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January
Gramophone Editor’s Choice
HMC902042/45

TELEMANN Complete Tafelmusik/ 
Freiburger Barockorchester

harmonia mundi
Mozart Die Zauberflöte
Soloists, René Jacobs  
HMC902068/70
Gramophone Critics’ Choice
C D Review Critics’ Choice Sunday 
Times CDs of the Year 

Beethoven Piano Concertos
Paul Lewis, BBCSO/Jiri Belohlavek  
HMC902053/55
Gramophone Critics’ Choice

Shostakovich Preludes and Fugues 
HMC902019/20
Alexander Melnikov
C D Review Critics’ Choice (Sunday 
Times CDs of the Year 

Puer natus est
Stile Antico HMU807517
Daily Telegraph Christmas CDs 

Frank Martin Golgotha
Soloists, EPCC, ENSO/Daniel Reuss  
HMC902056/57
Gramophone Critics’ Choice
C D Review Critics’ Choice

Schubert Die Winterreise 
HMC902066
Werner Güra/Christoph Berner
Sunday Times CDs of the Year 

The Cherry Tree
Anonymous 4 HMU807453
Daily Telegraph Christmas CDs

Wolkenstein Songs of Myself
Andreas Scholl, Shield of Harmony/
Crawford Young  HMC902051
Gramophone Critics’ Choice

Alia Vox
The Forgotten Kingdom 
Hespèrion XXI AVSA9873
CD Review Critics’ Choice 

Aparte
Dreams
Ophélie Gaillard Aparte 001
Classic FM Magazine 
Christmas Gift Guide 

Glossa
Cristofaro Caresana 
L’Adoratione de’Maggi  
I Turchini/Antonio Florio 
GCD922601
BBC Music Magazine 
Top Choice for Christmas 
Daily Telegraph Christmas CDs

Mirare
Bach Magnificat
Soloists, Ricercar Consort/Philippe 
Pierlot  MIR102
Gramophone Critics’ Choice

Ricercar
Agricola Missa in Myne Zyn, 
Chansons, Motets
Capilla Flamenca  RIC306
Gramophone Critics’ Choice

Signum
Poulenc Figure humaine 
Tenebrae/Nigel Short SIGCD197
CD Review Critics’ Choice 

A Family Christmas
Royal Scottish National Orchestra 
SIGCD202
Daily Telegraph Christmas CDs

A Ceremony of Carols
NYCoS SIGCD228
Daily Telegraph Christmas CDs

Wigmore Hall Live
Blessed Spirit: 
A Gluck Retrospective
Soloists, Classical Opera Company/
Ian Page  WHLive0037
Gramophone Critics’ Choice

Winter & Winter
Bach Goldberg Variations
Teodoro Anzellotti  910170-2
Gramophone Critics’ Choice

RECORDS OF THE YEAR 2010
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Matthias Goerne Schubert Edition 5
HMC902063 
Barcode: 794881982929
NORMAL PRICE CD £8.98

Franz SCHUBERT
Nacht und träume
Nacht und Träume D827, Der blinde Knabe D833, Hoffnung D637, 
Totengräberweise D869, Tiefes Leid D876, Greisengesang D778, 
Totengräbers Heimweh D842, An den Mond D193, 
Die Mainacht D194, An Silvia D891,  Ständchen D889, 
Der Schäfer und der Reiter D517, Die Sommernacht D289, 
Erntelied D434, Herbstlied D502, Der liebliche Stern D861, 
An die Geliebte D303 

Matthias Goerne (baritone); 
Alexander Schmalcz (piano)

“In the fascinating Nacht und Träume, long before the great nocturne of Wagner’s Tristan und 
Isolde, Schubert allows us a glimpse, through a single night, of the great eternal night of which it is 
the foretaste and the messenger: voice and piano immobile and immutable, hovering since time 
immemorial and for evermore. 
Still more incredible, tracking death at the very moment when it takes hold of us, Totengräbers 
Heimweh is probably the most violent of all Schubert’s songs: it opens with relentless chords, as furious 
as the blows of the gravedigger’s shovel as it ploughs into the earth to thrust the dead deep within. 
Constantly kept busy digging for others, he angrily rails against his hated fate and envies these pitiful 
corpses the death which has put an end to their sufferings. But then a terrible anguish grips him: who 
will dig his grave for him? None of the most direct heirs of Schubert followed him on this perilous path. 
No, this furious, desperate hammering will not be heard again before the scherzos of Bruckner’s 
symphonies...And in the realm of the lied, it was Gustav Mahler, with some of the Wunderhorn songs 
(Revelge, Der Tambour), who most closely approached such limitless violence. Death will not come, 
and the gravedigger begs for it. But finally the starless night approaches him, beckons to him, calls 
him, opens its arms to him. The gravedigger recognises and sinks into it; quitting its cumbersome 
body, the voice, free at last, hovers an instant above the piano, just long enough to declare: ‘I 
come.’" Christophe Gristi [director of dramaturgy at the Opéra National de Paris] from the booklet note

“This promises to be a landmark series, up there with Hans Hotter and Fischer-Dieskau.” 
Anthony Holden, The Observer, 12 October 2008

HMC901988  Schubert Edition, Vol 1 Sehnsucht
Gramophone Editor’s Choice
*****Irish Times
Daily Telegraph Classical CD of 
the Week

HMC902004/05 Schubert Edition Vol 2 – An main Herz 
***** The Times
***** Financial Times
Sunday Times CD of the Week
Gramophone Editor’s Choice

HMC901995 Schubert Edition, Vol 3  Die schöne Müllerin
IRR Outstanding
“this latest Die schöne Müllerin 
is a benchmark both in Goerne’s 
own career, and in the catalogue.”
BBC Music Magazine, June 2009 
*****/*****

HMC902035 Schubert Edition 4 Heliopolis
RTE Lyric FM CD of the Week
IRR Outstanding
“a simply unmissable recital for 
two prime reasons – the grave 
beauty of its programme and 
the corresponding beauty of the 
singer’s voice." Gramophone 
Editor’s Choice, Feb 2010
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HMU907498 
Barcode: 093046749828
NORMAL PRICE CD

W.A. MOZART
Keyboard Music vol.2
Sonata in C major K330, Rondo in A minor K511, 
Rondo in D major K485, Adagio in B minor K540, 
Sonata in C minor, K.457

Kristian Bezuidenhout (fortepiano)
Paul McNulty, Divisov, Czech Republic, 2008;  
unequal temperament A = 430

 IRR OUTSTANDING, JANUARY 2010

Fortepianist Kristian Bezuidenhout continues his multi-disc survey of Mozart’s music for solo keyboard. 
Volume 2 features an instrument by Paul McNulty, modelled on a Viennese original by Anton Walter & Sohn 
(c.1802).
Kristian Bezuidenhout was born in South Africa in 1979. He first gained international recognition at the 
age of 21 after winning the prestigious first prize as well as the audience prize in the Bruges Fortepiano 
Competition after studying harpsichord with Arthur Haas, fortepiano with Malcolm Bilson and continuo 
playing and performance practice with Paul O’Dette. During this time he gained experience as a continuo 
player in Baroque opera productions in the USA and Europe. He is a frequent guest artist with the 
Freiburger Barockorchester, the Orchestre des Champs-Élysées, Les Arts Florissants, Concerto Köln and 
Collegium Vocale Gent, in many instances assuming the role of guest director. He has performed with 
celebrated artists including Philippe Herreweghe, Christopher Hogwood, Daniel Hope and Viktoria Mullova, 
and he regularly gives Lied recitals with, among others, Carolyn Sampson, Mark Padmore and Jan Kobow. 

“Bezuidenhout is a prince of the fortepiano, making it sing in melodic phrases as no other 
practitioner of this intractable instrument has done in my experience.” The Times

ALSO AVAILABLE: 
HMU907497 Mozart Vol. 1: Fantasia K475; Sonatas K533, K570; Variations on Die Pilgrime von Mekka, K455 

Gramophone recommends
“Mozart’s solo piano music can seem a minor part of his output, 
but not here. If K570 is a rather inconsequential piece, K533 
and the C minor Fantasia shine out in Kristian Bezuidenhout’s 

fluent, expert hands. He plays a copy of a Walter fortepiano, such 
as Mozart owned. In modern concert halls such an instrument, when 
accompanied by even a minimal period orchestra, can be puzzlingly 
feeble, but solo, and in this recording at least, it fits the music like a 
glove, its glowing bass and wide range of colours over the whole 
keyboard a delight. Bezuidenhout’s decorations sound — as is by no 
means always the case — supremely natural, and in the brilliant Gluck 
variations, it’s as if we were eavesdropping on the composer himself 

improvising.“ David Cairns, The Sunday Times

“This survey looks likely to set a new benchmark.” International Record Review, April 2010

CONCERTS:
31st December & 1st January Kings Place  Mozart
23rd February   Wigmore Hall Mozart wt the English Concert

ADVERTISED IN BBC MUSIC MAGAZINE
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HMC902064 
Barcode: 794881982820
NORMAL PRICE CD

J.S. BACH 
Die Kunst der Fuge
Akademie für Alte Musik Berlin - Chamber ensemble ; 
Raphael Alpermann (organ)

Since Bach was more than cryptic in indicating the instrumentation of what is often regarded as his 
musical testament, The Art of Fugue has been subjected to an infinite variety of arrangements for all 
sorts of instruments. This recording follows a series of performances in which the musicians of the 
Akademie für Alte Musik Berlin tested a highly unusual concept: rather than play uniformly one after the 
other the contrapuncti and canons that Bach left us, they have made great efforts to diversify both the 
instrumentarium and the macrostructure – to the point where we end up, to our delight, experiencing their 
interpretation as an exciting musical game for several players!

ALSO AVAILABLE: HMG501634/35 Bach, Brandenburg Concertos
"A perfect recording of Baroque masterpieces.
These recordings of the six Brandenburg Concertos by Berlin’s 
Academy for Ancient Music are among the greatest performances 
of Bach’s fantastic compositions. Now they are brought together on 
a two-for-one double CD in Harmonia Mundi’s HM Gold series. Stylistic 
preferences in Baroque performance are a very personal issue. The 
Berliners’ real strength is that they strike exactly the right note across 
the extraordinary range of expression enshrined in these deathless 
masterpieces. The natural horns in the first concerto have the right 
degree of punch; the group’s pacing eschews the philosophy that 
“fast is best”; though when they do turn it on they go like the wind. 
The dark-textured drive of the sixth concerto is the best I’ve ever 
heard, with its chugging momentum judged to perfection; while the 
famous midpoint cadence of the third concerto is elaborated by the 
harpsichordist into a development of the concerto’s main theme. This 
is the perfect complement to the group’s recording of the Orchestral 
Suites. [HMX2901578] A reference set." Glasgow Herald 12 Jul 2010
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HMC902060 
Barcode: 794881983025
NORMAL PRICE CD

SMETANA / LISZT 
SMETANA Piano Trio Op.15; LISZT Tristia, Élégie No.1 S130, 
La Lugubre Gondole [Elegie No. 3] S134, 
Romance oubliée S132, Die Zelle in Nonnenwerth S382 

Trio Wanderer 

This resolutely elegiac disc offers an opportunity to discover, through their chamber music, the dark side of 
two composers who are not often associated. Smetana’s primary purpose was to give utterance to a cry of 
pain at his daughter’s death through the appropriate medium of the piano trio. In the Liszt pieces, elegies 
and funeral gondolas remind us of the deeply human and tormented nature of a composer haunted by 
death and who, more than any other, was capable of expressing its icy smile. The Trio Wanderer realise all 
this in deeply moving performances. 
Since 1999, the Trio Wanderer has released, on Le Chant du Monde and harmonia mundi, a series of 
recordings that have received a warm welcome from the press, winning notably a best of the year award 
from Le Monde de la Musique for its CD of Haydn trios, and numerous international awards for Schubert’s 
‘Trout’ Quintet and the trios of Shostakovich and Saint-Saëns. Its recording of the Brahms piano trios was 
honoured by a Diapason d’Or of the year 2006 and the Midem Classical Award in the chamber music
category in January 2007. In 2009, the Trio Wanderer was voted ‘Best chamber music ensemble’ at the 
Victoires de la Musique for the third time (after 1997 and 2000).
Jean-Marc Phillips plays a violin by Giovanni Battista Guadagnini (1738). Raphaël Pidoux plays a cello by 
Gioffredo Cappa (1680).

“Supported by outstandingly vivid sound, 
Trio Wanderer give marvellously 
exhilarating performances.” 
BBC Music Magazine
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DIVINE LITURGY
of Saint John Chrysostom
Chorale Sofia
dir. Dimitre Rouskov

HMA 195641

7:+JEIIB=^]X[W~.9

FRENCH MUSIC
for clarinet and piano
Musique Française
pour clarinette et piano
Œuvres de Poulenc, Debussy, 
Milhaud, Saint-Saëns...
Ronald Van Spaendonck, clarinet
Alexandre Tharaud, piano

HMA 1951596

7:+JEIIB=^]X]W|.7

DANCES OF
THE RENAISSANCE

Danses de la Renaissance
Clemencic Consort

dir. René Clemencic

HMA 195610

7:+JEIIB=^]X\W}.8

ÉCOLE DE NOTRE DAME
Mass for Christmas Day
Messe du Jour de Noël

Ensemble Organum, Marcel Pérès

HMA 1951148

7:+JEIIB=^]YUWw.2

ROSSINI
Piano Music

Sins of the Old Age
Péchés de vieillesse

Frederic Chiu, piano

HMA 1957102

7:+JEIIB=^]XZWu.0

BARTÓK
Romanian Folk-Dances / Sonata

Danses populaires roumaines / Sonate
Improvisations sur des chants 

populaires hongrois
Suite op.14 / En plein air

Claude Helffer, piano

HMA 1951094

7:+JEIIB=^]XWWx.3

BRAHMS
Piano Sonata no.3 op.5
Sonate pour piano no3 op.5
7 Fantaisies op.116 / 4 Piano 
Pieces op.119
Jon Nakamatsu, piano

HMA 1957339

7:+JEIIB=^]XYWv.1

MAHLER
Symphony no.1 with ‘Blumine’
Symphonie no1
Florida Philharmonic Orchestra
dir. James Judd
HMA 1957118

7:+JEIIB=^]XXWw.2

SŒUR MARIE KEYROUZ
Hymns from Lebanon
Cantiques de l’Orient
L’Ensemble de la Paix

HMA 1951577

7:+JEIIB=^]X^W{.6

JOSQUIN DESPREZ
Stabat mater / Motets

La Chapelle Royale
dir. Philippe Herreweghe

HMA 1951243

7:+JEIIB=^]XVWy.4
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LSO0694 
Barcode: 822231169420
MID PRICE SACD

Carl NIELSEN 
Symphonies Nos. 4 & 5

London Symphony Orchestra / Sir Colin Davis
DSD recording, live at the Barbican Oct 2009 (Symphony No 5), 
May 2009 (Symphony No 4)

Despite having been an admirer of the music of Danish composer Carl Nielsen for many years, Sir Colin Davis 
has rarely conducted any of his works. Now, at the age of 83, Sir Colin embarks on a complete cycle of the 
composer’s symphonies.
Although Carl Nielsen is frequently compared to his near contemporary Jean Sibelius, each composer’s 
music is equally individual. Both were celebrated symphonists but used the potential of an orchestra in 
different ways. Despite giving titles to the majority of his symphonies, Nielsen was often vague about the 
specific themes for each work. However his music is always direct, dynamic and lyrical.
Sir Colin’s traversal of the symphonies began in concert in 2009. He will conduct the remaining symphonies 
in 2011 with two further LSO Live releases following in 2012.

Concert reviews:
“Nielsen’s music could have been written for the LSO: the orchestra’s robust sound and free-spirited 
temperament suit this symphony’s virtuoso demands and visceral dynamism.
Davis, too, is attuned to Nielsen’s brand of Beethovenian conflict. Davis conducted it with the vitality 
of someone worthy of the symphony’s title, the ‘Inextinguishable’” Financial Times 

“this account of the “Inextinguishable” confirmed he and the LSO have something special to offer … 
he produced an account of fabulous coherence” The Guardian

“Forget old dogs and new tricks, clearly it’s never too late to embark upon a new repertoire strand … 
this was an auspicious start. I reckon the maestro shed 40 years during this performance” 
The Independent 

NOW AVAILABLE ON SACD:
Sibelius Symphonies Nos. 5 & 6 / Sir Colin Davis, LSO

LSO0537  
Barcode: 822231153726 
MID PRICE SACD £5.65

Disc of the Month Classic FM Magazine 
Orchestral Disc of the Month BBC Music Magazine 
“the supreme interpreter of this work. An outstanding disc, 
beautifully recorded” Sunday Times 
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LPH001
Barcode:  5400439 000018

NORMAL PRICE CD 

Gustav MAHLER
Symphony No. 4

Rosemary Joshua (soprano); 
Orchestre des Champs-Elysées / 
Philippe Herreweghe

After a 30 year-long partnership with harmonia mundi, Philippe Herreweghe has founded his own label, PHI, 
coproduced with Outhere. For his first CD, he presents Mahler’s Fourth Symphony.
Under the leadership of Philippe Herreweghe, l’Orchestre des Champs-Élysées has made a feature of modern 
interpretations,  in a far from standard manner, on period instruments. 
Beyond the sumptuous colours of l’Orchestre des Champs-Élysées, beyond the meticulous work on the 
musical score, this recording confirms Herreweghe’s intimacy with the world of the Viennese composers of 
the turn of the century. Future releases will include works by Brahms, Beethoven and Josquin Desprez and, 
of course, reappraisals of J.S. Bach. 
Interviews in the Classical press will accompany an advertising campaign for this new undertaking.

ADVERTISED IN BBC AND GRAMOPHONE MAGAZINES
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WHLIVE0042/2
Barcode: 5 065000924447 
2 CDS

G.F. HANDEL
Il Trionfo del Tempo e del Disinganno / 
The Triumph of Time and Enlightenment

Lucy Crowe (Bellezza); Anna Stephany (Piacere); 
Hilary Summers (Disinganno); 
Andrew Staples (Tempo); 
Early Opera Company / Christian Curnyn

Wigmore Hall Live kicks off New Year with an early music release. Handel’s Il Trionfo del Tempo e del 
Disinganno was the composer’s first opera to feature the celebrated aria Lascia la spina, cogli la rosa (Avoid 
the thorn, pluck the rose). Recorded for Wigmore Hall Live in January 2010 by the Early Opera Company, one 
of Britain’s leading early music ensembles, the group features contralto Hilary Summers in the traditional 
countertenor role of enlightenment, her voice specifically chosen for its depth and fullness of tone. 
Director and harpsichordist, Christian Curnyn, was determined to recreate as faithful a sound as possible 
to what audiences at the time would have heard, not only instrumentally but notably in relation to tempi: 
“Everything in Handel comes back to the heartbeat rate, fifty per minute. Recently people have tended 
to go either very fast or make things very dragged out, but in my view that spoils it. Baroque music is all 
based on dance, which means a natural rhythm. Of course you should push the boundaries, but it should 
feel as though you’re pushing against a natural membrane. There’s an inner pulse in Handel which you can’t 
ignore.”  
Christian Curnyn founded the Early Opera Company in 1994 since when they have performed in New York, 
at most of the major UK festivals and at the BBC Proms. Their many recordings appear on the Chandos label 
the latest of which, Handel’s Flavio, has just been issued.

WHLive0042/2
Made & Printed in England

left to right
LUCY CROWE Bellezza HILARY SUMMERS Disinganno
ANNA STEPHANY Piacere ANDREW STAPLES Tempo

0042 CD Booklet RPM.qxd  16-11-2010  13:01  Page 20
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NS07 
Barcode: 3760142231072

NORMAL PRICE CD

POLINA PASZTIRCSAK
STRAUSS, BARTOK, SHOSTAKOVITCH & KODALY
Vier letzte Lieder, 
Seven Romances on Poems of Aleksandr Blok, 
Eight Hungarian Folksongs. Two Hungarian Folksongs 

Polina Pasztircsák (soprano); 
Danila Ivanov (cello); Philippe Villafranca (violin); 
Alexandra Sasha Kozlov (piano); 
Musikkollegium Winterthur / 
Alexander Rahbari (conductor)

Born in Budapest to a Russian mother and a Hungarian 
father, Polina Pasztircsák began singing and playing the flute at an early age. She studied voice with Julia 
Bikfalvy while also studying at the West Hungarian University, from which she graduated with a degree in 
cultural management. Later she studied with Mirella Freni in Vignola and Modena and at the Conservatorio 
Frescobaldi in Ferrara, as well as taking advanced classes with Adrienne Csengery, Edda Moser and Evgenij 
Nesterenko.
In 2004, she won the Josef Szimandy Competition in Szeged, Hungary and was a semi-finalist in the 2007 
Renata Tebaldi Competition in San Marino. Polina made her debut at the Modena Theatre in 2007 by 
performing in a new opera by Lorenza Ferrero.
In 2009 Polina Pasztircsák won the voice competition in Geneva, capturing the First Prize [€20.000], and 
three special prizes: the audience prize [€3.000], the Cercle du Grand Théatre [a lead role at the Geneva 
Opera] and the Coup de coeur Breguet [the recording of this CD]. 
She sang Micaëla (Carmen) in 2009 in a production directed by Juraj Valčuha and then the same year she 
debuted in the role of Mimì in Budapest
Montre Breguet and the Geneva Competition are proud to contribute to the revelation of young virtuosos 
who will undoubtedly leave their mark. Polina Pasztircsák moved all present with her talents at the 64th 
Geneva event and with that the financial support for this disc: a  selection of pieces from three very different 
European traditions.
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GCD922210 
Barcode: 8 424562 02210 2
2 CDS

Camille SAINT-SAËNS
Music for the Prix de Rome
CD I Ivanhoé (cantata, 1864), Le Retour de Virginie (cantata, 1852)
CD II Ode (1864) Choeur de Sylphes (1852), 
Messe opus 4 (1857, extraits), Motets au Saint Sacrement

Julie Fuchs (soprano); Marina De Liso (mezzo-soprano); 
Solenn’ Lavanant Linke (mezzo-soprano); 
Bernard Richter (tenor); Pierre-Yves Pruvot (baritone); 
Nicolas Courjal (bass); Bart Cypers (French horn); 
François Saint-Yves (organ); Flemish Radio Choir,
Brussels Philharmonic / Hervé Niquet (conductor)
Recorded in Antwerp (Koningin Elisabethzaal), Heverlee 
(Jezuïetenkerk) and Brussels (Flagey) in Feb,  March and Oct 2010

Camille Saint-Saëns and the Prix de Rome… surely a strange bringing together of ideas, given that the 
composer never gained that coveted award and consequently never took up residence in the famous Villa 
Medici? Saint-Saëns entered the competition on two separate occasions, peculiarly in the history of the 
competition, 12 years apart: firstly in 1852 and then in 1864. On the first occasion he was still an adolescent, 
devoted to worshipping the memory of Mendelssohn; whilst by the time of the second occasion, he had 
several masterpieces under his belt, plus he had become acquainted with Verdi and Wagner. 
If the music he composed for the competition in 1864 was not deemed worthy of being awarded a prize, 
perhaps that was due to it being full of a troubling and disquieting sense of modernity: there is clearly 
nothing that the cantata Ivanhoé need fear in a comparison with Il Trovatore...
[try track 9 - glorious singing here from De Liso, Bernard Richter in particular, and Pruvot] 
Hervé Niquet, the Brussels Philharmonic and Glossa now present the second volume in their survey of music 
composed for the Prix de Rome with the majority of such pieces being previously unrecorded and 
absolutely crying out to become much  better-known.

ALSO AVAILABLE:  
GCD922206 Debussy Music for the Prix de Rome
"Throughout these discs the singing of the Flemish Radio Choir is marvelously expressive and sensitive, 
with some really beautiful passages in very soft dynamics".  
Outstanding, International Record Review, July / August 2010

 “Finest of all in this sumptuously engineered, glowingly played 
programme is the deeply sensual La demoiselle élue” Julian Haylock, 
Classic FM Magazine, May 2010

“Performances throughout are pristine and pure in exemplary sound.” 
Michael Quinn, Choir & Organ, July/August 2010 *****
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GCDP31510 
Barcode: 8 424562 31510 5

NORMAL PRICE CD

J. S BACH
Die Kunst der Fuge 
(BWV 1080, after manuscript Bach P200)

One keyboard: Contrapunctus 1, Contrapunctus 2, 
Contrapunctus 3 , Contrapunctus 4, 
Contrapunctus 5 [alla Duodecima], Contrapunctus 6, 
Contrapunctus 7 [in Stylo Francese], 
Contrapunctus 8 [per Augment et Diminut],
Canon in Hypodiapason, Contrapunctus 9, Contrapunctus 10, 
Canon al roverscio et per augmentationem
Two keyboards
Contrapunctus 11 [recto], Contrapunctus 12 [inversus],
Contrapunctus 13 [recto], Contrapunctus 14 [inversus],
Appendix: Fuga a tre soggetti

Fabio Bonizzoni (harpsichord I); Mariko Uchimura (harpsichord II)
Recorded in Bunnik, Netherlands, in September 2008

The fact that Bach may have been working on Die Kunst der Fuge up until the point that he died and the 
fact that the work’s concluding contrapunctus may have been left incomplete are just two factors which 
have subsequently allowed posterity’s imagination to operate in full flight. When Bach passed away, 
without further delay his sons busied themselves preparing this score work for printing and were the first 
in nurturing the legend that Bach, incapable of completing the final contrapunctus, dictated a four-part 
chorale on his deathbed in order to compensate for the contrapunctus’ abrupt end and as a way of saying 
farewell…
In any case, what we are left with is a unique composition which for a great deal 
of time has been considered as a purely theoretical exercise and one which 
was not intended to be performed. Nowadays, however, many experts think 
otherwise and among them is Fabio Bonizzoni, who is convinced that this is 
music written for a keyboard instrument, and very likely for a harpsichord. Our 
musician, who hails from Milan, has opted with his recording for the structure 
of Bach’s first autograph version, the so-called P200 manuscript, making use of 
an additional harpsichord for four of the contrapuncti, something which was 
suggested by Bach himself in that manuscript.
Fabio Bonizzoni, whose artistry is currently particularly being appreciated on 
account of his memorable series of recordings of Handel’s Italian cantatas, 
presents with this album one of his own most personal projects; but one which 
also acts as a punctuation point prior to Bonizzoni embarking upon a new set of 
adventures with his ensemble La Risonanza. 
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SFZM0110 
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Girolamo FRESCOBALDI
The Twelve Toccatas Rome 1615

Christopher Stembridge (harpsichord)

SFZ MUSIC, the independent label for His Majestys Sagbutts & Cornetts, are pleased to announce their latest 
release, a new reading of the 1615 Toccatas of Girolamo Frescobaldi, stunningly brought to life on a historic 
instrument by Christopher Stembridge.
The Toccatas of Frescobaldi are amongst his finest and most complex music, full of drama, emotion, and 
rhetoric. Christopher expertly couples with the warmth and clarity of the instrument with expressive of 
historical temperaments to produce flexible, moving and definitive performances.
Christopher Stembridge is much sought-after as a lecturer, editor, teacher and performer. He is 
acknowledged as the world’s leading authority on the keyboard music of Frescobaldi and is currently 
preparing the new Bärenreiter edition of the composer’s organ and keyboard music for which he was 
recently awarded the Noah Greenberg Prize by the American Musicological Society.

“There are few keyboard players capable of endowing a performance with such musicality, 
delivered through such sensitivity of touch and articulation...” Early Music Review

“Having laboured over presenting in his edition [of Ascanio Mayone's keyboard music] a text as 
close to the original as possible, [Stembridge's] performance seems to delight in treating that text as 
flexibly as possible ... the absence of a regular pulse reminds me of early 20th-century Chopin playing 
...the performances here are impressive, and present the little-known composer in an attractive and 
convincing way.” Early Music News
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O VIRGO BENEDICTA
Music of Marian Devotion from Spain’s Century of Gold

NAVARRO Regina caeli; GUERRERO Maria Magdalene,  
Ave Virgo sanctissima, Pastores loquebantur, 
Agnus Dei from Missa Sancta et immaculate; 
LOBO Kyrie, Sanctus, Benedictus from Missa Maria Magdalene, 
Ave Regina caelorum; 
ESQUIVEL Gloria, Credo from Missa Ave Virgo sanctissima; 
CEBALLOS O Virgo benedicta; 
VIVANCO O sacrum convivium, Magnificat Primi Toni

The Marian Consort: Gwendolen Martin, 
Emma Walshe (sopranos); Nicholas Scott (tenor); 
Steffan Jones (baritone); Christopher Borrett (bass); 
Rory McCleery (countertenor/director)

For their debut recording, the six-strong Marian Consort explores music from late 16th and early 17th-
century Spain. This fascinating programme celebrates the rich compositional fruits of the Siglo de Oro’s 
intensely competitive musical culture. These luminary works, all dedicated to the Virgin Mary, demand 
performances of great intelligence and vocal commitment. The youthful Marians respond absolutely, 
bringing hushed intimacy and bristling excitement to some of the most gorgeously searing lines in the 
history of European polyphony.

“Singing with a rich yet lucid tone and extraordinary 
blend … huge contrast in emotion, from gentle and 
tender to heated and impassioned.” The Herald
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NAKED BYRD TWO
Hermann CONTRACTUS Salve Regina   
Thomas TALLIS, arr. Christopher Monks The Spirit of Tallis                        
Samuel BARBER Agnus Dei (from Adagio fro Strings)     
John TAVENER Funeral Ikos     
Henry PURCELL Hear my Prayer, O Lord                       
HILDEGARD of Bingen Spiritus Sanctus Vivificans  
Jonathan ROBERTS Never Seek to Tell Thy Love  
Antonio LOTTI Crucifixus   
HILDEGARD of Bingen O Virtus Sapientiae 
Tomás Luis VICTORIA Versa Est (Requiem)  
David BUCKLEY Strengthen ye the weak hands       
William BYRD Agnus Dei from 4 part mass   
John TAVENER The Lamb              

Armonico Consort / Christopher Monks (director)

This recording is compiled from the Armonico Consort’s  Naked Byrd programmes, featuring music by 
composers who wore their hearts on their sleeves, and whose art saw their emotions laid bare, in an 
atmospheric concert where magical musical moments are intertwined with sublime passages of plainchant 
and violin improvisation. It follows on from their first volume in December 2009.
Armonico Consort is, at its heart, a highly talented vocal ensemble that stages a wide variety of concerts. 

RECENT REVIEWS:
“Superb!” The Times

“A Beautiful Sound” BBC Radio 3

ALSO AVAILABLE:
SIGCD180 Naked Byrd
“An achingly beautiful selection” Classic FM Magazine
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Bernard HERRMANN
Psycho Suite 
Echoes (1965) for String Quartet
Souvenirs De Voyage (1967) for Clarinet Quintet 
Psycho Suite for string quartet 
(transcribed and arranged by Richard Birchall)

Tippett Quartet; Julian Bliss (clarinet)

Bernard Herrmann was perhaps one of the greatest musical all-rounders 
of the 20th Century. Although he is best known for his film scores to 
perhaps some of the most iconic films ever made (Vertigo, Citizen Kane, 
Psycho), he was also a talented composer for the concert hall, with an 
early career marked out by his skill as a conductor, praised by Stravinsky 
amongst others, who autographed Hermann’s score for his Symphony 
in 3 Movements with “To the excellent musician and conductor, Bernard 
Herrmann. Cordially, I. Stravinsky.”
The Tippett Quartet capture the energy and musical finesse of 
Herrmann’s works in this recording, accompanied for Souvernirs 
de Voyage by the clarinetist Julian Bliss and featuring a new 
arrangement of his score for ‘Psycho’. 
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Aaron Jay KERNIS
Goblin Market (1995)       
Invisible Mosaic II (1998)

Mary King (narrator); The New Professionals / 
Rebecca Miller (conductor)

Christina Rossetti’s 19th Century poem Goblin Market has long divided and bemused readers as to it’s 
meaning and intent. The story of two sisters and their encounters with the sinister Goblin men and their 
‘forbidden’ fruit, has been variously interpreted as an allegory of proto-feminism, a critique on the rise of 
advertising in pre-capitalist England, and an exploration of feminine sexuality in relation to the Victorian 
world. This multitude of interpretations only adds to the poems mystique and imagery, captured here by 
the Pulitzer Prize winning composer Aaron Jay Kernis. 
Performed by London-based ensemble The New Professionals under Rebecca 
Miller, the work is a unique concoction of music, mime and masks that delves into 
the overripe and at times grotesque and shocking imagery of Christina Rossetti’s 
poem. Goblin Market explores both the Victorian repression coded into its text as 
well as its parallels with contemporary social issues.

“Aaron Jay Kernis is a remarkable composer...in his Goblin Market...you hear 
an irresistible variety of invention from the 13-piece ensemble...The music 
seems perfect...its combination of original invention with a broadly earlier 
style similarly brings the ear back and forth across the generation...this is an 
inventive treatment of music theatre.” David Fallows, The Guardian

“Goblin Market...was captivating — with a rich, proto-Romantic score.” 
Michael White, The Independent
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TCHAIKOVSKY Swan Lake Suite Op. 20
RACHMANINOV Symphonic Dances Op. 45

St Petersburg Philharmonic Orchestra / 
Yuri Temirkanov

Signum’s fourth disc with the St Petersburg Philharmonic Orchestra continues their survey of the core 
Russian repertoire in which they excel. 
This recording follows their January 2010 releases of Verdi’s Requiem (SIGCD184), Shostakovich’s Symphony 
No. 7 'Leningrad' (SIGCD194) and Prokofiev’s ‘Cinderella’ and ‘Romeo & Juliet’ Orchestral Suites (SIGCD214)

“This is a full-blooded performance of Verdi’s late work … Full marks for passion”
The Telegraph, January 2010

“Temirkanov is good, noble and intense, gripping our attention with Shostakovich’s sustained lines.” 
Musicweb-International, June 2010
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YAKOV ZAK IN CONCERT (1949 - 1951)
Legendary Russian Pianists

BRAHMS Piano Concerto No.2 in B flat major, Op.83
Yakov Zak (piano); 
Leningrad Philharmonic / Kurt Sanderling

PROKOFIEV Piano Concerto No.2 in G minor, Op.16
Yakov Zak (piano); 
USSR Radio Symphony, Moscow / Kurt Sanderling

Yakov Zak  (Odessa, 1913 – Moscow (Lubyanka) 28 June 1976) was one of the greatest names in Soviet 
piano performing and teaching but remained little known abroad, with the possible exception of the 
United States. From a Jewish family in Odessa, like Emil Gilels, three years his junior, he achieved skills 
worthy of the latter with whom he frequently played as a duo. A student of Heinrich Neuhaus, 1st Prize 
at the Chopin Competition in 1937, with special mention for his interpretation of the mazurkas, his vast 
repertoire concentrated on Beethoven – late Sonatas, Diabelli Variations; Schubert, Chopin,
of course, Brahms with the two Concertos; Rachmaninov's 4th Concerto – preceding Michelangeli – 
Prokofiev and Medtner, whom he defended with Gilels. Endowed with Olympian technique and a clear, 
solid sense of form, he remains a model, a humanist whose current discography is amazingly meagre. 
He died of a heart attack on 28th June 1976, the day after a brutal police interrogation.

Yakov ZAK (1913-1976) with his wife, Elena & Emil Gilels
Praga Digitals / AMC
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FORMA ANTIQVA PLAYS BAROQUE DANCE MUSIC
SCARLATTI Fandango; RONCALLI Preludio; 
KAPSBERGER Passacaglia, Capona & Ciaccona, Toccata XI, Colascione; 
ANON Bayle del Gran Duque; MURCIA Fandango, Folías Gallegas; 
XIMENEZ Obra de Lleno de Primer Tono sin paso; 
DE MURCIA [after Corelli] Giga; PASQUINI Partite diversi di follia; 
DE NEBRA Fandango de España; ORTIZ Recercada I; 
VALENTE Il Ballo dell'Intorcia 

Concerto Zapico: Aarón Zapico [harpsichord, organ]; 
Pablo Zapico [baroque guitar]; Daniel Zapico [theorbo]
Recorded at Sala de Cambra, Fundació Auditori Palau de Congressos, 
Girona, Spain, June 2010

The three brothers Aarón Zapico, Daniel Zapico and Pablo Zapico play Baroque dances as their private music 
at home. Modelled after the Concerto delle Donne of famous Italian composer Francesca Caccini, the three 
Zapicos name this programme Concerto Zapico (keyboard and plucked instruments). Their main interest is 
it to revive 17th and 18th century (not only Spanish) dance repertoire. Their programme combines rarities 
with well known pieces and presents a range of spirited Fandangos, Pavans, Caponas (the Spanish Chacony) 
and Españoletas by Domenico Scarlatti, Diego Ortiz, José de Nebra, Santiago de Murcia, Giovanni Girolamo 
Kapsberger.

ALSO AVAILABLE: 
910162-2 Handel Amore x Amore

RIC304 
Barcode: 5 400439 003040

NORMAL PRICE CD 

TELEMANN, MÜLLER, FASCH…
Lustige Feldmusik
Johann FISCHER Suite en la mineur; 
Johann Michaël MÜLLER Sonata en sol mineur, Sonata en fa majeur 
Georg Philipp TELEMANN Partie en do mineur; 
Johann Friedrich FASCH Concerto en sol majeur; 
Christoph FÖRSTER Concerto en sol majeur; 

Lingua Franca / Benoît Laurent

Due to a strong French influence at the beginning of the 18th century ‘bandes de hautbois’ were frequently 
present in the German courts. These instruments were initially intended for the performance of military and 
ceremonial music but soon began to take part in more courtly entertainments. A particular style of music 
was used in compositions for these instruments, as it was also in works for newer instruments, one of these 
being the oboe da caccia that Fasch employed as the solo instrument in a concerto that has only recently 
come to light.

WINTER & WINTER
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CODEX CHANTILLY
ANON Alpha vibrans • Coetus venit • Amicum querit; 
SOLAGE Corps feminin par vertu de nature;  
GALIOT? Philippot de CASERTA? En attendant, souffrir m’estuet ;   
VAILLANT Par maintes foys; ANON O bonne douce franse; 
SENLECHES La harpe de mellodie;  Egidius de AURELIA Alma Polis • 
Axe poli cum artica; SOLAGE Fumeux fume par fumee;  
GRIMACE Se zephirus, phebus et leur lignie • Se jupiter;  
ANON En un peril doutous bien delitable;  BORLET He, tres doulz roussignol;  
Gacian REYNEAU  Va t’en, mon cuer, aveuc mes yeux;
ANON Adieu vous di, tres doulce compaygnie; GRIMACE  A l’arme, a l’arme; 
SOLAGE Calextone, qui fut dame d’Arouse, En l’amoureux vergier  

De Cælis / Laurence Brisset
An enigmatic manuscript as regards its origin and purpose, and containing musical and poetic enigmas 
within it—the perfect illustration of  Ars Subtilior, the Chantilly Codex, MS. 564 from the library of the 
Château de Chantilly, is one of the richest collections of French music from the late Middle Ages. Perfectly 
preserved, it bears witness to the imagination and virtuosity of the musicians who were exploring the limits 
of musical notation, which had only recently been established.
Throughout their works, the composers skilfully scattered riddles, acrostics, plays on words, quotations and 
mythological, political or amorous allusions. They rivalled in intelligence but also, and above all, in sensitivity, 
for the intellectual dimension of this art remains at the service of undeniable beauty.
Featuring vocal suppleness and gentleness of lines, the De Caelis ensemble maintains an amorous 
relationship with this repertoire, the clarity and richness of their timbres allowing us to savour the marvels of 
the polyphonic writing.

AECD1097 
Barcode: 3 760058 360972
NORMAL PRICE CD

NEAPOLIS ENSEMBLE 77
Ritmo e Magia nella tradizione musicale napoletana

Tempo mancante (N. Areni); Jesce Carnevale (E. Bennato); 
O diavolo s’arrecreia (C. D’Angiò); 
La leggenda del lupino (Anon. / R. De Simone); 
Parzonarella mia (Trad.); Nanninella (P. Daniele); Ricciulina (Trad.); 
Donna Cuncetta (P. Daniele); Ballo cantato (E. Bennato); 
Canzone per Juzzella (E. Bennato / C. D’Angiò); Cicerenella (Trad.); 
Secondo coro delle lavandaie (R. De Simone); 11 mesi e 29 giorni (Trad.) 

Neapolis Ensemble: 
Maria Marone (voice); Edoardo Puccini (guitar); Salvatore Della 
Vecchia (mandolin);  Marco Messina (flute); Wally Pituello (cello); 
Raffaele Filaci (percussion)

Every recording project of Neapolis Ensemble has a specific theme: for this project they have chosen to work 
with the figure of woman in the Neapolitan musical and popular tradition.
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Gottfried FINGER (c. 1660-1730)
Furiosa - Virtuoso music for two bass viols
Suite in D, Suite in G Selecta, Sonata Nr. 14 in D, Grandoena, 
Sonata Nr. 7 in G,  Ariosa, Sonata Nr. 2 in d, Furiosa - Sonata Nr. 13 in G

Jessica Horsley & David Hatcher, bass viols

None of the 30 plus works for viols from the Sünching Codex, 
recently attributed to Gottfried Finger, has been recorded 
previously, and most of them remain unpublished. These pieces 
represent the very pinnacle of beauty and technical prowess of 
the epoch, stretching the instrument to its very limits. 
As well as working with various early music ensembles such as Ferrara (Crawford Young) and Gilles Binchois.
Jessica Horsley has taken part in performances of new music with Collegium Novum and Ensemble Modern 
(Frankfurt/Main) with Heinz Holliger. David Hatcher began his career based in England, performing with his 
own chamber ensemble Harmonie Universelle and as a guest with The New London Consort and Fretwork. 
Today he works with the Royal Shakespeare Theatre, the Consort of Musicke and with numerous other 
period ensembles and orchestras.

PC10229 
Barcode: 7619990 102293

NORMAL PRICE CD 

GESUALDO da Venosa 
Sesto libro de madrigali (1613)
Il Complesso Barocco / Alan Curtis (direction)
Rec.date: 1994

Founded in Amsterdam in 1979 by Alan Curtis, one of the most 
acclaimed specialists in the interpretation of pre-romantic 
music, Il Complesso Barocco, has become a renowned 
international baroque orchestra with a focus on Italian Baroque 
opera and oratorio. Their rich discography was for a time 
devoted to the late madrigal repertory, and the film director 
Werner Herzog chose the ensemble as protagonists for his film 
Morte a cinque voci (Prix Italia 1996 and Premio Rembrandt, Amsterdam 1996) dedicated to the composer 
Carlo Gesualdo. 

CHR77325 
Barcode: 4010072 773258

NORMAL PRICE CD

LE ROMAN DE LA ROSE
Songs by Guillaume de Machaut, Brunel de Tours, 
Jacques de Cysoing, Oede de la Couroierie et al.

Ens Per-Sonat / Sabine Lutzenberger
“More than two centuries of French song presented with 
flawless grace…The only singer here is Sabine Lutzenberger, 
who has one of those voices that are perfectly designed 
for the recording studio:nothing can go wrong; nothing 
can be ugly; everything is effortlessly in tune. The 
accompanying group comprises two vielle players 
(Elizabeth Rumsey and Baptiste Romain) and one player of 
recorders and hurdy gurdy (Tobie Miller), musicians who also play as though nothing can go wrong.” 
Gramophone November 2010
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Antonio CIFRA
The Loreto Vespers / Vesperae Lauretanae [1629]

Ens officium / Instrumenta Musica / Wilfried Rombach
Antonio Cifra was born probably in Gaeta, south of Rome, 
in 1584. From 1605 to 1607 he was maestro at the Roman 
Seminary, and from 1608 to 1609 he held the same position at 
the German College in Rome. In 1609 he was hired as maestro 
di cappella at Santa Casa in Loreto, where he remained for the 
rest of his life. Cultural connections between Loreto and Rome 
were close (since Loreto was a pilgrimage destination), and 
he maintained contact with the composers in Rome during 

this period Cifra was a prolific composer, with 45 separate publications to his credit: they included psalms, 
motets, litanies, "Scherzi sacri," masses, polychoral motets, and sacred songs, as well as secular music 
including madrigals in both the Renaissance a cappella and Baroque concertato forms.
Stylistically, Cifra's music varies between masses in the Palestrina style, with much use of homophony (as 
desired by the Counter-Reformation Council of Trent, which had required that polyphonic elaboration be 
minimised), and more progressive works in the Venetian style. He was also one of the few composers to be 
influenced by the extreme chromaticism of Carlo Gesualdo. The psalms and motets for 12 voices, published 
in Venice in the year of his death, and presented in this recording as Vesperae Lauretanae, reveal Cifra’s 
mature late style.

CHR77331 
Barcode: 4010072 773319
NORMAL PRICE CD

Leonhard PAMINGER 
Sacred vocal works
Domine, ne in furore tuo (Ps 38), Descendi in hortum meum,
Virgo prudentissima, Sicut lilium inter spinas, Disce crucem, 
In exitu Israel de Aegypto (Ps114/115), Pater noster, 
Ad te, Domine, levavi (Ps 25), Agni paschalis, Dixit Dominus (Ps 110), 
O Trinitas
Sigismund PAMINGER (1539-1571)  O Mensch, bewein dein Sünde groß

Stimmwerck: Franz Vitzthum (countertenor); Klaus Wenk, 
Gerhard Hölzle (tenor); Marcus Schmidl ( bass) 
plus guest: David Erler (countertenor)

Leonhard Paminger (1495-1567) was one of the most prolific composers of the 16th century with more than 
700 works to his name. Between 1513 and 1516, he studied in Vienna, where he may have frequented the 
circles of Ludwig Senfl and Paul Hofhaimer. Subsequently he moved to Passau, where he was to spend the 
rest of his life.
Paminger received a personally signed book from Luther, dedicated two compositions to Philipp 
Melanchthon and sent his sons to study at Wittenberg University. It is no  surprise that in Paminger‘s oeuvre 
religious music predominates. As well as pieces which are suitable for use in the liturgy, there are many 
settings of prayer and devotional texts, which could also be sung in private. Paminger’s compositions have 
been rediscovered during the last few years. Certainly he may never attain the fame of a Josquin or an Isaac, 
but his extensive oeuvre is evidence of an imaginative composer, who really deserves to be made available 
to a wider public.
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Budget price

TILMAN HOPPSTOCK: GREAT STUDIES FOR GUITAR
Allan WILLCOCKS 12 Studies for Guitar; 
PAGANINI 3 Caprices op. 1 (transcr. T. Hoppstock); 
Matteo CARCASSI 12 Etudes from op. 60; 
Heitor VILLA-LOBOs Douze Études pour guitare

Tilman Hoppstock (guitar)

Which of the major studies for guitar should be chosen for a selection with an overall duration of slightly 
under 80 minutes? Although the 24 Caprices by Niccolo Paganini were not originally written for the guitar, 
three of these pieces have been included in this recording as they test the borderlines of numerous aspects 
of guitar technique. In contrast, the English impressionist Allan Willcocks (1869-1956) is a rather unknown 
composer whose complete 12 studies have never before been recorded on CD. The collection of studies 
by Matteo Carcassi (1792-1853) effectively represents the foundation for the guitarist‘s training. The CD 
culminates with the famous study cycle by the Brazilian composer Heitor Villa-Lobos (1887-1959): a work of 
equal significance for guitarists as Chopin’s Studies for pianists.

STR33868 
Barcode: 8011570338686

NORMAL PRICE CD DIGIPAK

GRONDONA PLAYS J. S. BACH
Toccata in E minor BWV 914, Prélude in D minor BWV 999, Fuga del Signore 
Bach in A minor BWV 1000,
Preludio Fuga Allegro in E flat major BWV 998,16 Pieces from the ‘Noten-
büchlein für Anna Magdalena Bach’

Stefano Grondona (guitar)

The first release by Stefano Grondona entirely dedicated to J. S. Bach. He asserts in the liner notes: 
“Bach’s musical creativity moves almost at the margins of the instruments to which he destined his 
compositions . A guitar of Antonio de Torres (1817-1892), the most transcendent of the guitar builders, lends 
itself by its very nature to going where it is no longer guitar ... In the collection of Bach works collected on 
the CD I intend fully to make the most gestural expression of these important pieces... For my six-string 
instrument, more specifically for the two Torres guitars used here, it is an expressive path going beyond 
those confined conceptual boundaries relating to a localised historical identity... a guitar which cancels 
every preconception, every phonic reiteration, every memory of a genre of sound of guitar. It becomes the 
instrument of gesture, the voice of a soul, the enunciation of a verb, which flows through the inflorescence, 
finally free, the future of Bach’s path”. 
Stefano Grondona plays two prestigious Torres guitars: Torres 1887, SE 111 (tracks 1-6, 10-25); Torres 1887, SE 
107 (tracks 7-9).
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Karlheinz STOCKHAUSEN
Harlekin für Klarinette (1975)
Der Traumbote (il messaggero di sogno), 
Der spielerische Konstrukteur (il costruttore giocoso), 
Der verliebte Lyriker (il lirico innamorato), 
Der pedantische Lehrer (l’insegnante pedante), 
Der spitzbübische Joker (il buffone burlone), Der leidenschaftliche Tänzer, 
Dialog mit einem Fuss (dialogo con un piede), 
Harlekin’s Tanz (danza di Arlecchino),
Der exaltierte Kreiselgeist (l’esaltato spirito rotante)

Michele Marelli (clarinet)

Harlekin (1975) is one of the best known and most appreciated of Karlheinz Stockhausen‘s works for the 
originality of its mise-en-scène and mode of composition: the clarinettist, in fact, plays, mimes and dances 
contemporaneously. Stockhausen developed the concept of the composition for Formulas already tried, in, 
among others, Mantra (1970) and Inori (1972). The Formula, the extreme evolution of the post-Webernian 
series, is a collection of notes, dynamics, rhythms and detailed phrasing connected, by close internal bonds 
balanced by precise mathematical calculations. Stockhausen’s Harlequin no longer possesses almost 
anything of the mask of the commedia dell’arte: the character that we see on stage does not express himself 
through the word but through music and body language. The pantomime, in its entirety, becomes an 
abstract representation of man’s life. The Formula of Harlekin consists of 13 sounds which evolve and are 
modified, in the space of 43 minutes, through seven sections, to which Stockhausen gives an exact title.
Michele Marelli (1978) is internationally recognised as one of the finest contemporary musicians of his 
generation. He collaborated with Karlheinz Stockhausen for more than 10 years, giving premières under 
his conductorship and recording 2 CDs with the Maestro himself. He has been Winner of the Stockhausen 
Stiftung für Musik (six times) and numerous other international awards; he collaborates, as clarinet and 
basset horn soloist, with the Ensemble Stockhausen and is assistant to Suzanne Stephens at Stockhausen 
Kurse Kürten. Harlekin was the last work prepared with the Maestro before his passing.

Fug577 
Barcode: 5 400439 005778
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LA VALSE À MILLE TEMPS
SCHUBERT Deutsche, genannt Ländler D366 (transcr. J. Brahms); 
Wolfgang RIHM Mehrere kurze Walzer; BRAHMS Walzer Op. 39; 
STRAUSS Der Rosenkavalier-Walzer (transcr. Otto Singer); 
RAVEL La Valse (tr. Lucien Garban) 

Inge Spinette & Jan Michiels (piano, 4 hands) 

Notwithstanding foxtrot, calypso, rock and rap, the waltz continues to express the way the world goes 
around. On their splendid 1892 Pleyel, recorded at the Conservatoire Royal de Bruxelles, Jan Michiels and 
Inge Spinette invite us to follow them on an exceptional course, where Schubert, Brahms, R. Strauss and 
Ravel are interspersed with Wolfgang Rihm’s delectable Kurze Walzer. 
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Franz LISZT
Harmonies poétiques et religieuses
Invocation, Ave Maria, Bénédiction de Dieu dans la solitude, 
Pensées des morts, Pater Noster, Hymne de l'enfant à son réveil, Funérailles, 
Miserere, Andante Lagrimoso, Cantique d'amour 

Brigitte Engerer (piano)
Along with the Années de Pèlerinage, the Harmonies Poétiques 
et Religieuses is the most important cycle Liszt composed for 
the piano. It reveals his mystical dimension, at once poetic 
and religious, through reference to the universal poetry of 
Lamartine. Liszt transposes his verse into music that is glorious 
yet intimate, tormented yet soothing, served here by the humanist vision of Brigitte Engerer.
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Franz SCHUBERT
Arpeggione Sonata D821, 
Sonatina No. 1 D384, Trio No. 1 Op. 99 D 898

Marc Coppey (cello); Ilya Gringolts (violin); Peter Laul (piano)

“Paradoxically, Schubert’s best-known work for cello is the 
‘Arpeggione’ Sonata. A central work in our repertoire, and 
one of the most difficult, it naturally has its place here. I chose 
to transcribe the Sonatina No. 1 in D major for, even though 
written for the violin, it is no less adapted to the cello than 
the ‘Arpeggione’. Moreover, on the instrumental level, it is not 
so remote from the Trio No. 1. In its bright key of D major, the 
Sonatina is a joyful work.  This programme thus offers us a fairly happy visage of the composer. In any case, 
it is not the most tortured Schubert. The Trio in B flat is a brilliant work that leaves much room for heroism, 
with extraordinary rhythmic energy and vivace. A Schubert who, also, gives opportunities for virtuosity and 
instrumental pleasure." Marc Coppey
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NORWEGIAN ROMANTIC CHAMBER MUSIC
Grieg String Quartet Op. 27; Johan Svendsen String Octet Op.3

Kocian Quartet, M. Nostitz Quartet

An original pairing of composers who were compatriots and 
friends and who imposed the Romantic Norwegian school 
on Europe in the years 1872-1900. Grieg's career as a pianist 
was more modest then Svendsen the violinist's: the latter also 
outshone him as a conductor. A century later, the audience 
of the composer of Peer Gynt is universal, whereas Svendsen's 
oeuvre remains confined to Scandinavian concert halls. This 
is the first modern recording of his Octet, a youthful score 
enlivened by its borrowings from folklore.
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DONIZETTI – La figlia del Reggimento
Jolanda Gardino (La Marchesa di Berckenfield); 
Giulio Fioravanti (Sulpizio); Giuseppe Campora (Tonio); 
Anna Moffo (Cassinelli); 
RAI Milano / Franco Mannino (conductor) 
Live Milano 2/12/1960 
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VERDI – Il Trovatore

Robert Merrill (Luna); Lucine  Amara (Leonora);
Jean Madeira (Azucena); Carlo Bergonzi (Manrico); 
William Wilderman (Ferrando); Teresa Stratas (Ines); 
Charles Anthony (Ruiz); 
Orchestra & Chorus of the Metropolitan Opera / 
Fausto Cleva (conductor)
Atlanta Fox Theatre live 6/5/1960 
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PURCELL – Dido and Aenas

Teresa Berganza (Dido); Hanny Steffek (Belinda); 
Danièle Millet (Second Woman); 
Gérard Souzay (Aeneas); Jane Berbié (Sorceress); 
Christiane Harbell (Witch); Edmée Sabran (2nd Witch); 
Michael Lecocq (First Sailor); 
Choeur du Conservatoire de Paris; 
Orchestre de la Société des Concerts du Conservatoire / 
Pierre Dervaux 
Aix en Provence live 3/8/1960 

Berganza and Souzay – a unique document!


