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HMD9909028/29 
Barcode: 794881968794
2 DVDS 
Handel Belshazzar DVD

HMD9809028
Barcode: 794881997190
BLURAY 
Handel Belshazzar bluray 

G.F. HANDEL
Belshazzar  
Kenneth Tarver (Belshazzar); 
Rosemary Joshua (Nitocris); 
Bejun Mehta (Cyrus); Kristina Hammärström (Daniel); 
Neal Davies (Gobrias); Christina Sampson, Lucy Taylor, 
Andrew Radley, Richard Wilberforce, Vernon Kirk, 
Andrew Davies; RIAS Kammerchor;
Akademie für Alte Musik Berlin / 
René Jacobs (conductor)

Directed by Christof Nel – A Film by Don Kent; set designer Roland Aeschlimann; costumes Bettina Walter; 
produced by Bel Air Media / Festival d’Aix-en-Provence 2008 

Handel's Belshazzar at the Aix Festival was imported from the Staatsoper Berlin. Berlin had built a huge, 
magnificent production and imported English and American opera singers, including star-turn counter-
tenor Bejun Mehta.  Add to this a superb local Baroque instrumental ensemble and an accomplished vocal 
ensemble, not to mention the world-renowned early music conductor, René Jacobs:  and voilà, an operatic 
hit.
Christof Nel, a well-respected director in progressive German opera houses teamed up with famed Swiss 
minimalist set designer Roland Aeschlimann and costume designer Bettina Walter to create a production 
which respected the supposed austerity of oratorio. This experienced team brought Handel's not-so-high 
drama and philosophic tragedy to almost operatic dramatic standards as the Persian prince Cyrus overran 
the dissolute Babylonians and freed the captive Jews.

“The Persian prince Cyrus, was sumptuously sung in heroic stances by Bejun Mehta; Rosemary Joshua, 
Belshazzar's mother Nitocris, sang in convincingly Handelian terms, and convincingly portrayed  a re-
ligious zealot troubled by her wayward son.  Most beautiful too was the singing of Neal Davies as the 
Syrian Gobrias, whose son had been killed by the dissolute emperor Belshazzar, a role also well sung 
and broadly characterised by American tenor, Kenneth Tarver.  
The star of the show was the RIAS-Kammerchor, able to personify Babylonians or Jews at the drop 
of a hat, singing magnificently. The Akademie für Alte Musik Berlin again proved itself a world-class 
chamber ensemble." musicwebinternational

ADVERTISED IN GRAMOPHONE, BBC, IRR
ALSO AVAILABLE: 
HMC902077 Handel Opera Arias - Ombra Cara: 
Bejun Mehta, Rosemary Joshua; Freiburger Barockorchester / Rene Jacobs
*****/***** BBC Music Magazine
Sunday Times Classical CD of the Week 
"AMERICAN Bejun Mehta is a phenomenon among today's countertenors. 
...in this disc (and accompanying behind-the-scenes DVD) devoted 
entirely to Handel arias he explores a universe of colour and emotion, 
and demonstrates the sheer effortlessness of his delivery (never once 
do you sense that slight unnatural unease so common among average 
countertenors) with the supremely stylish backing of the Freiburg Baroque Orchestra under René 
Jacobs. Welsh soprano Rosemary Joshua also features." The Scotsman *****
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 the culmination of Paul Lewis’ acclaimed, Beethoven cycle
HMC902071
Barcode: 3149020207123
NORMAL PRICE CD 

BEETHOVEN
Diabelli Variations
33 Variations on a Waltz by Diabelli Op.120

Paul Lewis (piano)

Published in June 1823 and dedicated to Antonie Brentano, the 33 Variations Op.120 were described by 
Diabelli himself as "a great and important masterpiece, worthy to be ranked with the imperishable creations 
of the old Classics [and to occupy] a place beside Sebastian Bach’s famous masterpieces of the same type". 
And indeed, Beethoven revolutionised the genre – but, paradoxically, by taking it into the unexpected 
regions of the bagatelle. 
Between 2005 and 2007 Paul Lewis performed all the Beethoven piano sonatas on tour in the USA and 
Europe, in tandem with his complete recording of the cycle for harmonia mundi. This project earned him 
two Gramophone Awards in 2008: Recording of the Year and Best Instrumental Recording. In the summer of 
2010 he became the first soloist to perform the complete Beethoven Piano Concertos at the BBC Proms in 
a single season. His studio recordings of the cycle with the BBC Symphony Orchestra under Jirí Belohlávek 
have since been acclaimed by the international press. From Autumn 2008 until the end of last year he 
immersed himself in performances of the Beethoven Sonatas, Diabellis and Concertos and there are few UK 
venues he did not appear in.

•	 ADVERTISED	IN	GRAMOPHONE,	BBC,	CLASSIC	FM,	IRR,	WIGMORE	HALL	PROGRAMMES

ALSO AVAILABLE: 
HMC90 2053/55 Piano Concertos
WINNER,	GRAMOPHONE	RECORDING	OF	THE	YEAR	2008

HMX2901902/11 Piano Sonatas
NOMINEE,	GRAMOPHONE	ARTIST	OF	THE	YEAR	2010
WINNER,	GRAMOPHONE	AWARD	2010

CONCERTS:
5/5 Turner Sims, Southampton Schubert
6/5 St Georges Bristol Schubert
17/5 Chipping Camden Festival Mozart
18/5 Chipping Camden wt Mark Padmore
27/5 Sheldonian Oxford wt Mark Padmore
31/5 Oxford Schubert
1/6 Wilton Church Salisbury wt Mark 
Padmore

7/6 Perth Concert Hall Schubert
10, 11, 12/6 Midsummer Music, Bucks wt 
Mark Padmore, Bjork Lewis
14+16/6 Wigmore Hall Schubert
17/6 Oxford Sheldonian Schubert
21+23/6 Wigmore Hall Schöne Müllerin
24/6 St George's Bristol Schöne Müllerin wt 
Mark Padmore
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HMG501825
Barcode: 794881985029
 MID PRICE CD

DMITRI SHOSTAKOVICH Trios Op.8 & 67; 
COPLAND ‘Vitebsk’ Trio
Trio Wanderer
“No other ensemble in my experience captures this despairing sense of 
being overwhelmed by expressive needs as powerfully as does the Trio 
Wanderer. Not even Copland’s own reading [of Vitebsk] has this level of 
intensity and commitment...In all ways, a magnificent release.” IRR

HMG501835 
Barcode: 794881985128 
MID PRICE CD

German Baroque Lieder
Works by ALBERT, KRIEGER, HAMMERSCHMIDT, ERLEBACH, DEDEKIND, KINDERMANN

Annette Dasch (soprano); members of Akademie für Alte Musik Berlin

HMG501686 
Barcode: 794881985227 
MID PRICE CD

HEINRICH SCHÜTZ Italian Madrigals SWV 1-19
Cantus Cölln, Konrad Junghänel

HMG501700 
Barcode: 794881985326 
MID PRICE CD

GUILLAUME DUFAY Intégrale des motets isorythmiques
Huelgas-Ensemble / Paul Van Nevel

HMG501735 
Barcode: 794881985425
MID PRICE CD 

KURTAG / KODALY / VERESS
Cello Sonatas 
Jean-Guihen Queyras, violoncello / Alexandre Tharaud, piano
“Kodály's sonata is well known as a technical Everest, but Queyras 
transcended its perils to give a performance of energy and spicy 
Hungarian colouring.” Geoffrey Norris

HMG505213 
Barcode: 794881985524 
MID PRICE CD

MANUEL DE FALLA El Amor brujo
Ginesa Ortega / Orquestra de Cambra Teatre Lliure / Josep Pons
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HMG501858/59 
Barcode: 794881990924

2 CDs 

GUSTAV MAHLER Symphony No.8
Deutscher Rundfunk Berlin, Deutsches SO Berlin / Kent Nagano
“majestic performance under Kent Nagano, with superb soloists 
including sopranos Sylvia Greenberg,  Lynne Dawson and Sally Mat-
thews, altos Sophie Koch and Elena Manistana  and tenor Robert Gambill. 
Mahler's masterwork emerges in all its rococo  splendour, his rich 
orchestral textures and bold vocal writing adding up to a  secular mass 
for our times.” The Observer, 6 March 2005
“probably the best we have.” Rob Cowan, The Independent, 
"Nagano is blessed with a superb orchestra and choruses all on top form 
(the richness of sound in the hushed 'Alles Vergangliche', complete with 
subterranean basses, is wonderful)" Classical CDs of the Week, The Daily 
Telegraph, 18 March 2005

HMG501933/34 
Barcode: 794881985623 

2 CDs 

LUIGI BOCCHERINI Stabat Mater, Symph. 'La casa del diavolo'...
Agnès Mellon, soprano / Ensemble 415, Chiara Banchini

HMG501632/33
Barcode: 794881985722 

2 CDs 

HECTOR BERLIOZ L'Enfance du Christ
La Chapelle Royale, Collegium Vocale Gent, Orchestre des Champs-Élysées/ 
Philippe Herreweghe

HMG50252/53
Barcode: 794881985821

2 CDs

HENRY PURCELL King Arthur
A. Deller, M. Deller, P. Elliott, R. Hardy, M. Bevan, H. Sheppard, J. Knibbs
Deller Consort, The King's Musick / Alfred Deller

HMG501813/14
Barcode: 794881997022

2 CDs 

JOHANN SEBASTIAN BACH Mass in B minor
Cantus Cölln, Konrad Junghänel
“I hereby promote Cantus Cölln’s new B minor Mass, 2 hybrid CD/SACDs 
at mid-price from Harmonia Mundi, to my top choice for this work, even in 
stereo.” Nick Morgan, CD Review

HMG507344/45
Barcode: 794881986026

2 CDs 

HEINRICH IGNAZ BIBER Violin Sonatas
Romanesca: Andrew Manze, Nigel North, John Toll
Gramophone Award Winner
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LSO0708 
Barcode: 822231170822
2 SACDs for 1
Slimline double case and 36pp book
Sung in German

Josef HAYDN 
Die Jahreszeiten / The Seasons
Miah Persson, Jeremy Ovenden, 
Andrew Foster-Williams,
London Symphony Chorus, 
London Symphony Orchestra / Sir Colin Davis
DSD recording, live at the Barbican 26–27 June 2010

In 2009 LSO Live released an acclaimed recording of Haydn’s Creation conducted by Sir Colin Davis. For 
his next release Sir Colin returns to the music of Haydn with a superb cast of young singers for his later 
oratorio The Seasons.
Following the success of Die Schöpfung (The Creation), which had swiftly gained popularity throughout 
Europe, Haydn’s librettist Baron Gottfried van Swieten suggested another project, based on James 
Thomson’s pastoral epic, The Seasons. One of Haydn’s last major works, Die Jahreszeiten depicts the yearly 
cycle of life in the countryside through the eyes of three peasants, providing us with music of thrilling 
vitality and creativity.
Sir Colin’s recent LSO Live releases have included Nielsen’s Symphonies Nos. 4 & 5 (Editor’s Choice 
Gramophone, BBC Music Magazine Choice, Disc of the Month Hi-Fi News) and a disc featuring Walton’s 
Belshazzar’s Feast and Symphony No 1.

CONCERT REVIEWS:
“The sun had been shining all Sunday, but the LSO and Chorus had their own fount of light and life 
on hand; Colin Davis, injecting even more joy into Haydn’s last oratorio. It was happiness that above 
all characterised Davis’s ruddy-cheeked, rhythmically precise performance. In this monument to the 
Enlightenment, enlightenment began with the choice of soloists. Miah Persson, Jeremy Ovenden 
and Andrew Foster-Williams each had their own timbre, but stayed united in expressive clarity. The 
crowning glory was the London Symphony Chorus. With secure pitch, continuous glee and warmth 
they pounced upon everything that Haydn bequeathed” The Times 

“Davis is a consummate Haydn interpreter, and his reading of The Seasons” has a strength and
integrity in which the composer’s mature voice shines … this committed account was 
overwhelming, a joy to experience’ ClassicalSource 

ALSO AVAILABLE: 
LSO 0628 Haydn Die Schöpfung / The Creation
Sally Matthews, Ian Bostridge, Dietrich Henschel
‘The best modern edition in German to come around for years. The singing 
is superb, the soloists all the more so (especially the radiant Sally Matthews). 
This is one of their best releases to date, with lovely surround sound 
adding much to the presentation. This is truly a wonderful achievement’ 
***** Audiophile Audition 
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Tcherniakov’s sensational new production of Poulenc’s masterpiece from Munich 
BAC061

Barcode: 3 760115 300613
DVD Price

Duration : 146 minutes 
Subtitles : Fr, Eng, Ger, Spa 

Colour 16/9, NTSC 
PCM Stereo, Dolby Digital 5.1 

BAC461
Barcode: 3 760115 304611

Bluray Price
Subtitles : Fr, Eng, Ger, Spa 

Colour 1080i HD, 16/9 
PCM Stereo, DTS HD Master Audio 

Francis POULENC 
Dialogues des Carmelites - Opera in three acts 
Libretto: Francis Poulenc after Georges Bernanos 

Marquis de la Force  Alain Vernhes 
Blanche de la Force   Susan Gritton 
Chevalier de la Force  Bernard Richter 
Madame de Croissy  Sylvie Brunet 
Madame Lidoine   Soile Isokoski 
Mère Marie    Susanne Resmark 
Soeur Constance   Hélène Guilmette 
Mère Jeanne    Heike Grötzinger 
Soeur Mathilde   Anaïk Morel 
Bayerisches Staatsorchester, Chor der Bayerischen Staatsoper / Kent Nagano 

Stage direction and set design: Dmitri Tcherniakov
Costumes Elena Zaytseva, Lighting Gleb Filshtinsky 
Filmed in HD at the Bayerische Staatsoper (Munich), 03/2010 
 
A passionate lover of the human voice, Francis Poulenc composed the Dialogues des Carmélites in 1953, 
using a libretto he himself had written from a screenplay by Georges Bernanos. The first ever performances 
in Munich, this production was entrusted to Dmitri Tcherniakov, whose worldwide reputation is 
underpinned by productions like Eugene Onegin and Macbeth at the Paris Opera and Don Giovanni at Aix-en-
Provence. 
The superb international cast includes a fine Blanche de la Force in Susan Gritton and an excellent Madame 
de Croissy by Sylvie Brunet, who was favourably compared to Rita Gorr in the press. They are superbly 
backed up by Soile Isokoski, Susanne Resmark, Hélène Guilmette, Alain Vernhes and the fabulous Bernard 
Richter. 
Kent Nagano with the Dialogues literally at his fingertips – he recorded a landmark version some years ago – 
is at the helm of the Bavarian State Opera Orchestra and Chorus. 
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BAC054
Barcode: 3 760115 300545
2 DVDs PRICE
opera: 161’ 
Subtitles: Fr, Eng, Ger, Spa, It 
Bonus: Novosibirsk to Paris 33’ 
Colour 16/9, NTSC • PCM Stereo, Dolby Digital 5.1 

BAC454
Barcode: 3 760115 304543
BLURAY PRICE
opera: 161’ 
Subtitles: Fr, Eng, Ger, Spa, It 
Bonus: Novosibirsk to Paris 33’ 
Colour 1080i HD, 16/9 • PCM Stereo, DTS HD Master Audio

Giuseppe VERDI
Macbeth 
Melodrama in four acts (1865),libretto by Francesco Maria Piave & Andrea 
Maffei after William Shakespeare 

Macbeth    Dimitris Tiliakos 
Banco    Ferruccio Furlanetto 

 Lady Macbeth   Violeta Urmana 
Dama     Letitia Singleton 
Macduff   Stefano Secco 

        Malcolm    Alfredo Nigro 
        Medico / Domestico  Yuri Kissin 
Orchestre et Choeurs de l’Opéra national de Paris, Maîtrise des Hauts-de-Seine / Teodor Currentzis 

Stage direction, set and costume design Dmitri Tcherniakov 
A production of the Opéra national de Paris in coproduction with l’Opéra de Novosibirsk, filmed in HD Opéra Bastille, 04/2009 

After public and critical acclaim for his Eugene Onegin (also from BelAir), Macbeth is the latest production 
from Russian stage director Dmitri Tcherniakov, recorded at the Paris Opera. Coproduced with Siberia’s 
Novosibirsk Opera, this new Macbeth uses cutting-edge multimedia technology to give the viewer a fresh 
perspective on the work. Google Earth satellite images plunge us into the heart of the action: a gloomy 
square surrounded by soulless buildings and the interior of an aristocratic residence. 
Witches are no more a part of Tcherniakov’s Macbeth than the duel was of his 
Onegin, but once again the atmosphere is one of brooding claustrophobia. 
Tcherniakov has chosen a great cast, beginning with the marvellous Lithuanian 
soprano Violeta Urmana as Lady Macbeth. Greek baritone Dimitris Tiliakos is a 
powerful presence as Macbeth, while the Italians Ferruccio Furlanetto and 
Stefano Secco are sumptuous as, respectively, Banquo and Macduff. 
In this, his second production at the Paris Opera, Teodor Currentzis, music director 
of the Novosibirsk Opera and Ballet Theatre, conducts with verve and theatricality. 
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GCD920918 
Barcode: 8 424562 209183

3 CDs and booklet in slipcase

Francesco CAVALLI
Artemisia [Venice, 1657]
Francesca Lombardi Mazzulli  Artemisia
Roberta Mameli    Artemia
Valentina Coladonato   Oronta
Maarten Engeltjes    Meraspe
Andrea Arrivabene    Alindo
Marina Bartoli    Ramiro
Silvia Frigato     Eurillo
Salvo Vitale     Indamoro
Alberto Allegrezza    Erisbe
Alessandro Giangrande   Niso

La Venexiana / Claudio Cavina
Recorded in Mondovì (Sala Ghisleri), Italy, in October 2010

Where next for Claudio Cavina and La Venexiana after their exhilarating run of recordings of Monteverdi 
madrigals, operas and much more?
One route is proving to be in the direction of Francesco Cavalli, the 17th -century composer who spent 
much of his working life in Venice, starting off as a chorister in St Mark’s Basilica when Monteverdi himself 
was in charge. Although Cavalli has been known as a composer of Venetian seicento sacred music, it is his 
prolific contribution in the field of opera – where he became one of the leading figures involved in the 
development of commercial opera companies from the 1640s onwards – that has been receiving greater 
attention from artists in more recent times. And it is with a dramma per musica in Artemisia from the mid 
1650s, with its tale of love, deceit and honour and the upholding of the virtues of the Venetian Republic (all 
this richly captured by the expressive style of Cavalli), that Cavina has chosen to contribute to that fresh look 
at Cavalli’s music on this new recording from Glossa.
Singers in the established style of La Venexiana, including the vocal star of ’Round M, Roberta Mameli and, 
recent finalist in the Handel Singing Competition, Francesca Lombardi Mazzulli (who takes the role of the 
love-torn Queen Artemisia, a character strong enough to drink her dead husband’s ashes...) give vent to this 
glorious display of Venetian operatic splendour.

ALSO AVAILABLE:
GCD920916 Monteverdi L’Incoronazione di Poppea 
Sunday Times Classical CD of the Week
C D Review Disc of the Week
Early Music Today *****

GCD920913 Monteverdi Orfeo 
Gramophone Editor’s Choice
Top Recommendation, Building a Library, BBC Radio 3

“Cavina’s wonderful account goes straight to the top of the list of 
recommended recordings.  Do not miss it.”
Editor’s Choice, Gramophone, November 2007
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GCD922305
Barcode: 8 424562 223059
NORMAL PRICE CD 

Francisco de PEÑALOSA (c.1470-1528)
Missa Nunca fue pena mayor
Sacris solemniis (hymn), Memorare Piissima (motet), 
Missa Nunca fue pena mayor: Kyrie, Gloria, 
Tiento XIX (Julius de Modena, instr.), Missa Nunca fue pena mayor: 
Credo, O bone Iesu (instr.),  Tribularer (motet), 
Missa Nunca fue pena mayor: Sanctus, 
Ave vera caro Christi (motet), 
Missa Nunca fue pena mayor: Agnus Dei, 
Transeunte Domino (motet), Tres II (anonymous, instr.),
In passione positus Iesus (motet)

Les Sacqueboutiers: Jean-Pierre Canihac (cornett); 
Philippe Canguilhem (shawm); Daniel Lassalle (sackbut); 
Laurent Lechenadec (dulcian);

Ensemble Gilles Binchois: 
Anne-Marie Lablaude (soprano); David Sagastume (alto); David Munderloh (tenor); Tim Scott Whiteley (bass); 
Dominique Vellard (tenor, direction);
Recorded in the Cathedral of Maguelone, France, in October 2010

Dominique Vellard’s interest in music from the Iberian Renaissance has been constantly reflected in the 
performances and recordings of his Ensemble Gilles Binchois across the last three decades and all his 
experience and insight in this area is now being brought to bear on a new recording (a sparkling addition 
to his work for Glossa) of the Missa Nunca fue pena mayor by Francisco de Peñalosa, a composer who Vellard 
regards as being “a composer of extreme importance and a ‘classic’ of the Spanish Renaissance long before 
Cristóbal de Morales.” In addition to the Mass – regarded as Peñalosa’s masterpiece – Vellard adds a selection 
of motets and hymns, which includes not just Sacris solemniis but also the Memorare Piissima (over which 
scholars have long debated its precise attribution).
Dominique Vellard, together with four other singers specially chosen for this repertoire, is joined in  these 
performances from Maguelone Cathedral by the rich instrumental brass talents of the Toulouse-based Les 
Sacqueboutiers, led by Jean-Pierre Canihac and Daniel Lassalle.
This new Glossa release, emphasising the label’s happy and skilled flair with early music from Spain, adds 
significantly to the meagre selection of recordings devoted to Peñalosa,  is graced inside by a thoughtful 
essay by the foremost scholar of early Iberian music, Tess Knighton, and on the outside by the striking usage 
of a painting by another of Peñalosa’s contemporaries, Pedro Machuca.

ALSO AVAILABLE: 
GCDP32304 L’Amor de Lonh 

“fine music superbly performed”
International Record Review, October 2010

“simple, unaffected music-making, moving and well recorded.”
Early Music Today, December 2010/February 2011
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GCDP10001 
Barcode: 8 424562 100015

2 CDs digipack 

NURIA RIAL - THE SPANISH ALBUM
CD I: Music from the Renaissance 
MUDARRA, PISADOR, FUENLLANA, DAÇA, VÁSQUEZ, FLECHA, 
MORALES, VALDERRÁBANO
CD II: Music from the Renaissance and early Baroque
ORTIZ, FUENLLANA, FLECHA, NARVÁEZ, ARCADELT, VÁSQUEZ, 
MILÁN, ARAÑÉS; 
Music from the late Baroque by Francisco CORSELLI

Nuria Rial (soprano); 
Orphénica Lyra / José Miguel Moreno; 
El Concierto Español / Emilio Moreno
Recorded in Cuenca and San Lorenzo de El Escorial, Spain, 
between 1999 and 2004

The last decade or so has seen the blossoming of a new generation of vocal talents from Spain, many of 
whom have been expressing their art through early music. A leading figure in this artistic array has been 
the soprano Nuria Rial, a singer blessed with an unaffected declamatory style, sweet and yet intimate in its 
emotional charm. In recent years the career of Rial has seen her tackle with success music by Bach, Handel, 
Mozart, Haydn, as well as Pergolesi and much Italian seicento repertoire. This newly-prepared Glossa album 
turns the clock back to collect together recordings made by the fresh voice of the Catalonian soprano in the 
years immediately following her studies at the Musik-Akademie in Basel.
Joining the ensemble Orphénica Lyra of José Miguel Moreno Rial participated in a number of recordings 
demonstrating not just the radiant beauty of her voice but also all the understanding and nuances which 
that master of a variety of plucked-stringed instruments, Moreno, has been able to bring to Spanish music of 
the Renaissance and Baroque over the years. Over two attractively-priced CDs Nuria Rial expresses, with skill
and pleasure, her instinctive understanding of the emotional temperature of pieces by the likes of Mudarra, 
Pisador, Fuenllana and Daça. Rial also make a joyously sympathetic contribution to a selection of Spanish 
works written by the underrated Piacenza-born composer Francisco Corselli with accompaniment from 
another Glossa stalwart Emilio Moreno and his El Concierto Español.
A compelling reminder of the richness of Spanish music from earlier centuries (admirably captured in the 
fullness of the Glossa style) and deliciously rendered by the sensual musical intelligence of Nuria Rial.



harmonia mundi UK released May 30 2011 harmonia mundi UK released May 30 2011

AMY029 
Barcode: 3760135100293
2 MID PRICE CDs 

Antonio VIVALDI 
Vespro A San Marco
CD1: Deus in adjutorium, Dixit Dominus RV807, 
Confitebor tibi Domine (psaume 110) RV596, 
Beatus vir (psaume 111) RV795
CD2: Spiritus et animae, 
Laudate pueri Dominum (psaume 112) RV600, 
Lauda Jerusalem (psaume 147) RV609, Lux perpetua, 
Magnificat (cantique) RV610, 
Laetatus sum (psaume 121) RV607 

Maria Soledad de la Rosa, Mariana Flores, 
Caroline Weynants (sopranos); 
Joëlle Charlier, Evelyn Ramirez (altos); 
Fabián Schofrin (counter-tenor); 
Valerio Contaldo, Fernando Guimarães (tenors); 
Alejandro Meerapfel (bass); Lionel Desmeules (antiennes); 

Choeur de Chambre de Namur, Les Agréments / Leonardo Garcia Alarcon (conductor)

The motets presented here are laid out as for a vesper service: the invitatory followed by five psalms with 
antiphon, and finally the Magnificat. Leonardo Garcia Alarcon  has opted for the antiphons for the feast 
of St Mark, patron saint of Venice. The liturgy can only be genuinely experienced in situ, in the nave of an 
illuminated church decked out in its finest ornaments for a solemn occasion. This recording is, rather than a 
reconstruction, an evocation of the Office of Vespers, whose principal framework is the appropriate music 
composed by Vivaldi.
Leonardo García Alarcón has been artistic director of the Choeur de Chambre de Namur since January 2010. 
In the same year he began a three-year residency at the Centre Culturel de Rencontre d’Ambronay.
For Ambronay Éditions, he has already recorded programmes of music by Peter Philips and Barbara Strozzi, 
Handel’s Judas Maccabæus with the Choeur de Chambre de Namur and Purcell’s Dido and Æneas.

“For several years now, I have tried to imagine Vivaldi the priest in the context of a vesper service. This 
imaginative exercise enables me to set in sharper relief Vivaldi the man of the Church,  whereas it is the 
operatic composer who is so much in vogue these days, and it helps me get closer to a ‘spiritual’ Vivaldi, 
more in phase with his ecclesiastical office.
We possess few clues and virtually no historical documents to identify the occasions for which Vivaldi set 
these psalms to music. The Choeur de Chambre de Namur, Les Agrémens and I have taken the liberty of 
imagining a set of Vespers such as the prete rosso might have assembled at some point in his life. 
In an age when Vivaldi seems to live only in the opera house, here is a selection of pieces devoted to the 
Divine Office and more specifi cally to the feast of St Mark, the patron saint of Venice.” 
Leonardo García Alarcón
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C835111A 
Barcode: 4011790 835129

NORMAL PRICE CD

Benjamin BRITTEN 
The Cello Suites
Daniel Müller-Schott (cello)

To be the dedicatee of a work by Benjamin Britten was a much coveted honour among 20th-century 
classical musicians. And for an artist to be the dedicatee of a whole series of works, then the 
musician in question – unless he happened to be Peter Pears – must have felt exceptionally blessed. 
Britten’s three Cello Suites are an example of such an exception. They were written over a period of 
barely a decade for Mstislav Rostropovich, and it was he who gave them their first performances. 
They are generally regarded as three of the greatest and finest challenges ever to be set a cellist. 
Daniel Müller-Schott, who had an opportunity to study with Rostropovich, faces up to this challenge 
with great enthusiasm and superior musicianship. 
The First Suite contains stylistic and formal reminiscences of the Baroque, and Daniel Müller-Schott 
brings to it great nobility of tone, just as he refuses to be discouraged from striking a note of genuine 
emotion in the Canto passages. That his artistry is also underpinned by astute analytical skills is 
clear from the rigour that he brings to the part-writing in the fugue and concluding Moto perpetuo. 
This ability to maintain an overview of a piece also pays dividends in the Second Suite, with its 
rhythmically and thematically carefully balanced design, including the final Chaconne – a form 
whose climactic possibilities Britten had already exploited to supreme effect when writing for the full 
orchestra in his opera Peter Grimes. In the final movement of the Second Cello Suite the composer 
had no hesitation in placing similar demands on a single instrument. It is almost a foregone conclusion 
that a performer capable of rising to this not inconsiderable challenge will also shine in the third and 
last of these suites. At the time of its first performance in 1974, Britten was already too ill to fulfil his 
promise to write six such suites. Daniel Müller-Schott captures the work’s valedictory character, with 
its reminiscences of Russian folksongs and the Hymn to the Departed, bringing a keen eye for detail 
to the writing and not only pin-pointing all its musical beauties but revealing the ways in which those 
beauties are refracted through the composer’s elegiac lens. Rarely can 20th-century works have 
been so atmospherically interpreted.

“It is the passion of his playing that strikes home immediately.”
Edward Greenfield, Gramophone, August 2006
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C829112A 
Barcode: 4011790829227
2 CDs for 1 

BRAHMS
Violin Concerto
CD1: Violin Concerto Op. 77
CD2: Hungarian Dances WoO 1 arr. Joseph Joachim

Baiba Skride (violin); Lauma Skride (piano); 
Royal Stockholm Philharmonic Orchestra / 
Sakari Oramo (conductor)

Baiba Skride is not just one of the most sought-after artists when it comes to finding a soloist for one of the 
great violin concertos. She is also much in demand for chamber music. This makes her ideal for her new 
recording, her first on the ORFEO label, devoted to the work of Johannes Brahms. It is a highly promising 
start to our collaboration with this First-Prize winner of the Queen Elisabeth Competition in Brussels in 
2001. Besides Brahms’s Violin Concerto, she here offers his Hungarian Dances in the version for violin and 
piano made by Joseph Joachim. The long-standing musical partnership of Brahms and Joachim is reflected 
doubly here, for Joachim was also the dedicatee of the Concerto. Baiba Skride’s Brahms interpretations are 
themselves characterized by happy musical constellations. In Sakari Oramo she has a conductor who is 
himself a violinist and who offers the appropriate momentum with the Royal Philharmonic in Stockholm. 
One clearly hears the energy and vigour with which every instrumental grouping plays. Thus the great 
arch of the work is perfectly formed, from the solo interjections (not just from the violin!) to the symphonic 
dialogue between the partners. The chamber-music intimacy of the Hungarian Dances could not be 
achieved more powerfully or more beautifully than in Baiba Skride’s tried-and-tested duo partnership 
with her sister Lauma Skride at the piano. Unhindered by the “pianistic” violin part with its many double 
stoppings, Baiba develops an ensemble that is in tempo and in its gestures carefully moulded with the 
piano. The piano may have what is clearly an accompanying part, and Lauma Skride certainly adapts to her 
sister’s playing in an unpretentious manner, but nor is her part understated. The result is a performance of 
these atmospheric dances that is at times resilient and fiery, at other times melodic, gentle and smooth. 
They belong just as much to Brahms’s art as do the formal stringency and unity we find in his large-scale 
works – and it is all the lovelier when we find all of this on a single CD recording. 

“it demands from Skride huge efforts of sustained concentration 
and superhuman physical energy and she supplied both in 
abundance.  Her command of line was well sustained and her 
virtuosity spectacular” Birmingham Post [Shost 1 concert with 
CBSO/Nelsons]

“Baiba Skride is arguably the most exciting violin talent to have 
emerged since Lisa Batiashvili a few years back… she possesses 
a uniquely silvery sound…and has a way of speaking naturally 
through the violin with instantly engages the listener’s emotions” 
BBC Music Magazine

“her interpretation, at once maturely considered and spontaneous, has a freshness and vivacity…” 
Classical CD of the Week, The Daily Telegraph
“This is one of those rare recordings that appears to define how the music should be played as it goes 
along…a dream of a disc” Disc of the Month, Classic FM Magazine 

SAKARI ORAMO · LAUMA SKRIDE
Violinkonzert · Ungarische Tänze

BAIBA SKRIDE

Royal Stockholm Philharmonic Orchestra
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Das Ungarische in der 
Musik des Hanseaten 
Brahms ist im Schlusssatz 
des Violinkonzerts mit 
Händen zu greifen – 
passend schließt Baiba  
Skride mit ihrer Schwester 
Lauma die schönste  
Fassung der Ungarischen 
Tänze an – die des  
Brahms-Freundes Joseph 
Joachim.

The Hungarian traits in the  
music of the Nordic Brahms 
are obvious in the final 
movement of his Violin 
Concerto. So it is fitting 
that Baiba Skride here 
couples it with the loveliest 
version of the Hungarian 
Dances, made by Brahms’s 
friend Joseph Joachim. 
She is accompanied by 
her sister Lauma.

Le final du Concerto pour 
violon de Brahms se carac-
térise par ses emprunts à  
la musique hongroise. 
C’est donc en toute 
logique que Baiba Skride, 
épaulée par sa sœur 
Lauma, lui adjoint la plus 
belle version des Danses 
hongroises, celle établie 
par Joseph Joachim, l’ami 
de Brahms. 
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BAIBA SKRIDE · Violine 
LAUMA SKRIDE  ·  Piano 

Royal Stockholm Philharmonic Orchestra 
SAKARI ORAMO

JOHANNES BRAHMS (1833–1897)

Deutscher Text beiliegend  
English text enclosed  
Texte en français à l’intérieur

  Eine Co-Produktion mit  
  dem Bayerischen Rundfunk*  

CD 1

Konzert für Violine und Orchester D-Dur  op. 77.........41’14
1  Allegro non troppo..................................................23’49
2  Adagio .......................................................................9’15
3  Allegro giocoso, ma non troppo vivace ................8’08

CD 2
1 – 21 21 Ungarische Tänze WoO 1*...........................52’58 
  Arrangement: Joseph Joachim
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C045832A
Barcode:  4 011790 045221

2 CDs for 1 digipack

W. A. MOZART
Symphonies No. 39 – 41, 
Masonic Funeral Music

Bamberger Symphoniker / Eugen Jochum

When compared to the many German conductors whose discographical archives have in recent years 
been rediscovered enthusiastically, Eugen Jochum has been somewhat left behind. And this is despite 
his having left his mark on two of the world’s leading orchestras of both his day and ours, for he was chief 
conductor of the Bavarian Radio Symphony Orchestra in Munich and later of the Concertgebouw Orchestra 
in Amsterdam. And he was furthermore one of the hand-picked group of conductors who re-founded the 
Bayreuth Festival in the years after the Second World War. Nor was Jochum successful just with Wagner or 
Bruckner, but also with contemporary works and with 'classics' in the truest sense of the word. In short, his 
repertoire was all-encompassing. 
The trilogy of the last Mozart symphonies that he recorded with the Bamberg Symphony in 1982 offers 
eloquent testimony of his style of music-making, which had nothing trendy about it, but was timeless 
and captivating. Neither in his dynamics nor in his tempi did Jochum seek the extremes that some of 
his colleagues did but when it came to clarity and variety of the orchestral voices and colours, Jochum 
was supreme. The Jupiter Symphony KV551 is convincing in its cheerful exuberance, just as are the two 
previous symphonies from the year 1788. The dark colours of the G-minor Symphony KV550 and the slow 
introduction of the E-flat Symphony KV543 are played in a manner that audibly emphasises their proximity 
to the music of the Magic Flute, and they remain fixed in one’s memory. 
This re-issue as a digipak for the price of a single CD is topped up with the rarely heard Masonic Funeral Music 
KV477, which is particularly moving here – another, highly expressive late work by Mozart that was written 
in honour of two brethren who died in 1785. It corresponds perfectly to Jochum’s approach to the Salzburg 
master – serious and without any airs and graces – and it forms a fine close to this welcome re-acquaintance 
with Jochum’s art. 
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AUDITE21406
Barcode: 4022143214065
3 CDs

EDITION SERGIU CELIBIDACHE - 
The complete RIAS recordings 
GERSHWIN Rhapsody in Blue; RAVEL Rapsodie espagnole; 
BUSONI Violin Concerto Op. 35a; CHERUBINI Anacréon-Ouverture; 
HINDEMITH Concerto for Piano and Orchestra; 
GENZMER Concerto for Flute and Chamber Orchestra; 
COPLAND Appalachian Spring (Ballet for Martha);
TIESSEN Hamlet-Suite Op. 30, Salambo-Suite Op. 34a, 
Symphony No. 2 Op. 17 ‘Stirb und Werde’;
SCHWARZ-SCHILLING Introduction and Fugue for String Orchestra

Gerhard Puchelt (piano); Siegfried Borries (violin); 
Gustav Scheck (flute); 
Berlin Philharmonic, RIAS-Symphonie-Orchester /  
Sergiu Celibidache (conductor)
Berlin, 1948 – 1957 live & studio recordings

The legendary RIAS recordings of Sergiu Celibidache’s concerts made in post-war Berlin (predominantly with 
the Berlin Philharmonic) represent a piece of musical history. 
Sergiu Celibidache (1912-1996) directed the Berlin Philharmonic for seven years after the war as vicegerent 
for Furtwängler who had been banned from conducting. This period is documented by live and studio 
recordings of RIAS Berlin. For this edition the original tapes from the RIAS archives have been made available 
the first time, which means that these CDs offer the highest possible technical quality. With few exceptions, 
Celibidache was critical of having his interpretations captured as recordings. These productions are 
therefore of particular interest. They provide – especially as a counterpart to the late Munich recordings – a 
fascinating insight into the early years of the conductor when he, a temperamental firecracker, enthused his 
audience. Equally interesting is the unusual repertoire: Busoni, Hindemith, Copland and others, which brings 
listeners the music of two eminent German composers, Heinz Tiessen and Reinhard Schwarz-Schilling, who 
are forgotten today, and also contains Harald Genzmer’s flute concerto (1944), the music of which was lost 
shortly after this RIAS recording.
This Celibidache edition comprises the entire stock of original tapes recorded between 1948 and 1957 which 
are kept in the archives of Deutschlandradio. Original recordings which were officially deleted but which 
partly survive in private archives have not been included due to their lesser quality.
This production is of high documentary value and a priority production for 2011. 

Marketing / Promotion:
• Exclusive 3 CD hardcover box with Celibidache’s signature in gold foil imprint
• Extensive additional material as free download at www.audite.de
• Press kit for pre-presentation
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SIGCD263
Barcode: 635212026328

NORMAL PRICE CD 

THE COMPLETE SONGS OF POULENC, VOL.2
POULENC Toréador - Chanson hispano-italienne [CM]; 
Trois Poèmes de Louise Lalanne [FLott]; 
Deux poèmes de Guillaume Apollinaire [RM];
Trois chansons de Federico Garcia-Lorca [LA]; 
Paul et Virginie [Christopher Maltman]; Nuage [LM]; 
Hymne [Jonathan Lemalu]; Ce doux petit visage [LA];  
Deux poèmes de Louis Aragon [LA]; Priez pour paix [RM]; 
Tel jour telle nuit [FLott]; La tragique histoire du petit René [JL];  
Le petit garçon trop bien portant [LA]; Le travail du peintre [CM]; 
Les chemins de l’amour [FLott] 

Lorna Anderson (soprano); 
Jonathan Lemalu (bass-baritone); 
Felicity Lott (soprano); Lisa Milne (soprano); 
Christopher Maltman (baritone); 
Robert Murray (tenor); Malcolm Martineau (piano)

Composing over 150 works for piano and voice over a period of 44 years, the songs of Francis Poulenc 
remain consistently popular to concert audiences the world over. Varying in their individual style and 
character in a way that defies generalisation, Poulenc set music to a wide range of different French poetry – 
both ancient and modern - and from the serious to the surreal. 
This is the second release in the series of the complete songs of Francis Poulenc, performed by some of the 
greatest singers of the day and accompanied by the exceptional Malcolm Martineau. Praise for the first disc 
was extensive.

ALSO AVAILABLE:
SIGCD247 Poulenc Volume 1
"Lisa Milne performs wonderfully throughout this Poulenc disc. She 
really sings the French as to the Manoir born … A nicely balanced and 
arranged recital for all of these voices, so a promising start to this new 
Poulenc series." Hilary Finch & Andrew McGregor, 
CD Review, BBC Radio 3 
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Barcode: 635212025321
NORMAL PRICE CD

TCHAIKOVSKY Symphony No.6 Op. 74
MENDELSSOHN 
Overture to A Midsummer Night’s Dream Op. 21

Philharmonia Orchestra / Sir Charles Mackerras

Recorded live in concert at the Royal Festival hall, these 2009 performances see the Philharmonia Orchestra 
capture the energy and profundity of Tchaikovsky’s 6th Symphony, led by Sir Charles Mackerras.
Signum’s collection of live orchestral recordings with the Philharmonia continues to grow, this being the 
14th release. Mackerras brought an extensive wealth and depth of understanding in his work as Principal 
Guest Conductor with the Philharmonia Orchestra – their disc of Mahler’s 4th symphony, released last year, 
was universally lauded by critics.

ALSO AVAILABLE:
SIGCD219 Mahler Symphony No. 4
“No matter how many performances of Mahler's Fourth you possess or 
may have heard, make time for this one. It's prime Charles Mackerras, 
capturing the essence of this symphony in the most memorable and 
life-enhancing manner as well as a comprehensive roll-call of the myriad 
qualities that made him such a special musician.”
International Record Review

                             

“The massed strings of the Philharmonia have seldom sounded silkier after the opening jingle and the 
third movement is tranquil as a child staring at the skies on a cloudless day.” Norman Lebrecht
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02-9638 
Barcode: 7293627963824

NORMAL PRICE CD 

MOZART Symphony No. 35 ‘Haffner’
DVORAK Symphony No. 8
The Israel Philharmonic Orchestra / Herbert Blomstedt

Conductor Herbert Blomstedt is a regular and welcome guest 
with the IPO. This season he will conduct Mahler's Second 
Symphony, which will be recorded by Helicon. These two 
symphonies by Mozart and Dvorák, from concert performances 
in November 2005, receive performances of elegance, precision 
and charm under Blomstedt’s baton.  

02-9630 
Barcode: 7293627963022

NORMAL PRICE CD 

Johannes BRAHMS
Symphony No.1 Op.68, Symphony No. 3 Op.90
Israel Philharmonic Orchestra / Zubin Mehta

During the 1980's, Zubin Mehta made studio recordings 
with the IPO of the four Brahms symphonies for CBS. These 
recordings were released to disappointing reviews. These new 
performances of Symphonies 1 & 3 were recorded live in 2009 – 
and that's a completely different story. 

02-9627 
Barcode: 7293627962728

3 CDs FOR 2

Wolfang Amadeus Mozart
Don Giovanni
Don Giovanni:  Nicola Ulivieri (Bass)
Il Commendatore:  Marco Spotti (Bass)
Donna Anna:   Anna Samuil (Soprano)
Don Ottavio:   Dmitry Korchak (Tenor)
Donna Elvira:  Maria Luigia Borsi (Soprano)
Leporello:   Maurizio Muraro (Bass)
Zerlina:   Chen Reiss (Soprano)
Masetto:   Simon Orfila (Bass)
Peasents, Servants, Demons: The New Israeli Vocal Ensemble
Israel Philharmonic Orchestra / Zubin Mehta
Live recording Mann Auditorium, Tel-Aviv 27, 31 January, 5 February 2009

A new Don Giovanni is always an event, and despite the badly 
proofed booklet, this is no exception and it includes such rising 
stars as Chen Reiss along with established singers. such as last 
year's Glyndebourne Donna Anna, Anna Samuil.

"Zubin Mehta's staging of Don 
Giovanni manages to bring to life a 
concert production full of young and 
fresh voces, full of professionalism 
and beauty...I was enchanted by 
the singing of Anna Samuil (Donna 
Anna) and her grand and beautiful 
voice" Ora Binur, Maariv, 29/1/2009
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WLCD0334 
Barcode: 4035122 653342
2 BUDGET CDs

WAGNER – Das Rheingold
Hans Hotter (Wotan); David Kelley (Donner); 
Edgar Evans (Froh); Richard Holm (Loge); Kurt Böhme (Fasolt); 
Michael Langdon(Fafner); Otakar Kraus (Alberich); 
Peter Klein (Mime); Ursula Boese (Fricka); Una Hale (Freia); 
Marga Höffgen (Erda); Joan Carlyle (Woglinde); 
Josephine Veasey (Wellgunde); Marjorie Thomas (Floßhilde); 
Covent Garden Orchestra / Franz Konwitschny (conductor)  
Royal Opera House London 18/9/1959 

First release on any format.

WLCD0335 
Barcode: 4 035122 653359
3 BUDGET CDs

WAGNER-Parsifal
Karl Liebl (Parsifal); Margaret Harshaw (Kundry); 
Hermann Uhde (Amfortas); William Wilderman (Titurel); 
Jerome  Hines (Gurnemanz); Gerhard Pechner (Klingsor); 
Orchestra & Chorus of the Metropolitan Opera House / 
Erich Leinsdorf (conductor) 
New York 9/4/1960 

WLCD0307 
Barcode: 4 035122 653076
3 BUDGET CDs

WAGNER-Tristan & Isolde
Ramón Vinay (Tristan); Jerome Hines (King Mark); 
Birgit Nilsson (Isolde); Irene Dalis (Brangäne); 
Walter Cassel (Kurwenal); Calvin Marsh (Melot); 
Orchestra & Chorus of the Metropolitan Opera House / 
Karl Böhm (conductor) 
New York 9//1/1960 Live
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AP017 
Barcode: 0 794881 99342 0

2 CDs MID PRICE 

J.S. BACH 
Cello Suites BWV1007 -1012
Ophélie Gaillard (cello Gofriller)

Over the years, the Bach Suites have become a monument of the cello repertoire, to which all cellists return 
regularly. Some of the greatest did not record these works until they reached their years of maturity (Casals 
was over 60, Rostropovich was 63), while others have not hesitated to present several versions (Yo-Yo Ma, 
1990, 1998; Janos Starker, 1957, 1963, 1983).
Ophélie Gaillard’s first recording of the Suites, released on Ambrosie in 2000, was highly acclaimed 
internationally by the critics and her performance earned her a French Classical Music Award (Victoire) as 
a "Revelation" in the Solo Instrumentalist category. Ten years later, at the request of Nicolas Bartholomée, 
artistic director of Aparte and indeed Ambroisie, she agreed to record a new version on a cello made in 
1737 by Matteo Goffriller, a contemporary of J. S. Bach. Ophélie Gaillard had already given us a reference 
performance of these pieces. Now we discover a prodigiously renewed vision of this masterpiece.

•Diapason d'or (01) awarded March 31, 2011

ALSO AVAILABLE:
AP001 Dreams
Classic FM Recommended
“the rich tones of Ophélie Gaillard’s 1737 Gofriller cello complement her 
warm lyrical style and add colour to a keen awareness of instrumental 
vocalisation.”  The Strad, June 2010

"French cellist Ophélie Gaillard here gives us 14 well-known classical 
pieces, arranged and produced by one time Ramones producer Craig Leon. 
Refreshingly,  all works well, Gaillard following a trend set by Casals and 
Piatigorsky in playing transcriptions of pieces not originally written for her 
instrument. She’s never indulgent, and there’s a refreshing urgency about the way she tackles warhorses 
like Rachmaninov’s Vocalise and Fauré’s Pavane. Craig Leon’s arrangements are unfussy but effective – the 
Song to the Moon from Dvořák’s Rusalka sounding well despite its provenance as a soprano aria, though the 
production throughout can sound a little synthetic and unnaturally balanced.  This is much more rewarding 
than traditional crossover fare and left me wanting to hear Gaillard’s seductive tones in more traditional 
cello repertoire." Graham Rickson, TheArtsDesk.com, 21 August 2010

CONCERT: Wigmore Hall 28/5 this repertoire
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MIR125 
Barcode: 3760127221258
NORMAL PRICE CD 

Sébastien de BROSSARD
Oratorios - Leandro
Oratorio sopra l'immaculata conceptione della B. Vergine, 
Sonata 2da (C major), Leandro, 
Dialogus poenitentis animae cum deo

La Rêveuse: Chantal Santon Jeffery, 
Eugénie Warnier (sopranos); Isabelle Druet (alto); 
Jeffrey Thompson (counter tenor); 
Vincent Bouchot (tenor); Benoit Arnoult (bass)
Stéphan Dudermel (violin); Benjamin Chénier (violin); 
Florence Bolton (viola da gamba); 
Emmanuel Mandrin (organ); 
Bertrand Cuiller (harpsichord) / 
Benjamin Perrot (theorbo & director)

Sébastien de Brossard, an enthusiastic collector of music, pedagogue and author of the first dictionary of 
music, was also a very talented composer. This champion of Italian music and great connoisseur of the music 
of Carissimi probably took the Roman master as the model for his two oratorios. Leandro, a dramatic work in 
Italian, is a miniature masterpiece and one of the earliest cantatas by a French composer.

ALSO AVAILABLE: 
MIR033 Purcell Cease Anxious World 
“The French group La Rêveuse and their soprano, Julie Hassler, have no 
such hangups, and their music- making has a pulsating life that brings 
out all the adventurousness and individuality that make Purcell such 
a cherishable composer. Their selection includes the songs Music for 
a while, Amidst the shades, O let me weep from The Fairy Queen, the 
Sonata in G minor, and, for contrast, a sonata by Godfrey Finger.” 
Irish Times

MIR074 Buxtehude; Reinken: Sonatas; Hortus Musicus I and IV 
“Under the direction of Benjamin Perrot, the members of La Rêveuse 
bring a Gallic elegance to their playing that serves the music 
beautifully.” Sunday Times

“La Rêveuse’s supremely skilled and ecstatic performances give full 
force to both composers’ extraordinarily rich musical personalities 
and overflowing imaginations…This disc is a necessary addition to the 
musical library of any true Baroque music fan.”
IRR Outstanding, International Record Review, November 2009
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K617227 
Barcode: 3383510002274

NORMAL PRICE CD 

Dietrich BUXTEHUDE
Une Alchimie musicale / Musical alchemy
O dulcis Jesu BWV83, Ciacona BWV160, O clemens BWV82, 
Praeludium BWV163, Fallax mundus BWV28, 
Sonata BWV266, O Gottes Stadt BWV87, Passacaglia BWV161, 
Klag-lied BWV76 

Da Pacem, Raphaële Kennedy (soprano)

This ‘themed’ programme by Da Pacem derives from a series of concerts devoted to Bach’s infamous journey 
on foot to hear Buxtehude play. Did he have leave of absence from his employers? Did the four month 
absence change his style for ever?
Buxtehude achieved a staggering synthesis of the polyphonic, numerical and rhetorical traditions of his 
predecessors with a very personal poetry, taking care to make his music accessible to everyone, from the 
specialist to the layman. It is not surprising that Bach took him as his model.
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DSD250275 
Barcode: 07 94881 963324
NORMAL PRICE SACD

Richard STRAUSS 
Piano Quartet in C minor, Op.13 
Sonata for Cello & Piano in F Op. 6, 
Capriccio, introduction for string sextet in F 

Miguel Borges Coehlo (piano); Pražák Quartet, 
Zemlinsky Quartet members: Petr Holman (viola); 
Vladimír Fortin (cello)

 

In his youth (1881-86), Strausss left chamber music worthy of a young prodigy: his Piano Quartet was written 
at the very end of his early period, when he developed a keen interest in the music of Johannes Brahms. 
Letters to his family and his friend/composer Ludwig Thuille reveal a good knowledge of the symphonies 
and the quartet itself is certainly modelled on the Brahms piano quartets. 
Despite this pervasive influence, much originality and talent is displayed in the complexity and thorough 
nature of this composition. Unlike some of his other works for smaller ensembles, this work was obviously an 
ambitious effort at creating a serious chamber piece. The fact that he submitted it to the Berlin Composer's 
Guild (for which he won a prize) shows that he took some pride in this work. As late as 1921, on his American 
tour, he was still performing it in concerts. Though it is not often played today, it was obviously a favorite of 
the composer's and is particularly interesting in the context of his developing musical style. 
Much later, in 1940, Strauss bequeathed a final page of magic and deadly charm: the Sextet-overture to 
Capriccio. The juxtaposition of these two pieces illustrates the art of a post-romantic composer initially 
inspired by to Beethoven, Schumann, Brahms before becoming the untiring bard of feminity, of infinite 
subtlety in the music of his late operas.
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DSD250283
Barcode: 07 94881 995721

NORMAL PRICE SACD 

SCHUMANN Carnaval 
20 scènes mignonnes sur quatre notes Op.9 
CHOPIN Ballade No.3 Op.47, Nocturne No.13 Op.48/1, 
Scherzo No.4 Op.54, Fantaisie in F min Op.49 

Slávka Pěchočová (piano) 

An improbable series of masks and Carnival scenes from 
1843-46, played by the Czech pianist Slávka Pěchočová: the 
very essence of Romantic piano. 
After graduating from the conservatory in Pardubice under 
the guidance of  Martin Hršel, Slávka Pěchočová studied 
with Ivan Moravec. She also participated in master classes given by Nelly Akopian and, in 2002 completed 
the graduate programme at the Royal College of Music in London. Pěchočová has played with various 
orchestras, at home and abroad, conducted by Libor Pešek, Jiří Bělohlávek, Martin Turnovský, Jakub Hrůša, 
et al. In the summer of 2009 she was a guest soloist with the BBC Symphony Orchestra at Royal Albert Hall 
in London during the Proms. Pěchočová also pursues chamber music: she plays in  the Spring duo and the 
Kinsky Trio Prague. Her 2010 recording of Janáček for Praga Digitals was enthusiastically received.

ALSO AVAILABLE: 
DSD250266  Janacek - On an Overgrown Path
"There’s no doubting that she has the fingers, heart and intelligence to bring it all off." 
International Record Review, June 2010

MIR135 
Barcode: 3760127221357

NORMAL PRICE CD 

SCHUMANN Piano Concerto Op.54, 
Introduction and Allegro appassionato Op.92; 
LISZT Piano Concerto No. 2 in A major

Etsuko Hirose (piano); Orchestre de Pau Pays du Bearn / 
Fayçal Karoui (conductor)

Born in Nagoya in Japan, Etsuko Hirose began to play the 
piano at the age of three and later studied with Bruno Rigutto 
and  Nicholas Angelich. In 1999, her First prize at the Martha 
Argerich Competition marked the point of departure for 
her solo career. A previous disc of Chopin Ballades, also for 
Mirare, was compared favourably to Nelson Goerner and even 
Horowitz. This live recording came about because Nelson Freire cancelled his performance in March 2010! 

ALSO AVAILABLE: 
 MIR110 Chopin Ballades
“Although young, she appears to be a beautifully finished artist. She has chosen to intersperse the 
four ballades with selected nocturnes, an effective strategy also employed by Nelson Goerner on his 
recording…  her disc definitely is a winning accomplishment and offers much food for thought on its 
own terms. She definitely is an artist I want to hear more of. Her Chopin is the work of a pianist with 
taste, technique, power, and perceptiveness.” Fanfare 
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Barcode: 635212026427
NORMAL PRICE CD

Sergei RACHMANINOV
Preludes & Melodies
Preludes Op.23, Prelude in F major, 
Piece in D minor (in Canonic Style), Prelude in E flat minor, 
Melodie in E major, Gavotte in D major, 
Andante ma non troppo in D minor (Prelude), Fragments,  
Lilacs Op.21 No.5, Daisies Op.38 No.3, Vocalise Op.34 No.14, 
Sorochintsy Fair: Hopak, Liebeslied, Liebesfreud    

Alessio Bax (piano)

In his second solo recital disc for Signum, this release demonstrates Alessio Bax’s dazzling skill and flair in 
performance and interpretation – this time with Rachmaninov’s piano works. The programme is centered 
around the Preludes Op.23, but takes in a broad selection of his other studies, etudes, melodies and 
transcriptions. Bax describes the programme as being a collection of ‘Visions and Landscapes’.

ALSO AVAILABLE:  
SIGCD156 Bach Transcribed
“ a level of technical control that gives new meaning to the word ‘awe-
some’ … Furthermore, Bax retains tonal beauty and definition even in 
the loudest and most sonorous passages” 
Gramophone 

“the transcriptions can only be mastered by someone with an amazing 
technique. Audiences still like to be astonished. Alessio Bax astonishes 
along with the best of them … in short, this disc is a must. “ Fanfare 
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PARAPRAXIS
Stephen FROST [b.1959] Bassoon Concerto, Parapraxis;  
Kjell Mørk KARLSEN [b.1947] Serenata per fagotto e archi Op. 113

Sigyn Birkeland (bassoon); Ensemble 96 (choir); 
Belarusian State Chamber Orchestra / 
Ingo Ernst Reihl (conductor)

A seductive and fascinating disc for fans of contemporary music, this collection of works for Bassoon with 
choir and orchestra feature works by British composer Stephen Frost and Norwegian composer Kjell Mørk 
Karlsen. 
The disc’s title work Parapraxis, for solo bassoon and choir, melds together a mix of sacred Latin text and 
secular English poetry, pushing and playing with the illusory ‘boundary’ that seems to exist between the 
two. The other two works – Frost’s Bassoon Concerto and Karlsen’s Serenata – are beguiling and stimulating 
pieces that show off the talents of Norwegian bassoonist Sigyn Birkeland and the Belarusian State Chamber 
Orchestra. 
In demand as a soloist, Sigyn Birkeland has been Principal Bassoon in the Norwegian Radio Orchestra since 
1992. She continues to champion the instrument by commissioning, performing and recording new works 
for the instrument in a variety of unique ensembles and settings. 

Sigyn Birkeland & Ingo Ernst Reihl 
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SFZM0310 
BARCODE 5065001476105
NORMAL PRICE CD 

CLARINETS BY ARRANGEMENT
BEETHOVEN Sonate pour le Forte-Piano avec un Cor ou 
Violoncelle Op.17 (arr. for Fortepiano et Corno di Bassetto 
Oblicato [sic] by Joseph Friedlowsky);
LEFEVRE Sonate IVeme in E flat from Méthode de Clarinette;
MOZART Fantaisie d’Introduction K397, 
Grande Sonate pour le Piano-Forte avec accompagnement d’un 
[sic] Clarinette ou Violon obligé in A, (anonymous arrangement 
of Clarinet Quintet K581); Adagio for Glass Harmonica K356 
(arr.  for Basset Horn and Piano by Kenneth Mobbs)

Jane Booth (clarinets); John Irving (fortepiano)

SFZ MUSIC are pleased to announce their latest release, a ground-breaking collaboration between two 
leading experts in historical performance: Jane Booth, one of the finest players of the chalameau and early 
clarinet, teams up with John Irving, Director of the Institute of Musical Research at the University of London, 
to present a programme of exceptional grace, beauty, and depth.
Clarinets by Arrangement offers an unusual perspective on some familiar chamber works from the late 18th & 
early 19th centuries, along with some less familiar repertoire that is well worth discovering.
Mozart’s Clarinet Quintet K589 and Beethoven’s Horn Sonata Op.17 are presented here in arrangements 
made around the turn of the 19th-century for clarinet, or basset horn and piano. 
Underlying Clarinets by Arrangement is a belief – drawing on a range of contemporary documents including 
treatises, composers’ letters and contemporary reviews – that ‘the music is not the score’ and that a 
fundamental aspect of music from the later 18th-century is the sheer provisional quality of its musical texts:  
not so much the end of a compositional process as part of the ongoing journey to be continued by the 
performers.
Jane Booth has been a regular performer with ensembles such as the Orchestra of the Age of Enlightenment, 
Orchestre des Champs Elysées, The Sixteen and Tafelmusik for many years. She is also head of Historical Perfprmance 
at the Guildhall School. Her husband John Irving is an acknowledged authority on the music of Mozart, especially the 
piano and chamber music on which he has published four books (another is currently in press) along with numerous 
articles, book chapters, editions and reviews. His other key interest is historically–informed performance and he unites 
his twin passions of research and performance in his work as a fortepianist.  They first performed together in concerts 
during the 1980s, and their repertoire has spanned three centuries of the clarinet family repertoire from Fasch and 
Graupner to Saint-Saens and Debussy on historically-appropriate instruments.
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Barcode: 8011570338969
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Girolamo FRESCOBALDI
Fiori Musicali
Messa della Domenica, Messa degli Apostoli, 
Messa della Madonna

Maurizio Croci (Marco Fratti Organ, 2008 of the Holy-
Trinity Basilica in Bern); Ensemble Stirps Jesse

The Fiori Musicali of Girolamo Frescobaldi (1635) contains an anthology of organ compositions for liturgical 
use. With the Council of Trent, the presence of the organ within liturgy had become obligatory: in particular, 
the practice of the alternatim for the parts of the Ordinary Mass - brief organ interventions (versets) 
alternating withGregorian chant - and the use of free pieces to replace some parts of the Proper (in the place 
of the Introito, after the Epistola, at the Offertorio, for the Communio).
The Fiori represents an ‘exemplary’ collection. The dedication to Pope Urban VIII appears to be much 
more than required homage: it is symptomatic of the support of the liturgical policy promoted by the 
Pope. The main aim of the Frescobaldi collection is in fact to supply a high model of style and form for the 
organ repertory used in liturgy. The success achieved was rapid and lasting: both in Italy and in France, it 
represents one of the most used didactic repertoires, still in use, in our time.

Maurizio Croci on Stradivarius:
STR 33639 The Andreas Bach Buch
STR 33836 Bach/Handel/Scarlatti: 1685

“A fascinating and enjoyable recording” 
Choir & Organ, September / October 2010

“a gem of a CD” Editor’s Choice, Organists’ Review, November 2010
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Barcode: 4022143200129
NORMAL PRICE CD digipack

STYLUS PHANTASTICUS
BRUHNS Prelude in G;
SWEELINCK Mein junges Leben hat ein End, More Palatino;
BUXTEHUDE Toccata in d BuxWV 155;
BÖHM Jesu, du bist allzuschöne, 
'Mons: Brunth' Praeludium con Fuga ex G
J. S. BACH O Gott, du frommer Gott BWV 767, Toccata in C BWV 564

Gerhard Gnann (Riegner & Friedrich Organ, Riegel)

This re-release presents toccatas written in the ‘stylus phantasticus’ alongside variations on songs. These 
works by Bruhns, Buxtehude, Bach, Böhm and Sweelinck, covering one and a half centuries, offer a 
fascinating insight into the North German baroque organ tradition. The carefully chosen instrument (built in 
1991 by Riegner & Friedrich in Riegel/Kaiserstuhl), though not a copy, is modelled on historic North German 
organs. High-quality workmanship as well as the artistic talent of the voicer makes for an instrument whose 
fresh and always transparent sound is immediately appealing: “The full organ sound is bright and balanced, 
and the basic stops possess a vocal quality characterised by that gentle energy which is indispensable for an 
organ  epitomising a musical instrument in the true sense of the word.” (Musica sacra)
Gerhard Gnann was awarded many prizes at international competitions, including the Bach Competition 
Brügge (Bruges), the Swiss Organ competition and the Grand Prix “Dom zu Speyer” (“Speyer Cathedral”). 
In 1997 Gerhard Gnann was appointed professor for artistic organ playing at the Johannes Gutenberg 
University Mainz. As an artist and teacher Gerhard Gnann is in high demand nationally and internationally, 
giving concerts and master classes e.g. in Italy, Poland, Norway, Denmark, France and Austria.

ALSO AVAILABLE: 
AUDITE20007 Die Gabler-Orgel in Weingarten / Gerhard Gnann, organ
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NORMAL PRICE Digipack

Claudio MONTEVERDI
Vespro della Beata Vergine
La Capella Ducale: Dorothee Mields, Monika Mauch, 
Veronika Winter, Constanze Backes (sopranos); 
Hans Jörg Mammel, Hermann Oswald, 
Georg Poplutz, Markus Brutscher, (tenors); 
Alexander Schneider, Rolf Ehlers (altos); 
Stephan Schreckenberger, Markus Flaig (basses); 
Musica Fiata / Roland Wilson (direction)

After decades of experience with the music of Monteverdi, as well as his contemporaries and predecessors, 
Roland Wilson views the work in the context of its own time when polychorality and proportion played a 
decisive role in the music. An intelligent analysis of the printed parts reveals that Monteverdi’s symmetrical 
structures are mirrored here in the ensemble which reflects that which he had available; 12 singers divided 
into two 6-part groups, perfectly balanced by the two instrumental-choirs (3 cornetti, 3 trombones, 6 
strings). The whole work is performed using this 4-choir basis supported by a large continuo-group of 2 
organs, 3 chitarroni, harp and lirone.
Like the recent Signum recording, this performance is a semitone higher than modern pitch - and the extra 
split semitone keys of the Mantuan organs allow transpositions other than the now commonly adopted 
fourth lower. This contributes to an exciting recording by the crème  of Germany‘s early music scene, made 
at a live concert in October 2010, which makes this now well-known work sound as fresh as at it was in 1610.
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Barcode: 7 619990 102415
NORMAL PRICE CD

Francesco GEMINIANI 
Concerti grossi Op. II (London, 1732)
Francesco GASPARINI Overture to Antiochus

Auser Musici / Carlo Ipata (direction)

The compositions recorded here are a significant example of musical taste as it spread to the other side of 
the English channel in the first decades of the 18th century. England welcomed the ‘Corellian’ style with 
such enthusiasm as to attract onto its banks a rich line-up of instrumentalists, singers, impresarios who with 
varying degrees of success contributed to the spread of the new Italian style based on the Sonata and the 
Concerto Grosso canonized in Corelli’s Op. V and VI.
Francesco Geminiani arrived in London in 1714. As a direct disciple of Corelli, it was easy for him to become 
part of the musical life there in London, soon gaining great fame as a violinist. The six Concerti Grossi Op. 
II had the benefit of being performed publicly in concerts organised by Geminiani himself in the Hickford 
Room, with such favourable results that the composer was forced to expedite their publication in order to 
be ahead of possible pirated editions being prepared; after the first edition in 1732 there followed numerous 
reprints up to the end of the 1700’s, confirmation of a considerable and long-lasting success.
Auser Musici is a vocal and instrumental ensemble which was founded in 1997 by Carlo Ipata. The public 
and critical reception of Auser Musici’s tours of Germany, France, Spain and the USA, as well as of their 
recordings, confirms the enormous interest in their work. German classical magazine Toccata Alte Musik 
wrote about the recording of Geminiani’s Concerti Grossi: “It seems as if these works were only waiting for 
Auser Musici.”
Rec.date: 2002 formerly available from Symphonia

PC10242 
Barcode:  7 619990 102422
NORMAL PRICE CD digipack

AMORI & SOSPIRI - Passions in Early Baroque Music
SANCES Usurpator tiranno; CAZZATI Passacaglio; CACCINI Al fonte, al prato; 
KAPSBERGER Toccata I; UCCELLINI Aria V sopra la Bergamasca; 
DALLA CASA Ancor che col partire; PICCHI Pass’e mezzo;
STROZZI  Lagrime mie; ANONYMOUS (16th century) Spagnoletta; 
RICCIO Canzon a una Flautin ov. Cornetto; FALCONIERI O bellissimi capelli; 
FONTANA  Sonata prima; PICCININI Chaccona in partite variate

Anthonello / Yoshimichi Hamada (direction)

Since its founding in 1994, the ensemble Anthonello has gained a worldwide reputation for the excellence 
of its playing and for its interpretative flair. 
The extraordinary variety of the programme offered by Anthonello on this recording represents  one of the 
essential aspects of the music at the beginning of the Baroque period. Emphasis has often been given to the 
bizarre or extravagant character of the Baroque style in general but in fact, one of the fundamental reasons 
for this new music was: to move the audience. Amori & Sospiri – previously available on the Symphonia label 
in 2002 – was awarded Five Stars by Diapason.
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CHR77349 
Barcode: 4 010072 773494

NORMAL PRICE CD

AMOR VINCIT OMNIA
Medieval Love Songs
Martin CODAX (Spain, 13th c.): Cantigas d’amigo; 
COMTESSA DE DIA (c1200) A chantar m’er de so q’ieu no volria, 
Ab joi et ab joven m’apais; WOLKENSTEIN Keuschlich geboren; 
Ave, mater, o Maria; Treib her, treib überher;
ANON (14th c., Codex Rossi): Amor mi fa cantar a la francescha; 
Lucente stella, Che ti zova nasconder – et al.

Regina Kabis (soprano); 
Ensemble a chantar: Manuela Mohr (recorders); 
Marc Lewon (lute, vielle, vocals); 
Baptiste Romain (Fidel, vielle, bagpipes); 
Murat Coskun (percussion)

Medieval poets took the famous words by Virgil as their motto for an entire literary era: “Amor vincit omnia” 
(Love conquers all). This aphorism shaped the character of Western lyrical poetry right back to the time of 
the Troubadours who began to travel between different courts in the South of France with their art-form 
which subsequently became established as “minnesong”. The subject of love on a variety of levels runs 
through the entire CD as a common theme: courtly love in the chansons by the Countess Beatritz of Diá and 
the monophonic Italian songs of the Codex Rossi, the adoration of the Virgin Mary in works by Oswald von 
Wolkenstein, and in the Cantigas d’amigo of the troubador Martin Codax.
His famous chansons can be discovered in numerous different recordings but the Ensemble a chantar 
intersperses individual pieces with instrumental interludes, transforming the Cantigas d’amigo into a single 
unified entity. The missing melody of the sixth Cantiga has been replaced here by a new composition.
Rec-date: 2010
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Jonathan HARVEY
Run Before Lightning
Run Before Lightning (2004); Vers (2000); 
Quantumplation (1973/75); Flight - Elegy (1983/89); 
Nataraja (1983); Tombeau de Messiaen (1994); 
The Riot (1993); Haiku (1997) 

Dynamis Ensemble/
Javier Torres Maldonado (conductor)

The chamber music included in this recording, composed between the years 1973 and 2004, may enable the 
listener to understand certain essential aspects of Jonathan Harvey’s work as a composer over the last three 
decades. One of the most significant figures on the contemporary scene, Harvey is an artist in the full sense 
of the word: composer, scholar and thinker.
Quantumplation is particularly influenced by the serial writing and combination techniques developed by 
Milton Babbitt, the American composer particularly noted for his serial and electronic music. Flight-Elegy 
and Nataraja have close links t o oriental philosophy and music. The Riot presents a plurality of layers-
promptings -reverberations, in which echoes of Stravinsky, Indian rhythms, jazz elements and techniques 
derived from electronic music join together. Tombeau de Messiaen, written in memory of the great French 
composer, has the piano interacting with a pre-recorded electronic part in which 12 pianos were tuned to 
12 different harmonic series, one for each note of the octave. Vers is a piece written for Boulez’ 75th birthday 
and contains a quotation from Bhakti. In Run Before Lightning, the most recent composition here, the quasi 
improvisatory writing alternates with, and is progressively replaced by, sections in which harmonic
fields constructed around a central axis are realised in almost canonical, 'cantabile' writing.
The Dynamis Ensemble, founded in Milan in 1999 by soloists with a common passion for contemporary 
music, is conducted by its founder and artistic director, Javier Torres Maldonado.
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‘ROUND MIDNIGHT - Hommage to Thelonious Monk
Thelonious Monk  Theme (arr. Emanuele Arciuli) 
Eric Reed   Variation 
Uri Caine   Variation
Alberto Barbero  The Monk and Me 
Fred Hersch   Little Midnight Nocturne 
Aaron Jay Kernis   Superstar Etude n.2
Mattew Quayle   Monk sits Down to Write a Tune... 
Frederic Rzewski   Variation
Milton Babbitt   A Gloss on ‘Round Midnight 
Roberto Andreoni Slinking Around Midnight
Augusta Read Thomas  Variation 
Filippo Del Corno  Precious Time 
Michael Torke   Variation
Carlo Boccadoro   Midnight Variation 
John Harbison   Monk Trope 
David Crumb   Variation 
Michael Daugherty  Monk in the Kitchen
William Bolcom   (Think of Miles Davis playing it in F minor) 
Gerald Levinson   Midnight Dream
Joel Hoffman   Cadenza and Finale 
Bonus track: Bill Evans/Denny Zeitlin Quiet Now

Emanuele Arciuli (piano)

An exciting piano anthology featuring works by some of the greatest contemporary American composers all 
based on the jazz masterpiece ‘Round Midnight and performed by Italian pianist Emanuele Arciuli.
“The original idea for ‘Round Midnight Variations did not have a painful or difficult birth. Simply, on a 
summer afternoon in 2000, in Cincinnati, I thought of a project to involve American composers whom 
I had known at the beginning of my collaboration with the Contemporary Music Festival at the College 
Conservatory of Music. It seemed a more fascinating and direct idea to ask various musicians to work on 
the same theme, concentrating their creativity on the same subject. I immediately identified Thelonious 
Monk’s famous standard as an ideal starting point, for various reasons, among which its being the opposite 
of the classic theme for variations: harmonically complicated, difficult despite the sensuality of the melodic 
line, and ever different in the innumerable interpretations of the great jazz musicians who have tackled it. 
And then because we are talking of a very famous work, almost a jazz manifesto, and therefore perfect to 
embody an important aspect of the spirit of America. Finally, because I love this piece very much, and I was 
curious to discover different facets thanks to other musicians” Emanuele Arciuli

Emanuele Arciuli on Stradivarius:
STR33735 F. Rzewski - J. Adams: Piano Works
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THE MUSIC OF LED ZEPPELIN 
Kashmir, Heartbreaker, Babe I’m Gonna Leave You, 
Whole Lotta Love, Lakehurst, The Rain Song, Black Dog, 
Houses Of The Holy, Communication Breakdown, 
Immigrant Song,  Stairway To Heaven, After All 

Kazda & Indigo Strings: Jan Kazda (bass guitar); 
Indigo Streichquartett
recorded November 2009 at Woodhouse Studio Hagen 

“Two years ago the idea was born of putting together a program using only a string quartet and bass 
guitar. I had thought about many different ways of doing this. I didn’t want something with just my own 
compositions, and I was very used to arranging music, sometimes without much respect for the original. I 
preferred to pursue my own ideas rather than sticking closely to the original form. The clarity and simplicity 
of the riffs in the Led Zeppelin numbers we play on this CD are ideally suited to musical development. After 
all, these songs have already stood the test of time. 
This project was not simply about playing Led Zeppelin songs or using them as a basis to improvise as a jazz 
standard would do. What we did was convey what we considered to be the essence of these icons of rock 
music, the energy, the tension, the complexity but also their almost folk-like melancholy using the medium 
of string quartet and bass guitar. The songs serve as a starting point for our own music, for a music into 
which everything flows that contributed to the artists’ own musical socialization.” Jan Kazda 



harmonia mundi UK released May 30 2011 harmonia mundi UK released May 30 2011

WER6736-2 
Barcode: 4010 228 673623

NORMAL PRICE CD 

Karlheinz STOCKHAUSEN 
Zodiac: 
12 Melodies of the Star Signs version for Organ
Aquarius, Pisces, Aries, Improvisation I, Taurus, Gemini, Cancer, 
Improvisation II, Leo, Virgo, Libra, Improvisation III, Scorpio, 
Sagittarius, Capricorn, Improvisation VI 

Dominik Susteck (organ)

The first CD recording of Stockhausen’s Tierkreis (Zodiac) in the version for organ. Originally composed for 
musical boxes, the work has been arranged for the organ and recorded by the young organist Dominik 
Susteck at St. Peter’s in Cologne. 
The 33-year-old, who has been organist at St. Peter’s for 4 years, realised this project not only at an unusual 
venue but also on an unusual instrument. Since the 1980s, this Catholic chapel combines the church with 
contemporary art: The St. Peter’s Art Station has become not only a much sought-after venue for exhibitions 
of contemporary art but also a special venue for new music with many concerts and services devoted to 
20th- and 21st-century music. 
In addition, the St. Peter’s Art Station is provided with an instrument built by Willy Peter which was designed 
for contemporary music: The four-manual great organ and the three-manual choir organ currently have 104 
stops, including such unusual sound additions as siren, saxophone, and percussion orchestra with cymbals, 
drums or xylophone. 
The organ inaugurated in 2004 is unique because of its design and structure. Dominik Susteck describes his 
interpretation of Stockhausen's work as "frozen musical movement. The instrument no longer sounds like an 
organ but proves to be a colorful, agile and dynamic being". 
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György KURTÁG (b.1926)
Signs, Games and Messages
Signs, Games and Messages (1961-2005): Signs I, Signs II, 
Hommage a John Cage, Perpetuum mobile a, b, c,  Klagendes Lied, 
Zank-Kromatisch, Flapping-slapping, Im Volkston, J.H.- Song, 
The Carenza Jig, …To the exhibition of Sári Gerlóczy, 
In memoriam Aczél György, Thomas Blum in memoriam, Doloroso, 
Samuel Beckett: le nain – Hommage a Roland Moser, 
Letter to Vera Ligeti, For Imre Földes at 60, 
Silent lines to László Dobszay, In Nomine – all’ongherese, …
in memoriam Anneliese Nissen-Zsigmondy, …eine Blume für 
Tabea…, György Kroó in memoriam; 
4 works for Viola Solo: Szorongòs es vigasztalòs H. J.-nek, Illés 
Arpadné emlékére, Mesto, lacrimoso, Misterioso – altero

Maurizio Barbetti (viola); 
Gianpiero Ruggeri (baritone track 17)

This is the first complete recording of the 24 Signs, Games and Messages by Hungarian composer György 
Kurtág: a collection of very personal miniatures which Kurtág began writing almost 50 years ago and which 
he continues to add to. Many have been written, dedicated or inspired by a particular person; they pass, 
sometimes impertinent, sad, serene, cheerful, joyful, thoughtful or melancholic. This CD is completed by the 
first recordings of four other pieces for viola solo, composed in the 1990s between Budapest and Berlin. 
Winner of Darmstadt Preis and International Award Interpretation Iannis Xenakis in Paris, violist Maurizio 
Barbetti has performed as a soloist in major concert halls worldwide. New commission have been written for 
him by such composers as Paul Mèfano, Ennio Morricone and Luis de Pablo e Horatiu Radulescu. 
Barbetti is joined by baritone Gianpiero Ruggeri, who sings on “Samuel Beckett: le nain”.
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Luc FERRARI 
Madame de Shanghai
Visage 2 (1955-56)  for brass, piano and percussion 
Musiques Nouvelles*, 
Après presque rien (2004)  for 14 instruments & 2 samplers 
Art Zoyd (samplers); Musiques Nouvelles*, 
Madame de Shanghai (1996)  
for 3 flutes & digitally stored sounds

Li Ping Ting (Madame Shanghai); 
Scottish Flute Trio  / Jean-Paul Dessy (conductor)

Although not as well known as some of his composer colleagues in France, Luc Ferrari (1929-2005) was a 
remarkable French composer who distinguished himself with a wide variety of works from traditionally 
notated compositions for conventional instruments to indeterminate scores, improvisations, experimental 
tape works, radio pieces, films and multimedia installations. This CD, Mode Records’ second disc featuring 
music by Ferrari, vividly confirms this fact.
• Après presque rien (after almost nothing) is an unusual, moody musical reaction to Ferrari’s series of 
six Presque rien works spanning more than three decades of his career (1967-2001), conceived for tape 
recorder and displaying Ferrari’s concept of “anecdotal” music and love of nature. Après presque rien is a 
vivid instrumental work interspersed with a broad range of taped environmental sounds. It was a special 
commission from the avant-garde band Art Zoyd, Musiques Nouvelles and CCMIX.
• Visage 2, on this disc for 2 trumpets, trombone, tuba, piano and 6 percussionists is the second piece in a 
5-part series of works carrying the same title and spanning the period between 1955 and 1959. While most 
of the works in this series reflect Ferrari’s fascination with serialism, Visage 2 is a physical confrontation of 
two sexual bodies, telling gestures with notes, rhythms and instruments. 
• Madame de Shanghai blends flute sounds with field recordings from the Asian commercial centre of Paris 
(Avenue d’Ivry), including Chinese and Vietnamese voices. At the end of this piece, Ferrari features the voice 
of Orson Welles, who directed the 1947 film noir The Lady of Shanghai and acted the lover of  The Lady of 
Shanghai, Rita Hayworth. 
Ferrari says “… I can say that this 'dramatic comedy' is a bit of a tribute to the film by Orson Welles.”

ALSO AVAILABLE:  
hatn165 Luc Ferrari Piano & Percussion Works
“While “Cellule 75” and “Après presque rien” are sufficient reasons to 
obtain these CDs, the remaining pieces flesh out a striking profile of 
Ferrari. Two pieces from the mid-50s “Visages” series – “1” is performed 
by Inoue and Matsukura, while Dessy conducts a version of “2” featuring 
seven percussionists, piano, and a brass quartet of two trumpets, 
trombone and tuba – reveals Ferrari to be processing the influences of 
Varèse, Schaffer, Cage and the serialists to distinctive ends. Roughly 
speaking, “Conversation Intime” (1987-8) juxtaposes passages where the 
musicians play “together” and “apart” – it would take a score to determine the dividing points, given 
Inoue and Matsukura’s taut reading. A reissue of a performance by Li Ping Ting and the Scottish Flute 
Trio released on the Seven Things imprint, “Madame de Shanghai” (1996) ends the Mode collection 
with an insight into how Ferrari could transform a limited instrumental palette with wondrous sampled 
sounds.” Bill Shoemaker (www.pointofdeparture.com)
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Hatn153 
Barcode: 7 52156 015321
NORMAL PRICE CD

John CAGE 
Ryoanji
Robert Black (double bass) Eberhard Blum (flute); 
Iven Hausmann (trombone); Gudrun Reschke (oboe); 
John Patrick Thomas (voice); Jan Williams (percussion)
remastered & redesigned, digital recording: 22/6/1995, 
akademie der Künste, Berlin

“In 1962, John Cage first visited the small, sparse rock and sand garden Ryoan-ji (Peaceful Dragon) in Kyoto. 
It was by all accounts a profound experience, and he carried away with him more than just a memory of a 
quiet, contemplative afternoon. If an experience truly transforms an indi vidual, it becomes an idea, which 
we carry around with us. This idea is now a place – a point of reference – we may revisit at any time. Cage 
may have thought about Ryoan-ji often; in 1983, he applied an action to his idea."  Art Lange

Hatn182 
Barcode: 7 52156 01822 3
NORMAL PRICE CD 

WOMEN COMPOSERS I
Katharina ROSENBERGER scatter 2.0 for sextet (2010) 
Ada GENTILE piccolo studio da concerto for piano solo (2004) 
Carmen Maria CÂRNECI Omens Thesaurós for sextet (2009) 
Liza LIM Sonorous Body for clarinet solo (2008)
Noriko HISADA Yellow Axis for sextet (2009) 

Ensemble für Neue Musik Zürich: Hans-Peter Frehner (flute); 
Manfred Spitaler (clarinet); Lorenz Haas (percussion); 
Viktor Müller (piano); Urs Bumbacher (violin); Nicola Romanò (cello) / 
Andreas Brenner (conductor)
2011, 1st edition

If only Fanny Mendelssohn or Clara Schumann had been fortunate enough to have a group like the 
Ensemble Für Neue Musik Zürich (ENMZ) from Switzerland champion their works! 
While the days when women composers hovered in the shadow of their male colleagues are thankfully 
over, the playing field is perhaps not yet entirely even. In the 1980s, the ENMZ (whose members are all 
men) realised that music by contemporary female composers was not receiving its rightful attention, 
so they decided to help remedy the situation. For several decades the group has been performing and 
recording pieces of diverse aesthetic styles by talented women composers, commissioning new works and 
supporting the women in their artistic endeavours. The Ensemble performed music by Liza Lim (Australia), 
Noriko Hisada (Japan), Ada Gentile (Italy), Carmen Maria Cârneci (Romania), and Katharina Rosenberger 
(Switzerland) during a tour called “Komponistinnen II” in Switzerland in 2009 and in 2010 at the 16th. 
International Festival of Modern Art in Odessa “Two Days and Two Nights of New Music”.
With this recording, the Ensemble cements its commitment to these composers.
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ASM05  
Barcode: 794881977024

NORMAL PRICE CD 

Martin MATALON
Trames
Florence Cioccolani (piano); 
Maude Gratton (harpsichord); 
Eriko Minami (marimba);
Les Siècles / François Xavier Roth

Born in Buenos Aires in 1958, Martin Matalon studied at the Boston Conservatory of Music  and the Juilliard. 
Among his many awards, he has also received a Guggenheim fellowship and a Fulbright scholarship to 
France (1988).
In 1993, having settled in Paris, the composer collaborated for the first time with IRCAM and worked on La 
Rosa profunda, music for an exhibition at the Pompidou Centre on The Universe of Borges. The following 
year, IRCAM commissioned a new score for the restored version of Fritz Lang’s silent film, Metropolis. After 
that considerable work, Martin Matalon turned to the universe of Luis Buñuel, consecutively writing scores 
for three legendary surrealistic films by the Spanish director: Las Siete vidas de un gato (1996), for Un Chien 
andalou (1927), Le Scorpion (2001) for L’Age d’or (1931) and Traces II (la cabra) (2005) for Las Hurdes (terre sans 
Pain) (1932) .
His catalogue also includes a large number of chamber and orchestral works. Begun in 1997, the series of 
Trames, borderline works between solo concerto writing and chamber music, and Traces, conceived for solo 
instruments and real time processing, constitutes a sort of compositional diary for their author, forming 
an important part of his catalogue. Trame IV was recorded live at La Rochelle; Trames II & VIII in Arles in 
November 2009.

ALSO AVAILABLE: 
ASM04
François-Xavier Roth conducts Saint-Saëns' Organ Symphony at the 
Proms on 9th August
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June
Gramophone Editor’s Choice
HMC902083/84
CPE Bach Sei Concerti 
Andreas Staier, Freiburger Barockorchester

June 
BBC Choral Choice
SIGCD248 Victoria Requiem  
Tenebrae/Nigel Short

June
BBC Opera Choice
AP015
Lully Bellérophon 
Christophe Rousset

Building a Library 
First Choice 
Recommendation
HMC901944
Beethoven Violin Concerto, Kreutzer Sonata 
Isabelle Faust, Alexander Melnikov, Prague 
Philharmonia / Jiri Belohlavek


