
 Venetian 

Jordi Savall has a major interview in 
November Gramophone and is on 

the front cover

harmonia mundi UK 
Classical new release

 available 14th November   call-off 4th Nov

DISTRIBUTED LABELS: 
ACTES SUD, ALIA VOX, AMBRONAY, APARTE, ARTE VERUM, AUDITE, BEL AIR CLASSIQUES, CHRISTOPHORUS,  CSO RESOUND, DELPHIAN, FRAPROD,  
GLOSSA, harmonia mundi, HAT[NOW]ART, HYPHEN PRESS MUSIC, K617, KML, LA DOLCE VOLTA, LSO LIVE,  MARIINSKY,  MELISANDE FILMS, MIRARE, 
MODE, MUSO, NASCOR, OPAL, OPELLA NOVA, ORFEO, PAN CLASSICS, PARADIZO, PEARL, PHILHARMONIA BAROQUE, PHIL.HARMONIE, 
PIANO CLASSICS, PRAGA DIGITALS, RADIO FRANCE, RAM, RCOC, RCO LIVE, RETROSPECTIVE REVIVAL,  SFZ MUSIC, SIGNUM CLASSICS, 
STRADIVARIUS, UNITED ARCHIVES, WAHOO, WALHALL ETERNITY, WERGO, WIGMORE HALL LIVE, WINTER & WINTER, YSAYE

NOVEMBER 14



GRAMOPHONE AWARD WINNERS 2011

Baroque Instrumental
CPE Bach Harpsichord Concertos 
Andreas Staier, Freiburg Baroque / Petra Mullejans HMC902083/84 

Baroque vocal
Handel Apollo e Dafne La Risonanza Glossa GCD921527

Label of the Year Wigmore Hall Live



BBC MUSIC MAGAZINE CHORAL CHOICE DECEMBER:

DCD34095 Judith Weir Choral Works
Gonville & Caius, Geoffrey Webber

BBC MUSIC MAGAZINE OPERA CHOICE DECEMBER:
HMC952088/90 Handel Agrippina
René Jacobs

Terradellas Sesostri RCOC1102.3
Berlioz Nuits d’été Lorraine Hunt Lieberson PBP01
Berlioz Grande messe des morts /Paul McCreesh SIGCD280
Anthology of the Royal Concertgebouw Orchestra 6 RCO11004
are all being considered for Gramophone Choices for 
November issue.

Gramophone CHOICE  Awards issue 
Classic FM Magazine, EDITOR’S CHOICE NOVEMBER

HMU907520 Schubert Schwanengesang
Mark Padmore & Paul Lewis



RELEASE DATE
14TH NOVEMBER 2011

Label: Alia Vox
File Under: Classical/Other
Classical
Catalogue No: AVSA9887
Barcode: 7619986398877
Format: 1 SACD
Packaging: digipack
HESPÈRION XXI
Gursoy Dincer, Lior Elmaleh, 
Montserrat Figueras (vocals)
and musicians from Turkey:
Derya Türkan, Yurdal Tokcan, 
Murat Salim Tokac, Hakan Güngör,
Fahrettin Yarkin, Nedyalko Nedyalkov, 
Dimitri Psonis, Driss El Maloumi,
Jordi Savall (Lira, vielle, rebab & direction)

LA SUBLIME PORTE: Voices of Istanbul
Sublime Gate
Hespèrion XXI
Gursoy Dincer, Lior Elmaleh
Montserrat Figueras
Jordi Savall

The Sublime Porte was the name of the open court of the sultan, led by the Grand Vizier. It got its name from the gate to
the headquarters of the Grand Vizier in the Topkapi Palace, Istanbul, where the sultan held greeting ceremonies for
foreign ambassadors. It was an ancient Ottoman practice to make the gates of cities and kings' palaces places of
assembly. Later the name came to refer to the Empire's position as gateway between Europe and Asia.

Following the success of the album 'Istanbul', Jordi Savall crosses new boundaries between Orient and Occident: this
time, the vocal traditions of the Ottoman Empire, Armenia and the Jewish Diaspora are masterly resuscitated.
Instrumental interludes enable us to enjoy this journey through time and space. In addition to Hespèrion XXI, this album
features the elite of Turkish traditional musicians under the inspired direction of Jordi Savall.

Segâh Kâr Kâr-i Sesâvâz (XVIIIe.), Taksim & Makam “Uzzäl usules” Dervis Mehmed, Por alli pasó un cavallero
Anonymous Sépharad (Smirna, XVIe.), Plainte (duo Duduk - flûtes arméniennes) Anonymous Armenia, El Rey que
tantomadruga Anonymous Sepharad (Smirna, XVIe.), Hisar Agir Semai Buhuri Zade Mustafa Itri (ca. 1640-1712), Taksim
& Makam “Bûselik usûles” Dimitrie Cantemir (1673-1723), Chant Spirituel Jewish traditional, Makam “Rehavi Çember”
Tanburi Angeli ( 1690), Gazal Improvisation (traditional Turkey), Taksim & Makam "Hicâz usûles" Anonymous
(manuscript D. Cantemir), Romance Sefarade - Istanbul (M. Figueras), 
Hisar Buselik Sarki Tanburi Mustafa Cavus (1700-1770), Taksim & Danse (Kemancha & perc.) Anonymous - Traditional
Armenia, Rast Nakie "Amed ne si" Hace Abdulkadir Meragi (1350-1435)

Major interview in November Gramophone 6-7pp and front cover.
ADVERTISED IN CLASSICAL MUSIC PRESS



PRIORITY RELEASE RELEASE DATE
14TH NOVEMBER 2011

Label: LSO LIVE
File Under: Classical
Catalogue no: LSO0716
Barcode: 822231171621
MID PRICE HYBRID SACD 
Format: 1 SACD
Packaging: CRISTAL

Bernard Haitink is internationally renowned for his interpretations of Bruckner and is widely recognised 
as the world’s leading Bruckner conductor. Bruckner’s Fourth Symphony, ‘Romantic’, conjures up 
visions of mediaeval knights, huntsmen and enchanted woodland, particularly through the prominent 
use of the horn in the work. One of his most popular pieces, it was treated to many revisions by the 
composer and this recording features the second version of the 1877/8 Nowak edition (published 1953) 
with the 1880 Finale.
Bernard Haitink’s previous recordings with LSO Live include his Grammy Award-nominated 
Beethoven Symphony cycle, which also received the title of ‘Benchmark’ Beethoven Cycle from BBC 
Music Magazine. Haitink has also released the complete Brahms Symphonies and Strauss’s ‘Eine 
Alpensinfonie’ to international acclaim.
In June 2012 Bernard Haitink conducts Bruckner’s Seventh Symphony with the LSO at the Barbican 
and the Salle Pleyel in Paris.

CONCERT REVIEWS:
“There is no safer pair of hands in this music than Bernard Haitink. His sense of pacing and spacing, of 
the larger picture beyond the fine detailing, is second to none” The Independent, 15 June

“Great hushes, mighty crescendos, time for every duplet and triplet to be grounded yet to resonate 
with momentum. Not until the scherzo’s trio did time seem to stand still in a meditative haze of dance 
recalled. This was Bruckner’s maximal minimalism at its ost majestic” The Times, 17 June
“Haitink had perfect control of its many peaks and plateaux, while his volume control was minutely 
calibrated ... On a night such as this, the London Symphony Orchestra seems to be a confederacy of 
virtuosos” London Evening Standard, 15 June

Anton BRUCKNER
Symphony No. 4 ‘Romantic’

London Symphony Orchestra / Bernard Haitink

sales.uk@harmoniamundi.com 020 8709 9500



RELEASE DATE
14TH NOVEMBER 2011

Label: RCO Live
File Under: Classical/Orchestral
Catalogue No: RCO11003
Barcode: 5425008377735
Format: 1 SACD
Packaging: cristal
RCO / 
Bernard Haitink (conductor laureate)

SHOSTAKOVICH Symphony No. 15 Op. 141
Royal Concertgebouw Orchestra
Bernard Haitink

All concerts given by Bernard Haitink, in his capacity as honorary conductor of the Royal Concertgebouw Orchestra, are
considered high points of the Amsterdam concert season. 
In March 2010, Haitink made a guest appearance with the orchestra conducting a programme featuring Brahms’s Violin
Concerto (with Frank Peter Zimmermann as soloist) and Dmitry Shostakovich’s Fifteenth Symphony. The entire concert
was televised live and the audio recording of the Fifteenth Symphony is now presented here on this Super Audio CD
release for the pleasure of music lovers everywhere. 
In the widely acclaimed Shostakovich cycle realised by Haitink conducting the Concertgebouw Orchestra and the London
Philharmonic Orchestra in the 1970s, the Fifteenth Symphony was recorded by the LPO. Now nearly 40 years later, the
Royal Concertgebouw Orchestra, under the direction of its conductor laureate, is very proud indeed to add the present
recording of Shostakovich’s swansong to its discography.



RELEASE DATE
14TH NOVEMBER 2011

Label: RCO Live
File Under: Classical/Orchestral
Catalogue No: RCO11001
Barcode: 5425008377711
Format: 2 CD
Packaging: cristal
RCO / Lothar Zagrosek, Ed Spanjaard, Markus
Stenz, Susanna Mälkki (conductors), Detlef
Roth (baritone), Alexei Ogrintchouk (oboe),
Marijn Mijnders & Monica Naselow (violin),
Jörgen van Rijen (trombone)

HORIZON 4

Royal Concertgebouw Orchestra

This fourth release in the Royal Concertgebouw Orchestra’s ‘Horizon’ Series brings together two forms of homage. 
CD 1 represents a tribute to Gustav Mahler, the orchestra having devoted itself to a large-scale project commemorating
the composer’s 150th birthday and the 100th anniversary of his death during its 2009- 2011 seasons. In addition to a
chronological series of performances of all the great symphonies – effectively constituting the third Mahler Festival held
in Amsterdam following those of 1925 and 1995, the orchestra programmed a series of concerts featuring works
exhibiting a strong connection to Mahler’s compositions. Four world premieres of works composed for this series have
been brought together on CD 1, the fifth being the opening title on CD 2. 
The three other recordings on CD 2 feature members of the orchestra playing high-profile roles as solo or ensemble
players, thereby symbolising a hommage to the virtuosity and the musical intelligence and flexibility of the 120 individual
musicians making up the Royal Concertgebouw Orchestra. Oboist Alexei Ogrintchouk and trombonist Jörgen van Rijen
are heard here in the world premieres of two works written for their instruments by Rodion Shchedrin and Luciano Berio
respectively. Assistant principal violinist Marijn Mijnders and Monica Naselow, a member of the second violin section,
team up in an explosive performance of Hindson’s 'Chrissietina’s Magic Fantasy' for two violins, the discovery of the
chamber music marathon with which the Society of Friends of the Concertgebouw and the Royal Concertgebouw
Orchestra celebrated its 75th anniversary in 2009.

CD 1 
Gustav Mahler / Colin Matthews – Nicht zu Schnell Lothar Zagrosek (conductor) 
Geert van Keulen – Fünf tragische Lieder Lothar Zagrosek (conductor); Detlef Roth (baritone) 
 Detlev Glanert – Fluss ohne Ufer Markus Stenz (conductor) 
 Willem Jeths – Scale 'le tombeau de Mahler' Ed Spanjaard (conductor) 

CD 2  
Joey Roukens – Out of control David Robertson (conductor) 
Rodion Shchedrin – Oboe Concerto Susanna Mälkki (conductor); Alexei Ogrintchouk (oboe) 
Luciano Berio – Solo Ed Spanjaard (conductor); Jörgen van Rijen (trombone) 
Matthew Hindson – Chrissietina’s Magic Fantasy Marijn Mijnders & Monica Naselow (violin) 



RELEASE DATE
14TH NOVEMBER 2011

Label: Bel Air Classiques
File Under: Classical/Ballet &
Dance
Catalogue No: BAC070
Barcode: 3760115300705
Format: 1 DVD
Packaging: cd book
Paris Opera Ballet, Orchestre de l’Opéra
national de Paris / Koen Kessels

TRIBUTE TO JEROME ROBBINS
En Sol, Triade, In the night, The Concert
Paris Opera Ballet 
Orchestre de l’Opéra national de Paris
Koen Kessels

Ten years after his death, the Paris Opera Ballet paid homage to the American choreographer who considered the Paris
Opera his second home after New York City Ballet, Jerome Robbins. 
The three pieces performed here illustrate not only the diversity of the choreographer’s repertoire and sources of
inspiration, but also his love of music and his all-embracing attitude to the performing arts. Jerome Robbins brought new
energy to classical dance, introducing 20th-century urban rhythms, confirming its status as a modern entertainment form
and instilling it with the interrogations of contemporary theatre.
'En Sol', set to Maurice Ravel’s 'Concerto en sol', follows no particular narrative line or dramatic effect. Echoing the
music’s jazzy invitations and light-heartedly copying Broadway style, this is a light and joyous piece for two soloists and
an ensemble. It provided Jerome Robbins with an opportunity to reveal the relaxed, fluid feel so emblematic of his style.
'In the Night' and 'The Concert' are two tributes to Frederic Chopin. Robbins transforms 'The Nocturnes' into 'In the Night',
a long and poetic pas de deux built, whereas 'The Concert' joins the ranks of the few comic ballets in the history of
dance. 
Lastly, Benjamin Millepied, who made his dance debut with Robbins in New York, dedicates his second creation for the
Paris Opera Ballet, 'Triade', to the choreographer. “Dance is composed of human relations”, Robbins used to say. A
worthy heir to his master, Benjamin Millepied matches this credo through a fruitful dialogue with composer Nico Muhly.

RAVEL En Sol 
Marie-Agnès Gillot, Florian Magnenet
Nico MUHLY Triade World Premiere, Choreography & costume design by Benjamin Millepied 
Marie-Agnès Gillot, Laëtitia Pujol, Audric Bezard, Marc Moreau
CHOPIN In The Night 
Clairemarie Osta, Benjamin Pech, Agnès Letestu, Stéphane Bullion, Delphine Moussin, Nicolas Le Riche
CHOPIN The Concert
Dorothée Gilbert, Stéphane Phavorin, Alessio Carbone, Emmanuel Thibault



RELEASE DATE
14TH NOVEMBER 2011

Label: Bel Air Classiques
File Under: Classical/Ballet &
Dance
Catalogue No: BAC470
Barcode: 3760115304703
Format: 1 Blu-ray
Packaging: long box
Paris Opera Ballet, Orchestre de l’Opéra
national de Paris / Koen Kessels

TRIBUTE TO JEROME ROBBINS
En Sol, Triade, In the night, The Concert
Paris Opera Ballet 
Orchestre de l’Opéra national de Paris
Koen Kessels

Ten years after his death, the Paris Opera Ballet paid homage to the American choreographer who considered the Paris
Opera his second home after New York City Ballet, Jerome Robbins. 
The three pieces performed here illustrate not only the diversity of the choreographer’s repertoire and sources of
inspiration, but also his love of music and his all-embracing attitude to the performing arts. Jerome Robbins brought new
energy to classical dance, introducing 20th-century urban rhythms, confirming its status as a modern entertainment form
and instilling it with the interrogations of contemporary theatre.
'En Sol', set to Maurice Ravel’s 'Concerto en sol', follows no particular narrative line or dramatic effect. Echoing the
music’s jazzy invitations and light-heartedly copying Broadway style, this is a light and joyous piece for two soloists and
an ensemble. It provided Jerome Robbins with an opportunity to reveal the relaxed, fluid feel so emblematic of his style.
'In the Night' and 'The Concert' are two tributes to Frederic Chopin. Robbins transforms 'The Nocturnes' into 'In the Night',
a long and poetic pas de deux built, whereas 'The Concert' joins the ranks of the few comic ballets in the history of
dance. 
Lastly, Benjamin Millepied, who made his dance debut with Robbins in New York, dedicates his second creation for the
Paris Opera Ballet, 'Triade', to the choreographer. “Dance is composed of human relations”, Robbins used to say. A
worthy heir to his master, Benjamin Millepied matches this credo through a fruitful dialogue with composer Nico Muhly.

RAVEL En Sol 
Marie-Agnès Gillot, Florian Magnenet
Nico MUHLY Triade World Premiere, Choreography & costume design by Benjamin Millepied 
Marie-Agnès Gillot, Laëtitia Pujol, Audric Bezard, Marc Moreau
CHOPIN In The Night 
Clairemarie Osta, Benjamin Pech, Agnès Letestu, Stéphane Bullion, Delphine Moussin, Nicolas Le Riche
CHOPIN The Concert
Dorothée Gilbert, Stéphane Phavorin, Alessio Carbone, Emmanuel Thibault



RELEASE DATE
14TH NOVEMBER 2011

Label: Glossa
File Under: Classical/Choral
Catalogue No: GCD922211
Barcode: 8424562022119
Format: 2 CD
Packaging: digipack
Manon Feubel, Sabine Devieilhe (sopranos), 
Helena Bohuszewicz (contralto), 
Julien Dran (tenor), Bernard Richter (tenor), 
Marc Barrard, Alain Buet (baritone), 
Flemish Radio Choir, 
Royal Symphonic Band of the Belgian Guides, 
Brussels Philharmonic / Hervé Niquet
(conductor) 

CHARPENTIER Music for Prix de Rome 
CD I: Impressions d’Italie (1889), Didon (1887) 
CD II: La Vie du poète (1888), La Fête des myrtes (1887)
Hervé Niquet 

This third release in the Prix de Rome series by Glossa is set to demonstrate a composer whose range of talents far
extends beyond his famous opera 'Louise'.
After Debussy and Saint-Saëns, Hervé Niquet now turns to the dramatic realism of the late 19th century.
The Italian period in Charpentier’s life (1888-1890) was actually his most fruitful creative. It was there, in Rome, that he
worked on two masterly symphonic works: the one elaborating his 'Impressions d’Italie' which was to enjoy significant
success right up until the Second World War; whilst the other, 'La Vie du poète', more experimental, called for three
soloists, a chorus and a large symphonic orchestra. Thanks to the quality of his chorus 'La Fête des myrtes' and the
magnificent Wagnerian cantata 'Didon', the composer won, in 1887, the famous Prix de Rome, opening the way for him
to have a Bohemian séjour in the Villa Medici.

Debussy Music for the Prix de Rome GCD922206
***** Choir & Organ

“Finest of all in this sumptuously engineered, glowingly played programme is the deeply sensual La demoiselle élue”
Classic FM Magazine, May 2010

"Throughout these discs the singing of the Flemish Radio Choir is marvelously expressive and sensitive, with some really
beautiful passages in very soft dynamics" IRR July / August 2010

Saint-Saëns: Music for the Prix de Rome Glossa GCD 922210
"His second Prix de Rome entry, Ivanhoé , in 1864, is a different kettle of fish, a confident, accomplished creation with
up-to-the -minute Italian influences... Hervé Niquet usefully fills out the picture of the young Saint-Saëns’s output with an
1852 Choeur de Sylphes , an 1864 Ode, as well as motets and excerpts of a Mass from 1857." Irish Times, 18 February
2011 



RELEASE DATE
14TH NOVEMBER 2011

Label: Delphian
File Under: Classical/Choral
Catalogue No: DCD34102
Barcode: 801918341021
Format: 1 CD
Packaging: digipack
Tewkesbury Abbey Schola Cantorum, 
Laurence Kilsby (treble), Jeremy Kenyon (alto), 
Christopher Watson (tenor), 
Christopher Borrett (bass)
Charivari Agréable / Benjamin Nicholas

MOZART  ‘Coronation’ Mass in C K317, 
Vesperae solennes de confessore K339
Ave verum corpus  K618
Tewkesbury Abbey Schola Cantorum 
Laurence Kilsby
Charivari Agréable
Benjamin Nicholas 

Tewkesbury Abbey Schola Cantorum and Charivari Agréable come together for the first time in vividly communicative
interpretations of three of Mozart’s sacred masterpieces. The forces are very much as Mozart intended: a period
orchestra, an all-male chorus and soloists (including 2009 BBC Chorister of the Year Laurence Kilsby) drawn from the
choir. 
Under Benjamin Nicholas’s spirited direction these performances bristle with energy and the invigorating freshness of
youth.

"The young trebles of Tewkesbury Abbey are a force to be reckoned with. 
They sing musically and fearlessly with excellent diction and a mature, warm tone." Choir and Organ, September 2011



RELEASE DATE
14TH NOVEMBER 2011

Label: Winter&Winter
File Under: Classical/Choral
Catalogue No: 910189-2
Barcode: 025091018925
Format: 2 CD
Packaging: digipack
Juliane Banse, Cornelia Kallisch, 
Markus Schäfer (Evangelist),
Robert Swensen [tenor],
Thomas Quasthoff [bass],
Martin Dürr (Echo),
Windsbacher Knabenchor.
Münchner Bachsolisten / 
Karl-Friedrich Beringer [conductor]

J.S.BACH - Christmas Oratorio
Juliane Banse
Cornelia Kallisch
Markus Schäfer (Evangelist)
Robert Swensen
Thomas Quasthoff
Karl-Friedrich Beringer

Animated, lively and with verve Karl-Friedrich Beringer makes Bach jubilatory: 'Resound timpani! Resound trumpets!
Rejoice, exult!'

The Windsbacher Knabenchor (Windsbach Boys Choir) and the Münchner Bachsolisten (Munich Bach Soloists) should
be counted, with this recording, amongst the most outstanding interpreters of the Christmas Oratorio.
The production is enhanced by the prominent participation of soloists Juliane Banse, Cornelia Kallisch, Markus Schäfer,
Robert Swensen and Thomas Quasthoff. Bach’s oeuvre takes centre stage and comes to beautiful bloom.
At the end of 2011, Karl-Friedrich Beringer has announced his retirement as director of the choir after 34 years. Winter &
Winter has chosen this recording as a highlight of his work, newly mastered and in refined sound quality.
This album cannot be recommended highly enough to friends of festive Christmas music.



RELEASE DATE
14TH NOVEMBER 2011

Label: Glossa
File Under: Classical/Secular
Vocal music
Catalogue No: GCD922603
Barcode: 8424562226036
Format: 3 CD
Packaging: digipack
Pino De Vittorio, Roberta Invernizzi, 
Antonella Ippolito, Roberta Andalò, 
Daniela Del Monaco, Rosario Totaro, 
I Turchini / Antonio Florio

Il Canto della Sirena
Cantate Napoletane dell’ èta barocca
Pino De Vittorio [CD1]
Roberta Invernizzi
I Turchini / Antonio Florio

During the early 1990s Antonio Florio made substantial discoveries in the field of Baroque repertoire from Naples. 
Glossa are delighted to be bringing back into circulation some of his earlier ground-breaking recordings, focusing here –
with Il Canto della Sirena – on Neapolitan chamber cantatas from the 17th and early 18th centuries. 
These cantatas, often mini-operas in their own right, were originally designed to reproduce the theatrical experience
away from the opera house; rich in local colour through the use of the Neapolitan language and characters (comic or
otherwise), popular melodies and distinctive forms such as the follia.
A prominent role is taken in this music by one special artist: the master of Neapolitan vocal delivery, tenor Pino De
Vittorio. 
Across the 'songs of love and madness' on these three discs the strong presence is felt of leading Neapolitan composer
Francesco Provenzale, whose reputation Antonio Florio has done so much to revive. Also through these chamber works,
are to be found the following important names from the Neapolitan Baroque: Alessandro Scarlatti, Filippo Coppola,
Michelangelo Faggioli and Simone Coya. 

Works by Francesco Provenzale, Alessandro Scarlatti, Michelangelo Faggioli, Nicola Fago, Nicola Sabino, Giuseppe
Tricarico, Giulio Cesare Rubino, Gaetano Greco, Filippo Coppola, Francesco Manelli, Giovanni Cesare Netti, Simone
Coya, Francesco Durante, Pietro Marchitelli, Leonardo Vinci and anonymous

Recorded in Naples (Palazzo d’Avalos) and Bologna (Eremo di Ronzano) in June 1991, May 1994 and April 1996



RELEASE DATE
14TH NOVEMBER 2011

Label: Glossa
File Under: Classical/Choral
Catalogue No: GCDP32106
Barcode: 8424562321069
Format: 1 CD
Packaging: digipack
Olalla Alemán, Eurudike De Beul (superius),
Yves Van Handenhove, Albert Riera,
Marius Peterson, Lieven Gouwy (tenor),
Tomàs Maxé, Antoni Fajardo,
Thomas Vanlede (basses)

CESENA: SONGS FOR POPES, PRINCES & MERCENARIES
Codex Chantilly [C1400]
Graindelavoix
Björn Schmelzer

Björn Schmelzer and Graindelavoix have recently embarked on a startling and radical new stage in their career which
involves a collaboration with Rosas, the ensemble of choreographer Anne Teresa de Keersmaeker, and which unites the
music of the late 14th century Ars subtilior and contemporary dance. 
In July 2011 the world première of the production 'Cesena' took place at Avignon in the medieval Cour d’honneur of the
Palais des Papes (the performance commencing at 4.30am!), and Graindelavoix has recorded since then a “soundtrack”
album for release on Glossa.
The two ensembles are now performing across Europe and beyond in a tour which is scheduled to continue until 2014. 
The contents of the album mirror the production onstage, and draw on the almost abstract structures, with their complex
and fascinating contrapuntal relations, of this early polyphony, much of it deriving from the Codex Chantilly. Through the
performances with Rosas, Schmelzer is hoping to gain new insights into performing this repertoire. 
As to the meaning of the album’s title, Schmelzer says that 'Cesena' is only a good one if it functions in all different
directions at once; whether it refers to an Italian city whose population was slaughtered in the late 14th century, at the
time of the Western Schism in the Catholic Church, as both Rome and Avignon struggled for control, or to a very
important Franciscan, Michael of Cesena who fought for a church in poverty against all the decadence of power or,
indeed, to other ideas....

Pictagore per dogmata, O terra sancta,Rosa vernans, Espoir dont tu m’a fayt partir, Corps femenin, Fumeux fume par
fumée, Par les bons, Gedeon et Sanson, Inter densas, Imbribuis irriguis, Science n’a nul annemi, En attendant d’amer,
Le ray au soleyl, Fuions de ci, Cujes li me Majko, Hodie puer nascitur, Homo mortalis firmiter, Adieu vous di



RELEASE DATE
14TH NOVEMBER 2011

Label: Glossa
File Under: Classical/Chamber
music
Catalogue No: GCD921206
Barcode: 8424562212060
Format: 2 CD
Packaging: digipack
Ensemble Aurora / 
Enrico Gatti (direction)

L’Arte del Violino in Italia
CD I: Berardi, Antoni, Guerrieri, Mannelli, Matteis, Merula, Mealli, Uccellini,
Viviani 
CD II: Bononcini, Cazzatti, Colombi, Gabrielli, Jacchini, Torelli, Uccellini, Vitali
Ensemble Aurora / Enrico Gatti

At the start of the 1990s, the Perugian violinist Enrico Gatti made a number of important recordings chronicling the
development of the Italian violin schools across the later 17th century. 
Composer / violinists (such as Pandolfi Mealli, Cazzati, Uccellini, Vitali and Torelli and many more) developed new
musical forms and techniques designed to show off the instrument and its capabilities. 
Glossa is delighted to present two of those releases focusing on a golden age for Italian instrumental music, led by Gatti
demonstrating his special qualities as a musician. Gatti’s refined approach to the interpretation of violin music remains a
refreshing antidote to other more 'high velocity' styles. 
This pair of recordings, entitled 'L’Arte del Violino in Italia', shows the potential quality of Gatti’s later discs for Glossa, eg
his sonatas by Antonio Vivaldi. 
Taking part in this captivating exploration are members of Gatti’s long-standing Ensemble Aurora, which here include
marvellous players such as harpsichordist Guido Morini and harpist Mara Galassi. 
Accompanying this new release, which breathes new life into 17th century violin repertoire, come two complementary
essays on the subject written by Marc Vanscheeuwijck and Gatti himself.



RELEASE DATE
14TH NOVEMBER 2011

Label: Paradizo
File Under: Classical/Instrumental
Catalogue No: PA0010
Barcode: 5425019972103
Format: 1 CD
Packaging: digipack
Judith van Wanroij, soprano (23),
Benjamin Alunni, baritone (10,23),
Alain Buet, bass (10,23)
Capriccio Stravagante Les 24 Violons / Skip
Sempé

La Belle Danse: Ballets Anciens & Modernes
LULLY: Atys, Armide, Les Plaisirs de l’Ile Enchantée, Roland, Le Grand
Divertissement de Versailles, Le Triomphe de l’Amour, La Pastorale Comique
MARAIS Alcyone, MUFFAT, BRADE, PRAETORIUS, ROSSI
Capriccio Stravagante Les 24 Violons
Skip Sempé

Skip Sempé, distinguished for many years as a master interpreter of the French classical harpsichord repertoire, has
recently been hailed as “the quintessential ambassador of French Baroque music”.
With his ensemble Capriccio Stravagante, Skip Sempé continues the series of universally acclaimed, ever-provocative of
recordings for the Paradizo label with a long-awaited new release of orchestral repertoire from the 17th-century: the first
since the great success of 'Versailles - L’Ile Enchantée'.
Paradizo presents 'La Belle Danse', the debut recording of the new orchestra Capriccio Stravagante Les 24 Violons. 
The 24 Violons of Versailles was the most celebrated Orchestre of 17th century Europe, rivalling all the large, opulent
orchestras of Venice, Vienna, London, Naples, Rome, Madrid and Dresden. This important ensemble included many
outstanding French instrumentalists and possessed a perfect understanding of the French style, in terms of sonority,
texture and colour. 
Capriccio Stravagante Les 24 Violons, directed by Skip Sempé, has masterfully recreated this essential and influential
expression.
'La Belle Danse' transports the listener to Versailles at the time of Louis XIII and Louis XIV. Included is a dazzling tour of
Ouvertures and Suites of Jean-Baptiste Lully with music from Marin Marais (Alcyone) and Georg Muffat.
A selection of rare repertoire that influenced the first generation musicians of the 24 Violons is also illustrated, with dance
and theatre music by Michael Praetorius, William Brade and Luigi Rossi.
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Les Esprits Animaux:
Javier Lupiáñez, Tomoe Mihara (violin),
David Alonso Molina (viola), 
Lena Franchini (recorder), 
Élodie Virot (flûte traversière),
Roberto Alonso (cello)
Patrícia Vintém (harpsichord)

TELEMANN: Les Esprits Animaux
Burlesque de Quixotte, Concerto in E minor for 2 recorders, 
Gulliver Suite, Concerto in A minor for 2 recorders, 
Introduzzione: Xantippe, Lucretia, Corinna, Clelia, Dido, 
Conclusion en mi mineur
Les Esprits Animaux

A journey between literature and music: Don Quixote's sighs of love, the satirical humor of Gulliver's Travels or the strong
passions of Lucretia and Dido. Teleman's immense sensitivity coupled with a playful irony, has brought together the
young artists of Les Esprits Animaux. Baroque mind-blowing!

Les Esprits Animaux, a Netherlands-based baroque band, though only created in 2009, has already earned the acclaim
of both music critics and audiences.  
The Young Ensemble Series of Ambronay Editions, created in 2010, at the Centre culturel de rencontre d’Ambronay, are
turn part of the professional training and integration projects begun in 1993 with the European Baroque Academy.
Ambronay’s aim is to build a bridge between the conclusion of postgraduate studies and the start of a professional career
which will also allow young musicians to affirm their artistic personality.
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Musicall Humors: 
Julien Léonard (viola da gamba),
Thomas Dunford (theorbo),
François Guerrier (harpsichord)

FORQUERAY Pieces de Viole Vol. 1
Première Suite, Deuxième Suite, Cinquième Suite
Musicall Humors

This first disc from the muso label features the young early music generation in France. 
Julien Léonard, one of the finest gamba players of his generation, champions these works with brio and elan. He is
accompanied by Thomas Dunford on theorbo and François Guerrier on harpsichord. A fantastic first disc for this dynamic
trio.

In the early 17th century, the golden age of the viola da gamba, Antoine Forqueray was a musician at the court of Louis
XIV and the young rival of a certain Marin Marais. Jean-Baptiste, Antoine’s son, studied the viol with his father and
became a renowned virtuoso. He had, however, a singular relationship with his father, no doubt on account of the latter’s
robust character. Two years after his father’s death, Jean-Baptiste brought out a posthumous edition of his father’s
works, himself adding the continuo bass line, and completing certain suites with his own compositions. Hence the
uncertainty that continues to mark these superb pieces with regard to their true paternity.

Although already recorded by today’s leading viol players: Jordi Savall, Paolo Pandolfo, Wieland Kuijken, this is
nonetheless the first recording of these Suites with a continuo bass comprising a theorbo and a harpsichord. Indeed,
though they are generally performed by a consort of two viols and a harpsichord (as suggested by Jean-Baptiste on his
manuscript), Julien Léonard notes that, “like his father, Jean-Baptiste mainly appeared on his own or with a harpsichord.
We have therefore taken up the challenge of forming a three-part consort, with a lute and not a second bass viol, in order
to give even greater variety of sound and to clarify the discourse even more. With this idea ever in mind, several pieces
are performed solely by the viol and the harpsichord, the viol and the lute or the viol on its own”.

Supported by warm sound recording, the talented trio of Musicall Humors underscores the character of each of these
pieces, and enables one to plunge with delectation into this first opus of muso. A magnificent premiere for a new label!
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Ars Antiqua Austria / 
Gunar Letzbor (violin & direction)

MUFFAT Armonico Tributo (1682) & Florilegium Primum (1695)
Ars Antiqua Austria
Gunar Letzbor

Georg Muffat studied as a youngster with Lully, in Paris, and was involved most of his life with the Catholic Church. 
Among his compositions is the 'Armonico Tributo' of 1682, five multi-movement, five-voice sonatas which Muffat left open
as to various instrumental possibilities, even including performance as concerti grossi. One hears the influence of Corelli,
whom Muffat met while in Rome, but there are also moments when one surmises that Handel knew these scores well.
The music, perfectly gorgeous in this smaller instrumental version, mixes the French and Italian styles, as well as
chamber-sonata and sonata da chiesa movements. 
Georg Muffat paid tribute to the French dance music in his two collections which he called 'Florilegium Primum' (1695)
and 'Florilegium Secundum' (1698). 
Ars Antiqua Austria here plays the first of these. 

“Of the seven-member Ars Antiqua Austria, one can only bestow the greatest praise for such wonderfully stylish
performances, superb ensemble, a welcome lack of mannerisms, and faultless recorded sound.” Goldberg

“Its seven suites, whose five-strand string texture reflects 17th century French practice, have fanciful Latin subtitles,
metaphorical rather than depictive. Lively performances with some imaginative touches.” Gramophone
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Michael Form (recorder),
Dirk Börner (harpsichord),
Melanie Flahaut (bassoon),
Delphine Biron (cello)

Vivaldiana
Venetian Flute Music by Vivaldi & his contemporaries
Michael Form, Dirk Börner, Melanie Flahaut, Delphine Biron

Despite Vivaldi’s impressive output of highly demanding solo concertos for 'flauto' or 'flautino', only one single sonata has
survived. Nevertheless there is an overwhelming quantity of music which was already during the famous Red Priest’s life
time, subject to many transformations. Traces of Vivaldi’s concertos, violin sonatas and even sacred music can be found
in a collection of Six Sonatas by Ignazio Sieber, a German oboe and flute teacher at the Ospedale della Pietà. Other
Venetian composers are included in this album: Albinoni’s Sonate da chiesa Opus 4 is a forgery similar to Vivaldi’s 'Il
pastor fido' which gives way to further alterations. Although Benedetto Marcello originally composed 12 original sonatas
in order to satisfy the appetite of the steadily increasing circle of northern European recorder aficionados, a more virtuoso
13th sonata has emerged. 
Together with Vivaldi’s 'Trio for recorder and bassoon' and Veracini’s expressive 'Sonata Sesta', Dirk Börner and Michael
Form have created a fascinating panorama where the borders between original, transcription, improvisation and
new-composed music are floating, in a very baroque manner denying the romantic idea of opus absolutum.

VIVALDI Suonata à 2 Flauto, e Fagotto RV 86, Sonata RV 52
VIVALDI/SIEBER Sonata a flauto e basso in F minor
VERACINI Sonata Sesta in A minor
ALBINONI Sonata da Chiesa I in E minor (after op. 4)
J S BACH Praeludio & Fuga, BWV 951
Benedetto & Alessandro MARCELLO Sonata a flauto e basso in D minor
B. MARCELLO Ciaccona op. 2
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Paolo Cherici (lute & vihuela)

Lute Music
from Ottaviano Petrucci’s Collections (Venice 1507 & 1508)
Paolo Cherici

DALZA Calata ala spagnola, Ricercar, Patientia ognun me dice, Calata ala spagnola ditto terzetti, Tastar de corde,
Ricercar, Pavana alla venetiana, Saltarello e Piva, Tastar de corde, Laudato Dio (anon.), Caldibi castigliano, Tastar de
corde, Calata dito zigonze, Poi che volse la mia stella (Bartolomeo Tromboncino), Ricercar, Tastar de corde, Calata ala
spagnola, Poi che il ciel contrario adverso, Tastar de corde, Pavana alla ferrarese, Saltarello 
SPINACINO Haray tre amours Libro II (Ha traitre amours, Johannes Stockem), Adiu mes amours Libro I, 11 Jay pris
amours Libro I, Ricercare Libro I, La Bernardina de Josquin Libro I (Adieu mes amours, Josquin des Prez), Ricercare
Libro I, Malor mebat Libro II (Malor me bat, Johannes Ockeghem), Ave Maria de Josquin Libro I, Bassadans Libro I,
Ricercare Libro I, La stanghetta Libro II (Jacob Obrecht or Gaspar v. Weerbecke)

Little is known of Francesco Spinacino and Joan Ambrosio Dalza, the authors of Ottaviano Petrucci’s tablatures which
appeared in 1507 and 1508 in Venice. 
From an instrumental point of view Petrucci’s collections demonstrate complete mastery of the technical resources of the
lute, presenting many virtuoso pieces. They each contain musical material that is different in concept and compositional
style. Spinacino favours the vocal production of the Franco-flemish School: Josquin, Brumel, Ockeghem,
Ghiselin...transcribing for lute both chansons and sacred motets. There are also 27 ricercare which are probably meant
to be related to the vocal pieces and which could be used as preludes, interludes or postludes. 
Dalza on the other hand addresses himself to the dance world, inserting mostly dances having to do with folk traditions.
Laid out in rhythmically contrasting movements (pavana, saltarello and piva), such dances make up real suites. 
In the works of Spinacino and Dalza all the different kinds of pieces in fashion at that time are represented in these two
volumes which follow two radically different paths. The one illustrates the world of courtly music monopolised by northern
European composers who were, however, employed at the Italian courts. The other gives voice to music with moods
inspired by both courtly and folk traditions, intent on finding an opening within the Flemish tradition through which Italian
music can once more come to the forefront. 
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Els Janssens-Vanmunster, 
Michael Feyfar (chant)
Les Flamboyants
Michael Form (flute & direction)

Le Maître de Fricassée: Secular music of Jean Japart

Les Flamboyants
Michael Form

Jean Japart remains one of the great unknowns of the Franco-Flemish school of the late 15th century, despite the fact
that his music contains unexpected turns, daring harmony and bold movement structures. All that we know about
Japart’s life is that he was employed for a certain period (1447-1480?) at the court in Ferrara. He must have been
well-known during his lifetime as the great Josquin de Prez honours him in a personal motet lamenting his death. What is
more, the famous Venetian printer Ottaviano Petrucci includes the extravagant total of 23 pieces (!) by Japart in his
collections of music by the best-known composers in Europe of the time. Japart’s extraordinary contrapuntal skills are
displayed in elaborate quodlibets (Fr. fricassées), in which several existing and mostly well-known melodies are skilfully
combined, forming a musical Gordian knot. Another of his specialities is the enigma canon, a form which he carries to
extremes in his eccentric constructions. In this recording, the ensemble Les Flamboyants directed by the recorder player
Michael Form present (almost) the complete works of this master interspersed by a number of comparative works by
other contemporary masters such as Josquin, Obrecht and Busnoys.

Jean JAPART Il est de bonne heure, Lomme armé, Amours fait mult, Tant que nostre argent, Tan bien mi son pensa,
Pour passer temps, Plus ne chasceray, Questa se chiama, Jay biens nori, Helas quel e a mon gre, Fortuna d’un gran
tempo, De tous biens playne, Je cuide se ce tamps dure, Je cuide, De tous biens
JOSQUIN L’omme armé, Fortuna dun gran tempo, Se congié prens,  OBRECHT Tant que nostre argent durra
BUSNOYS Jay pris amours
MARTINI Fortuna d’un gran tempo
de VIGNE Franc coeur qu’as tu, Fortuna dun gran tempo
GHIZEGHEM De tous biens playne
ANON L’homme armé, Helas quel e a mon gre, J’ai pris amours, 
Si congié prens 
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Ensamble Moxos (Bolivia) / 
Raquel Maldonado (conductor)

Chants et Danses Baroques de l'Amazonie
Songs & Dance of the Amazon Baroque
Ensamble Moxos / Raquel Maldonado

What mysteries of artistic creation and transmission over the centuries lie behind the ceremonies of the young Moxeno
Indians of eastern Bolivia? 
These guardians of the archives of Baroque music, which they collect on their voyages up the river Mamoré, reconstitute
year after year the musical heritage of the famous Jesuit missions of Amazonia, until recently thought to be entirely the
work of the Italian composer Domenico Zipoli, whose 'Missa San Ignacio' and 'Beatus Vir' are included here.

ANON Nuasi hananem rama, Tata guasu, Exaltate Regem regum/Betu pico, ZIPOLI Kyrie, Gloria, Credo, Sanctus (Misa
San Ignacio), ANON Sonata IX, ZIPOLI Beatus Vir, ANON Sonata XVIII, Señora Doña María, LOCATELLI Sonata X,
ANON El verso, Dulce Jesús mio 
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Ensemble Lucidarium
Gloria Moretti: vocal
Marie-Pierre Duceau: vocal, vihuela mexicaine
Barbara Ceron Olvera: vocal, harps
Avery Gosfield: recorder, flute & drum
Marco Ferrari: recorder, clarinet
Bettina Ruchti: violin & baroque viola, lyra da
braccio
Francis Biggi: plucked instruments
Massimiliano Dragoni: dulcimelo, drums

Hombres De Maiz 
L'âme Italienne dans la musique Mexicaine
Ensemble Lucidarium

'Hombres de Maíz' is a programme devoted to the anonymous songs of the peoples of Latin America, those who since
time immemorial have called themselves 'men of maize'. It also concerns the music of their Italian alter egos, the most
modest inhabitants of town and countryside, especially from the north of the peninsula, those who adopted maize as their
staple diet as early as the 16th century, shortly after the discovery of the New World. It will be remembered that at this
time Italy was a colony and a conquered territory for Spain, which directly or indirectly controlled the country for
centuries.

La Bergamasca et ses voyages
Chantes des mondes a l'envers
Matachin, Matazi et autres guerriers
Chants de la terre
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Jamie Walton (cello), 
Daniel Grimwood (piano)

SHOSTAKOVICH Cello Sonata in D minor Op. 40 
BRITTEN Cello Sonata in C major Op. 65 
PROKOFIEV Cello Sonata in C major Op. 119

Jamie Walton 
Daniel Grimwood 

Jamie Walton and Daniel Grimwood continue their performance partnership with this recording of sonatas for cello and
piano by Shostakovich, Britten and Prokofiev. Walton and Grimwood are accomplished performers who regularly work
together both on disc and in concert, as well being highly active in the wider musical world. 
A recent highlight for Walton is his North York Moors Chamber Music Festival (where both he and Grimwood performed),
which was nominated for a Royal Philharmonic society award in 2011. 

Praise for their last disc (SIGCD252) of Chopin and Saint-Saëns:
"Jamie Walton’s mature cello timbre and perceptiveness in matters of interpretation and winningly applied to this coupling
of two 19th-century sonatas … Finely honed stylistic judgment here goes hand in hand with re-creative panache." The
Daily Telegraph ¬

"There’s a combination of youthful energy and well-seasoned musicality that Jamie Walton and Daniel Grimwood thrive
on here and it’s a real partnership ... Fine playing" BBC Radio 3 – CD Review
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Ex Cathedra, 
Philippe Honoré (violin), 
Jeffrey Skidmore (conductor)

Alec Roth / Vikram Seth: Shared Ground
Earthrise, Hymn to Gaia, Ponticelli, Shared Ground
Ex Cathedra

'Shared Ground' is a set of works by the British composer Alec Roth, featuring several poems and sung texts by the
Indian writer Vikram Seth. The title piece of the same name is inspired by Seth’s poetry following a decision to buy and
live in the Old Rectory in Bemerton – the former home of the 17th-century poet and priest George Herbert. Other works
on the disc expand this idea of a shared home or dwelling, with 'Earthrise' – collection the reflections of Apollo astronauts
on viewing the planet from orbit – and 'Hymn to Gaia'. 

This disc follows the 2008 release of Roth’s Songs in Time of War (SIGCD124), featuring the tenor Mark Padmore with
Philippe Honoré, Alison Nichols (harp) and Morgan Szymanski (guitar):

“Padmore’s clean tenor finds an ideal vehicle ... there’s a transparent, haunting beauty about it, and the accompaniments
for violin, harp and guitar are a joy.” The Times 

“These are attractive works ... the performances (by the “creator” artists) are excellent. ... If, for many of our readers, the
recital constitutes an introduction to this composer, it is one which I should say they will not regret following up.”
Gramophone
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Karl Ridderbusch (King Henry), 
James King (Lohengrin), 
Heather Harper (Elsa), 
Donald McIntyre (Telramund), 
Grace Hoffman (Ortrud), 
Chor und Orchester der Bayreuther Festspiele /
Rudolf Kempe

WAGNER Lohengrin  / Bayreuth, Kempe 1967
Karl Ridderbusch, James King, Heather Harper, Donald McIntyre, 
Grace Hoffman, Thomas Tipton, Rudolf Kempe 

1967 proved to be a transitional year, following the death of Wieland Wagner who had run Bayreuth Festival conjointly
with his brother Wolfgang since 1951. Wolfgang then ran the festival on his own, until 2008.
In his final year on the Green Hill, Rudolf Kempe was completely attuned to the theatre's special acoustics: here is a
'Lohengrin' of supremely subtle sonorities, with several singers making their huge successful house debuts.

As Elsa, Heather Harper was said to have a "passionately expressive soprano voice bringing great nobility and a young
woman's emotions to her vocally inspired reading of the role." Other critics praised her freedom above the stave. 

Karl Ridderbusch was singing Henry for the first time at Bayreuth and was much praised for a performance that drew on
"unlimited reserves....his warm and cultivated bass and the aristocratic poise of his acting."

Donald McIntyre was hailed as the discovery of the evening: his Telramund was described as "gripping". Here was a
"heroic baritone, with an unusually interesting and varied colour which, coupled with the intensity of his acting, placed him
in the front rank of Bayreuth's soloists."
By the end of the evening there were ovations all round especially for James King, a late replacement for Sándor Kónya,
who it is generally agreed turned the performance into a second first night. 

"At the helm of impressively translucent Festival orchestra, which has rarely sounded more beautiful, was Rudolf Kempe,
who approached the score from its lyrical side. The balance, the insired soulfullness and the the warmth of the
music-making were all without precedent, consorting to produce the impression of such flawless beauty that it was a real
pleasure to hear it.....a world-class Wagner conductor"
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Christian Ferras (violin); 
Berlin Philharmonic Orchestra / 
Joseph Keilberth

SCHUBERT Rosamunde Overture,
BERG Violin Concerto, 
BRUCKNER Symphony No. 9
Christian Ferras
Berlin Philharmonic Orchestra
Joseph Keilberth

Among the conductors who returned repeatedly to Salzburg from 1957 was Joseph Keilberth, and if he did not appear
even more frequently at the Festival, this was no doubt due first and foremost to his workload, which included not only
Salzburg but also the Bayreuth and the Munich Opera Festivals. But whenever he had a gap in his schedule, Salzburg,
too, could look forward to an undoubted high point in its calendar, as was the case in 1960, when Keilberth appeared
with the Berlin Philharmonic for a musically varied programme made up entirely of works by Austrian composers. 
The concert’s fleet-footed opening took the form of Schubert’s so-called 'Rosamunde' Overture (actually the overture to
the opera 'Die Zauberharfe' D 644), which was followed by Berg’s Violin Concerto ('In Memory of an Angel'), not a work
that one typically associates with Keilberth, but his reading of the piece with the young soloist Christian Ferras makes it
clear that he found Berg’s music eminently accessible, making it all the more regrettable that at the time of his premature
death in 1968 he was still hesitating to take Wozzeck into his repertory. He was on more familiar ground with Bruckner’s
Ninth Symphony, which brought his 1960 Salzburg Festival concert to an end in a particularly festive and musically
distinguished way.
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RIAS-Symphonie-Orchester, 
(today: DSO-Berlin) 
Otto Klemperer (conductor)

Edition Otto Klemperer: The Berlin Recodings 1950-58
BEETHOVEN Symphonies 2, 3, 6, Egmont, Piano Concerto No. 3, 
MOZART Serenades, Symphonies 25, 29, 38, Overture to ‘Don Giovanni’, K 527
MAHLER Symphony 4, HINDEMITH Nobilissima Visione
RIAS SO
Otto Klemperer

These live and studio recordings with the RIAS Symphony Orchestra Berlin (later known as the Radio Symphony
Orchestra Berlin), made between 1950 and 1958, are important documents of the rebuilding of German culture after the
war. These recordings illuminate Klemperer’s late performing style, his repertoire and his interpretational ideals. He
explored the repertoire of the 18th to the 20th centuries by creating three-dimensional sound, concise rhythms, clearly
contoured forms and precise characterisations. He interpreted the works of Mozart and Beethoven; through Mahler and
Hindemith he forged a connection to the music which had been banned by the Nazis. With this new 5-CD boxed set,
Audite documents the artistic cooperation between Klemperer and the RSO Berlin, for the first time, using original tapes
from the RIAS (today’s Deutschlandradio Kultur) sound archives, thus also ensuring the best possible technical quality. 

This release is furnished with a “producer’s comment” by Ludger Böckenhoff. 
This release forms part of our series “Legendary Recordings” and bears the stamp “1st Master Release”. The term
stands for the exceptional quality of Audite’s archive releases which are all, without exception, produced using original
tapes from the radio archives. Usually, these are the original analogue tapes with tape speeds of up to 76 cm/s, which
are of astonishingly high quality, even by today’s standards. In addition, the process of re-mastering – executed with
professional expertise and sensitivity – reveals hitherto hidden details of the interpretations, creating a sonic image of
superior quality. CD releases produced from private recordings of radio broadcasts or old 78rpm records cannot match
this level of sound quality. 

BEETHOVEN Symphony No. 2 in D major, Op. 36, Symphony No. 6 in F major, Op. 68 ‘Pastorale’, Overture to ‘Egmont’,
Op. 84, Symphony No. 3 in E-flat major, Op. 55 ‘Eroica’, Piano Concerto No. 3 in C minor, Op. 37; MOZART Serenade
for Orchestra No. 6 in D major, K 239 ‘Serenata Notturna’, Overture to ‘Don Giovanni’, K 527, Symphony No. 25 in G
minor, K 183 (137 dB), Symphony No. 29 in A major, K 201 (186a), Symphony No. 38 in D major, K 504 ‘Prague’; 
MAHLER Symphony No. 4 in G major, HINDEMITH Nobilissima Visione, Ballet Suite for Orchestra



 T he first thing the label did when it was 
set up in March 2011 was to sign an inter-
national distribution contract with Harmonia 

Mundi. The label is run by Florence Petros (artistic  
director  and communicatio ns off icer)  and  
Michaël Adda (production director). Both have 
vast experience of the recording industry (Zig-Zag 
Territoires up until April 2010 and Calliope up until 
February 2011). 

The label’s strategy is based on the unique pairing 
between a work and an artist, and the secret 
connection between them. 
With La Dolce Volta, artists record a 
piece of music which they have a particular 
passion for, which transports them 
when they play it, and which they want 
to share.

La Dolce Volta will release 5 recordings per year, 
not due to lack of means or ambition, but so as to 
be able to support the development of each CD better. 
Consequently, they will all benefit from a strong 
promotional campaign involving the artist performing 
on stage, both in France and abroad.

In a virtual world, La Dolce Volta sees CDs as 
“physical” objects which you want to have with you, 
in your home. 
Each release will be designed as a work 
of art to create a notion of elegant  
rarity and a desire to belong to a club of 
musical epicureans.

Each CD will be the result of a unique collaboration 
with an artist (a photographer, designer or painter) 
whose work will be like a jewellery box for the 
recordings. The booklet will systematically feature 
several languages, predominantly French and  
English. Further languages will be added depending 
on the countries where the artist is popular and/or 
where they tour. 

The label has already signed the pianists Aldo Ciccolini, 
Claire Chevallier and Jean-Philippe Collard, the 
Talich Quartet, the cellist Gary Hoffmann, the 
harpsichordist Frédérick Haas, the Contraste 
Ensemble and the George Sand Trio.

Besides its own recordings, La Dolce Volta has 
acquired the entire back catalogues 
of the Talich Quartet, the organist 
André Isoir and the pianist Pascala 
Amoyel from the prestigious Calliope 
label.
The main titles will be remastered reissues produced in 
the spirit of the label, mainly in the form of boxed sets. 
The remainder of the catalogue will be sold digitally.

The label’s strategy will also include digital 
tools and social networks. Besides the website  
www.ladolcevolta.com, each CD will have a QR code  
referring those browsing or buying to video and  
musical content and, soon, to bonus features.  n

La Dolce Volta wants to change people’s perceptions 
of CDs so that they see them as luxury items. 

La Dolce Volta for a passionate and demanding elite.

the most beautiful time…

la dolce volta  – www.ladolcevolta.com
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Quatuor Talich

MOZART The Complete String Quartets
Talich Quartet

The Talich Quartet, formed in Prague in 1964, belong to a distinguished lineage of musicians and represent Czech music
all over the world. They reveal a style, approach and musical philosophy that have won multiple international awards for
their recordings.

Previously available on Calliope:

"The Talich Quartet strikes the imagination by its luminous beauty and original approach. Mozart has rarely achieved
such perfectly-judged fullness or proven so charming and joyful. Everything here is light and happiness." Gramophone

“for readings which combine the old-world expressive charm and intensity of the Amadeus, with a technical ease and
authority more redolent of the Hungarian Quartet in their early heyday, you really can’t do much better.” International
Record Review

Penguin Guide Key Recordings
“A disc gathering together K156 with K387 and K421 is a conspicuous success, particularly K421 in D minor, which is
blessedly free of the usual Sturm-und-Drang hysteria.” 

“The real star issue is a coupling of K428 in E flat and the popular Hunt, K458, whose light-hearted finale send the spirits
soaring, and which also carries a considerable bonus in the form of Haydn’s Rider Quartet.” Penguin Guide

“the Talich Quartet project warmth and elegance in Mozart’s quartets.”
Erik Levi, BBC Music Magazine, February 2007, *****
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Aldo Ciccolini (piano)

MOZART Alla turca 
Piano Sonata No. 11 in A major, Turkish March K331, 
Sonata No. 13 in B flat major 'Linz' K333, Sonata No. 2 in F major, K280
Aldo Ciccolini

Over the course of his 60-year career Aldo Ciccolini has established an intimate relationship with the great composers.
Now aged 85, he takes a fresh look at one of the greatest and says "I understand Mozart now".
For this recording Aldo Ciccolini plunged into the past, to his earliest years: he says that with the Bechstein he
rediscovers "the sound of my childhood" and that this new energy does justice to the impetuous spirit of an untamed
genius. Although he has played and replayed these three sonatas for so many years, they suddenly rise to new heights,
borne of a deep relationship between the two masters.
It took Mozart 17 years to write these sonatas; it took Ciccolini 85 to transcend them: "I have these three sonatas in me
from my soul to my fingertips," he says.

"Mozart does me good. He helps me to live." Aldo Ciccolini

super-duper luxury packaging with 'belly band'
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Pascal Amoyel (piano)

LISZT Harmonies Poétiques et Religieuses
Harmonies Poétiques Et Religieuses, Rêves D’amour, 2 Romances, Ballade
Pascal Amoyel

This reissue (Calliope) is a modern Lisztian landmark, with one of the finest readings of his 'Poetic and Religious
Harmonies'. Pascal Amoyel is one of the few pianists to have understood the importance of this essentially declamatory
music. 

"Liszt's cycle Harmonies Poétiques et Religieuses has a special place in my repertoire. For years I've been studying it,
watching it evolve, and continue to see it in a new light. And what child-like joy to rediscover works that one thought one
knew well!
When I listen now to this recording made in 2007, I realize that an album is a snapshot of a precise moment and that this
moment is itself already the benchmark of what one used to be and what one will become. Let's go even further: it's
probably because it's "only" a snapshot that it's an authentic version.
The present reissue recreates this type of fragility, a unique ephemeral moment of the creative act caught forever". 
Pascal Amoyel (June 2011)

Previously available on Calliope CAL9371/2:

Gramophone recommends

« With this richly comprehensive two-CD album Pascal Amoyel finds his truest metier, playing with an extraordinary
richness and intensity of expression…an invaluable album.” Gramophone, March 2008
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Claire Chevallier (piano)

LISZT Fever : Claire Chevallier
Andante lagrimoso, Mephisto-Waltz n° 1, La lugubre gondola n° 2, 
Saint-Francois d’Assise, La Predication aux oiseaux, Saint-Francois de Paule
marchant sur les flots, Funerailles, Wiegenlied
Claire Chevallier

'Fever' is a powerful, impassioned portrait raised to the sublime by the magical sound of Claire Chevallier's Erard. A great
collector of pianos, she lives surrounded by them; they are part of her daily world. It was after buying an 1876 Erard,
Liszt's favourite piano, that she felt the presence of the great composer behind its very characteristic sound and found
she wanted to make this recording.

"100 degrees of fever...
Can you imagine what it's like to have 100 degrees of fever? I'm sure you can...This was a message my body was
sending me all night long after recording this work. A coincidence? I don't believe in coincidences."
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Sergio Fiorentino

Sergio Fiorentino Edition 1
The Berlin Recordings 1994-97: 
Schumann, Schubert, Chopin, Liszt, Franck, Rachmaninoff, 
Scriabin, Prokofiev, Bach
Sergio Fiorentino

“He is the only other pianist” said the legendary Arturo Benedetti Michelangeli of Sergio Fiorentino (1927-1998). How is it
that one of the greatest geniuses of the 20th-century is still so unknown? 
The answer leads to the personality of artist: Fiorentino was no career-hunter, had no big ego, was serving the music
instead of himself, an “Enlightened” person and true aristocrat (Gianni Cesarini).

This 10-CD set presents the recordings Fiorentino made between 1994 and 1997 in the Siemenvilla in Berlin, a testimony
of a great musical mind and technical command, of works by Schumann, Liszt, Chopin, Schubert, Rachmaninoff,
Prokofiev, Scriabin and Bach. 

SCHUMANN FANTASIE in C major Op. 17
SCHUBERT Piano Sonata No. 13 in A major D664, Impromptus Op. 90 D899, 
Piano Sonata No. 4 in A minor D537, CHOPIN Piano Sonata No. 3 in B minor Op. 58, 
SCHUBERT Piano Sonata No. 21 in B flat major D960, LISZT Ballade No. 1 in D flat major, 
Ballade No. 2 in B minor, Funérailles, La leggierezza, Waldesrauschen, Sonata in B minor, 
FRANCK Prélude, fugue et variation, Op. 18 (Arr. Bauer), Prélude, choral et fugue, 
Prélude, aria et final, SCRIABIN Piano Sonata No. 2 in G sharp minor Op. 19 (Sonata-fantasie), RACHMANINOFF Piano
Sonata No. 2 in B flat minor Op. 36 (1931 version), 
PROKOFIEV Piano Sonata No 8 in B flat major Op. 84, SCRIABIN Piano Sonata No. 1 in F minor Op. 6,
RACHMANINOFF Piano Sonata No. 1 in D minor Op. 28, BACH Prelude & Fugue in D major BWV532 (Busoni arr.
Fiorentino), French Suite No. 5 in G major BWV 816, Suite from Partita No. 3 in E major BWV 1006 (Transcribed
Rachmaninoff), Prelude & Fugue in E flat major, BWV552 (St. Anne) (Transcribed Busoni, arr. Fiorentino), BACH Partita
No. 1 in B flat major BWV825, Violin Sonata No. 1 in G minor BWV1001 (transcribed Fiorentino), Partita No. 4 in D major
BWV828, DEBUSSY Suite Bergamasque, SCARLATTI, MOSZKOWSKI, FAURÉ (Arr. Fiorentino) SCHUMANN, LISZT
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Vladimir Sverdlov [piano]

MUSSORGSKY Pictures at an Exhibition,  BALAKIREV Islamey
Pictures at an Exhibition, Islamey, Oriental Fantasy, 
Nocturne No. 1 in B flat minor, 
SVERDLOV-ASHKENAZY 4 Pieces for Piano
Vladimir Sverdlov

Vladimir Sverdlov was born in 1976 into a family with a long tradition of producing great artists. His grandfather David
Ashkenazy, formidable composer and pianist, and his famous uncle Vladimir Ashkenazy, were a great influence on his
development. 
After having studied with Vladimir Krainev and Arie Vardi he became  a prizewinner in several international competitions
(A.o. Queen Elisabeth).  Internationally, he has toured extensively, and has played in Progetto Martha Argerich, and with
Misha Maisky and  Mikhail Pletnev.
Sverdlov is a controversial pianist: his unconventional playing, full of extreme contrasts and deep emotions, makes a
profound impact on his audience.  His 'Pictures at an Exhibition' is not for the fainthearted: prepare for some unexpected
(sound) effects!  
This recording presents the pianist also as a composer, his four pieces receive here their CD premiere. 



RELEASE DATE
14TH NOVEMBER 2011

Label: Piano Classics
File Under: Classical/Instrumental
Catalogue No: PCL0024
Barcode: 5065001863479
Format: 1 CD
Packaging: cristal
Sergei Babayan (piano)

D. SCARLATTI Sonatas

Sergei Babayan

K8 in G min, K454 in G, K54 in A min, K547 in G, K247 in C sharp min, K118 in D, K198 in E min, K79 in G, 
K239 in F min, K45 in D, K491 in D, K17 in F, K365 in F min, K445 in F, K502 in C, K141 in D min, 
K487 in C, K425 in G, K427 in G

Armenian pianist Sergei Babayan studied in Moscow with Mikhael Pletnev, before settling in the States in 1989. He was
a prizewinner in several important competitions: the Hamamatsu in Japan (where he won first prize), and the Queen
Elisabeth and Busoni competitions. He regularly plays with Valery Gergiev, Yuri Temirkanov and Neeme Järvi. A
wonderful interpreter of the great Romantics, Rachmaninoff and Liszt, he is equally at home with Bach (a superb
Goldberg Variations!)  and...Scarlatti, a generous selection of whose sonatas is recorded on this CD, formerly  issued on
the Pro Piano label: a stunning display of clarity, elegance, virtuosity and heartfelt emotion.
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Cyprien Katsaris

LISZT 200 SERIES: Cyprien Katsaris 
4 Mephisto Waltzes, 
Benediction de Dieu dans la solitude: bagatelle sans tonalité, Mephisto Polka 
BEETHOVEN/LISZT: Symphonies Nos. 4 & 5
Cyprien Katsaris 

Cyprien Katsaris is without doubt one of the most remarkable pianists of the 20th Century. His limitless technique
enables him to set free his fascinating flight of invention and imagination, spreading dazzling colours and magical sound
effects. 
One of the highlights of his extended discography is his supernatural performance of Liszt’s transcriptions of Beethoven
Symphonies (numbers 4 and 5 included in this set). His close affinity for Liszt’s music is shown in the devilish rendering
of his 4 'Mephisto Waltzes', and the transcendental  interpretation of the 'Benediction de Dieu dans la Solitude'.



RELEASE DATE
14TH NOVEMBER 2011

Label: Piano Classics
File Under: Classical/Instrumental
Catalogue No: PCL0037
Barcode: 5065001863608
Format: 1 CD
Packaging: cristal
Alexander Gavrylyuk (piano)

ALEXANDER GAVRYLYUK
RACHMANINOV Moments Musicaux, Vocalise (arr. Zoltán Kocsis), 
SCRIABIN Piano Sonata No. 5, Op. 53 “Poème de l’extase”, Etude Op. 2 No. 1, 
PROKOFIEV Piano Sonata No. 7 in B flat major Op. 83
Alexander Gavrylyuk

A warm welcome to Alexander Gavrylyuk on Piano Classics! 

At only 26, Russian pianist Alexander Gavrylyuk can already boast of an impressive international career. After having
won several prestigious competitions (first prize Hamamatsu in Japan at 16, the First Prize A. Rubinstein Competition in
2005) he played with such orchestras as the Royal Concertgebouw Orchestra, Los Angeles Philharmonic and the
Russian National Orchestra. 
His last recital in the International Piano Series in the Amsterdam Concertgebouw was a triumph and was recorded red
hot by Piano Classics immediately after the event.
Gavrylyuk’s technique knows no limits, as is proven in the virtuoso Russian repertoire on this disc, but there is so much
more than technique...his shaping of phrases, his boundless palette of pianistic colours, the characterisation of both the
melancholic and brutal elements in this music: Gavrylyuk is a true artist.
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Jean-Claude Pennetier (piano)

FAURE Piano works, Vol.2 
Romance sans parole Op.17, Nocturnes Op. 33 1-3, Impromptu Op. 25/1, 
Barcarolle Op. 26/1, Impromptu Op.31/2, Impromptu Op. 34/3, Nocturne Op.36/4,

Nocturne Op. 37/5, Barcarolle Op.41/2, Barcarolle Op. 42/3
Jean-Claude Pennetier

An unclassifiable figure among his contemporaries, Gabriel Fauré created a new and wholly original style on the piano.
This discreetly individual composer was inspired by the resources of the instrument to conceive music whose luminous,
diaphanous sonorities always coupled with a firm transparency of texture. His extreme sensitivity in even his slightest
works "discourages oafs, frivolous players and tourists, but speaks softly in the ear of those who deserve to hear", as
Vladimir Jankélévitch wrote.

ALSO AVAILABLE:
MIR072 Fauré Piano Music Vol 1 

“my guess is that Fauré would have welcomed Pennetier’s clear-sightedness and a musical assurance that avoids all
exaggeration or sentimentality.” Bryce Morrison, Gramophone, December 2008

“These poised, sophisticated interpretations from Pennetier suit its subtle sensuality.” Jessica Duchen, Classic FM
Magazine, January 2009
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Jean Frédéric Neuburger (piano)

Works by Barraqué, Debussy, Liszt & Neuburger 
Piano Recital: Paris, Cité de la musique 
LISZT Funerailles, NEUBERGER Maldoror, BARRAQUE Piano Sonata, 
DEBUSSY Et la lune descend sur le temple qui fut [Images]
Jean Frédéric Neuburger

'Maldoror' is a fantastic panorama lasting around twenty minutes, freely inspired by the poetic and subversive universe of
Lautréamont's 'Chants de Maldoror' (1868). One may detect in it a hotchpotch of influences, including Stockhausen,
Xenakis for the fragmentation of the piano at certain points, and probably even the Schumann of the Phantasiestücke. In
addition to the traditional virtuosity demanded by the work, the pianist must prepare the strings of four bass notes in order
to produce a deformed sound, more percussive in nature, while still retaining the resonant aspect of the piano. 
However, we are not dealing here with a genuine percussion-piano in the manner of John Cage, but rather an imaginary
organ pedalboard and deformations, almost to the point of ugliness, of the attacks in
the instrument's bottom register. - Jean Frederic Neuburger

ALSO AVAILABLE:
MIR023 Czerny The Art of Finger Dexterity 
“I hadn’t heard of Jean-Frédéric Neuberger before, but based on the formidable technical skill, straightforward musical
mind and overwhelming grasp of the idiom of piano playing on his new disc, he will deserve any fame he receives.”
Pianist’s Choice, Pianist, Oct/Nov07

MIR060 Neuburger Live at Suntory Hall
“on the strength of this release, he’s an undeniable young talent.”
International Piano Selection, International Piano

“From a technical point of view his concert is faultless and if his Bach leaves you breathless, the Liszt Sonata will make
your heart stop…a highly gifted youngster.” Recommended, Pianist Magazine

MIR127 Louis-Ferdinand Hérold Concertos No s 2, 3 & 4
“electric performances” Pianist, Oct/Nov 2011
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Quatuor Ysaÿe

HAYDN String Quartets op.54, 1-3
Quatuor Ysaÿe

Pecuniary difficulties seem to have been at the root of the six quartets which Haydn began composing in the early
summer of 1788. Normally meticulous and thoughtful in his work, Haydn here showed himself singulary capable of swift,
instinctive writing. He went straight to the heart of the problem, concentrating his efforts and distilling music from sudden
flashes of inspiration.

Originally recorded for AEON AECD0313 Haydn String Quartets
 
"a recording milestone to rival their memorable Mozart." 
Anthony Holden, The Observer, 27 July 2003
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Quatuor Ysaÿe

SCHUMANN String Quartet Op.41, 1-3
Quatuor Ysaÿe

Schumann imbues his string quartets with an expressive aspect which is found nowhere else in his output, revealing his
secret garden as well as what might be the calmer part of his inner self. His Opus 41 also bears the double stamp of
overflow and restraint, and is without doubt one for the most highly developed examples of symbiosis between the
expressive needs of romanticism and the formal demands of writing for sixteen strings.

Originally recorded for AEON AECD0418 Schumann 3 String Quartets 
Classic FM Magazine Very Best of 2004

"If you want the complete Schumann quartets, the Ysaye hold their own against all comers." Richard Wigmore, 
The Daily Telegraph, 17 April 2004

“an ardent, spontaneous spirit is just what [Schumann’s] performers need to supply.  The Ysaÿe Quartet have this in
abundance and enter keenly into Schumann’s world, bringing to life the dreamiest moments as well as the most outgoing
ones...as a complete set of Schumann’s op 41 the Ysaÿe is highly recommendable.”
Duncan Druce, Gramophone, April 2004 

“I have no hesitation at all in recommending its meticulously prepared, warm and robust performances for those who
want the complete cycle” Hilary Finch, BBC Music Magazine, May 2004 



RELEASE DATE
14TH NOVEMBER 2011

Label: Ysaÿe Records
File Under: Classical/Chamber
music
Catalogue No: YR504
Barcode: 3760142235049
Format: 1 CD
Packaging: digipack
Ysaye Quartet, 
Michel Portal (clarinet), 
Jean-Claude Pennetier (piano)

MOZART Clarinet Quintet, Kegelstatt Trio K498, Adagio K546
Quatuor Ysaÿe
Michel Portal
Jean-Claude Pennetier

In sum, what differentiates Salieri from Mozart? Talent, genius? Invention, imagination? Let us think about two other
Mozarts in the history of art: Pushkin and Vermeer. They have the same sovereign elegance, the same art of dancers to
whose eye naturalness is more than a virtue - indeed a condition of life. They have the same fluidity in the sequence of
events, the same apparent limited means, the same grace in motion. The same precise cruelty, the same tendreness.
They bring the same tears to he eyes, welling up from the same place.

Originally recorded for AEON AECD0422 Mozart Clarinet Quintet K581, Kegelstatt Trio, Adagio & Fugue:

“The quintet is for the most part restrained and intimate, an airing of private happiness, embodied both in the grace of the
strings and the glorious autumnal tone of Michel Portal’s clarinet.  Textures are wonderfully clear and the passing of
motifs among the players is carefully judged and a joy to hear...
This performance [Kegelstatt] has a timelessness to it, with the rich, silky viola playing of Miguel da Silva complementing
the easy grace of Portal, and Jean-Claude Pennetier a sensitive and unfussy partner to both.” 
Tim Homfray, The Strad, January 2005
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Quatuor Ysaÿe

MAGNARD String Quartet Op. 16 
FAURE String Quartet Op. 121
Quatuor Ysaÿe

Both of these quartets appeared in the wake of the long wave that had begun in the 1880's and which witnessed the
blossoming of a veritable chamber music school in France. The Ysaÿe Quartet gives a remarkable readings of these two
masterpieces of 20th Century French Music.

Originally recorded for AEON AECD0426 Fauré, Magnard String Quartets 

“a revelatory coupling”, “a release made in heaven”.  “I can think of no better way into the remote but infinitely rewarding
world of this cherishable masterpiece [Fauré String Quartet in E minor, op 121].”
The Strad
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Shuli Waterman (viola), Ysaÿe Qt

BEETHOVEN String Quintet and Rare Works for Strings
Fugue Op. 137, Quartet Fragment, Minuet Hess 33, Prelude & Fugue Hess 30, 
Arrangement of the fugue from Handel's 'Solomon' Hess 36, 
Arrangement of the Piano Sonata Op. 14, No. 1 Hess 34
Quatuor Ysaÿe
Shuli Waterman

When we are dealing with a personality of Beethoven's stature, the discovery of new works goes beyond the interest of
mere exhumation and can constitute a genuine event or enable us to penetrate the secrets of the composer's laboratory.
This is the case with the five short individual pieces for string quartet or quintet which appear on this CD; they
accompany two scores that are better known but still deserve a higher profile, the Quintet Op.29 (a  materpiece) an the
Quartet in F major Hess 34.

originally issued on Aeon AECD0533 Beethoven String Works

“the Ysaÿe Quartet establishes the right mood – dark but not gloomy – at the very start.”  The Strad, July 2005
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Kolja Blacher (violin), 
Walter Küssner (viola), 
Johannes Moser (cello),
Vassily Lobanov (piano)

SCHNITTKE String Trio, 
PROKOFIEV Sonata No. 1, 5 Melodies Op. 35A
Kolja Blacher

The composer Alfred Schnittke felt at the same time German,  Russian and Jewish. He himself saw a connection
between his 'poly identity' and the orientation of his works. 
His string trio in two movements was created as a commission for the Alban Berg-Society in 1985 for what woulkd have
been the 100th birthday and 50th anniversary of Berg's death. It is structurally based on seven thematic components,
that range between changing colours and forms. At the same time the moods vary from friendly to gloomy, from sensous
to shocking. Next to estactic-sensous broken chords and funeral march-allusions, a slow waltz motif becomes great
importance, that can be understood as a homage to Vienna.
Sergei Prokofiev's Violin Sonata No. 1 in F minor, Op 80 is one of the darkest and most brooding of the composer's
works. He started notating the initial themes in 1938, but the invasion of the Germans, and the evacuation interrupted his
work on the project. Meeting David Oistrakh, the leading violin virtuoso in the USSR, put him back on track. In the
autumn of 1946, Oistrakh, to whom the first Sonata is dedicated, and his regular piano accompanist Lew Oborin
presented the work, the result of a turbulent 8-year incubation period, under direction of the composer.
The 'Five Melodies' Op. 35a were initially vocal pieces, 'songs without words' literally. Prokofiev made use of the
opportunity to experiment with the techniques and tonalities of a human voice, which would be treated like an instrument.
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Nell Rankin (Cassandra),
Mario Del Monaco (Enea), 
Lino Puglisi (Corebo),
Fiorenza Cossotto (Ascanio),
Agostino Ferrin (Panto),
Antonio Cassinelli (ghost of Hector) 
Giulietta Simionato (Didone),
Adriana Lazzarini (Anna), 
Nicola Zaccaria (Narbal),
Piero de Palma (Hylas)

BERLIOZ: I Troiani / The Trojans 
La Scala 30/5/1960 sung in Italian
Nell Rankin
Mario Del Monaco 
Fiorenza Cossotto
Giulietta Simionato
Orchestra & Chorus of La Scala, Milan
Rafael Kubelik 

The first Italian 'I Troiani', much-admired production and choreography by Margherita Wallmann.

BONUS: Mario Del Monaco sings scenes and arias from:
Aida, Otello, Manon Lescaut, Carmen, L'Africana, Lohengrin 
with the Orchestra Sinfonica di Milano della Rai
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PUCCINI-Tosca
Metropolitan Opera House 9/2/1946 Live
Grace Moore
Jan Peerce
Lawrence Tibbett

Grace Moore (Tosca),
Jan Peerce (Cavaradossi),
Lawrence Tibbett (Scarpia),
Lorenzo Alvary (Angelotti),
Salvatore Baccaloni (Sacristan),
Alessio de Paolis (Spoletta),
George Cehanovsky (Sciarrone),
Orchestra & Chorus of the Metropolitan Opera / Cesare Sodero (conductor)

Unique cast – the unforgettable Grace Moore as Tosca!
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ZANDONAI-Francesca da Rimini: 
Trieste 16/3/1961
Leyla Gencer
Anna Gasparini
Enzo Viaro 
Anselmo Colzani
Franco Capuana

Leyla Gencer (Francesca), 
Anna Gasparini (Samaritana), 
Enzo Viaro (Ostasio),
Anselmo Colzani (Giovanni),
Renato Cioni (Paolo),
Mario Ferrara (Malatestino),
Silvana Alessio Martinelli (Biancofiore),
Liliana Hussu (Garsenda),
Rita Comin (Altichiara),
Bruna Ronchini (Smaragdi),
Raimondo Botteghelli (Ser Toldo Berardengo),
Orchestra e Coro del Teatro Giuseppe Verdi di Trieste / 
Franco Capuana
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