which leads to the liberation of the sound and
the expansion of the meaning of form. 
“[…] mobility of the sound elements within the work and the graphic provocation of an intense collaboration throughout
the composer-notation-performance process – were for me the most fascinating new possibility for ‘sound objects’ as
they had been for sculpture and painting.” (Earle Brown)

“Home Burial” for piano, based on a poem by the American poet Robert Frost was written in 1949. The manuscript of the
piece was only recently rediscovered and the performance here is therefore the work’s first recording.
Among the pieces gathered under the title “Folio”, “December 1952” is surely the most famous. On a piece of paper
without staves, the actions of the pianist are indicated through lines of varying length which indicate points in a
sound-time-space continuum.
“Twenty-Five Pages” consists of 25 single pages, each of which is an independent entity. The decision on the number of
the instruments involved as well as on the order of the individual pages is left to the performers.
“Four Systems” for any number of chosen instruments was written in connection with the birthday of the pianist David
Tudor on 20 January 1954, who premiered the piece shortly thereafter.
“Summer Suite ’95”, written after Brown’s almost 30-year abstinence from the piano, is dedicated to the pianist David
Arden. Brown sketched out his ideas about the structure of the work graphically, as had been his previous practice.
However, after writing the piece down, he realised it on a keyboard and with the help of a computer.

Also available: 
WER6740-2 John Cage Etudes Australes / Sabine Liebner [4]
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File Under: Classical
Catalogue No: WER6943-2
Barcode: 4010228694321
Price: 3 FOR 2
Format: 3 CD BOX
Packaging: special
John Cage, Paul Zukofsky, David Tudor, Gilbert
Kalish [piano]
Kenji Kobayashi, Matthew Raimondi [violin]
Walter Trampler [viola] David Soyer [cello]
Howard Hillyer [horn] 
The New Sound Composers-Performers Group 
Alcides Lanza [conductor]

Earle BROWN: A Life in Music - Vol. 6 
CD1: Cage – Wolff
CD2: New Music for Violin and Piano
CD3: New Music from South America for Chamber Orchestra
John Cage
David Tudor

'Earle Brown: A Life in Music Vol. 6' is the eagerly-awaited final installment in a unique series: the 18 LPs of Earle
Brown's legendary Contemporary Sound Series, recorded between 1960 and 1973, have become a rarity in great
demand since the series was discontinued in 1978. These rare and historically important recordings have been carefully
digitised and remastered by the Earle Brown Music Foundation. The complete series is now available in six 3-CD boxes
by WERGO.

CD 1 contains works by John Cage and Christian Wolff from the early 1960s: In Cage's “Cartridge Music”, sounds are
generated by inserting different objects in the pick-up head of the gramophone. Due to their composition structure,
Wolff's works “Duo for Violinist and Pianist”, “Summer” and “Duet II” have in common that no interpretation is identical
with the next one.

CD 2 presents the outstanding violinist Paul Zukofsky, brilliantly accompanied by the pianist Gilbert Kalish, performing
works by George Crumb, Isang Yun, Charles Wuorinen and John Cage which make extremely high demands on the
performer.

CD 3 contains works by the South American composers Gerardo Gandini, César Bolaños, Marlos Nobre, Oscar Bazán,
Manuel Enríquez and Alcides Lanza, performed by the New Sound Composers-Performers Group under the direction of
Alcides Lanza.
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Price: 2 for 1
Format: 2 hybrid SACDs
Packaging: digipack
Jordi Savall, Le Concert des Nations

 

CONCERTS: 18/5 Lufthansa

                       23/6 Snape

                       29/6 Gregynog

                       8/7 York    

 

 

J.S. BACH: Four Orchestral Suites BWV1066-1069
Jordi Savall
Le Concert des Nations

Following the Brandenbrug Concertos, another Bach treasury from the Astrée repertoire: a milestone in the history of
Jordi Savall and Le Concert des Nations.

These Four Orchestral Suites are an essential addition to the recently released Brandenburg Concertos.
 
SACD remastering enables us to fully enjoy the hearty, colourful and cheerful performance by Le Concert des Nations

and Jordi Savall.

As usual, the digipak is lavishly illustrated and documented, with a 180pp booklet in six languages. 
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File Under: Classical/Opera &
Vocal
Catalogue No: C856123D
Barcode: 4011790856322
Price: 3 @ mid
Format: 3 CD
Packaging: box set
Il Conte di Almaviva: Tom Krause
La Contessa: Anna Tomowa-Sintow
Susanna: Ileana Cotrubas
Figaro: José van Dam
Cherubino: Frederica von Stade
Bartolo: Jules Bastin, Marcellina: Jane Berbié
Basilio: Heinz Zednik, Don Curzio: Kurt Equiluz
Antonio: Zoltán Kelemen

MOZART: Le Nozze di Figaro
Tom Krause
Anna Tomowa-Sintow
Ileana Cotrubas, José van Dam
Frederica von Stade
Herbert von Karajan

Herbert von Karajan famously resigned as director of the Vienna State Opera in 1964, but in May 1977 he was
persuaded to return for a handful of performances with the company. His restudied production of Verdi’s 'Il trovatore'
opened on 8 May and was followed only two days later by Mozart’s 'Le nozze di Figaro' in a staging previously seen at
the Salzburg Festival, where it had been a resounding success. The Vienna performances were by no means a routine
revival, and it is almost certainly impossible to imagine a more consistent and coherent ensemble than the one that was
found in Vienna at this time, when all the participants were at the top of their form. 
José van Dam as the eponymous hero and Ileana Cotrubas as his fiancée, Susanna, were a picture-book couple with
their distinctive voices and a charming way with the text. Still at the start of her international career, Anna
Tomowa-Sintow was making her State Opera début and brought the Countess to vibrant life, producing an affecting
portrayal of the melancholy mood and belligerent resolve of a woman faced with the loss of her happiness in love. In the
minor role of Barbarina Janet Perry completed the illustrious line-up of sopranos, while Frederica von Stade, with her
lean-toned mezzo, was altogether exemplary as the youthful Cherubino. As the Count, Tom Krause presented a
convincing portrayal not only of the philanderer flaring up at such competition but also of the nobleman caught between
his personal inclinations and his awareness of his own social standing. The cast is completed in the finest buffo tradition
by Jane Berbié as Marcellina, who succeeds in treading a fine line between comic crone and loving mother; Jules Bastin
as a well-seasoned incompetent lawyer; Heinz Zednik as a wonderfully venomous intriguer Don Basilio; and – luxury
casting, indeed – Zoltán Kelemen as the ranting gardener, Antonio: Kelemen had been the Alberich in Karajan’s
Salzburg Ring and had sung the same role in the 1976 centenary production of the cycle in Bayreuth. He died, far too
young, in May 1979. The palpable delight of all the members of the cast in Jean-Pierre Ponnelle’s production is clear
from this live recording from Austrian Radio. Most remarkable of all, however, is the brilliance and verve of Karajan’s
conducting of the Vienna State Opera orchestra, ethereally light and yet whizzing along. The result is a timeless
performance of Mozart, flexible from the very least nuances to the sudden outbursts of focused high spirits.
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WAGNER: Das Rheingold

George London [Wotan], Irene Dalis [Fricka]
Ralph Herbert [Alberich], Karl Liebl [Loge]
Jean Madeira [Erda], Jerome Hines [Fasolt]
Ernst Wiemann [Fafner], Heidi Krall [Freia]
Robert Nagy [Froh], Norman Mittelmann [Donner]
Paul Kuen [Mime], Martina Arroyo [Woglinde]
Rosalind Elias [Wellgunde], Mignon Dunn [Flosshilde]
Orchestra of the Metropolitan Opera House, New York / Erich Leinsdorf

Review by Robert Sabin in the February 1962 issue of Musical America:
"The Metropolitan launched its first Ring cycle since the season of '56-'57 with an admirable performance of "Das
Rheingold" (uncut and without an intermission, as Wagner wanted it) on Saturday afternoon, Dec. 16, under that devoted
and eloquent Wagnerian, Erich Leinsdorf.
... Nor should the superb Metropolitan Opera Orchestra go unpraised.
The distinguished German tenor Paul Kuen made his debut at this performance in a role for which he is famous-Mime.
All of the rest of the cast were new to their roles at the Metropolitan, with the exception of Mr. Hines, Miss Madeira and
Miss Elias.
Mr. London's "Rheingold" Wotan was an original conception. He revealed the God's all-too-human qualities unsparingly
and almost went too far in his psychological realism. Vocally, his impeccable diction and musical intelligence were always
in evidence, though one missed a certain majesty of tone. Mr. Mittelmann and Mr. Nagy fulfilled their tasks capably.
Mr. Liebl's Loge was a striking and probing characterization, and beautifully sung. In make-up, movement, gesture and
inflection he pointed up the malice and cleverness of this teutonic Mephistopheles. Mr. Herbert made a dramatically
fearsome figure of Alberich...Mr. Kuen, as I had expected, was superb.
Like Mr. Hines's Fasolt, Mr. Wiemann's Fafner was a vivid and convincing giant. Miss Dalis was almost too handsome
and attractive a Fricka, but, with her customary intelligence, made Fricka's indictment of Wotan's lust for wealth and
power prophetically ominous. Miss Krall was visually as well as vocally an attractive Freia.
Miss Madeira's huge voice was right for Erda, but she should have sung her mysterious warning less sensuously and
more majestically. The three singing Rhine Maidens sounded as fascinating as the three ballet girls looked, swimming
about under the Rhine on invisible cables."
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GOUNOD: Romeo & Juliette

Alain Vanzo [Roméo]
Huguette Riviere [Juliette]
Jacques Mars [Frère Laurent]
Henri Perotte [Mercutio]
Jane Berbié [Stéphano]
Michel Roux [Le Comte Capulet]
Freda Betti [Gertrude]
Jean Mollien [Tybalt]
André Mallarmé [le Comte Pâris]

Orchestre et Choeur Radio Lyrique / Pierre Michel Le Conte 
Paris 2/12/1960  

Alain Vanzo (1928-2002) was one of the few French tenors of international standing in the postwar era. He, along with
such singers as Henri Legay and the Canadian Léopold Simoneau, represented a traditional French lyric style during a
period when larger Italian and German vocal styles had become popular.
He also sang the Italian repertory, winning great acclaim at the Palais Garnier in 1960, as Edgardo in Lucia di
Lammermoor, opposite Joan Sutherland who was making her debut there. This was the beginning of his international
career, appearing at many of the major opera houses in Europe and America. He sang at Carnegie Hall, as Gennaro, in
the famous 1965 concert version of Lucrezia Borgia, opposite Montserrat Caballé.
As the years went by, Vanzo extended his repertory to more dramatic roles and became internationally renowned as one
of best exponent of the roles of Benvenuto Cellini and Werther.
Vanzo never officially retired, singing well into his 60s, mostly in recital, and appearing frequently on French television.
He left relatively few commercial recordings, the most famous being Lakmé, opposite Joan Sutherland, conducted by
Richard Bonynge.
Excellent Sound. 
 
Bonus: excerpts with Janine Micheau, Georges Noré / Jules Gressier, Paris1953 
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FLOTOW: Martha
Metropolitan Opera 25/2/1961

Victoria de los Angeles [Lady Harriet Durham]
Rosalind Elias [Nancy]
Lorenzo Alvary [Lord Tristan Mickleford]
Richard Tucker [Lyonel]
Giorgio Tozzi [Plumkett]
Gerhard Pechner, Mildred Allen, Evangeline De Florio, Thelma Votipka, Walter Hemmerty, Arthur Backgren, Lou
Marcella

Orchestra & Chorus of the Metropolitan Opera / Nino Verchi  
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The Israel Philharmonic Orchestra /
Leonard Bernstein

MAHLER: Symphony No. 9
The Israel Philharmonic Orchestra
Leonard Bernstein

"One of the greatest evenings ever heard in the Mann Auditorium"

Bernstein traveled the world as a conductor. Immediately after World War II, in 1947 he conducted in Tel Aviv, beginning
a relationship with Israel that lasted until his death. 
While Bernstein's conducting repertoire encompassed the standard literature, he may be best remembered for his
performances and recordings of Haydn, Beethoven, Brahms, Schumann, Sibelius and Mahler. Particularly notable were
his performances of the Mahler symphonies with the New York Philharmonic in the 1960s, sparking a renewed interest in
the works of Mahler. 
A live recording from the Mann Auditorium, 25/8/1985

"Bernstein, one of the great Mahler conductors, presents the 9th Symphony with penetrating insight into its musical and
emotional depth...  the audience responded with an outburst of ovations which lasted for some 20 minutes, calling
Bernstein back on the stage time and again." Israel Evening News
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Pinchas Zukerman [violin]
The Israel Philharmonic Orchestra / Zubin
Mehta

ELGAR: Violin Concerto in B min Op. 61
J.S. BACH: Violin Concerto in A min BWV1041
Pinchas Zukerman
Zubin Mehta

"One of the most intimate works of this century", wrote the British musicologist Sir Donald Tovey of Elgar's Violin
Concerto in B Minor.  
Bach's Violin Concerto in A Minor, probably written in 1720, is restrained – with a gradual development of tension through
the contrast between the solo part and the orchestral accompaniment. 

Israeli-born Pinchas Zukerman has kept his face and music before the public for more than four decades with his wide
range of activities: he is a world-class violinist, violist, conductor and administrator. He has recently announced his
decision to step down as music director of Ottawa’s National Arts Center Orchestra. He remains as chief guest conductor
at the RPO.

Recorded live at the Mann Auditorium, Tel-Aviv 8/4/2006 [Elgar] 29/12/1986 [Bach]
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Friedhelm Eberle, narrator
Israeli Opera Chorus
Israel Philharmonic Orchestra
Kurt Masur [conductor]

SCHOENBERG: A Survivor from Warsaw
BRUCKNER: Symphony No. 7 in E maj [Haas]
The Israel Philharmonic Orchestra
Kurt Masur

Kurt Masur, Honorary Guest conductor, takes the helm of the IPO for Schoenberg's harrowing cry against Nazi Germany
coupled with one of Bruckner's most popular Symphonies in the Robert Haas Edition.

"What the text of "A Survivor from Warsaw" means to me ?  It is a warning to all Jews never to forget what has been
done to us…… The miracle is, to me, that all these people, who might have forgotten for years that they are Jews,
suddenly, facing death, remember who they are".  Arnold Schoenberg

Recorded live at the Mann Auditorium, 31/12/2006 [Schoenberg]
3/1995 [Bruckner]
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Lucia Popp [soprano], Ilse Gramatzki [alto]
Misha Raitzin [tenor], Takao Okamora [bass]
Tel-Aviv Philharmonic Choir
Israel Philharmonic Orchestra
István Kertész [conductor]
Maureen Forrester [contralto, Mahler]

HAYDN: Missa in augustis 'Nelson' Mass H XXII 11
MAHLER: Kindertotenlieder
Lucia Popp
Maureen Forrester
István Kertész

An inordinately gifted conductor, Istvan Kertsz died aged 43 in a tragic drowning off the Israeli coast. He had already
reached full maturity as a musician, proving his worth in opera, oratorio and the symphonic repertoire as his early Decca
recordings show. This recording of Haydn's 'Nelson' Mass, where the quality of the choir, under new conductor Stanley
Sperber, is commented on in 1973, is accompanied by the great Maureen Forrester in Mahler's 'Kindertotenlieder' -
familiar territory. 

"This performance {of the 'Nelson Mass'}, as interpreted by Kertész, was full of gusto, rhythmical clarity, beauty of tone
and clear architectural structure."
Ma'ariv newspaper review 12th April, 1973

Recorded live April 1973 Haydn, April 1971 Mahler
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The Israel Philharmonic Orchestra
Mstislav Rostropovich [conductor]

TCHAIKOVSKY: Symphony No. 6 'Pathétique'
Francesca da Rimini
The Israel Philharmonic Orchestra
Mstislav Rostropovich

 

 

"Rostropovich's conducting technique is one of a kind. Here, this is superfluous, as a musical genius has, through his
suggestive powers, conveyed his vision to orchestra and audience alike. We all felt Tchaikovsky's tragedy in this, his
'swan song', his last symphony, the first performance of which he conducted, in Saint Petersburg, just nine days prior to
his death (or possible suicide)….
Rostropovich took this symphony to new depths of expression of the horrifying tragedy of human fate."  
Ma’ariv newspaper, 16th January, 1975
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Elsie Morrison [soprano] 
Lauris Elms [contralto]
Waldemar Kmentt [tenor]
David Kelly [bass]
The Tel-Aviv Philharmonic Choir
The Israel Philharmonic Orchestra
Rafael Kubelik, conductor

BEETHOVEN: Symphony No. 9 Op. 125 'Choral' 
Tel-Aviv Philharmonic Choir
Israel Philharmonic Orchestra
Rafael Kubelik

"'Be embraced, millions - This kiss for all the world!' these words from the Ode to Joy, in Beethoven's ninth symphony
had a most festive significance at the special concert of the Israeli Philharmonic Orchestra, marking the State's first
decade...The greatness of the moment was felt on stage this evening by all the members of the Israel Philharmonic, the
members of the chamber choir, the guest soloists and of course, the inspirational conductor Rafael Kubelik."
Ha’Boker newspaper. 25th April, 1958
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Sviatoslav Richter [piano]

USSR Radio-TV State Symphony Orchestra
(Op.1) 
Leningrad Philharmonic Orchestra (Op.18)
Kurt Sanderling

RACHMANINOV: Piano Concertos 1+2
Preludes Op. 23 No. 1, Op. 32 Nos 9, 10, 12
Sviatoslav Richter

Richter only performed Rachmaninov’s first two concertos before embarking on his international career in 1960. This
remastered Praga Digitals bi-channel hybrid SACD presents a logical compilation of two live performances plus four
'Preludes' which were to remain his favourites for the next 50 years. 
When Sviatoslav Richter first got to know Rachmaninov’s piano concertos, the composer himself had been living in exile
in the United States for 20 years. The young pianist was learning the Prokofiev and Rachmaninov major scores, having
studied with Heinrich Neuhaus, and before his first travel to the West (1960). His first guest apperance in the free world,
in Finland, was brought about by the mediation of Ekaterina Furtseva, a confidante of Nikolai Khrushchev, minister of
culture for the few months preceding his Kremlin leadership. As encores we have four Rachmaninov 'Preludes', also
recorded during his first tour of North America in 1960.
A unique programme which today’s cutting edge techniques have attempted to render in all their original glory. Praga
Digitals celebrate their 20th anniversary in 2012. 

"I was starting from monaural broadcast tapes copies emulated by DSD processing. Results: lower noise, near original
bandwith and dynamics, less intermodulation distortion, keyboard very stable and not too large. Comparing with the old
RCA or Chant du Monde CD/PCM, this new release come back to the original public performance tapes in terms of
rumble (50 Hz), but clear picture, mainly for the soloist." Pierre Barbier, Praga Digitals 
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Alexander Toradze [piano]
Jurgen Ellensohn [trumpet]
George Vatchnadze [piano, Concertino]
Frankfurt RSO, Paavo Järvi

SHOSTAKOVICH Piano Concertos 1 & 2, Concertino Op. 94
Alexander Toradze
Frankfurt RSO,
Paavo Järvi

The label Pan and the HR (Hessischer Rundfunk) present the first issue of their recently started collaboration with a new
recording of Shostakovich’s piano concertos Opp. 35 & 102.
Alexander Toradze is universally recognised as a masterful virtuoso in the grand Romantic tradition. With his unorthodox
interpretations, deeply poetic lyricism, and intense emotional excitement, Alexander Toradze lays claim to his own strong
place in the lineage of the great Russian pianists.
Paavo Järvi has been Chief Conductor of the Frankfurt Radio Symphony Orchestra (hr-Sinfonieorchester) since 2006,
enriching it through his work with new and exciting aspects. The Estonian is one of the most successful conductors on
the international music scene.
Dmitri Shostakovich wrote only two piano concertos. He was himself an accomplished concert pianist and had created
his First Piano Concerto with a parodist slant to show off his own virtuoso abilities. The work marks the conclusion of
Shostakovich the composer’s intensive study phase of piano music. The Second Concerto, written for his son Maximilian,
is unusually happy and optimistic in nature. The slow movement is arguably one of the most beautiful pieces ever written
for the piano, wonderfully romantic but never sentimental, while the outer two movements bubble over with spirited
effervescence and optimism.
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Augustin Dumay [violin & conductor]
Pavel Gomziakov [cello]
Kansai Philharmonic Orchestra
Sachio Fujioka [conductor]

SAINT-SAENS La Muse et la Poete, Cello Concerto No.1,
Symphony No.1
Augustin Dumay 

• The debut of the distinguished violinist and conductor Augustin Dumay on ONYX.
Saint-Saëns’s popular First Cello Concerto is coupled with his superb but neglected First Symphony and the late and
rare double concerto for cello and violin ‘La Muse et le Poète’.
Dumay is music director of the Kansai Philharmonic Orchestra in Japan, making their debut recording with Dumay. They
are joined by cellist Pavel Gomziakov in ‘La Muse et le Poète’ and the famous first cello concerto.
The First Symphony was praised by Berlioz and Gounod when it was premiered in 1853. Both composers were amazed
that such an assured symphony could be the work of an 18-year-old. Saint-Saëns’s use of the large orchestra is
extraordinary and the work has all the hallmarks associated with this composer: flair, good taste and a gift for wonderful
tunes that remain with the listener. Its neglect in the concert hall is hard to understand.

• Advertising in Gramophone and BBC Music Magazine.
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Katya Apekisheva [piano]

MUSSORGSKY Pictures at an Exhibition SHOSTAKOVICH
Preludes op.34
Katya Apekisheva 

Katya Apekisheva makes her solo ONYX debut with the work that brought the house down at her recent recital in
London’s Wigmore Hall. Katya has appeared on disc for ONYX accompanying Maxim Rysanov, ONYX 4033 Brahms
Viola, and regularly performs with Jack Liebeck and Natalie Clein.

"Trained at the fabled Gnessin school, she has such rock-solid technique that she can focus entirely on what she wants
to do with it. Her “Old Castle” had noble restraint, her “Tuileries” were gracefully unhurried, her “Unhatched Chicks”
kicked up a storm, her “Great Gate of Kiev” climaxed in a blaze of magnificence.
Until this sensational concert, Katya Apekisheva had been a slightly shadowy figure on Britain’s pianistic scene. Not any
more."
Michael Church, The Independent (Wigmore Hall, December 2011)

• Advertising in Gramophone and BBC Music Magazine
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Jessica Leschnikoff [soprano]
Daniel Grimwood on the 1851 Erard piano

SCHUMANN & WAGNER songs
SCHUMANN: Liederkreis Op. 39
Clara WIECK: Sechs Lieder Op. 13, Sechs Lieder Op. 23
WAGNER: Wesendonck-Lieder
Jessica Leschnikoff
Daniel Grimwood 

SFZ MUSIC, the independent label for HIS MAJESTYS SAGBUTTS & CORNETTS, are pleased to announce their latest
release, a recording of rare German Lieder performed by an exciting young soprano and pianist.
Jessica Leshnikoff is a bright young star in the UK lieder world who brings an exceptional range of expression and depth
of understanding to all her projects. She is accompanied by Daniel Grimwood, whose previous recordings with SFZ have
achieved considerable critical acclaim: here he proves that he is as sensitive as an accompanist as a soloist, and once
again plays the beautifully-restored Erard piano from 1851 that has featured on his Liszt and Chopin discs.
This programme is centred round three cycles by the tragic couple, Robert Schumann and Clara Wieck, the wife showing
that as a composer she was every bit the equal of her husband. The ecstasy of their early love and marriage is
beautifully exposed in these joyful works. Alongside is a rare recording of Wagner’s 'Wesendonck-Lieder', whose
rapturous imagery drawn from the 'Tristan und Isolde' story is the perfect complement. The recording is accompanied by
an eloquent essay by Malcolm Hayes.
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Isabelle Huppert [narator]
Sophie Marin-Degor [soprano]
Kate Aldrich, Christine Knorren
[mezzo-sopranos]
Choeur De Radio France
Orchestre National De France
Daniele Gatti [conductor]

DEBUSSY: Le Martyre de Saint Sébastien
Choeur de Radio France
Orchestre National De France
Daniele Gatti

Since the first performance of Le Martyre de Saint Sebastien on May 22nd, 1911, there has been much speculation
about the reasons which could have led Debussy to compose incidental music for the play of Gabriele d'Annunzio and
about the validity and authenticity of the musical work. Granted, the circumstances in which the piece was created are
grounds for suspicion. The fact that in 1910 Debussy was going through a difficult period financially could have led him to
commit, through Gabriel Astruc, to an endeavor he himself considered particularly perilous: the contract was signed on
December 9th, but the first performance was scheduled for the month of May, and the text only to be completed at the
beginning of March. Debussy therefore only had a few weeks to write "a score for which he should, normally, have
allowed himself a year" (Claude Debussy to Comoedia), and he was obliged to solicit the assistance of his friend Andre
Caplet. Is the work to be considered therefore as under par? For Leon Vallas, who has already answered this question,
there was "extreme haste, but nothing was botched, far from it! This is rapid, feverish work, done with constant,
continuous meditation." Caplet's role was two-fold; he was both the conductor and the specialised copyist, entrusted with
the job of tidying Debussy's initial drafts and developing them according to the composer's instructions. As wrote Kasaba,
in this collaboration, "Caplet can be considered as a simple double of Debussy. The indications and modifications added
by Debussy to parts written by Caplet confirm the former's constant vigilance." No doubt prevails therefore, neither about
the authenticity of the score, nor about its composer's sincerity. Vuillermoz, who was present at the work's first
performance, recalls how moved Debussy was when, for the first time, he saw "materialize beneath his eyes the
enchanted harmonic palace for which he had drawn up the plans.[...] Debussy, extremely modest and undemonstrative
when it came to showing his feelings, Debussy, the cynic, the critic, ironic and scathing, was unable to keep up his usual
front and, quite simply, wept. That was, assuredly, a unique moment in his artistic evolution."
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United Continuo Ensemble: 
Jörg Meder [violone, viola da gamba]
Adrian Rovatkay [dulcian], Ercole Nisini
[trombone]
Axel Wolf [theorbo], 
Thor-Harald Johnsen [Baroque guitar, theorbo,
lute] 
Bernward Jaime Rudolph [Baroque guitar]
Zita Mikijanska [harpsichord, organ] 
Kay Kalytta [percussion]

Bassi 
Alle Toccate, Canzoni, Chiaccone per il Violone e altri Bassi
United Continuo Ensemble

VITALI: Ruggiero per la Lettera B, Bergamasca per la Lettera B, Toccata, Chiacona per la Lettera B, 
Capritio sopra ono figure
FRESCOBALDI: Canzona decimasesta detta la Samminiata. A due Bassi, Canzona decimaquarta detta la marina. A due
Bassi, Canzona quarta a due Bassi, Canzona settima detta la Superba. A Basso
solo, Canzona quintadecima detta la Lieuoratta. A due Bassi 
CASTALDI: Cromatica Corrente, Tastegio Soave, Fulminante Galliarda PELLEGRINI: Courante per la X
ORTIZ: Recercada Primera sobre Doulce Memoire
SELMA: Fantasia per Basso solo
JARZEBSKI: Köni[g]sberga
ROGNONI: Susanna d’Orlando. Modo di passegiar per il violone over trombone alla bastarda
COLOMBI: Chiaccona
VITALI: Passa Galli per la Lettera
MODENA: Recercar X

In 16th and 17th century Italy the use of solo bass instruments was becoming ever more popular. Besides Fantasias and
Canzonas, dances with ostinato bass figures were particularly favoured: Chaconnes, Passacailles, Bergamascas and
Ruggieros were considered hypnotic and seductive. Played on bass instruments, these dances, with their forward-driving
ostinatos, even today provide a very special listening experience.
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Giuseppe Paolo Cecere [symphonia, vielle,
psaltery, lute]
Wolfgang Reithofer [percussion]
Norbert Rodenkirchen [medieval transverse
flutes]

Hamelin, anno 1284
Medieval Flute Music on the trail of the Pied Piper
Norbert Rodenkirchen

Wizlaw III von Rügen (1265/68-1325): Der unghelarte hat ghemachet eyne senende wise (Leich), 
Nach der senenden claghe,
De voghelin untphat des lechten meyien scin,
Od zielonego gaju (trad., ancient slavic)
I warne dich, vil junger man
Ich han gedacht (Rondellus) 
Bist du in der minne dro
Der junghelarte hat ghemachet eyne senende wise (Leich)
Peter von Ahrberg (c. 1350-1386): Graff peters große tagewyse
Meister Alexander (13th c.): Myn trurichlichiz klagen (Minneleich)
Frauenlob/Regenbogen (?- c. 1320): Prueffwyse
Kupalatanz (trad., ancient slavic)
Anonym: In dem ungelarten, O Maria virgineis (Conductus), Lai de la Pastourelle
Pora maty zyto (trad., ancient slavic)

The figure of the mysterious flautist who according to legend enticed the children away from the town of Hamelin with his
music in the year 1284 has retained its fascination up to the present day. 
What sort of music could the Pied Piper have played?
Norbert Rodenkirchen, a specialist in medieval flute music, has evaluated contemporary sources – based on recent
research findings – and produced a musical compilation forming a tonal portrait. 
The melodies of Prince Wizlaw III of Rügen and ancient Slavonic dances provide the focus of this CD alongside
numerous sources of other minnesingers and are utilised by Rodenkirchen to recreate the enchanting melodies of the
Pied Piper.
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Trio Chausson:
Philippe Talec, violin
Antoine Landowski, cello
Boris de Larochelambert, piano

Piano trios: Chaminade, Debussy, Lenormand
Trio Chausson

In his Dictionnaire de musique of 1844, Léon Escudier described the trio as "the most perfect of all compositions". Here,
alongside the Trio of Claude Debussy, the Trio Chausson give a new lease of life to two rare works of great interest by
unjuslty neglected French composers, René Lenormand and Cécile Chaminade, whom Georges Bizet called "mon petit
Mozart".

ALSO AVAILABLE:
MIR052 SCHUBERT, PIANO TRIO No 2
Trio Chausson, Noriko Inoue, Penelope Poincheval

“Delicate yet precise, thrilling but warm, it’s a cd which deserves to bring them further international recognition.”
Jane Jones, CLASSIC FM, July 08
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Swiss Piano Trio:
Martin Lucas Staub (piano)
Angela Golubeva (violin) 
Sébastien Singer (cello)

TCHAIKOVSKY: Piano Trio Op. 50 
(à la mémoire d’un grand artiste)
Swiss Piano Trio

In March 1881 Tchaikovsky received the news of the death of his friend Nikolai Rubinstein whilst he was in Paris – a
great blow for the composer who had been engaged to teach at the newly founded Moscow Conservatory, thanks to
Rubinstein. Tchaikovsky decided to dedicate a piece of music to his late friend – not a classical work for choir or
orchestra but one for piano trio. The memory of Rubinstein evidently enraptured him to the extent that he burst all
dimensions with his Trio Op. 50. Two monumental movements make up a memorial work which, however, also has
optimistic moments. Following an “Elegiac piece” is a set of variations with a duration of nearly 30 minutes which
comprises a slow movement, scherzo and finale, all under the roof of a simple Russian theme. Technically, this trio
presents a challenge to every piano trio.
The Swiss Piano Trio has won numerous prizes at international competitions, including the International Chamber Music
Competition Caltanissetta in Italy and the Johannes Brahms Competition in Austria. Founded in 1998, the ensemble has
a busy performing schedule and has played in over 40 countries on all continents. 

ALSO AVAILABLE:
AUDITE92550 Mendelssohn Piano Trios Nos. 1 & 2
AUDITE92654 Schumann Piano Trios Nos. 1 & 2
“High among the qualities of these excellent performances is the ability to make the most of the brilliance of the writing
without losing a grip on the lyrical, and indeed the highly personal, inward nature of the music.” International Record
Review, July/August 2011
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Christiane Edinger [violin]
Württembergische Philharmonie Reutlingen /
Ola Rudner [conductor]

Eduard FRANCK: Orchestral Works 
‘Der römische Carneval’ Overture, Concert Piece, Fantasy, Concert Overture
Christiane Edinger

Continuing the recording series of instrumental music by Eduard Franck which already includes his Violin Concertos Op.
30 and Op. 57, and also his Symphonies Op. 42 and Op. 47, Audite now presents Franck’s orchestral works. Once
again, we hear music of the highest technical quality as well as a characteristic idiom. All were written during the 1840s
when Franck set out on his career as a composer, attracting the interest of the music critics who from this time onwards
were increasingly to infl uence musical history. The works recorded here reveal an attractive amalgamation of classicist
and progressive trends, referring on the one hand to Schumann and Brahms, and on the other to Wagner and Liszt. They
more than hold their own as original contributions to 19th century instrumental music.
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Jeremy Findlay [ cello]
Per Rundberg [piano]

Rococo variations for cello and piano
Jeremy Findlay
Per Rundberg

Beethoven, a young charmer at the time, submitted to the art of rococo variations on Mozart arias that were in vogue.
Martinù took over this playful approach with Rossini then adapted it to folk song whilst preserving the freshness, its
hidden gravity and its original authenticity. Jiri Gemrot pastiches Beethoven with humour then, like a real heir of Martinu,
pays tribute to Dvorak.
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Nicola Jürgensen [clarinet]
Matthias Kirschnereit [piano]

Dans la Nuit: Melodies for Clarinet 
Nicola Jürgensen

FAURE Après un rêve 
POULENC Les chemins de l’amour 
HAHN À Chloris, Mai, Fêtes galantes, Les fontaines, L’enamourée, Dans la nuit, L’heure exquise
MASSENET Méditation
SAINT-SAENS Introduction et Rondo capriccioso, Le spectre de la rose, L’île inconnue
François BORNE Fantaisie brillante sur des airs de Carmen 

Few instruments are as adept as the clarinet at imitating the sound of the human voice in its whole range of vocal
expression. This has been especially true since the Romantic period: time and again composers have had recourse to
the clarinet whenever they wanted to evoke an emotional – but unsentimental – mood or to create the sort of atmosphere
of dreamy otherworldliness that is associated with the hours of twilight: here one thinks especially of Carl Maria von
Weber in Germany and of Berlioz in France. Nicola Jürgensen goes a step further – “into the night” – in her present
programme, Dans la nuit, which takes its title from a song by Reynaldo Hahn. The clarinettist, who has appeared as a
soloist with many leading European orchestras, while also making a name for herself as a chamber recitalist at
international music festivals such as Risør and Lockenhaus, has adapted these 19th- and early 20th-century French
works for her instrument and recorded them with the pianist Matthias Kirschnereit. Well-known and lesser-known songs
by Berlioz, Hahn, Fauré and Poulenc feature here alongside more dramatic and virtuoso pieces. The result of this
unexpected instrumental union is a living impression of the Paris salons of the belle époque, captured in stylish
interpretations. Who would have thought that Saint-Saëns’s 'Introduction et Rondo capriccioso' could sound as brilliantly
effective on the clarinet as it does in its original version for the violin? Nicola Jürgensen has garnered equally enthusiastic
reviews for her work in the world of the modern music theatre – she has already been heard onstage as Eva in
Stockhausen’s 'Michaels Reise um die Erde' at the Vienna Festival and in other leading centres of music. François
Borne’s 'Fantaisie brillante on themes from Bizet’s Carmen' is a cleverly compiled potpourri that maintains the drama of
its source and holds its own even when compared with the original version for flute, at least as interpreted here by Nicola
Jürgensen. A further operatic melody originally scored for the violin is the famous “Méditation” from Massenet’s opera
'Thaïs', which rounds off an outstanding release on a note of mellifluous inwardness.
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Klara Wurtz [piano]

The Bartok Album
Klara Wurtz

Sonata, Suite Op. 14, Gyermekeknek (For Children) Bk 2, Six Romanian Dances, Mikrokosmos Book 6: 6 Dances in
Bulgarian Rhythm 

After her critically acclaimed recordings of Mozart (complete sonatas), Schumann and Schubert, Hungarian-born Klára
Würtz turns to her compatriot Béla Bartók, presenting a representative selection of his piano works. She plays a
powerful, rhythmically vital yet never 'pounding’ Sonata, a colourful and vibrant Suite Op. 14, an uncompromising 'Allegro
Barbaro' and a selection of pieces from 'Mikrokosmos' and 'Gyermekeknek' (For Children). In these latter pieces one
feels her innate feeling  for the (musical)  language of the Hungarian children’s songs and nursery rhymes. 

Klára Würtz studied at the Liszt Ferenc Academy in Budapest, imbibing the rich musical culture and knowledge of such
teachers as György Kurtág, Ferenc Rados and Zoltán Kocsis. 

Würtz’s recent recording for Piano Classics of the Schubert Impromptus (PCL0013) was reviewed in Fanfare: 

“There are just a handful of great recordings of these 8 pieces: Schnabel, Brendel, Lupu, Zimerman, Uchida, Perahia…I
believe that Klára Würtz belongs to this exalted company…this is very natural and distinctive music-making at a very high
level..”  Charles Timbrell, Fanfare 
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Vincenzo Maltempo [piano]

ALKAN: Grande sonate: ‘Les quatre âges’ Op. 33
Symphonie pour piano solo 
(Douze études dans tous les tons mineurs Op. 39 Nos. 4, 5, 6, 7)
Trois grandes études pour les mains séparées et réunies, Op. 76, No. 3  

Vincenzo Maltempo

Any new recording of Charles-Valentin Alkan is an event, which hopeully widens the public appreciation of this still
unknown genius of the French Romantic period. After unsuccessful efforts at a brilliant concert career, Alkan went into
reclusion, concentrating on teaching and composing his totally unique oeuvre, mainly written for solo piano. One of the
greatest virtuosos of his time (even Liszt was nervous in his presence) he wrote piano music of the most colossal
proportions, scope and difficulty. This new recording by the young and extraordinarily gifted young Italian, Vincenzo
Maltempo, brings together two of Alkan's masterworks: the 'Grande Sonata' “Les Quatre Ages” (in which Alkan musically
describes  the several stages of Man’s Life, from exuberant youth to tragic old age), and the 'Symphonie pour piano solo',
a dramatic four movement work in Classical/Romantic style. As an encore we have the fiendishly difficult 'Etude for two
hands unisono', a pianistic tour de force. 
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Katia Skanavi [piano]

CHOPIN: Sonata No. 2 Op. 35 
Katia Skanavi

Introduction and Variations on “Je vends des scapulaires” from Hérold’s “Ludovic”, in B flat major Op. 12 
Andante spianato et grande Polonaise brillante, in E flat major Op. 22 
Berceuse, in D flat major Op. 57, Nocturne in C sharp minor Op. Posth. 
Piano Sonata No. 2 in B flat minor Op. 35 

The reissue of a wonderful Chopin recital by Russian/Greek pianist Katia Skanavi, which received an Editor’s Choice in
Gramophone. A prizewinner of the Marguerite Long and Van Cliburn Competitions Skanavi set on an international
career, bringing her to all continents, and playing with the orchestras of  Cincinnati, Dallas, Indianapolis and San
Francisco. She plays with Gidon Kremer and Yuri Bashmet, and recorded several highly acclaimed CD’s for the Lyrinx
label. Her playing is highly personal, intuitive, passionate and tender, a true artist!



BBC MUSIC MAGAZINE AWARD WINNERS 2012

HMC902076 Mozart String Quartets K157, 458, 589/

Jerusalem Quartet

•	 BBC	Music	Magazine	Chamber Award 2012

HMC902088/90 Handel Agrippina/

Soloists, AAM Berlin/René Jacobs

•	 BBC	Music	Magazine	Opera Award 2012

SIGCD248 Victoria Requiem 

Tenebrae

•	 BBC	Music	Magazine	Choral Award 2012

SIGCD280 Berlioz Requiem 

Paul McCreesh

•	 BBC	Music	Magazine	Technical Excellence Award 2012

Francesco Piemontese, new signing 

•	 BBC	Music	Magazine	Best Newcomer Award 2012
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