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February
Gramophone Editor’s Choice
ALPHA170
Bach Missae Brevis
Pygmalion

March
Gramophone Editor’s Choice
ALPHA174
Vivaldi Flute Concertos 
Alexis Kossenko, Arte dei Suonatori

March
Gramophone Editor’s 
Choice 
DVD of the Month

FRA002
Gounod Mireille
Inva Mula, Charles Castronovo, Marc Minkowski

February
IRR Outstanding
AMY025
Il canto delle dame
Maria Cristina Kiehr

March
BBC Orchestral Choice 
LSO0694 Nielsen: Symphonies 
Nos 4 & 5 
LSO / Sir Colin Davis

February
IRR Outstanding
LSO0664
Mahler Symphony No. 5
LSO / Valery Gergiev
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HMC902075 
Barcode: 794881984428
NORMAL PRICE CD

Johannes BRAHMS
Violin Concerto in D Op. 77, 
String Sextet No.2 Op. 36
Isabelle Faust (violin); Mahler Chamber Orchestra, 
Daniel Harding (conductor); 

Sextet: Isabelle Faust, Julia-Maria Kretz (violins); 
Stefan Fehlandt, Pauline Sachse (violas); 
Christoph Richter, Xenia Jankovic (cellos)

Recorded Feb 2010, Sociedad Filarmónica de Bilbao (Concerto) & 
Sept 2010, Teldex Studio Berlin (Sextet)

The booklet of Isabelle Faust’s new recording includes an essay written by her regarding the performing 
editions used and the significance of Joseph Joachim in the string works of Johannes Brahms, as seen 
from a performer’s point of view. Since Brahms composed from the perspective of a pianist, his exchange 
of ideas with Joachim, which in the case of the Violin Concerto lasted almost a year, was of decisive 
importance for the final form of the piece, one of the most difficult in the repertoire. Isabelle uses the 
rarely played cadenza by Ferruccio Busoni, which dates from 1913. Brahms knew Busoni as a child prodigy 
and recommended the young pianist in a number of artistic circles: ‘What Schumann did for me, I will do 
for Busoni.’
In the case of his Sextet, however, the most perceptible influence is that of the doomed love affair between 
the composer and the soprano Agathe von Siebold. That Brahms was unable to overcome their separation 
with a light heart is clear from the monument to his lost romance in the lyrical second theme of the first 
movement: A-G-A-D/H-E proclaims the sequence of notes making up the motif. Isabelle generously credits 
Christopher Hogwood, Robert Pascall, Stefan Weymar and Douglas Woodfull-Harris for their active support 
in all questions relating to the manuscript and the first edition of Op.36 and for generously making 
available a prepublication copy of the new Bärenreiter edition.
Gramophone Magazine gave Isabelle Faust its Young Artist of the Year Award for her first recording of 
sonatas by Béla Bartók, in 1997 [now reissued on hm gold with volume 2]. 2010 marked a new stage in her 
recording career: Diapason voted her CD of Bach Partitas and Sonatas a Diapason d’Or of the Year, while 
her complete set of the Beethoven Sonatas with Alexander Melnikov, received the Gramophone Award for 
Best Chamber Recording.
Composed of around 40 musicians from 20 different nations, and independent of external sponsorship, 
the Mahler Chamber Orchestra was founded in 1997 by the players and Claudio Abbado. In 1998, at the 
age of 22, Daniel Harding became Principal Guest Conductor; in 2003 he was named Music Director and 
he has served as Principal Conductor since 2008, conducting around a quarter of the orchestra’s projects 
each season. 

“a poetic player with an irresistibly warm sound, a tightly controlled 
vibrato and an athletic technique." BBC Music Magazine

ADVERTISED IN GRAMOPHONE
CONCERTS: 

4th March 7pm, Barbican: Thomas Larchner Violin Concerto
 UK premiere Isabelle Faust /BBCSO

7th May Philharmonic Hall, Liverpool, Brahms Violin Concerto
3rd June St David's Hall Cardiff Brahms Violin Concerto

4th June Brangwyn Hall, Swansea Brahms Violin Concerto



harmonia mundi UK released february 28 2011 harmonia mundi UK released february 28 2011

HMU807556
Barcode: 093046755669
NORMAL PRICE SACD

SOUND THE BELLS!
American Premières for Brass 

John WILLIAMS Sound The Bells! Fanfare For A Festive Occasion, 
Aloft... To The Royal Masthead! 
Michael TILSON THOMAS Street Song; 
Morten LAURIDSEN Fanfare for Brass Sextet, 
O Magnum Mysterium; 
Bruce BROUGHTON Fanfares, Marches, Hymns & Finale; 
Kevin PUTS Elegy for Brass; Scott HILTZIK Spirals 

The Bay Brass / 
Alasdair Neale, Michael Tilson Thomas, Robert Ward, 
Jeffrey Budin, Bruce Broughton, Paul Welcomer, 
Charles Floyd (conductors) 

"This project was born of our desire as an ensemble to showcase the wide musical range of recent American 
works for brass. Several of these pieces were commissioned by The Bay Brass, and all are presented on this 
recording for the very first time. 
In 2001, we approached composer Bruce Broughton with a commission for a ‘tour-de-force’ work for brass and 
percussion. Fanfares, Marches, Hymns and Finale was completed in 2002 and premiered that year with the composer 
conducting. About that time it was discovered that there existed several original works for brass by John Williams 
which had never before been recorded. We were able to find three of these pieces and secure permission to record 
them with Alasdair Neale conducting. It became clear at that point that we had a recording project on our hands, and 
so the Broughton and Williams pieces were the first to be recorded in 2004. 
The next installment was to record Michael Tilson Thomas’s Street Song in the version that he had made for large 
brass ensemble. The Bay Brass had done the US premiere of this version with MTT and we all felt it a perfect fit for this 
project. With the composer conducting, this piece was recorded in 2007. 
The final recordings were done in 2009 with production completed in 2010. We had approached Morten Lauridsen 
about writing a piece for The Bay Brass, and he responded with Fanfare for Brass Sextet and a brass choir arrangement 
of his well-known O Magnum Mysterium. Bay Brass members Robert Ward and Jeffrey Budin conducted these works 
for this recording. 
Several members of the ensemble had been playing in an orchestra concert where a work by Kevin Puts was 
performed. They were impressed, and we later asked Kevin if he would write a piece for The Bay Brass. The result was 
Elegy, written in memory of a dear friend and benefactor. Bay Brass member Paul Welcomer conducted this piece 
for this recording. When the San Francisco Symphony performed some orchestral music by Scott Hiltzik, we were 
impressed with the music’s individuality, energy and swing. We asked him right then if he would write a piece for The 
Bay Brass, and he delivered Spirals the following year. It was premiered in 2005, and Scott’s friend and collaborator, 
Charles Floyd, came in to conduct the work for this recording." Jonathan Ring, Executive Producer

The Bay Brass was founded in 1995 and is composed of brass players from the San Francisco Bay Area’s leading 
performing organisations, including the San Francisco Symphony, the San Francisco Ballet and the San Francisco 
Opera Orchestras.
As a true cooperative, The Bay Brass has no principal players and no music director, rather, its musicians share in all 
of the responsibilities of the ensemble. In addition, its members also conduct, arrange and compose, allowing for 
expanded creative opportunities for each musician. 

“A truly wonderful brass ensemble with a full-bodied sound 
and no rough edges.” 

American Record Guide
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HMC902065 
Barcode: 794881984121
NORMAL PRICE CD

SLOVENIJA!
Slovenic Art Songs & Duets 

Anton LAJOVIC Mesec v izbi My Fatherland, 
Kaj bi le gledal Jamie, Come Try Me, Serenada Serenade; 
Alojzij GERŽINIČ Žalostno pismo Sad Letter,  Jesenska pesem 
Autumn Song, Mrak Dusk, Pomladna radost Spring Delight; 
Lucijan Marija ŠKERJANC Jesenska Pesem Autumn Song , 
Vizija Vision , Večerna impresija Evening Impression, 
Počitek pod goro Moon over Mountain Pass, Pesem Song, 
Beli oblaki White Clouds;  Josip PAVČIČ Dedek samonog 
Grandpa Single-Leg , Uspavanka II Lullaby no.2, Ciciban, Cicifuj;
Benjamin IPAVEC Pomladni počitek DUET Spring Rest , 
V noči In the Night, Divja roža in bršljan Wild Rose and Ivy, 
Pomladna noč Spring Night, Mak žari  Poppy Glows, 
Božji volek Ladybird, V spominsko knjigo In a Memorial Book, 
Pomladni veter Spring Breeze; Zorko PRELOVEC Jesenska noč Autumn Night; Kamilo MAŠEK Pod oknom Under the Window; 
Fran GERBIČ Kam? Where?  Pojdem na prejo I’ll Watch the Girls Spinning, V noči DUET In the Night; 
Emil ADAMIČ Trobentice Primroses, Uspavanka Lullaby; Davorin JENKO Na tujih tleh DUET Abroad 

Bernarda Fink (mezzo-soprano); Marcos Fink (bass-baritone); Anthony Spiri (piano)

Closely associated with the folklore of the Balkans, the musical tradition of Slovenia also has a Romantic 
branch born at the confluence of the Alps and the Adriatic, between Austria and Italy. Bernarda and Marcos 
Fink (whose parents are Slovenian) have selected the most representative songs and duets of a style which, 
around the turn of the 20th century, combined the poetic rigour of the great European musical centres with 
the expression of national identity.
Bernarda Fink’s repertoire ranges from Baroque to 20th -century, and she appears regularly with such great 
international orchestras as the Vienna and Berlin Philharmonics as well as celebrated Baroque ensembles. 
Among the conductors with whom she works are Nikolaus Harnoncourt, René Jacobs, Mariss Jansons and 
Riccardo Muti.
Bernarda Fink has taken part in more than 50 recordings, many of them for harmonia mundi. Her brother, 
bass-baritone Marcos has performed in concert halls and opera houses around the world. Marcos Fink is also 
an enthusiastic interpreter of lieder. He has participated in numerous CD recordings ranging from Baroque 
to contemporary music. After Canciones argentinas, this recital of Slovenian songs is the second recording 
the siblings Fink have made for harmonia mundi. 

ALSO AVAILABLE: 
HMC901892 Canciones Argentinas
“deserves to win more friends for the Finks and Argentine song.” 
Hugh Canning, Sunday Times CD of the Week 
Choral & Song Choice BBC Music
BBC Radio 3 Disc of the Week
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HMC902079 
Barcode: 794881984824 
NORMAL PRICE CD

J. S. BACH
Motets
Richard Myron (11: violone with Jan Freiheit, cello); 
Tobias Schade (organ);  

Vocalconsort Berlin / Marcus Creed

In Bach's time the exalted place the purely vocal motet had once occupied had already been ceded to 
the cantata. But alongside this artfully simple ‘functional’ style, Bach perpetuated in his own motets, with 
incomparable mastery, the tradition handed down by his own ancestors, as preserved in the so-called ‘Old 
Bach Archive’.
Vocalconsort Berlin was founded in 2003 and made its debut the same year in Monteverdi´s L’Orfeo under 
the direction of René Jacobs at the Innsbruck Festival. The ensemble specialises in early and high Baroque 
repertoire, but also interprets Romantic and contemporary music. 
Under the direction of Marcus Creed, René Jacobs, Jos van Immerseel and Ottavio Dantone, the ensemble 
has worked with the Akademie für Alte Musik Berlin and the Accademia Bizantina. With the Akademie für 
Alte Musik Berlin, it has participated since 2006 in the projects of Sasha Waltz & Guests at Radialsystem V, 
the new venue for interaction of the arts on the Spree.
Marcus Creed, artistic director of the SWR Vokalensemble (South West German Radio Choir) since 2003, 
studied at King’s College Cambridge, Christ Church Oxford and at the Guildhall. From 1977 to 1998 he 
was chorusmaster at the Deutsche Oper. In 1987 he became artistic director of RIAS Kammerchor, being 
awarded many international prizes for his recordings. He has formed close working relationships with 
Akademie für Alte Musik Berlin, Freiburger Barockorchester and Concerto Köln. His recordings of works by 
Bruckner, Ives, Nono and Kurtág with the SWR Vokalensemble have received a number of awards from the 
critics.
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Catalogue cds 2011
HMX2901920 
Barcode: 794881990825
Budget price

Gustav MAHLER [1860-1911]
Des Knaben Wunderhorn
Sarah Connolly, Dietrich Henschel, 
Orchestre des Champs-Élysées / Philippe Herreweghe
“Sarah Connolly, with her glowing, supple mezzo and 
unaffected directness, is well-nigh ideal” Daily Telegraph
“there is the superlative singing of Dietrich Henschel, who 
seems to go from strength to strength in Lieder.” 
Gramophone, November 2006

CONCERT: 5th May Royal Festival Hall
Des Knaben Wunderhorn / Philharmonia Orchestra/Lorin Maazel, Matthias Goerne, Sarah Connolly

HMX2907280
Barcode: 093046628024

Budget price £3.85 

W.A. MOZART
Night Music
Eine kleine Nachtmusik K525, Ein musikalischer Spaß K522 (A Musical Joke), 
Adagio & Fugue in C minor K546, 
Serenade in D major K239 Serenata Notturna, Menuet in C major K485a 

The English Concert / Andrew Manze
“I don’t know of any [performances] that can match these 
for freshness, exhilaration and sheer fun.” Richard Wigmore, 
BBC Music Magazine, September 2003 Benchmark, 5 stars
“It is quite an achievement to make a performance of Eine 
Kleine Nachtmusik gripping and revelatory, but in his first 
recording as director of the English Concert, Andrew Manze manages it.” The Guardian

STILL AVAILABLE - our best-selling catalogue cd: 
HMX2907155 Bach Violin Concertos Andrew Manze, Rachel Podger 
"Manze is a violinist with extraordinary flair and improvisatory
freedom, the Grappelli of the Baroque... [the ensemble has]
unparalleled energy, an irresistibly bounding pulse and
sparkling articulation from top to bottom." BBC Music Magazine
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LSO0681 
Barcode: 822231168126
SACD PRICE

Sir William WALTON
Belshazzar’s Feast, Symphony No 1
Peter Coleman-Wright (baritone), 
London Symphony Chorus, 
London Symphony Orchestra / Sir Colin Davis

DSD recording, live at the Barbican September 2008 (Belshazzar’s 
Feast) and September/December 2005 (Symphony No 1)
Stereo and multi-channel (5.0)

In 2006 LSO Live released Walton’s First Symphony conducted by Sir Colin Davis. The disc received 
widespread acclaim – it was an Editor’s Choice in Gramophone and voted CD of the Year by listeners of 
BBC Radio 3 CD Review. It is now being re-released, coupled with a new recording of Walton’s spectacular 
oratorio Belshazzar’s Feast.
Walton’s Symphony No 1 and Belshazzar’s Feast, which were written consecutively, helped him consolidate 
his reputation as the most exciting British composer of his generation. Belshazzar’s Feast, a superbly crafted 
oratorio, vividly depicts the story of Babylon’s excesses and subsequent downfall, brilliantly coloured by the 
orchestral forces, including two brass bands. Similarly effervescent, volcanic sentiments simmer beneath 
the surface of the First Symphony, the music conveying the tensions of the 1930s, whilst remaining timeless 
in its appeal.
LSO Live has recently released Sir Colin’s recording of Verdi’s Otello and the first in a cycle of Nielsen  
Symphonies. Forthcoming releases include Haydn’s The Seasons.
Sir Colin conducts the LSO in London in February and March 2011 as well as touring in Europe and the USA 
with the orchestra later in the year. 

Reviews for the previous release of Symphony No 1:
Editor’s Choice Gramophone 
Listeners’ CD of the Year BBC Radio 3 CD Review 
Classical CD of the Month Hi-Fi News 
“the weight, the darkness, the fury and agony of this LSO performance is surely exceptional. Davis 
drives the argument with unstoppable force, building tension until the final chords slash across the 
ears like a scythe. Even André Previn’s 1966 account wilts alongside this dazzler” The Times 

“The playing is staggeringly impressive – this orchestra is quite incapable of playing a wrong note 
– and Sir Colin’s reading is astounding. This is a performance that will stand the test of time for 
generations to come” International Record Review 

“all it’s power and propulsive energy is unleashed in Sir Colin’s performance. The LSO cover 
themselves in glory with crisp rhythms and virtuosic playing in every department” Mail on Sunday 

“sensational ... it brings alive the work’s urgent tension as much as it’s sense of danger” The Observer 
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GCD921113 
Barcode: 8424562211131

2 CDS

J. S. BACH
St John Passion BWV 245
Markus Schäfer (Evangelist); 
Thomas Oliemans (Jesus); 
Carolyn Sampson (soprano); Michael Chance (alto); 
Marcel Beekman (tenor); Peter Kooij (bass); 

Cappella Amsterdam, Orchestra of the 18th Century / 
Frans Brüggen (direction)

One of the many delights coming from Frans Brüggen’s distinguished career has been the understanding 
which he brings to the music of Johann Sebastian Bach – such as here with the St. John Passion – whether on 
the concert platform or on record. Brüggen’s cultured feeling for Bach’s musical structures as much as for its 
style and expressive content permits a textural clarity enjoyed by few of his directing colleagues. A special 
wealth of experience in the music of Bach has also been gained by the members of the Orchestra of the 
Eighteenth Century across the three decades of its existence and as part of its regular concert series (there 
have now been over a hundred of these tours!) and with a concentrated opportunity to focus on one work, 
Bach’s masterpiece was performed and recorded in Spring 2010.
Also of special note on this new recording is the presence of a solo group comprising both distinguished 
and rising talents, led by Markus Schäfer as the Evangelist and Thomas Oliemans as Jesus, and with Michael 
Chance and Marcel Beekman singing arias together with the added luxury of the present-day 'Bach bass' par 
excellence in Peter Kooij and the radiant-voiced Carolyn Sampson. Choral support comes from the Cappella 
Amsterdam, also present (as was Peter Kooij) on another of Frans Brüggen’s recent revisitings for Glossa and 
The Grand Tour of the glories of Bach’s choral music, the B minor Mass.

ALSO AVAILABLE:
GCD921112 Bach Mass in B Minor 
"Soprano soloists Dorothee Mields and Johannette Zomer deliver 
exquisitely detailed duets, while the orchestral performance is beyond 
reproach, most particularly the cellos and basses. From the first Credo 
onwards, the choral performance is revitalised, with a sparkling 
reading of the Et resurrexit and a glorious Sanctus." 
Independent on Sunday

"The work is paced with a convincing naturalness; the trumpets are 
exhilarating and the soloists are all excellent. If the Benedictus had 
been played by a violin (as it used to be) and not by a flute, my cup 
would have been full." David Cairns, Sunday Times

“Please don’t even consider hesitating, not even for an iota of a scintilla of a fraction of a 
millisecond, to question the financial wisdom of acquiring another recording of the B minor Mass.  
Just go and buy this one.” Early Music Today, June/August 2010 *****
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GCD922602 
Barcode: 842456226029
NORMAL PRICE CD

TENEBRAE
Neapolitan music for the Holy Week

CARESANA Lectio III del Giovedi Santo, 
Lectio III del Venerdi Santo;
VENEZIANO Lectio I del Primo Notturno del Mercoledi Santo, 
Lectio III del Primo Notturno,  Sinfonia a 7
AVITRANO Sonata VI a 3 violini e bc ‘La Carafa’

Valentina Varriale (soprano); 

I Turchini / Antonio Florio (direction)

With Tenebrae Antonio Florio continues on his journey of exploration of the Neapolitan Baroque on Glossa, 
with a timely release of Lamentations of Jeremiah from one ‘known’ composer in Cristofaro Caresana, long-
valued by Florio, and another from the succeeding generation at the end of the 17th century in Gaetano 
Veneziano, a pupil of Francesco Provenzale.
The vocal works on this new recording are scored for a solo soprano, also from Naples, Valentina Varriale, fast 
becoming a central member of Antonio Florio’s musical organisation, the recently-renamed I Turchini. 
Instrumentalists from I Turchini take the opportunity to demonstrate their mastery of the Neapolitan style 
in string music – a Sinfonia and a four-part Sonata – by Veneziano and one of his contemporaries, Giuseppe 
Antonio Avitrano.

ALSO AVAILABLE:  
GCD922601 Caresana - L'Adoratione de' Maggi 
“This is a real discovery, eminently worth of investigation.”
Christmas Choice, BBC Music Magazine

“this superb disc presents Christmas cantatas in Italian, and is an 
absolute delight, both for the inventivesness of the music and the 
vibrancy of the performances. I Turchini and Florio have lost none 
of their brilliance since moving from Naïve to Glossa, and this is yet 
another triumph.” Editor’s Choice, Classical Music, November
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GCD921205 
Barcode: 8424562212053

2 CDS

Alessandro SCARLATTI 
Lamentazioni per la Settimana Santa
Cristina Miatello (soprano); 
Gian Paolo Fagotto (tenor); 
Ensemble Aurora / Enrico Gatti (direction)

Alessandro Scarlatti in Italy, like Marc-Antoine Charpentier and later François Couperin in France, brought 
the musical form of the Lamentations of Jeremiah to a state of dramatic intensity, a complement to the 
religious ritual which even in the first decade of the 18th century had barely changed since the Middle Ages. 
One of the special characteristics of Scarlatti’s Lamentations is the skill with which he treats the melodic line, 
which he reduces to what is bare and essential stylistically, resisting the temptation to indulge himself in 
operatic writing, preferring instead ‘madrigalistic’ effects.
It was around 1707 that Scarlatti composed his six settings of the Lamentations (two each for the three days 
leading up to Easter Sunday; although by forming part of the service of Matins they would be sung on the 
previous evening) and it was not until the Umbrian violinist and director Enrico Gatti went to the Bolognese 
Eremo di Ronzano with his Ensemble Aurora that these Lamentations received their first complete recording.
The two soloists called upon by Gatti to be backed by his instrumental group (one whom is keyboard player 
Guido Morini) were soprano Cristina Miatello and tenor Gian Paolo Fagotto.
The church music of Alessandro Scarlatti (like his operatic, oratorio and solo cantata work) is receiving 
increasingly more attention from musicians and the public so the transfer to Glossa of Enrico Gatti’s 1992 
recording (including Gatti’s essay on the subject) can be warmly welcomed, as it joins more recent examples 
of Gatti’s work in Bach and Vivaldi.

ALSO AVAILABLE:
GCD921203 VIVALDI, AURORA ENSEMBLE 
“Enrico Gatti restrained approach emphasizes clarity and musicianly grace, 
in which he is well partnered by his colleagues in the Aurora Ensemble.” 
Gramophone, July 08

GCD921204 BACH: FLUTE CONCERTOS Marcello Gatti (flute), 
Ensemble Aurora/Enrico Gatti (violin)  *****
“Marcello Gatti, Michele Barchi and the single strings of Ensemble 
Aurora are all superb, playing with grace and style.  This disc is very 
warmly recommended.” Gramophone Recommends, April 2009

CONCERT: 14th May 4.30pm Enrico Gatti 
Lufthansa Baroque Festival St John's, Smith Square  4.30pm Biber, Schmelzer, 
Walther, Schop, Matteis, Pandolfi Mealli
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AVSA9880 
Barcode:  7619986 398808
MID PRICE HYBRID SACD

W.A.Mozart 
Requiem K626, Funeral Masonic March K. 477
Montserrat Figueras, Claudia Schubert, Gerd Türk, 
Stephan Schreckenberger, La Capella Reial de Catalunya, 
Le Concert des Nations / Jordi Savall

Jordi Savall’s recordings of Mozart are few and this album 
reminds us of what we are missing. Recorded in 1991, it bears 
the signature of Jordi Savall’s talent as a conductor: breadth, 
clarity, beauty of singing. Mentioned on Building a Library as 
one for reissue - please!

 

AVSA9879 
Barcode:  7619986 398792
MID PRICE HYBRID SACD

EL CANT DE LA SIBILLA / THE SONG OF THE SIBYL
Montserrat Figueras, 
La Capella Reial de Catalunya / Jordi Savall

Thanks to this historic recording, one of Astrée’s biggest 
successes, Montserrat Figueras established her reputation as 
the high priestess of this repertoire. A must-have for any lover of 
ancient music...

The HERITAGE collection, launched by Alia Vox in 2007 with the re-release of Monteverdi’s Vespro 
della Beata Vergine (AVSA9855), aims to offer a fresh vision of the recordings that Jordi Savall, 
Montserrat Figueras and their ensembles Hespèrion XX, La Capella Reial de Catalunya and Le 
Concert des Nations made under the Astrée label between 1977 and 1996. 
This unique discographic legacy of almost 70 albums has been lovingly remastered and edited 
with  meticulous care, linking past and present productions under a single banner, allowing 
listeners to measure the breadth and continuity of their work over more than 30 years.

Jordi Savall concert: 
28th February St John's Smith Square
The Spirit of Gambo: Hume, Ferrabosco, 
Thomas Ford, John Playford
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DCD34094 
Barcode: 801918340949

2 CDs single jewel case

G.F. HANDEL
Alexander’s Feast 
Sophie Bevan (soprano); Ed Lyon (tenor); 
William Berger (bass);
Ludus Baroque / Richard Neville-Towle (conductor)

Handel's musical illustration of Dryden's Alexander's Feast, first performed in 1736, was a critical and popular 
success. A day after the première, the London Daily Post reported 'Never was upon the like Occasion so 
numerous and splendid an Audience at any Theatre in London, there being at least 1300 Persons present'.

Twice a year some of the UK's finest baroque players and young vocal soloists come together in Edinburgh's 
Canongate Kirk to give sell-out concerts of the great works of Bach and Handel. The chorus, handpicked by 
Will Dawes, comprises a sensational selection of singers from Britain’s finest early music consorts, including 
the Monteverdi Choir, the Sixteen, Polyphony and the Gabrieli and King’s Consorts.

Ludus Baroque's appearances are unmissable events in Edinburgh's calendar. Now for the first time listeners 
from further afield can experience the vibrancy of their Festival-fuelled performances in this their debut 
recording. Alexander's Feast is the perfect showpiece for the vitality and abandon of Ludus Baroque and their 
rising-star soloists.

• Has already had airplay on Radio 3 and Classic FM

• Reviewed in April Classic fm Magazine

• 'What we're listening to' in March
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SFZM0510
BARCODE 5065001476099
NORMAL PRICE CD

SONGS WITHOUT WORDS
MONTEVERDI Laudate Dominum; CASTELLO Sonata Seconda; 
SANDRIN/WOOLF Doulce Memoires; FONATA Sonata Sesta; 
FRESCOBALDI Canzon Quarta; ORTIZ/WOOLF Three Recercadas; 
FRESCOBALDI Canzon Terza; 
DE RORE/WOOLF Anchor che col partire; 
SCHUTZ O Jesu, nomen dulcis; 
FRESCOBALDI Canzon detta La Superba; 
MARENZIO/BASSANO Liquide Perle Amor; 
VAN EYCK Pavane Lachrymae; 
FRESCOBALDI Se L'aura spira spira tutta vezzosa 

Adam Woolf (sackbut); 
Siobhán Armstrong (harp); Kathryn Cok (keyboard); Nicholas 
Milne (viola da gamba); Eligio Luis Quinteiro (theorbo)

SFZ MUSIC, the independent label for His Majestys Sagbutts & Cornetts, are proud to announce their latest 
release, the debut solo album by one of their core members, Adam Woolf.
Adam, one of the most sought-after players in Europe, presents a varied programme of solos works from 
the early baroque designed to show off, or imitate, the purest-known form of music making - the human 
voice. He plays with the agility and virtuosity of a violinist or recorder player, without losing the power and 
velvet tone of his instrument. Ably accompanied by a crack group of continuo players, this is a haunting and 
enchanting recording, a valuable addition to any lover of Renaissance vocal and wind music, and concrete 
proof of the vocal qualities of the Sackbut. 

“Woolf again impresses the listener with impeccable intonation coupled with virtuosic technique, 
always with suave phrasing” Historic Brass Society

“Adam Woolf's solo CD is the first full-length commercially available recording which focusses on 
the sackbut as a solo instrument; precursor of the trombone…it will come as a surpise that the tenor 
sackbut is a flexible, gentle and mellow-toned instrument which goes well with theorbo and harp. 
Usually I find CD marketing titles unhelpful and avoid them; this one however is spot on and apt 
for this 16 & 17 C music in which instrumentalists sought to imitate the sound and expression of the 
human voice, "the purest and most expressive form of music making" [Adam Woolf].
The disc is a joy from beginning to end, with the highest production values from engineers (Huw 
Morgan & Stephen Saunders) and booklet text and design (Adam Woolf and Bridget Saunders).” 
Peter Grahame Woolf, musicalpointers.com
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RAM042 
Barcode: 0609722872119

SUPERBUDGET CD

AMERICAN ICONS
COPLAND Fanfare for the Common Man    
BARBER arr. Tony Rickard Adagio for Strings     
GERSHWIN arr. Tony Rickard Rhapsody in Blue (Ji Liu piano)
BERNSTEIN Prelude, Fugue and Riffs (Kimon Parry clarinet)
GERSHWIN arr. Tony Rickard Porgy & Bess: A Symphonic Picture

Royal Academy of Music Symphonic Brass / 
James Watson (conductor)

Some of the most famous and iconic works of the whole of 20th-century music, 
in arrangement for symphonic brass. The Royal Academy of Music is recognised 
as amongst the world's foremost centres for brass studies, led by Head of Brass 
Professor James Watson. 

ALSO AVAILABLE 
RAM038 Richard Strauss Complete Music for brass ensemble
"I have to say that I was blown away with what I listened to. This CD is 
awesome by any standards... I was gripped by stupendous brass 
playing, musicianship and sheer quality of this music making. The 
sound produced from the upper brass all the way through to the 
tubas is so pure and rounded, and blended in such a pleasing way. 
The phrasing is immaculate and not a nuance is rushed or missed.
This disc not only shows what remarkable work James Watson and his 
fine team of professors are carrying out at London’s Royal Academy 
of Music, but is also a great ‘shop window’ product for British brass 
playing. The musical direction is wonderful and one can almost see 
James directing his young charges. The production of the CD is first 
class and that is down to Jonathan Freeman-Attwood, Principal of the 
Royal Academy of Music and himself a very fine trumpet soloist.
Not surprisingly, I strongly recommend that you add this fine CD to 
your collection. You most certainly will not be disappointed - it’s a cracker!" Brass Herald
 
"a truly excellent ensemble" Gramophone, February 2009

• Reviewed in Feb IRR, Ray Tuttle
• Advertised in February Gramophone p97
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SIGCD244
Barcode: 635212024423
NORMAL PRICE CD

Joaquin RODRIGO
Concierto de Aranjuez (1939)
Fantasía para un gentilhombre (1954)
Elogio de la guitarra (1971)

Charles Ramirez (guitar); 
Chamber Orchestra of Europe / 
Douglas Boyd (conductor)

Charles Ramirez’ concert career began at the Royal College of Music in London, where he first performed 
Joaquin Rodrigo's Concierto de Aranjuez as a student in 1973, and a few months later gave his professional 
debut on London's South Bank, establishing his reputation as an artist of exceptional skill and musicality.
He was appointed Professor of Guitar at the Royal College of Music when he was just 25 years old, a position 
he has held ever since, and has taught many of the world's leading professionals. Charles has performed 
extensively in Britain and abroad, broadcasting regularly for BBC Radio 3. 
This disc sees him perform works by Joaquín Rodrigo with the Chamber Orchestra of Europe – the Concierto 
de Aranjuez and Fantasia para un gentilhombre – under conductor and founding member of the orchestra 
Douglas Boyd. The programme is completed with Rodrigo’s enchanting solo-guitar piece Elogio de la guitara. 
This disc is the first in a new series of five recordings with Charles Ramirez for Signum.

• Take One feature - Meeting the artists as they 
record Signum’s Rodrigo disc with Charles Ramirez 
in the Feb issue of BBC Music Magazine
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SIGCD247
Barcode: 635212024720

NORMAL PRICE CD

THE COMPLETE SONGS OF FRANCIS POULENC
VOL.1
Cocardes, Metamorphoses, Chansons gaillardes, À sa guitare, 
Épitaphe sur un texte de Malherbe, 
Trois Poèmes de Louise de Vilmorin, Bleuet, Dernier poème, 
Rosemonde, Fiançailles, Parisiana, La Courte Paille   

Lorna Anderson (soprano); 
Jonathan Lemalu (bass-baritone); 
Felicity Lott (soprano); Lisa Milne (soprano); 
Christopher Maltman (baritone); 
Robert Murray (tenor); 
Malcolm Martineau (piano)

Composed over a period of 44 years the 150 works for piano and voice of Francis Poulenc remain 
consistently popular to concert audiences the world over. Varying in their individual style and character in a 
way that defies generalisation, Poulenc set music to a wide range of different French poetry – both ancient 
and modern, from the serious to the surreal. 
This release marks the first in a new series charting the complete songs of Francis Poulenc, performed by 
some of the greatest singers of the day and accompanied by the exceptional Malcolm Martineau. Future 
releases will feature several works that have never before been recorded. 



harmonia mundi UK released february 28 2011 harmonia mundi UK released february 28 2011

SIGCD239
Barcode: 635212023921
NORMAL PRICE CD

AN IRISH SONGBOOK
DUNHILL The Cloths of Heaven; BARBER Solitary Hotel, 
The Desire for Hermitage, St Ita’s Vision; 
BRIDGE Lean out of the Window (Goldenhair); 
PEMDLETON Bid adieu; arr MOERAN The Roving Dingle Boy, 
The Tinker’s Daughter, The Lost Lover; BAX To Eire; 
BRITTEN The Last Rose of Summer, Avenging and Bright, 
The Minstrel Boy, Sail on, sail on, At the mid hour of night, 
The Salley Gardens; HOWELLS Flood; ORR Bahnhofstrasse; 
CAGE The Wonderful Widow of Eighteen Springs; arr HUGHES 
Marry Me Now, Oh Men from the Fields; 
HARTY The Stranger’s Grave   

Ailish Tynan (soprano); Iain Burnside (piano)

Iain Burnside and Ailish Tynan return to Signum with their second disc of Irish Songs and arrangements: this 
time from a range of different 20th Century composers. 
Although all of the sung texts stem from Ireland's rich heritage of literature  (including poems from W.B. 
Yeats, Thomas Moore and James Joyce), the composers featured have a more transatlantic feel, with works 
by John Cage and Samuel Barber programmed alongside others by Benjamin Britten and Herbert Hughes. 
This disc continues Burnside’s series of recital discs with Signum – in particular his 2007 disc with Ailish 
Tynan of Irish songs by Herbert Hughes.

ALSO AVAILABLE: 
SIGCD106 A Purse of  Gold
“The word 'arrangement' as Burnside suggests, doesn't do justice to the 
inventive piano writing and pacing of so many of these pieces ... 
Soprano Ailish Tynan's feeling for the musical idiom and, above all, the 
poetry of her countrymen, matched by Burnside's delightfully poetic 
pianism, prove irresistible. Highly recommended" 
5 Stars, Classic FM Magazine
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C 642 091 A
Barcode: 4011790642123

NORMAL PRICE CD

Joseph HAYDN
Scottish Songs, Trios, Six Original Canzonettas

Scottish Songs: The blithsome bridal Hob. XXXIa: 20bis,  
Jenny’s bawbee Hob. XXXIa: 252, Logan water Hob. XXXIa:163,  
Fee him, father  Hob. XXXIa: 156,  The Mermaid’s Song, 
Recollection,  Pastoral Song, Despair, Pleasing Pain, Fidelity,  
Up in the morning early Hob. XXXIa:28,  
Tears that must ever fall Hob. XXXIa:186, 
My mither’s ay glowran o’er me Hob. XXXIa:70,
Maggy Lauder Hob. XXXIa:35ter; Trio C-Dur Hob. XV:27  
Six Original Canzonettas Hob. XXVIa:25-30; 
Trio G-Dur Hob. XV:25 'Gipsy'   

Julie Kaufmann (soprano); 
Münchner Klaviertrio: 
Donald Sulzen (piano); Rudolf J. Koeckert (violin); Gerhard Zank (cello)

Haydn’s folksong arrangements offer us a subtle mix of nature poetry, dance, and the joys and tribulations 
of love (with familial hurdles along the way). Perfect in form but rhythmic and rousing too. And paired 
with them here, two 'classical' trios. Julie Kaufmann finds just the right nuances of expression, both for 
the hopes and the disappointments of love. Two piano trios which can be regarded as paradigms of this 
form of composition complete the programme. Whilst the Trio in C is impressive for its carefully balanced 
developments and transitions, the 'Gipsy' Trio in G features a captivating final rondo “in the gipsies’ 
style” (from which it takes its name). The piece is songlike and melodic not only in the opening variation 
movement but also in the slow middle section, which precedes the whirligig finale. 
“…American soprano Julie Kaufmann is a persuasive advocate of both folksongs and canzonettas.” 
Gramophone November 2009

ALSO AVAILABLE WITH THE MUNICH PIANO TRIO: 
C378951A Beethoven Irish, Welsh, Scottish songs Julie Kaufmann (soprano) 
C117051A Haydn Scottish & Welsh Songs / Trios / Canzonettas James Taylor [tenor]
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C683102i 
Barcode:  4 011790 683225
2 CDs

ANTON DERMOTA 
Vienna State Opera Recodings 1944-81

Where is the likes of Anton Dermota today? 
The Slovenian tenor was not just a member of the 
Vienna State Opera ensemble for over 50 years, he was 
also a master of the stage and concert hall, celebrated 
all over the world from Milan to Buenos Aires. 
This new release of his performances at the Vienna 
State Opera makes evident this versatility. His Tamino 
is given here both at the beginning and the end of 
our selection,from the immediate post-war years 
under Karl Böhm, plus an excerpt from the run of 
performances under Sanderling with which Demota 
made his farewell to the stage in 1981, at the age of 

71! Nor can Dermota’s interpretations of Ferrando and Don Ottavio be omitted from this double CD. It is 
delightful to contrast the buffo roles and Dermota’s exploits as a tenore lirico spinto, such as Florestan. 
The tricky, brief roles in Richard Strauss’ operas, such as the Singer in Rosenkavalier and Matteo in Arabella, 
were ones he mastered superbly. They too are to be found here, as in the legendary Capriccio ensemble 
with Elisabeth Schwarzkopf as the Countess. Dermota appeared with various, equally splendid partners in 
Tchaikovsky’s Eugene Onegin – as Lenski he duelled before the radio microphone with George London and 
Dietrich Fischer-Dieskau, while as late as the 1970s he turned Monsieur Triquet’s burlesque into a subtle 
character study. 

MOZART Die Zauberflöte
[1] Dies Bildnis ist bezaubernd schön Karl Böhm 14/9/1950
[2] Mich schreckt kein Tod Pamina – Irmgard Seefried,
Josef Witt, Paul Schöffler / Karl Böhm  14–16/11/ 1944
Don Giovanni
[3] Nur ihrem Frieden Wiener Philharmoniker / Karl Böhm 
14/9/1950
[4] Einsam hier an dunkler Stätte... 
[5] Hört mich, ihr Freunde… Folget der Heißgeliebten 
Elvira – Sena Jurinac, Anna – Lisa Della Casa, 
Zerline – Irmgard Seefried, Leporello – Erich Kunz, 
Masetto – Walter Berry / Karl Böhm  6/11/1955
Così fan tutte
[6] La mia Dorabella, [7] Un’aura amorosa 
[8] Fra gli amplessi Fiordiligi – Irmgard Seefried, 
Don Alfonso – Paul Schöffler, Guglielmo – Erich Kunz / 
Karl Böhm 8/8/1956
WAGNER Die Meistersinger von Nürnberg
[9] Gleich, Meister ! Paul Schöffler – Hans Sachs / 
Hans Knappertsbusch September 1951
BEETHOVEN Fidelio
[10] Jetzt Schätzchen, jetzt sind wir allein 
Elisabeth Schwarzkopf / Wilhelm Furtwängler  5/8/1950
[11] Gott, welch Dunkel hier ... Karl Böhm 5/11/1955

R. STRAUSS Der Rosenkavalier [1] Di rigori armato 
Baron Ochs – Ludwig Weber, Notar – Franz Bierbach, Wiener 
Philharmoniker / Erich Kleiber June 1954
Arabella
[2] Arabella? Unmöglich! Arabella – Lisa Della Casa, 
Wiener Philharmoniker / Georg Solti June 1957
Capriccio
[3] Kein Andres, das mir so im Herzen loht  
Gräfin – Elisabeth Schwarzkopf, La Roche – Paul Schöffler, 
Olivier – Walter Berry / Karl Böhm 15/5/1960
TCHAIKOVSKY Eugen Onegin
[4] Mesdames, verzeih’n Sie meine Kühnheit.... 
Tatjana – Leonie Rysanek, Onegin – George London, 
Olga – Mira Kalin, Berislav Klobučar 17/6/1955
[5] Wohin seid ihr entschwunden [6] Da kommen sie 
Onegin – Dietrich Fischer-Dieskau, Saretzki – Ljubomir Pantscheff / 
Lovro von Matačić 26/1/1961
[7] Voilà – die Königin des Tags Peter Schrottner 10/11/1973
SHOSTAKOVICH Katerina Ismailowa
[8] Katerina! – Sinowi! 
Katerina – Inge Borkh, Sergej – Fritz Uhl / Serge Baudo 10/5/1968
PFITZNER Palestrina
[9] Allein, in dunkler Tiefe 
Engel – Rita Streich, Laurence Dutoit, Judith Hellwig, Lukrezia – 
Hilde Rössel-Majdan / Hans Swarowsky 12/5/1970
MOZART Die Zauberflöte
[10] Die Weisheitslehre dieser Knaben 1. Akt • Tamino, Sprecher
Sprecher – Hans Helm / Thomas Sanderling 21/1/1981
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WLCD0323 
Barcode: 4035122 653236

2 CDs

MOZART – Die Zauberflöte
Mihály Szekely (Sarastro); Richard Lewis (Tamino); Carlos Feller (speaker); 
Margareta Hallin (Queen of the Night); Pilar Lorengar (Pamina); 
Heather Harper, Catherine Wilson, Monica Sinclair (3 ladies); Emily Maire, 
Elizabeth Harwood, Theresia Bester (boys); Dodi Protero (Papagena); 
Geraint Evans (Papageno); Glyndebourne Festival Chorus, 
Royal Philharmonic Orchestra / Colin Davis (conductor)
Glyndebourne Festival live July 1960 

A completely stellar cast: Pilar Lorengar and Richard Lewis are a 
well matched pair, both bringing control and heft to roles now 
often cast a few shades lighter, Sir Geraint Evans is his usual 
charming self. The surprise is Margareta Hallin as the Queen of the Night, singing her notorious arias with 
pin-point accuracy but without sounding like a soubrette.  What happened to her? Excellent sound. . 
The conductor of the 1960 Glyndebourne Zauberflöte may have been Peter Gellhorn, at the time chorus master and coach at Glyndebourne, 

and not Colin Davis. The intended conductor was Sir Thomas Beecham who already suffering from ill-health

WLCD0325
Barcode: 4035122 653250

3 CDs 

WAGNER – Tannhäuser
Jerome Hines (Hermann); Hans Hopf (Tannhäuser); Hermann Prey 
(Wolfram); Robert Nagy (Walther); Marko Rothmüller (Biterolf); 
Paul Franke (Heinrich); Norman Scott (Heinrich); 
Leonie Rysanek (Elisabeth); Irene Salis (Venus); 
Orchestra & Chorus of the Met / Sir Georg Solti (conductor); 
MET 17/12/1960 

The great Hermann Prey’s debut as Wolfram, one of the finest 
on disc since Janssen and nowadays Terfel and Gerhaher. This 
was also Solti’s debut at the Met. Paris version directed by 
Dino Yannopoulos. Incidentally, one of the dancers in the Act 1 
Bacchanale was the late  Pina Bausch. Superb sound.

WLCD0327
Barcode: 4035122 653274

3 CDs £10.80

MUSSORGSKY – Boris Godunov
George London (Boris); Giorgio Tozzi (Pimen); Charles Kullman (Shisky); 
Blanche Thebom (Marina); Giulio Gari (Grigory); Clifford Harvuot 
(Rangoni); Lorenzo Alvary (Varlaam); Charles Anthony (Simpleton); 
Lawrence Davidson (Nikitch); Louis Sgarro (Mitiukha); Thelma Votipka, 
Arthur Budney); Martha Lipton, Thomas Hayward, Osie Hawkins, 
Laurel Hurley, Mildred Miller, Sandra Warfield, Gabor Carelli; 
Orchestra & Chorus of the Met  / Dimitri Mitropoulos (conductor) 
MET 10/3/1956 

Sung in English - in what is often referred to as 'the Rathaus edition'.  Rathaus was the scrupulous editor of 
an edition erected precisely because Rudolf Bing and Mitropoulos wanted to use Mussorgsky’s original as 
the basis for a new production rather than Rimsky-Korsakov. Tozzi and Mitroupoulos both turn in terrific 
performances. 
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New to harmonia mundi UK distribution, Helicon is the house label for the Israel Philharmonic 
Orchestra. The orchestra is a flagship for Classical music in Israel and a cornerstone of cultural 
life inthe country.  Originally known as the Palestine Orchestra, the IPO was founded by violinist 
Bronisław Huberman in 1936, at a time when many Jewish musicians were being fired from 
European orchestras. Its inaugural concert took place in Tel Aviv on December 26, 1936, and was conducted 
by Arturo Toscanini.
Particularly associated with the orchestra are conductors Leonard Bernstein and Zubin Mehta. Bernstein 
maintained close ties with the orchestra from 1947, and in 1988, the IPO bestowed on him the title of 
Laureate Conductor, which he retained until his death in 1990. Mehta has served as the IPO's Music Advisor 
since 1968, Music Director from 1977 and in 1981, he was elevated to Music Director for Life. 
These six initial releases cover a wide range of repertoire and demonstrate the orchestra’s immense skill and 
keen musical insight. Most will feature the orchestra’s beloved principal conductor Zubin Mehta, in new live 
recordings. Kurt Masur is the IPO's Honorary Guest Conductor, a title granted in 1992.

02-9633 
Barcode: 7 293627 963329
NORMAL PRICE CD

HAYDN Symphony 88; 
TCHAIKOVSKY Symphony No. 6 ‘Pathétique’
Israel Philharmonic Orchestra / Kurt Masur (conductor)

02-9631
Barcode: 7 293627 963121
NORMAL PRICE CD

SCHUBERT Symphony No. 9 ‘The Great’; 
MOZART Symphony  No. 38 K504 ‘Prague’
Israel Philharmonic Orchestra / Zubin Mehta

02-9629
Barcode: 7 293627 962926
NORMAL PRICE CD

Johannes BRAHMS 
Ein Deutsches Requiem
Chen Reiss (soprano); Hanno Müller-Brachmann (baritone); 
Gary Bertini Israeli Choir, 
Israel Philharmonic Orchestra / Zubin Mehta
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02-9634
BARCODE: 7293627963428

2 CDs for 1.5

Gustav MAHLER 
Symphony No.2 in C minor 'Resurrection'
Barbara Kilduff (soprano); Christa Ludwig (mezzo);
National Choir 'Rinat', Tel Aviv Philharmonic Choir, Ihud Choir, 
Israel Philharmonic Orchestra / James Levine
live 1989

"I don't remember when last the Israeli orchestra played 
as it did last night...I don't remember an Israeli choir ever 
singing in whispers, as the three choirs that participated 
in the performance sang together last night. And Christa 
Ludwig was also with them, a singer with the presence of 
a queen..The moment when Ludwig's voice was heard in Urlicht ('first light' in the fourth section) will 
not be forgotten: the human warmth and depth of expression raised the great performance of the 
symphony another level." Israeli daily newspaper, 'Ha'aretz' 

02-9636
BARCODE: 7293627963626

2 CDs for 1.5 

Johannes BRAHMS
Piano Concertos
No.1 Op.15, No.2 Op. 83
Encores: Die Fledermaus, Impromptu D.899 no.4, "Pathetique" Sonata-Rondo (Allegro) 

Rudolf Buchbinder (piano);
The Israel Philharmonic Orchestra / Zubin Mehta

Rudolf Buchbinder and Zubin Mehta are in perfect unison in 
both concertos. Buchbinder' playing is both bold and
well-articulated, dramatic yet sensitive to sound and balance. 
The B flat Concerto is especially exciting: the Scherzo 
offers energy without brutality, while the Andante refuses to surrender to sentimentality, thanks to a 
comparatively brisk tempo and to the dignified sound of the solo cello, played here by Micha Haran. 

02-9628
BARCODE: 7293627962827

NORMAL PRICE CD 

L. V. BEETHOVEN 
Symphonies Nos.5 Op.67 & 6 Op.68 'Pastoral'
The creatures of Prometheus Overture Op.43

 Israel Philarmonic Orchestra / Zubin Mehta
"What a pleasant surprise …. this is certainly a beautiful 
performance...  Mehta leads the orchestra into an 
excellent performance - warm, flowing with serenity and 
charm. The recording was made during several live 
performances in Tel Aviv last July, and the quality is very 
good." Omer Shomroni, Globes newspaper
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AUDITE21407 
Barcode: 4022143214072
3 CDs digipack SPECIAL PRICE

FERENC FRICSAY CONDUCTS BÉLA BARTOK
THE EARLY RIAS RECORDINGS
Violin Concerto, Deux Portraits Op. 5, Cantata profana, 
Music for Strings, Percussion and Celesta, Dance Suite, 
Divertimento, Rhapsody for Piano and Orchestra, 
Piano Concertos Nos. 2 & 3

RIAS Kammerchor, Chor der St. Hedwigskathedrale, 
Tibor Varga (violin); Andor  Foldes (piano); 
Géza Anda (piano); Louis Kentner (piano); 
Helmut Krebs (tenor); 
Dietrich Fischer-Dieskau (baritone); 
RIAS-Symphonie-Orchester Berlin / 
Ferenc Fricsay (conductor)
live & studio, 1950 - 1953

This anthology of Ferenc Fricsay’s Bartók recordings for the RIAS Berlin documents, in a three CD series, a 
summit meeting of famous Hungarian soloists: the pianists Géza Anda, Andor Foldes, Louis Kentner and the 
violinist Tibor Varga. Fricsay’s time-tested and congenial vocal soloist, once again, is Dietrich Fischer-Dieskau.
The project of a representative, possibly even complete, recording of Bartók’s oeuvre formed a part of 
Fricsay’s work from the beginning of his time in Berlin. These RIAS recordings feature almost exclusively 
Hungarian artists for the solo parts: a novelty at the time. In Fricsay’s view, Hungarian soloists were best 
suited to realising his precise concept of the close relationship between, on the one hand, Hungarian 
language and culture and, on the other, interpreting Hungarian music authentically. The only exception is 
Fischer-Dieskau, whom Fricsay much admired.
This compilation from 1951 until 1953 includes all surviving Bartók recordings from the RIAS archives with 
Fricsay. It begins with opus 1, the Rhapsody for piano and orchestra (1904) and conceived in an entirely 
Hungarian idiom, and goes via the expressionist, agitated Deux Portraits Op 5 (1907-08) and the powerfully 
optimistic Dance Suite (1921) up to the masterworks of the 1930s: the neo-baroque influenced Second Piano 
Concerto (1930-31), the archaic, fairytale-like and darkly coloured Cantata Profana (1932), the splendid Music 
for Strings, Percussion and Celesta (1935), the lucid Second Violin Concerto (1937-38) and the mysterious 
Divertimento of 1939 with which Bartók marked the beginning of his inner farewell to Europe. 
Even today, more than 60 years after these recordings were made, Fricsay’s intensity is perceptible for the 
listener as an existential experience – both in the impetus and the positive power of the rhythm, and also in 
the mysteriously resigned and ironically contorted moments in this music which is so rich in nuances. This 
was made possible by the cooperation with other world-famous alumni of the Budapest Music Academy 
where Fricsay had himself studied: the pianists Géza Anda, Andor Foldes and Louis Kentner, as well as 
the violinist Tibor Varga. Dietrich Fischer-Dieskau joined Fricsay as a soloist in the opera Bluebeard’s Castle 
and the Cantata Profana. His singing (albeit in German) congenially corresponded to Fricsay’s ideal of 
dramatically thrilling and passionately precise Bartók interpretation.
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DSD250279 
Barcode: 7 94881 96372 0

NORMAL PRICE SACD

Dmitri KABALEVSKY 
Piano Sonatas
No.3, Op.46 (1946), No.2, Op.45 (1945), No.1, Op.6 (1927)

Christoph Deluze (piano) 

The 24 Preludes and the last Sonatas of Dmitri Kabalevsky figure 
amongst the finest piano works of the 1940s, ranking with 
those of Prokofiev and Shostakovich. The first Sonata, written at 
the age of 24, and premiered by the composer, is reminiscent of 
the first Scriabin, whereas the second and the third are warlike 
with frankly virtuosic pages. 
Gilels, to whom the work was dedicated, was the first to play the 
second (1946), Yakov Zak, his senior and alter ego, the third in 1947. 
Christoph Deluze studied with Dinu Lipatti, with Cherkassy during his time at the Guildhall and later with 
Dagobert Buchholz in Vienna.
He has become known for his interpretation of Scriabin in particular. Here he groups the 3 Sonatas and 
confirms their impressive stature, their intense lyricism and rythmic vigour. A demonstrative programme for 
those fond of spectacular and symphonic piano.

audite catalogue 2011 & CD
AUDITE10025

BARCODE: 4022143100252
BUDGET PRICE CD  digipack+88pp catalogue

Gustav MAHLER
Symphony No. 9
Symphonie-Orchester des Bayerischen Rundfunks / 
Rafael Kubelik
The product holds a full version of CD audite95471

Rafael Kubelik became acquainted with Mahler’s music as 
young man, inspired by the work of Bruno Walter, Erich 
Kleiber and Fritz Busch. It was Kubelik who instigated the revival of Mahler’s work, culminating in Kubelik 
being the first conductor to perform a complete Mahler cycle, which took place in Munich. This CD was 
recorded live on June 4, 1975 at the Bunka Kaikan Concert Hall,Tokyo.

"In short, this is one of the finest single-disc editions of this harrowing symphony available on disc." 
Andante
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MIR128
BARCODE: 3760127221289
2 CDs MID PRICE

Johann Sebastian BACH / Max REGER 
Sonatas & Partitas
REGER Prelude & Fugues Op. 117 Nos 1, 2 & 4 'Chaconne'; 
BACH Sonata N°1 in G minor BWV 1001, Partita N°1 in G minor BWV 1002,
Partita N°2 in D minor BWV 1004

Sayaka Shoji (violin)

The great, but still neglected composer, Max Reger was an unconditional admirer of J. S. Bach. His works for 
unaccompanied violin are inspired by the sonatas and partitas of his illustrious model. Here they strike up a 
dialogue as if between two mirror images, right down their respective chaconnes. A fascinating comparison! 
Sayaka performs on the 1729 Elman Stradivarius

"An emergent star, no question." The Independent 
“Technically secure and thrillingly passionate.” The Guardian, February 2008

MIR130 
Barcode: 3 760127 221302
NORMAL PRICE CD

Johannes BRAHMS
Piano Quintet Op. 34, 
Two Songs for mezzo- soprano, viola and piano Op.91: 
Gestillte Sehnsucht, Geistliches Wiegenlied

Andrea Hill (mezzo-soprano); 
Jean-Frédéric Neuburger (piano); Quatuor Modigliani

After two successful discs for Mirare the Modigliano Quartet 
now present two facets of Brahms chamber music separated by 
20 years in time: a masterly achievement.

ALSO AVAILABLE: 
MIR120 Mendelssohn Quartets
“The mercurial mood changes of Mendelssohn are much more apt territory for the richly 
coloured and finely focused sound this ensemble has developed. The Emerson Quartet’s hallmark 
performances of these works for DG sound by comparison a mite staid.” Classical Music 23/10/2010
MIR065 Haydn String Quartets

MIR126
BARCODE: 3760127221265
NORMAL PRICE CD

Ludwig van BEETHOVEN
Piano Concertos Nos. 1 & 2
Shani Diluka (piano); Orchestre National Bordeaux Aquitaine / 
Kwamé Ryan (conductor)

"The core of my interpretation derives from the 'German'masters 
I have come to know: Fleisher the pupil of Schnabel; Perahia and 
Schenker; Valentin Erben of the Alban Berg Quartet – all
rooted in the great tradition of and respect for this noble 

'Goethean' culture. This extends even to my choice of piano: a Bechstein, in homage to the profound and 
luminous sound of the mythic recordings by Fischer and Kempff (I play the latter's rarely heard cadenzas)." 
Shani Diluka
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CHR77343
Barcode: 4010072773432

NORMAL PRICE CD

JOHN OF LONDON
Chamber Music by Jean-Baptiste LOEILLET 
Sonatas I-VI – Suite in F major

Ensemble Mediolanum: 
Sabine Ambos (recorder); Felix Koch (cello);
Wiebke Weidanz (harpsichord)
Rec-date: 2010

Jean Baptiste Loeillet (1680-1730) was born in Ghent, into a family of musicians. He established a reputation 
as a flautist and composer in France, but in about 1705 he moved to London. He is called John Loeillet 
“of London” to distinguish him from another famous composer, his first cousin Jean Baptiste Loeillet of 
Ghent, and his elder brother Jacques Loeillet. The similarity of the names repeatedly led to a certain degree 
of confusion, even during his lifetime. It has now however been largely established which works can be 
attributed to which composer. This CD presents works which are definitely attributed to John of London – 
most of them as first recordings.
Ensemble Mediolanum was formed in 1999. The ensemble has performed at international
festivals, broadcasts and concerts of NDR Hamburg, DeutschlandRadio Berlin, Hessen Radio (HR), the Leipzig 
Bach Festival and the Mecklenburg-Western Pomerania Festival and was invited to Milan and New York. 

ALSO AVAILABLE: 
CHR 77284 The Purcell Brothers, Chamber music by Daniel and Henry Purcell

CHR77346 
Barcode: 4010072 773463

2 CDs for 1 digipack 

Christoph BERNHARD
Geistliche Harmonien (1665) Sacred Concertos
Parthenia Vocal, Parthenia Baroque / 
Christian Brembeck (direction)
Rec-date: 1995

Christoph Bernhard (1628-1692) is first and foremost known as a pupil of the most famous German 
composer of the 17th century, Heinrich Schütz. He wrote treatises, which found a wide circulation 
throughout Germany, generally considered reflective of the views of his teacher. He started his career as 
an alto singer in Dresden, worked for some time in Copenhagen, and later in Hamburg, and in 1681 he was 
appointed Kapellmeister in Dresden. He may also have studied with Carissimi during one of two visits to 
Rome.
Only one of his sacred works, the Geistliche Harmonien, was published. It includes 20 concertos with German 
text for one to four voices and basso continuo, and for many the addition of two violins. Although generally 
similar to the Kleine geistliche Konzerte and the Symphoniae sacrae by Heinrich Schütz, they have a unique 
melodic style and are often demanding for the voice, with long melismatic passages and aria-like sections in 
the 17th-century operatic style. 
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PC10232
Barcode: 7619990102323
NORMAL PRICE CD digipack

Francesco GEMINIANI 
Cello Sonatas
6 sonate per violoncello e basso continuo Op. 5 (1746)

Gaetano Nasillo (cello); Jesper Christensen (harpsichord); 
Tobias Bonz (cello: basso continuo)
Rec.date: 2000

Francesco Geminiani studied in Rome with Corelli and A. 
Scarlatti and in 1711 became leader of the opera orchestra in 
Naples. Settling in London in 1714, he earned instant success 
as a violin virtuoso and became one of the most influential 
teachers, of violin and composition. Geminiani's principal works 

are the solo sonatas and concerti grossi. His model was Corelli, but he composed for a wider range of solo 
instruments using a more sonorous and chromatic idiom although still contrapuntal.
The expressive force of this music males it the most important collection of cello sonatas of its time.
Gaetano Nasilio studied viola da gamba at the Scola Cantorum Basiliensis,where his teacher was Paolo 
Pandolfo.He makes regular solo appearances in Europe and in North and South America with such well-
known European ensembles as the Ensemble 415, René Jacobs’ Concerto Vocale, Jordi Savall’s Le Concert 
des Nations.

PC10233
Barcode: 7619990102330
NORMAL PRICE CD digipack

BAROQUE EXTRAVAGANCES
The Viol consort in Italian music

VALENTE Tenore de Zefiro; FERO Sonata 10; GESUALDO Gagliarda; 
SALVATORE Canzone Francese terza; 
BASSANI Tocata del Signor Oratio Bassani; TRABACI Partite sopra Fedele, 
Consonanze Stravaganti, Canzona Francesa per concerto di viole ad arco, 
Durezze et ligature; VITALI/ PICININI/ STORACE Ciaccona; 
STROZZI Gagliarda terza; STORACE Ballo della Battaglia; 
BUONAMENTE Ballo del Gran Duca 

L’amoroso / Guido Balestracci (direction)
Rec.date: 1998

As soloist and director of his ensemble L'Amoroso, founded in 1997, Guido Balestracci plays throughout 
Europe, the USA, South America and Asia. His recordings have met with an enthusiastic reception from 
the press and the public, winning such awards as the Goldberg Prize, 10 de Répertoire, Diapason d’Or and 
Diapason decouverte. He regularly appears with distinguished artists as Jordi Savall, Paolo Pandolfo, Emma 
Kirkby, Gabriel Garrido, Christophe Coin and Christophe Rousset.
This recording – previously available on the Symphonia label under the title “Consonanze Stravaganti” – 
presents Italian music for consort of viols. The programme comprises of compositions written specifically for 
viols together with arrangements of compositions originally for other instruments. 

“One of the finest exponents of the viola da gamba” Diapason, 2002
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WER6940-2 
Barcode: 4010 228 694024

3CDs 

EARLE BROWN - A LIFE IN MUSIC - VOL. 5 
CD 1 – Sonic Arts Union: Electric Sound 
Alvin LUCIER Vespers; Robert ASHLEY Purposeful Lady Slow Afternoon; 
David BEHRMAN Runthrough; Gordon MUMMA: Hornpipe 
CD 2 – Concord Sonata 
Charles IVES Piano Sonata No. 2 "Concord, Mass., 1840-1860" 
CD 3 – Music for Flute and Piano 
Franco EVANGELISTI Proporzioni; Niccolò CASTIGLIONI Gymel; 
Luciano BERIO Sequenza I; Olivier MESSIAEN Le Merle noir; 
Yoritsune MATSUDAIRA Somaksah; Bruno MADERNA Honeyrêves

Alvin Lucier, Robert Ashley, David Behrman, Gordon Mumma (electronics, horn); Mary Ashley, Barbara Lloyd, 
Mary Lucier (singers); Cynthia Liddell (speaker); Aloys Kontarsky (piano); Theo Plümacher (viola); Willy Schwegler, 
Severino Gazzelloni (flutes) 
                    
With Earle Brown – A Life in Music – Volume 5, Wergo has again dug up treasures of contemporary music from 
the 1960s and 1970s. 
This 3-CD set not only contains one of the first recordings of Charles Ives’s Concord Sonata by Aloys 
Kontarsky but also is a testimony to the virtuosity of Severino Gazzelloni who is, without doubt, one of the 
greatest flautists of the 20th century. In addition, it contains music of the group Sonic Arts Union with the 
four pioneers of electronic music David Behrman, Robert Ashley, Alvin Lucier and Gordon Mumma.  
Volume 4, the final volume [!] will be released in summer 2011.

“The 18 LPs of the Contemporary Sound Series are deeply embedded inside the DNA of 
contemporary music and the realisation that they have been marooned in vinyl-only obscurity for 40 
years comes as a shock.  But now the Mainz based Wergo label has plucked Brown’s pioneering 
efforts from out of this unmerited limbo” Philip Clark, The Wire, December 2009

remastered & redesigned reissue
Hatn164

Barcode: 7 52156 01642 7
NORMAL PRICE CD

Earle BROWN
Synergy
Ensemble Avantgarde Leipzig / Earle Brown (conductor)

The question of form is key in the music of Earle Brown, one 
of the foremost American composers of the past 50 years. It 
was a certain amount of serendipity and shared interest in the 
liberation of musical form which brought Brown together, circa 
1951, with John Cage, Morton Feldman, Christian Wolff and 
David Tudor, in what was for a time called the New York School... 
There was a close identification between these composers and 
painters at this time, and Feldman and Brown, especially, took vital inspiration from the philosophies and 
techniques of artists like, respectively Rothko and Pollock.  - Art Lange, 1995/2002
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 new
hatn175
Barcode:  7 52156 01752 3
NORMAL PRICE CD

PIERRE BOULEZ & JOHN CAGE
Structures & Music For Piano
Pi-Hsien Chen & Ian Pace (pianos)
First recordings of Structures, Premier livre (1952) by Pierre Boulez.

When the 1925-born Boulez met the 13-year-older John Cage 
from the New York avant-garde scene, he was just 24. At first 
glance it is almost inexplicable that what was to emerge 
out of this encounter was one of the most intense, mutually 
inspiring composer-friendships of the ‘50s, since Boulez stands 
paradigmatically for French “clarté” and “raison” of organisation 

down to the last parameter, whereas Cage represents an anarchic breach with tradition in the name of 
chance and unpredictability and hence enmity towards organisation. Nevertheless, Cage was just as thrilled 
about Boulez’ Second Piano Sonata as Boulez for his part was about Cage’s Sonatas and Interludes, which he 
considered to be a major piece of music of the future. –Nina Polaschegg
• May-June 2010 International Piano feature 

new
hatn165
Barcode: 7 52156 01652 6
NORMAL PRICE CD

Luc FERRARI
Piano & Percussion Works
Satoko Inoue (piano); Toshiuki Matsukura (percussion)

Satoko Inoue is an experienced performer of Ferrari’s works 
and had a lively exchange of ideas with the composer, who 
was also present at the recording sessions. No wonder then 
that precisely those ideas of open work and its “anecdotal” 
interpretation were the ones that were most important to him 
– as such sounds were to him always abstract at the core, even 
if he first illustrated them in a very visual and associative way. 

Satoko Inoue writes: “We discussed, he explained about each section. Luc had really specific images and 
meanings of his music materials..." -Nina Polaschegg

remastered and redesigned reissue
hatn179
Barcode: 7 52156 01792 9
NORMAL PRICE CD

Galina USTVOLSKAYA
Piano Sonatas 1-6 
Marianne Schroeder (piano)
Galina Ustovolskaya's music belongs so utterley to a separate 
world that all historical echoes, including all those of Satie, can 
only be registered as afterthoughts. What is most astonishing 
about these works is how brute dissonance becomes nobly and 
intensely expressive, like rough-cut stone metamorphosed into 
shining marble pillars. – Alex Ross
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mode227
Barcode: 7 64593 02272 5

NORMAL PRICE CD

Giacinto SCELSI 
PIANO WORKS 4 
Hispania ‘Triptyque pour piano’ (1939), 
Suite No. 5 ‘Il Circo’  (1935), Suite No. 6 ‘I Capricci di Ty’ (1939)  

Stephen Clarke (piano) 
All first recordings

Mode’s Scelsi Edition continues with the fourth volume devoted to his piano works — three first recordings 
of major, large scale works from his early period of the 1930s.
The piano plays a role of undeniable importance in Scelsi’s life and work. From 1930 to 1941, and again from 
1952 to 1956, the composer produced an enormous repertoire for the instrument, including 40 Preludes, 11 
Suites, four Sonatas, and many solo works. The works on this CD attest to his brilliance as an improviser, his 
sensitivity to rhythm and colour, and the originality of his compositional identity.
While much of Scelsi’s work is highly chromatic, reflecting the influence of Scriabin and Berg, Hispania 
contains long passages of predominantly diatonic material, using mostly the white keys of the piano with 
very few accidentals. It also shows the influence of French neoclassicism and impressionism, with certain 
moments recalling the Spanish-themed works of Ravel and Debussy.
Rhythm, an aspect of music which Scelsi held as equivalent to vitality, is the true shaping force in the short 
vignettes of Suite No. 5: Il Circo or The Circus, an image that is full of possible connotations from the ancient 
(as in Rome’s Circus Maximus) to the exotic. 
Suite No. 6: I Capricci di Ty takes more steps in the direction of Scelsi’s later minimalistic style, with entire 
movements focusing on this type of material, with variable beats in each bar and time signatures often 
omitted altogether. ‘Ty’ was Scelsi’s nickname for his wife, Dorothy.

One of Canada’s leading pianists, Stephen Clarke has performed as a soloist in festivals in Europe, Canada 
and the U.S, with such ensembles as the Los Angeles Philharmonic New Music Group, the Toronto 
Symphony Orchestra and the Composers’ Orchestra. 
This audiophile quality recording was made using high-resolution 96khz/24-bit technology.



nominations 2011:
opErA
HMC902068/70  Mozart Die Zauberflöte
Daniel Behle, Marlis Petersen, Daniel Schmutzhard,Sunhae Im, Anna-Kristiina 
Kaappola, Marcos Fink, RIAS Kammerchor; Akamus Berlin/René Jacobs
An absolute joy from start to finish, and not just from a musical point of view. Jacobs 
tackles the dialogue as though it’s radio drama, with a cast that can act, witty fortepiano 
commentary (it’s easy to imagine mozart at the keyboard), and striking sound effects. 
The eloquence of the singing, the dramatic flair of the AAm-berlin, and the convincing 
reintegration of words and music allow this flute to weave its magic with more refreshing 
immediacy than ever before.
voCAl
HMC902066 SCHUBERT Die Winterreise 
Werner Güra (tenor), Christoph Berner (piano)
intimacy, passion, and breathtaking musicianship make this recording a new benchmark in 
winterreise recordings.  
ChorAl 
Signum SIGCD197 Poulenc Figure Humaine; 
Mass in G; Litanie à la Vierge Noire; Salve Regina; Un soir de neige; 
Quatre petites prières de Saint François d’Assise Tenebrae/Nigel Short
poulenc’s figure humaine makes extreme demands on ensemble and intonation, as plenty 
of commercial recordings can prove. nigel Short’s Tenebrae is astonishing, and instead 
of being diverted by the musical struggle, you’re free to focus on Eluard’s texts. The sense 
of liberation at the end is no less powerfully expressed, and as a showcase for poulenc’s 
choral writing, i’m finding it hard to imagine this recital being bettered.
inSTrUmEnTAl
HMC902019/20 SHoSTAKoVICH Preludes and Fugues,
plus bonus DVD, a film by Christian Leblé, Alexander Melnikov (piano)
This young russian pianist approaches Shostakovich’s 24 preludes and fugues with such 
freshness that you’d think he’d never heard the ‘definitive’ Tatyana nikolayeva versions... in 
his hands the cycle builds magnificently to the monumental final fugue. 

HMC902052 Chopin Chez Pleyel: Andante spianato, Ballade op. 47; Impromptu op. 51; 
Grande Valse op. 42 Alain Planes (piano)
in a year where the Chopin bicentenary has inspired some stunning releases, this 
beautifully played recital stands out as going a bit further. based on a concert given by 
Chopin in 1842, and played on an exquisitely toned 1836 pleyel piano, Alain planès draws 
upon annotations and variants on pupils’ scores and other evidence of the composer’s 
playing style. 

Aparté AP006 Couperin, Keyboard suites, Pavanne in F sharp minor
Christophe Rousset (harpsichord)
for simply releasing a disc of this repertoire Aparté deserves a pat on the back...never 
have the words ‘bringing the music to life’ meant more. his playing of these remarkable, 
beautiful suites is exquisite, phrasing exemplary and the improvisatory element to the 
music executed with simple grace. The mean-tuned 17th-century louis Denis harpsichord 
zings with a delicious full tone, delivering a satisfying bite when the music strays into the 
more remote keys. 
orChESTrAl 
LSo Live LSo0682 PRoKoFIEV Romeo & Juliet LSo/Valery Gergiev
This great ballet score has never been served better on disc. Under valery gergiev’s 
direction romeo and Juliet tells its story so compellingly that you can put aside the booklet 
and let the music carry you forward to the stunning tragic climax. 

The issue announcing these nominations will be published on 20 
January. on 22nd January the awards site goes live, with close of 

voting on 28 february. The awards ceremony will be streamed live on 
13 April.


