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WHLIVE

HMC902068/70
Mozart - The Magic Flute
René Jacobs  

“René Jacobs’s new recording of Die Zauberflöte really is 
a revelation. The opera’s unique blend of high art and popular 
entertainment  is not easy to pin down, but Jacobs’s theatrical flair 

ensures a triumphant success. If you think you know Zauberflöte, 
think again: Jacobs brings it to life like never before.” Graham Rogers, bbc.co.uk

MAR0508 Wagner Parsifal 
Rene Pape, Gary Lehman, 
Violeta Urmana, Mariinsky / Gergiev 

“Above all, this is Gergiev's Parsifal and it is the superlatively 
good playing of the Mariinsky Orchestra that, with René Pape's 
gloriously sung Gurnemanz, makes this new set essential listening 

for Wagnerians”  Hugh Canning , IRR September

LSO0700 Verdi Otello 
Simon O’Neill, Anne Schwanewilms, 
Gerald Finley, 
LSO / Sir Colin Davis

Gerald Finley is interviewed in a 6-page feature in December Gramophone 
about "playing the villain". Simon O'Neill will be in London in early-October for 
performances of Glagolitic Mass with Sir Colin and the LSO and will be doing 
some press whilst here.

WHLIVE0039 
Nelson Goerner: Chopin  

" Nelson Goerner’s October 2009 Chopin recital is 
captivating: his account of the Op. 10 Études jaw-dropping 

in its precision, poetry and excitement.  I’m not a Chopin afficionado 
at all, and I was won over. Recording quality is really outstanding, and this CD 
sounds live in the best sense of the word." the artsdesk

DECEMBER

NOVEMBER

Opening hours: 9.00am - 5.30pm
Minimum order carriage paid £60

Orders:  020 8709 9509   sales.uk@harmoniamundi.com
Returns:  020 8709 9509   rgrossman@harmoniamundi.com
Accounts:  020 8709 9515   kmasud@harmoniamundi.com

harmonia mundi UK Ltd., 45 Vyner St., London E2 9DQ 
www.harmoniamundi.com
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HMU907521 
Barcode: 093046752125
NORMAL PRICE CD
Booklet : Fr, Eng, Ger

Robert SCHUMANN
Dichterliebe Op.48, Liederkreis Op.24
LACHNER Five songs from Sängerfahrt Op.33: Im Mai, Op.33/6, 
Die Meerjungfrau No. 8, Das Fischermädchen No. 10, 
Ein Traumbild No. 12, Die einsame Träne No. 13; 

Mark Padmore (tenor); 
Kristian Bezuidenhout (fortepiano)

Tenor Mark Padmore is deftly supported by fortepianist Kristian Bezuidenhout in this lieder recital of Heine 
settings by Robert Schumann and Franz Lachner (5 songs from Sängerfahrt). 
On October 27 Mark and Kristian perform this programme at Carnegie Hall. Here in the UK, Mark is singing 
Schwanengesang with Paul Lewis and Roger Vignoles during October whilst in November Mark and Kristian 
are at the Concertgebouw. Die schöne Müllerin is accompanied by Till Fellner in Germany and France and UK 
audiences have to wait until December 6 to hear Mark Padmore and Kristian Bezuidenhout perform 
Dichterliebe and Lachner’s Heine Lieder at London’s Wigmore Hall.
Bezuidenhout's second volume of Mozart will be released in January 2011.

ALSO AVAILABLE: 
HMU907484 Schubert Winterreise wt Paul Lewis 
“I cannot think of a journey that leads more faithfully to the cold comfort of its end. And 
when we get there in the performance, what an end it is.”  Gramophone Award 2010
John Steane, CD of the Month - Gramophone
HMU907519 Schubert Die schöne Müllerin wt Paul Lewis
“Hot on the heels of last year's superb recording of Winterreise, Mark Padmore and Paul 
Lewis have turned their attentions to Schubert's earlier song cycle. Singer and pianist are perfectly 
matched in temperament and musicality, and every note has been lovingly considered...exquisitely 
thoughtful and refined...The reflective melancholy of Die liebe Farbe is ravishingly painted...
A great Schöne Müllerin” The Telegraph
HMU907443 Britten Before life and after wt Roger Vignoles
“Padmore and Roger Vignoles, his warm-toned accompanist, take a more reflective line. Tempi are 
slower, the emotions feel more consoling, and at the core of the cycle is some heartfelt singing in the 
sixth and most beautiful setting, 'Since she whom i loved'...Padmore dramatises the narrative songs 
with subtlety and imagination....impeccably sung.” Gramophone 
HMU907422 Handel As Steals the Morn wt Lucy Crowe
“Mark Padmore uses his extraordinary diction and whispering chamber-like intimacy to 
remind us that the most exalted tenor arias from the operas and oratorios can achieve 
true potency out of context. Padmore is a master of taste, restraint and unassuming 
gesture. Indeed, it is the joy in conveying the emotional core of each situation which marks out this 
disc." Gramophone, Editor’s Choice May 2007
HMU907497 Mozart: Fantasia in C minor, K475; Sonatas K533, K570 Kristian Bezuidenhout (fortepiano)
“Bezuidenhout is a prince of the fortepiano, making it sing in melodic phrases as no other practitioner 
of this intractable instrument has done in my experience.” Hugh Canning, Sunday Times
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HMC902077  
Barcode: 794881968626
NORMAL PRICE CD
Booklet : Fr, Eng, Ger

G.F. HANDEL
Ombra Cara
Amadigi Sento la gioia; Agrippina Voi, che udite il mio lamento; 
Riccardo Primo Agitato da fiere tempeste; Tolomeo Stille amare; 
Orlando Vaghe pupille, Fammi combattere; 
Radamisto Ombra Cara di mia sposa; 
Rodelinda Fra tempeste funeste, Con rauco memorio*; 
Sosarme Per le porte del tormento* 
+ BONUS DVD: OMBRA CARA 'MAKING OF' 
NTSC 16.9, Subtitles, Fr, Ger, Total time: 15’25”, Interview in English

Bejun Mehta (countertenor); 
Rosemary Joshua* (soprano); 
Freiburger Barockorchester / René Jacobs (conductor)

In his first recital for harmonia mundi, Bejun Mehta, the American countertenor, has chosen highlights from 
the repertoire of the famous castrato Senesino, accompanied by René Jacobs and Freiburger Barock.
Bejun (b.1968) is a protegée of René Jacobs and has been sponsored by Marilyn Horne. He made his opera 
debut as a countertenor, having been inspired by David Daniels, as Armindo in a New York City Opera 
production of Partenope. Stage rôles have included Tolomeo in Giulio Cesare, Tamerlano, Ottone in 
Agrippina and Endimione in Le Calisto.

“The first great star of the evening was Belgian René Jacobs conducting the 
Akademie für Alte Musik Berlin. His reading was excellent from beginning to 
end and the orchestra is one of the very best I have ever heard in this 
repertoire. Everything about their performance was extremely bright, 
moving and exquisitely played. With performances like this around these 
days, it’s no wonder that baroque music is favoured by so many opera fans.
In the cast there was also one extraordinary singer, whose performance was 
equally praiseworthy - the countertenor Bejun Mehta singing the role of 
Ottone. I have always found this artist to be one of the most important, if not 
the very best, in his genre and here he proved it again. His virtuoso singing 
was magnificent, but where he left me breathless was when singing the 
lyrical and expressive arias. Countertenor singing doesn’t get better than this 
and so far as I am concerned Bejun Mehta is second to none in this 
repertoire.” Musicweb [Agrippina with René Jacobs]
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LSO0693 
Barcode: 822231169321

Stereo and multi-channel SACD 5.1 

Maurice RAVEL 
Daphnis et Chloé
Boléro, Pavane pour une infante défunte

London Symphony Chorus, 
London Symphony Orchestra / 
Valery Gergiev (conductor)
DSD recording, Barbican September 2009 (Daphnis et Chloé) 
and December 2009 

Music for the theatre has always formed a central part of Valery Gergiev’s concert repertoire. His recent 
recordings have included an acclaimed performance of Prokofiev’s Romeo & Juliet and on November 8 LSO 
Live releases a new recording of Ravel’s score for the ballet Daphnis et Chloé.
Ravel was commissioned by Serge Diaghilev in 1909 to write the music for Daphnis et Chloé. Although he 
subsequently prepared orchestral suites of the score, the complete work is a magnificent orchestral 
showpiece in its own right. Ravel described it as a ‘symphonie choréographique’ and it is essentially an 
extended tone poem. Luscious orchestral colours run throughout the work, portraying the passion of the 
two protagonists for each other. By contrast, Pavane pour une infante défunte, composed by Ravel whilst he 
was still a student of Gabriel Fauré, harks back to the simplicity of the 18th-century music of Rameau. 
Boléro, one of his final works, highlights the Spanish influences and passion that pervade so many of his 
works.
Gergiev’s forthcoming LSO Live releases will include a disc featuring Debussy’s La Mer, Jeux and Prélude à 
l’apres midi d’un faune.

“a performance which carried the listener breathlessly into a dance of entirely spiritual dimensions. 
Both demanding and obtaining a control over his orchestra which only pianists should reasonably 
expect from their instruments, Gergiev has always aimed high with the LSO. With this concert, they hit 
the bullseye” The Guardian

“Gergiev must count himself fortunate in having a Rolls-Royce of an orchestra, with a well-nigh 
infalliable energy ... the sun rose as gloriously as ever, and Gergiev leapt high as dawn swung into the 
final Danse générale" The Times

“The sultry, sensual score of Ravel’s Daphnis and Chloe was handled stylishly, Gergiev and the 
excellent LSO properly holding something in reserve for the magnificent sunrise and exhilarating 
coda” The  Evening Standard
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SIGCD215 
Barcode: 635212021521

J. S.  BACH
Christmas Oratorio

The King’s Singers, 
WDR Big Band / Bill Dobbins (director)

A unique disc from two versatile and distinctive 
groups of performers: The King’s Singers and and the 
WDR Big Band perform a new jazz version of JS Bach’s 
Christmas Oratorio, arranged and directed by Bill 
Dobbins.
Recorded live in concert last year, this performance 
captures the timeless and versatile nature of Bach’s 
work, retaining the integrity of the original whilst 
presenting it in wholly new setting. Both groups are 

Grammy award winners; The King’s Singers, famed for their precision and sound, and the WDR Big Band, one 
of  Europe’s leading jazz-ensembles

FRONT COVER GRAMOPHONE NOVEMBER 19

DISC 1
[1]   Chor: Jauchzet, frohlocket!    
[2]   Rezitativ: Es begab sich aber zu der Zeit 
[3]   Arie: Bereite dich, Zion   
[4]   Rezitativ: Und sie gebar ihren ersten Sohn
[5]   Choral: Ach mein herzliebes Jesulein 
[6]   Rezitativ: Und es waren Hirten  
[7]   Rezitativ: Und der Engel sprach zu ihnen 
[8]   Arie: Frohe Hirten, eilt, ach eilet  
[9]   Rezitativ: Und das habt zum Zeichen 
[10] Arie: Schlafe, mein Liebster  
[11] Rezitativ: Und da der Engel von ihnen gen Himmel
[12] Coro: Lasset uns nun gehen gen Bethlehem
[13] Rezitativ: Und sie kamen eilend und funden beide
[14] Arie: Schließe, mein Herz   
[15] Rezitativ: Und die Hirten kehrten wieder um 
[16]  Choral: Seid froh dieweil  
[17] Chor: Herrscher des Himmels, erhöre das Lallen 

DISC 2
[1]   Chor: Fallt mit Danken, fallt mit Loben 
[2]   Rezitativ: Und da acht Tage um waren 
[3]   Rezitativ mit Choral Rezitativ: Wohlan, dein Name 
[4]   Arie: Ich will nur dir zu Ehren leben
[5]   Rezitativ: Da Jesus geboren war  
[6]   Chor mit Rezitativ: Wo ist der neugeborne König 
[7]   Choral: Dein Glanz all Finsternis verzehrt 
[8]   Arie: Erleucht auch meine finstre Sinnen 
[9]   Rezitativ: Da das der König Herodes hörte  
[10] Rezitativ: Warum wollt ihr erschrecken   
[11] Rezitativ: Und ließ versammlen alle Hohepriester 
[12] Rezitativ: Da berief Herodes die Weisen heimlich 
[13] Rezitativ: Du Falscher, suche nur den Herrn zu fallen
[14] Arie: Nur ein Wink von seinen Händen 
[15] Rezitativ: Als sie nun den König gehöret hatten 
[16] Rezitativ: Und Gott befahl ihnen im Traum
[17] Rezitativ: So geht! Genug  
[18] Rezitativ: Was will der Höllen Schrecken 
19] Choral: Nun seid ihr wohl gerochen
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SIGCD219 
Barcode: 635212021927

MID PRICE CD

Gustav MAHLER
Symphony No.4

Sarah Fox (soprano); 
The Philharmonia Orchestra / 
Sir Charles Mackerras (conductor)

Recorded at the Royal Festival Hall in February 2006, 
the next disc in Signum’s series of live orchestral 
recordings with the Philharmonia features the late Sir 
Charles Mackerras conducting Mahler’s Symphony 
No.4. The concert was a memorable one, as this review 
of that concert demonstrates:

“This performance was inspired and interesting … Setting off at a no-nonsense, fastish speed, 
Mackerras’s appreciation of the numerous changes of tempos was a miracle of refined 
music-making that enhanced the rustic joys of the first movement. What impressed so much was the 
innate humanity of this music that in other hands can come across as insincere. Numerous details 
were bought out in the music, not least gurgling bassoons, clarinets suggestive of birds, and flutes 
that effortlessly floated above the general melee.
Each movement received wonderful care for the sentiment that lies behind the notes; the slow 
movement in particular was of a poise and serenity that was truly touching. The singing of Sarah Fox 
in the finale embellished the entire sense of naturalness that was enshrined in this memorable 
rendition, a triumph for the partnership of the Philharmonia Orchestra, on riveting form, and the 
venerable Mackerras.” ClassicalSource.com

ALSO AVAILABLE: 
SIGCD183 Dvorak Symphonies 7 & 8
“Dvorak’s greatest symphonies receive magisterial performances from the 
Philharmonia under Sir Charles Mackerras, whose baton seems to turn 
everything it controls into gold.” The Sunday Telegraph

SIGCD133 Schubert Symphony No. 9
“This staggering recording… is the most remarkable recording of this elusive 
work since Furtwängler’s famous Berlin account in 1951.”  
*****/*****BBC Music Magazine

SIGCD074 Handel/Mozart Messiah
Huddersfield Choral Society / 
Felicity Lott / Felicity Palmer / Philip Langridge / Robert Lloyd 
"an appealing tribute that translates the music's idiom from Baroque to 
Classical, with many graceful and imaginative touches" 
BBC Music Magazine
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WHLive0041 
Barcode: 5 065000 924423
MID PRICE CD

BEETHOVEN VIOLIN SONATAS 2
Violin Sonata in F major “Spring” Op.24, 
Violin sonata in A major Op.12 No.2, 
Violin sonata in G major Op.96

Alina Ibragimova (violin); Cédric Tiberghien (piano)

“Ferociously gifted young musicians” [The Times, May 2010] Alina Ibragimova and Cédric Tiberghien return 
with the second in their series of the complete Beethoven violin sonatas, recorded live at Wigmore Hall in 
February 2010. Volume one in the cycle, released in March 2010, was received to resounding critical acclaim, 
with the FT stating “the partnership with Tiberghien sounds fresh and spontaneous - outstandingly so in the 
opening movement of the eighth sonata.” Now the second concert in the trilogy is being made available as a 
live recording, featuring the sonatas in F (Spring Op.24), A (Op.12 No.2) and G major (Op.96). 
The first CD received superlative reviews with performances deemed “brimful of life,” [Gramophone, Editor’s 
Choice] and BBC Music Magazine going on to say:
“This is very special. Alina Ibragimova...is a mature, intelligent, impassioned musician, technically and 
emotionally focused to a degree that would be exceptional in any violinist of her age...she has the kind of 
tone and expression that pins you to the back of your seat.” 
It has been five years since the duo met on the BBC Radio 3 New Generation Artists scheme, where they 
immediately forged a dynamic rapport and the signs of an exciting new creative partnership began to 
emerge. They have gone on to collaborate and perform in leading concert halls around the world.  Now 
Wigmore Hall Live brings these fine, beautifully balanced recordings to audiences for the first time. Volume 
3 will be released next Spring.

ALSO AVAILABLE: 

WHLive0036 Beethoven Violin Sonatas 1 [1,4,7 & 8]
Gramophone Editor’s Choice
Classic FM Magazine Choice
BBC Music Magazine Choice
IRR Outstanding
“Sheer genius.” Classic FM Magazine, September 2010
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C832101A
Barcode: 4011790 832128

NORMAL PRICE CD 

Piotr TCHAIKOVSKY 
Symphony No. 6, Romeo & Juliet

City of Birmingham Symphony Orchestra /

 Andris Nelsons

The City of Birmingham Symphony Orchestra and its music director Andris Nelsons here present their 
second Tchaikovsky CD, in an ongoing cycle, for Orfeo. Besides the Fantasy Overture Romeo and Juliet, we 
offer his Symphony No. 6 in B minor, the so-called ‘Pathétique’. If one takes the first version of Romeo as a 
starting point, then a full 25 years lie between these two works (the Symphony reached its first performance 
only nine days before the sudden, mysterious death of its composer). But both works bear the marks of 
Tchaikovsky’s emotion-laden compositional style. They alternate between a brooding, muffled 
downheartedness and a sudden effervescence and rearing up; and Nelsons and the CBSO follow these 
emotional gear-changes closely from bar to bar. This performance offers the full and varied palette of 
Tchaikovsky’s lush and glowing orchestration, from the brusque accents in the wind and gnarled 
embellishments in the strings in the faster sections to the downright ecstasy of the broad melodic passages. 
Yet over it all there reigns a lucid clarity, which allows for a soulful treatment of the musical motives that is 
never geared just for effect nor descends into mawkishness, be this in the love motive of Romeo and Juliet, 
the chorale in the first movement of the 'Pathétique' or the (death?) march in the third. To Andris Nelsons, 
this symphony has a continuous pulse that can be heard from the very beginning that signifies Tchaikovsky’s 
insight into his unavoidable fate – and we can hear it in this interpretation. This is important to Nelsons, for 
above and beyond the beauties of this music he has a deep concern for its earnest, deeply personal 
messages – whether euphoric, pugnacious or resigned – both in the Overture and in the Symphony. And 
indeed, the CBSO and Andris Nelsons make Tchaikovsky’s passion and melancholy so compelling that 
listening makes one forget one’s reserve, leaving one both deeply impressed and moved.

ALSO AVAILABLE: 
Tchaikovsky Symphony No 5, Hamlet overture C780091A
 “The opening of Tchaikovsky’s fifth symphony has seldom
sounded so taut and introspective, conductor and orchestra 
breathing as one. Nelsons and Birmingham promises to be one of 
the great partnerships of the coming decade.” Norman Lebrecht
“The CBSO may not command the sheer power of the BPO/
Karajan or VPO/Gergiev Fifths, but for sensitivity to balance and 
phrasing you would have to go back to Kempe’s to match this 
Symphony Hall recording under the orchestra’s new Latvian 
conductor. Nothing has escaped his attention; the opening 
movements are spaciously conceived, the (often bland) third 
gleams with Nutcracker-like animation and the main excitement 
is reserved for the finale. In a thoughtful booklet interview, Nelsons 
suggests we shouldn’t hear the work as Tchaikovsky overcoming destiny, not even at the ‘triumphal’ 
coda. The rare overture is a welcome pendant.” Hi-Fi News Album of the Month, November 2009 

ADVERTISED IN ALL CBSO PROGRAMMES
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Includes the World Première Recording of Walton’s 1975 revised ending to his Cello Concerto

SIGCD220 
Barcode: 635212022023
NORMAL PRICE CD

WALTON Cello Concerto
SHOSTAKOVICH Cello Concerto No.1 Op. 107

Jamie Walton (cello); 
The Philharmonia Orchestra / 
Alexander Briger (conductor)

The outstanding British cellist Jamie Walton returns to disc on Signum, accompanied by the Philharmonia 
Orchestra under Alexander Briger. This disc includes Walton’s 1975 revision to the final movement of the 
cello concerto, which has never before been recorded or publicly performed (as well as a performance of 
the original final movement). 
This disc completes an Anglo-Russian trilogy of recordings by Jamie with this orchestra and conductor, 
proceed by pairings of Elgar & Myaskovsky Cello Concertos, and Britten & Shostakovich (Cello Symphony & 
Cello Concerto No.2). Both discs were released to great critical acclaim:

ALSO AVAILABLE: 
SIGCD116 Elgar & Myaskovsky 
"This is probably the best performance of the Elgar Cello Concerto that I 
have heard. Walton cannot be beaten. I shall treasure this recording – 
literally: I shall hoard it against a musically rainy day." 
The Elgar Society Journal

SIGCD137 Britten & Shostakovich 
“If you only buy one recording in 2009, it should be this one.” 
Alice McVeigh - Mvdaily.com

“Walton is a superb and unflashy exponent - there's no ego here, just 
consummate musicianship, excellently backed by the Philharmonia under 
Alex Briger, sensitive and biting in the Shostakovich, formidable and powerful 
in the Britten.” The Times
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AVSA9875 
Barcode: 7 619986 398754

3 hybrid SACD + 1 DVD documentary
PAL format - all zones

Deluxe book 244 pages Eng, Sp.
Total times : 70'58 + 75'54 + 75'35 (music)

DINASTIA BORGIA -  THE BORGIA DYNASTY
Montserrat Figueras,  
Pascal Bertin, 
Lluis Vilamajó, 
Marc Mauillon,

La Capella Reial de Catalunya, 
Hesperion XXI / Jordi Savall

Coinciding with the 500th anniversary of the birth of Saint Francis Borgia, Fourth Duke of Gandia, Jordi 
Savall and Alia Vox offer a visually lavish and artistically comprehensive new release entitled Dinastia Borgia. 
Savall’s latest musicological/historical quest focuses on music from the time of the Borgia dynasty, 
including works by composers such as Isaac, Dufay and Morales, from Pope Alexander VI/6 and two of his 
children, Cesare and Lucrezia, through to Francis Borgia, Jesuit priest and, perhaps, composer.
For five centuries, scholars have studied and debated the role of the Borgias in Renaissance history. 
Although their name is synonymous with Papal corruption and they were undoubtedly malevolent and
immoral, as patrons of the arts, the Borgias were also instrumental in the period’s explosive growth of 
culture. The fascinating story of their life and legacy (both good and evil) still has the power to inspire the 
imagination. With this dramatic historical and artistic backdrop, Savall and his fellow musicians shed new 
light on this unique (and at times bloody) era in Western history, revealing first-rate musicians, the vital 
role of original instruments in performing this type of music and the importance of reconstructing original 
scores. Above all, it reflects the multi-faceted talents of Jordi Savall as director, researcher and performer.
The Borgia family originated from Valencia in Spain and became prominent during the Renaissance in Italy, 
especially when Rodrigo, a cunning intriguer, was elected Pope in 1492, taking the name Alexander VI. He 
had several acknowledged children, of which Lucrezia and Cesare were best known. The Borgias have been 
accused of many different crimes, generally on considerable evidence, including adultery, theft, rape, 
bribery, incest, and murder, arsenic poisoning being the favoured method.
Cesare, with his father's backing, tried to become the ruler of Italy. But in 1503, Pope Alexander died 
suddenly. Cesare's intrigues collapsed, and he went off to Spain. Lucrezia was also rumoured to be a 
notorious poisoner. She married three times, and after the fall of her father and brother, remained the 
respected consort of the Duke of Ferrara.
Saint Francis Borgia was a grandson of Rodrigo through another son, Giovanni. After a career in the service 
of the kings of Spain, he entered the priesthood and became a Jesuit. He eventually rose to be the third 
Father General of the order.
Thanks to the elite ensembles Hespèrion XXI and La Capella Reial de Catalunya, Jordi Savall delivers the 
soundtrack of a time during which cruelty and beauty were mixed as never before.
A bonus DVD (details the creative process which enables Jordi Savall to bring this era back to life.

Detailed tracklisting available on request
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GCD921621 
Barcode: 8 424562 21621 1
NORMAL PRICE CD 

Pierre BOUTEILLER (c1655-c1717)
Requiem pour Voix d’Hommes 
BOUTEILLER Missa pro defunctis, 
Sébastien DE BROSSARD Stabat mater

Frédéric Bétous, Didier Bouture, Eric de Fontenay, 
Yann Rolland (hautes-contre);
Gauthier Fenoy, Edmond Hurtrait (hautes-taille); 
Nicolas Maire, Pascal Richardin (tailles);
Justin Bonnet, David Witczak (basses-taille); 
Paul-Henry Vila, Frédéric Albou (basses-contre)

Le Concert Spirituel | Hervé Niquet
Recorded in the Église de Notre Dame du Liban, Paris, Feb. 2010

The richness and splendour of French Baroque sacred music, by turns gravely sombre and spectacularly 
exuberant, have already been amply demonstrated by Hervé Niquet and Le Concert Spirituel through their 
series of Glossa recordings of music by Marc-Antoine Charpentier. But it was not just in Paris or in the 

country’s religious foundations that such involved music-
making was called upon, but also in cities such as Troyes and 
Châlons-sur-Marne where Pierre Bouteiller, (c.1655-c.1717) 
maître de musique in cathedrals there during the reign of Louis 
XIV, composed his Missa pro defunctis, a beautiful setting scored 
for five voice parts with instrumental accompaniment.
The 1693 religious ceremony for which this Missa pro defunctis 
was written would have required Bouteiller (who later on in his 
career moved to the French capital) to find other suitable pieces 
from the time to complete the service and in the spirit of a 
modern-day reconstruction Hervé Niquet, employing his 
consummate flair and experience in this musical arena, has 
chosen to entice us not only with the substantial Stabat mater 
by Sébastien de Brossard (1655-1730) (an early champion of 
Pierre Bouteiller's qualities), but also with instrumental versions 
of pieces by compositional talents even less recognisable today 
– Henri Frémart, Louis Le Prince and Pierre Hugard.
With a dozen male voices, low strings and organ, Hervé Niquet 
recreates the incredible French ‘cathedral sound’ from the turn 
of the 18th century.
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Alpha172 
Barcode: 3 760014  191725

NORMAL PRICE CD 

MONTEVERDI & MARAZZOLI 
COMBATTIMENTI !
MONTEVERDI Hor che’l Ciel e la Terra, Lamento della Ninfa, 
Combattimento di Tancredi e Clorinda; 
MARAZZOLI La Fiera di Farfa

Le Poème Harmonique / Vincent Dumestre

After years of research and musical maturation Vincent 
Dumestre presents Marazzoli’s La Fiera di Farfa, a world 
première on disc, accompanied by gems of 
Monteverdi’s profane vocal music.
La Fiera contains a parody of Combattimento di Tancredi 
e Clorinda, composed only a year earlier. Alpha have 
therefore chosen to record both works, together with some extra pieces including Hor ch’el ciel, an emblem 
of the early baroque which strongly influenced later writing.
Composed by Marco Marazzoli in 1639, La Fiera di Farfa is an operatic interlude, drama set to music, as was 
practiced at 17th century Italian fairs. This piece was so well known that it was adapted for the stage by 
Bernini, played throughout the 18th century, and was still commented on during the 19th. 

Le Poème Harmonique was founded in 1998 by Vincent Dumestre, and focuses its artistic activity on the 
performance of 17th and 18th century music. The group are well-known for their original vocal and 
instrumental interpretations as well as cross-genre programmes involving actors, dancers and even 
acrobats.  2004 saw the expansion of Le Poème Harmonique’s small scale repertoire of chamber music, with 
the revival of Le Bourgeois Gentilhomme, a comédie-ballet by Molière and Lully. Their most recent 
production, Lully’s lyrical tragedy, Cadmius and Hermione, was premiered at the Opéra-Comique in Paris in 
January 2009.  This is to be succeeded by Cavalli’s opera Egisto which will again be presented at the Opéra-
Comique, in autumn 2011. After his sell-out lunchtime Prom, Vincent Dumestre now presents the CD.

“Undeniably impressive was the fierce soprano of Claire Lefilliatre – voluptuous and raw, and full of 
Mediterranean light and shade. That makes it sound like a delicious, not-so-subtle wine, but her voice 
and presence were very intoxicating. She was thrilling in the Monteverdi Lament, and whipped up 
quite a storm of unrequited, doom-laden passion in the Ferrari pieces, with some very nifty gestures 
and sub-balletic footwork. 
Each number was neatly staged (by Benjamin Lazar), and both the singers and the six-strong band 
of baroque instrumentalists (led by founder Vincent Dumestre) performed with great persuasion, and 
one can easily imagine their earnest French audiences taking them very, very seriously. This energetic 
Prom was more in the way of a taster, hinting at more substantial delights to come.” 
Classical source [Cadogan Hall, BBC Prom Monday, September 6]

ALSO AVAILABLE: 
ALPHA701 Cadmius and Hermione
“Vincent Dumestre directs a 
magnificent ensemble performance…
This is a must for any admirer of French 
Baroque opera.” 
BBC Music Magazine DVD Choice
IRR Outstanding

ALPHA700 Le Bourgeois Gentilhomme
"The actors are splendid...
This engaging issue deserves wide 
circulation." Gramophone 
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FRA003
Barcode: 3 770002 003046
DVD PRICE
FRA503
Barcode: 3 770002 003053
BLURAY PRICE
Running time: 1.48’ and extras: 
interviews with Robert Carsen and Jiri Belohlavek 23’30

Leos JANÁČEK
Katia Kabanova
Katia   Karita Mattila
Dikoi   Oleg Bryjak
Boris   Miroslav Dvorsky
Kabanicha  Dalia Schaechter
Tikhon   Guy de Mey
Koudriash Gordon Gietz
Varvara   Natascha Petrinsky
Kouliguine  Marco Moncloa
Glacha   Itxaro Mentxaka
Flekloucha  Maria José Suerez
Coro y Orquesta del Teatro Real de Madrid / 
Jiří Bělohlávek

At last, this magical production of Katia, by Robert Carsen, 
recorded at the Teatro Real de Madrid, in December 2008, 
and which was hailed unanimously by the critics as ‘almost 
perfect’.
The Teatro Real Orchestra gives one of its best performances 
under maestro Jiří Bělohlávek, whose conducting 
emphasises the passion with delicacy and drama. 
All the action takes place on a huge body of water which 
reflects images of extraordinary grace, sculpted by sublime 
light. The stage is dominated by the extraordinary Karita 
Mattila in a performance of incredible intensity: the best 
Katia imaginable for this Janacek masterpiece.

Critical edition by Sir Charles Mackerras
Production: Robert Carsen
Costumes and sets: Patrick Kinmonth
Lighting: Robert Carsen & Peter Van Praet
Production shared with Vlaamse Opera d’Anvers
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FRA002 
Barcode: 377000200302 2

2 DVDs 
NTSC 16:9, Sound : DTS 5.2, 

Language: Fr, Subtitles: Fr, Eng, Ger, Spa, It
2h 32min
FRA502

Barcode: 377000200303 9
1bluray 

1 Blu-ray, 2h 32min
NTSC 16:9, Sound : DTS 5.2, 

Language: Fr, Subtitles: Fr, Eng, Ger, Spa, It

Charles GOUNOD
Mireille
Mireille Inva Mula
Vincent Charles Castronovo
Ourrias  Franck Ferrari
Ramon  Alain Vernhes
Vincenette Anne Catherine Gillet
Taven  Sylvie Brunet
Andreloun Sébastien Droy
Ambroise  Nicolas Cavallier
Clemence Amel Brahim-Djelloul
Le Passeur Ugo Rabec
Orchestre et Choeurs de l’Opera National de Paris / 
Marc Minkowski 
BONUS INCLUDES interviews with Marc Minkowski, Nicolas Joel & 
Christophe Ghristi [26’53]
Production de l’Opéra National de Paris

This production resuscitates Gounod’s largely forgotten 
opera Mireille. A triumph for Marc Minkowski, conducting at the 
Opéra National de Paris, it attracted more than 1 million viewers when 
broadcast on TV! 
No competition on DVD or Bluray.

In 1859, a young Provençal poet, Fredéric Mistral, wrote his 
masterpiece, Miréio, a vast epic love poem. Gounod, whose Faust was 
created that year, read Mireille shortly after publication and went to 
Saint-Rémy de Provence to meet Mistral. Gounod was charmed by 
the originality of the work, the story being much less contrived than 
many of those on the operatic stage at the time.
The opera has had a difficult career and was revised and altered 
several times. In 1939, Guy Ferrant and Henri Busser, disciples of 
Gounod, restored the five-act original  and Mireille was finally 
restored from dancing on a fine midsummer's morning, to the 
gripping scene in the desert-like Crau region. 
[1979 Freni]
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BAC062
Barcode: 3 760115 300620
DVD PRICE
BAC462
Barcode: 3 760115 304628
BLURAY PRICE
Ballet 103 min, Bonus 20 min 
Booklet: Fr / Eng / Ger 
Colour 16/9, NTSC, PCM Stereo, Dolby Digital 5.1 
Bonus: Osipova, Vasiliev & Ratmansky in interview and rehearsal

Boris ASAFIEV
LES FLAMMES DE PARIS
Jeanne     Natalia Osipova 
Jerome    Denis Savin 
Philippe, un Marseillais   Ivan Vasiliev 
Marquis Costa de Beauregard  Yuri Klevtsov 
Adeline    Nina Kaptsova 
Mireille de Poitiers   Anna Antonicheva 
Antoine Mistral   Ruslan Skvortsov 
Bolshoi Ballet, Orchestra of the Bolshoi Theatre / Pavel Sorokin 

Choreography: Alexei Ratmansky 
Original Choreography by Vasily Vaynonen 
Design: Ilya Utkin & Evgeny Monakhov 
Costumes: Yelena Markovskaya 
Lighting: Damir Ismagilov 
Recorded in HD Bolshoi Theatre, Moscow, March 2010 

Under the aegis of its now acting artistic director, Alexei Ratmansky, 
the Bolshoi Theatre Ballet Company, continues its foray into the 
history of Russian ballet with a revival of The Flames of Paris.
Les Flammes de Paris is a two act classical ballet by Boris Asafiev 
based on songs of the French Revolution, originally choreographed 
by Vasily Vainonen for the Kirov in 1932 and reconstructed in 2008 
by Alexei Ratmansky for the Bolshoi Ballet. 
Vasiliev, they say, can almost fly: the Bolshoi’s principal superstar, 
he’s also been filmed for the Andrew Marr show and is all over you-
tube. Recent Covent Garden appearances in Don Quichote & 
Spartacus generated rave reviews. This is his first DVD. The Bolshoi 
will be performing this ballet in London next August

“And then there’s Vasiliev and Osipova. A gasping squeal 
went round the theatre at his first big leap. The jump is high, 
his legs and feet taut - but it’s his nonchalance that makes it 
amazing. There’s a lot more where that came from.”  
The Independent

“But Vasiliev is a force of nature. In a series of huge leaps, legs scissoring the air like shears, he has 
real old world power, as if Victor Mature had been invested with the spirit of Mikhail Baryshnikov. Epic 
kitsch.”  
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KML1126 
Barcode: 8033712871264

5 CDs + 1 DVD for 2

LABEQUE
CD 1: RAVEL Rhapsodie Espagnole, Ma Mère l’Oye
CD 2: STRAVINSKY / DEBUSSY Concerto [1935], En blanc et noir
CD 3: SCHUBERT, MOZART Fantasy in F minor D 940/Op 103
Andantino varié in B minor for piano duet, D 823/Op 84 No 1; So-
nata in D major for two pianos, K 448 (375a)
CD 4: SATIE Trois Gymnopédies, Trois Morceaux en forme de Poire, 
Trois Gnossiennes, Gnossiennes 4-6, Trois petites Pièces montées, 
Embryons Desséchés, Avant-dernières Pensées, 
Sports et Divertissements, 
Véritables Préludes Flasques pour un chien 
CD 5 : DE FUEGO Y DE AGUA 
with Mayre Martin & Joan Albert Amargós

DVD STRAVINSKY DEBUSSY by Tal Rosner: Concerto (Stravinsky, 
1935), En blanc et noir (Debussy, 1915),
Five Easy Pieces (Stravinsky, 1917), Three Easy Pieces (Stravinsky, 1915), Tango (Stravinsky, 1940)

+ 2 posters A3 of Marielle + Katia Labeque

+ an artwork by Roberto Calbucci

+ booklet with English texts ( the translations will be on line)

+ a cartolina with all the CDs already released by KML recordings

Stickered with "KATIA & MARIELLE LABEQUE THE NEW CD BOX" (on the cellophane only) 

“The sisters are sensational…a CD to recommend unreservedly” Gramophone [Stravinsky Debussy]
“these wonderful pieces are played with rare finesse by the gifted French sisters Katia and Marielle 
Labèque.” The Observer [Schubert Mozart]
Gramophone Editor’s Choice
BBC Music Magazine Benchmark Recording

“Mother Goose positively aches sensuality – every phrase is so magically voiced that it’s impossible to 
imagine it ever being better played.  The early Menuet and Pavane also sound ravishing, before the 
famous Boléro lifts the roof off.” Chamber Disc of the Month, Classic FM Magazine ***** [Ravel]

“The playing throughout is impeccable, full of imagination and wit, and will win Satie many friends.” 
International Record Review [Satie]
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MIR108 
Barcode: 3760127221081
NORMAL PRICE CD

CAMILLE SAINT-SAËNS: WORKS FOR CELLO
Cello Concerto No. 1 Op. 33, Cello Sonata No. 1 Op. 32, 
Romance for cello & piano Op. 36, Sérénade de la Suite Op. 16, 
Le carnaval des animaux

Henri Demarquette (cello); 
Boris Berezovsky; Brigitte Engerer (pianos); 
Ensemble Orchestral de Paris / Joseph Swensen (conductor)

Le carnaval des Animaux was composed in February 1886 while Saint-Saëns was vacationing in a small 
Austrian village. It was originally scored for a chamber group of flute/piccolo, clarinet (B flat and C), two 
pianos, glass harmonica, xylophone, two violins, viola, cello and double bass.
Saint-Saëns, apparently concerned that the piece was too frivolous and likely to harm his reputation as a 
serious composer, suppressed performances of it and only allowed one movement, ‘Le cygne’, to be 
published in his lifetime. Only small private performances were given for close friends like Franz Liszt.
Saint-Saëns did, however, include a provision which allowed the suite to be published after his death. It was 
first performed on 26 February 1922, and it has since become one of his most popular works. It is a 
favourite of music teachers and young children, along with Prokofiev's Peter and the Wolf and Britten's The 
Young Person's Guide to the Orchestra.

MIR115 
Barcode: 3760127221159
NORMAL PRICE CD

ABENDMUSIK
Robert SCHUMANN Bunte Blätter Op. 99; 
Clara SCHUMANN Variations sur un thème de Robert Schumann Op. 20; 
BRAHMS Variations sur un thème de Robert Schumann Op. 9

Claire Désert (piano)

In 1853 three musical souls bound themsleves together in a 
declaration of friendship and love. 
While Schumann bade farewell to composition before sinking 
into madness, Brahms and Clara, in their variations for piano, 
testified to the love they felt for the composer of Bunte Blätter.

At once personal messages and expressions of admiration, these works reveal the innermost emotions of 
three creators.

ALSO AVAILABLE: 
MIR024 Schumann: Davidsbündlertänze; Intermezzi Op 4
“Désert's boldly attractive account makes it strange that they are not heard in recital more often, 
while her performance of the much larger-scale Davidsbündlertänze suggests an excitingly instinctive 
Schumann interpreter…” The Guardian

MIR042 Dvorak Slavonic Dances 
“The cliff-hanger danger of a live performance is captured with a vivid sound and the 
breathless audience is kept in suspense throughout.” Pianist recommended 
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ASM04 
Barcode: 794881976928

NORMAL PRICE CD

Camille SAINT-SAENS
Symphonie No. 3 ‘Organ’ Op. 78, 
Piano Concerto No. 4 Op. 44

Daniel Roth (Grand orgue Cavaille-Coll 1862); 
Jean-Francois Heisser (piano Erard 1874) ; 
Les siecles / François Xavier Roth

The conductor François-Xavier Roth formed his period 
instrument chamber orchestra in 2003 by bringing 
together a generation of young musicians from the 
finest French ensembles. 
For the first time on CD the most famous work of 
Saint-Saens is heard on historical instruments. Daniel 
Roth and his son, Francois Xavier Roth join forces in this electrifying live recording made in Saint-Sulpice of 
the ‘Organ’ Symphony. The sound of the Cavaille-Coll is magnificent. The piano concerto is played with great 
musicianship and the pianoforte gives the recording a different and refreshing sound. 

ALSO AVAILABLE: 
ASM02 Berlioz - Symphonie Fantastique
"One of the thriving period-instrument orchestras that have sprung up in 
France, Les Siècles are a lively band and, under their chief, François Xavier 
Roth, give a vivid account of the symphony, recorded live at last year’s 
Berlioz festival in La Côte St-André, the composer’s birthplace, where some of 
the events and emotions reflected in the work were first experienced. 
The connection is not merely sentimental: the performance has a raw, 
authentic energy, as if the location inspired the players to exceptional 
efforts."  The Sunday Times 
 
Bizet Symphony in C, Chabrier Suite pastorale MIR036
“What marks out my first choice is the sparkling speeds, the attention to the 
minutest detail, making everything a delight, and the elegance with which 
every tune is phrased without slipping into sentimentality…a fresh, ravishing 
version which I find quite irresistible.” 
Top Choice, Building a Library, BBC Radio 3

“a jaw-dropping new recording of Chabrier's Suite Pastorale made by French 
conductor Francois-Xavier Roth and Les Siecles…This is a fresh, vibrant
recording of French music inspired by the countryside - and it comes in a 
beautiful package, full of woodland scenes and comprehensive information 
about the works on the disc. 
The lively Suite Pastorale by Emmanuel Chabrier is a real discovery: bright, upbeat tunes with a really 
rustic sound. The rest of the disc is devoted to music by Georges Bizet. There's a thrilling performance 
of his Symphony In C, and an equally compelling version of Jeux d'Enfants (Child's Play).” 
Simon Bates, Classic FM CD of the Week
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SIGCD221 
Barcode: 635212022122
HYBRID SACD SINGLE
World Première Recording 

Sir John TAVENER
Towards Silence

Medici String Quartet, Court Lane Quartet, 
Finzi Quartet, Cavaleri Quartet

As composer of the oratorio The Whale (recorded by the Beatles on the 
Apple label), the choral Song for Athene (performed at the funeral of Princess 
Diana), and masterpieces like The Protecting Veil (a cello concerto in all but 
name), Sir John stands in the top tier of serious contemporary composers 
and has pop cachet besides. 
This première recording of Towards Silence: A Meditation on the Four States of 
Atma, lasting roughly 35 minutes, written for four string quartets and a large 
Tibetan bowl, explores the nature of consciousness and the process of dying. 
As an invocation, eight speaking voices read passages from the Vedanta, 
beginning with the command, Awake!, closing with the injunction, Look 
towards, reach towards, go towards Silence, followed by a brief mantra on the 
blessing Shanti.

Tavener wrote the work for the Medici Quartet and persuaded leader Paul Robertson to perform it. However, 
shortly after the manuscript was completed both men became critically ill and close to death themselves. 
By August 2008 Robertson had recovered sufficiently to resuscitate the project, which had now taken on a 
profound significance for himself and for Tavener. The members of the Medici Quartet immediately agreed 
to reform and identified young professional string quartets with whom to perform and to act as musical 
mentors. They selected three outstanding British ensembles for the UK performances – the Court Lane, Finzi 
and Cavaleri Quartets – and rehearsals began.
The music is based on mystical Hindu concepts. “I was inspired by reading [French philosopher] Rene 
Gueron’s book Man and his becoming according to the Vedanta,” says Tavener. “He describes the four states: 
the waking state, the dream state, the condition of deep sleep, and that which is beyond. I decided very 
rashly early on to base the music on these four states – I couldn’t help myself doing so – and try to represent 
them. These are metaphysical inner states but they also can be described as stages of dying.”
Tavener’s vision was for all four quartets to be positioned high up in a cathedral dome,invisible to the 
audience, and arranged in the shape of a cross, bringing the Christian, Buddist and Hindu religions together. 
This sense of space has been captured in the recording, which is an SACD hybrid that can also be enjoyed on 
a surround sound setup. 

“The musical scheme is one of progressive etiolation. The chiming of the bowl marks the passing of 
time, as the music – thrummed pizzicatos, winding melodies, quietly sustained chords – steadily 
withdraws into itself, contracting into string chords. Eventually they cease, and all that's left is the 
sound of the bowl, now a sustained sound rather than chimes, and gradually fading, too. For some in 
the audience it might have been a great spiritual experience, hard to separate from Tavener's own 
condition”  The Guardian (concert review)

http://www.towardssilence.org.uk/
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DCD34084 
Barcode: 8 01918 34084 0

NORMAL PRICE CD 

THE PIANO TUNER
Piano trios from Scotland

Sally BEAMISH (b. 1956) The Seafarer Trio* 
Judith WEIR (b. 1954) Piano Trio Two 
Nigel OSBORNE (b. 1948) The Piano Tuner 

Fidelio Trio: 
Darragh Morgan (violin); Robin Michael (cello); 
Mary Dullea (piano)
Alexander McCall Smith* (narrator)

On this second recording for Delphian, the Fidelio Trio bring together works by three of Scotland’s leading 
composers. Alexander McCall Smith narrates Sally Beamish’s The Seafarer Trio with a mingled intimacy and 
plangency, lending his inimitable lustre to this collection of world première recordings.

ALSO AVAILABLE: 
DCD34059 Hallgrimsson Chamber Music
“That sense of space and calmness is memorably evoked by the 
Fidelio Trio here, whose spacious, deeply calm reading of this often 
very beautiful score is utterly bewitching.”
 International Record Review

“Their style is electrifyingly unanimous ... ice-cool virtuosity and moody 
whispers that colour in equal measure.” 
The Scotsman, April 2008

CONCERT: Huddersfield Festival 21st November 
[Michael Nyman quartets]
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WER6856-2 
Barcode: 4010228685626
NORMAL PRICE CD
world première recordings*

MUSIKFABRIK 6:  TOWARD THE INSIDE 
NACH INNEN
Ian WILLCOCK Grave*; Mark ANDRE ni*; 
Kaija SAARIAHO Graal théâtre  

MusikFabrik, Hannah Weirich (violin); 
James Wood, Rupert Huber, Peter Rundel (conductors) 

St. Augustine advised his coevals to seek the truth in the 
‘inner man’. Such inwardness seems far removed from 
the reality of life in the 21st -century. Perhaps that is why 
a tendency to focus on internal processes has emerged 
in the music of the last few decades – not in the sense 

of a new subjectivity, in which sentimental private matters are put on display, but rather in the sense of an 
exploratory introspection: It's a question of increasing the intensity. 
Mark Andre seeks existential sonic situations on his path ‘toward the inside’ (nach innen, to quote the fully 
written-out title of his piece ‘ni’). Like Andre, the Finnish composer Kaija Saariaho has also delved into the 
internal nature of sound. Her music originates in the rich variety of spectral harmonies and it sets itself the 
task of telling a very old story in a new way: a violin concerto as the legend of the grail. An entirely different 
aspect of inner life manifests itself in Ian Willcock's piece. He visits the discoverer of the unconscious, 
Sigmund Freud, on his deathbed. At the start of the 20th-century, Freud's glimpses of the ‘inside’ showed 
that there is more to be found there than the truth: the phantasm. 

CONCERTS: huddersfield contemporary music festival
Saturday 27 November Town Hall 5pm, Rebecca Saunders chroma 
Ensemble in Residence musikFabrik carries the audience off into the world of sound of Composer in Residence 
Rebecca Saunders. Chroma (2003/2010), composed as an open series and premiered in 2003 at London's Tate 
Modern, is an acoustic and visual experience that changes with each performance according to its venue. 
Sunday 28 November Bates Mill 1pm, 
Stockhausen KLANG 21st Hour: Paradies (UK Premiere); Saunders cinnabar (UK Premiere)
Stockhausen KLANG 17th Hour: Nebadon (UK Premiere); Saunders a visible trace (UK Premiere) 
musikFabrik's second performance at hcmf// 2010 features the UK premieres of work by two internationally 
renowned composers. Rebecca Saunders' cinnabar and a visible trace are presented alongside two ‘hours' 
from Karlheinz Stockhausen's KLANG cycle, the musical setting of the 24 hours of the day which was successfully 
performed in its entity for the very first time at this year's MusikTriennale Cologne. 

WER6855-2 MUSIKFABRIK 5: Coronation - Saunders Cinnabar, Baltakas, Lindberg, Xenakis 
WER6854-2 MUSIKFABRIK 4: Shadow Games - Jarrell, Gervasoni, Durand, Ferneyhough 
WER6853-2 MUSIKFABRIK 3: From Heaven to Hell – Smolka, Kagel, Andriessen 
WER6852-2 MUSIKFABRIK 2: Visible Traces – Saunders, Lanza, Huber, Zimmermann
WER6851-2 MUSIKFABRIK 1: Sprechgesange – Harvey, Chin, Furrer, Aperghis
WER6694-2 Rebecca Saunders Stirrings Still/musikfabrik

“Interaction between speech and music, and the possibilities of their interchangeability, are at the 
heart of this fascinating collection…An utterly absorbing disc.” The Irish Times



harmonia mundi UK released November 8 2010 harmonia mundi UK released November 8 2010

SIGCD232
Barcode: 635212023228

NORMAL PRICE CD 

Mike SHEPPARD
The Soul Rests Eternal
Prologue, Elegy for a Lost Son, Artemis & Orion, Despite the Falling Snow, 
Soliloquoy, Lullaby, The Soul Rests Eternal, Tintinnabulum, 
A RemarkYou Made, Hymnus, Ripples, An Ordinary Tuesday, 
Ellie’s Theme, Epilogue

Caroline Dale (cello); Mike Smith (percussion); 
English Chamber Orchestra / Steve Sidwell (conductor)

The Soul Rests Eternal is a unique new album of powerful, emotive music that has multi-faceted depths and 
an interesting human-interest story at every turn. 14 new works for solo cello and orchestra take the listener 
on a journey exploring the emotional landscape of grief, bereavement and loss, but also hope, faith, 
optimism and a celebration of life. 
Caroline Dale (cello soloist on Dario Marianelli’s oscar-winning score to the film ‘Atonement’) was an 
instinctive choice as soloist, capturing the intensely soulful voice of the cello and exploiting fully the vast 
range of emotions encountered here. As principal cellist of the English Chamber Orchestra, this CD 
presented another opportunity for the ECO to record again on Signum Classics, following their recent 
recording with harpist Claire Jones.
Conceived as an arts initiative, this album breaks new ground in that it offers an inspired way for the arts, 
charity and business sectors to work together, in this case serving to promote the Child Bereavement 
Charity, with which the composer had previously been involved. This arts/charity/business initiative sees 
20% of the music publishing rights assigned to CBC. This means the charity will not only benefit from record 
sales, but also from live performances, radio & TV broadcasts and sheet music sales as well as whenever the 
music gets used in film or TV. And because the charity will own its share for life of copyright, CBC will go on 
benefitting for 70 years after the composer's death. The charity will also enjoy a raised profile through the 
publicity generated by the album.

SIGCD233
Barcode: 635212 023327

NORMAL PRICE CD

THESE VISIONS
John METCALF On Song; Peter REYNOLDS The Head of Brass; 
Chris PETRIE Caneuon Cymru; Hilary TANN Some of the Silence; 
Christopher PAINTER Lunar Seas; 
Mark David BODEN these visions did appear... ; 
Ashley-John LONG Hevelspending 

Lunar Saxophone Quartet

Formed in 2002, the Lunar Saxophone Quartet has developed a reputation for their commitment to 
composer/performer collaborations, leading to dozens of commissions from a variety of different 
composers. This programme features a selection of these commissions, bringing together the works of some 
of Wales’s youngest and most gifted composers with those of more established figures such as John Metcalf 
and Hilary Tann. 
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AECD1092 
Barcode: 3 760058 360927
Digipak DVD format - 2 CD's + 1 DVD
Format 4/3, All zones, Fr, Eng, 80pp booklet
60 mins +Bonus : Lebensfuge

CLAIRVAUX : OR, LES MURS, BEYOND THE WALL
Thierry MACHUEL Paroles contre l’oubli, Nocturnes de Clairvaux, 
Chants de captivité, Leçons de Ténèbres, Lebensfuge
Julien Sallé Or, les murs [2009] documentary film on the workshops 
led by Machuel with convicts of Clairvaux

François-René Duchâble (piano); Thierry Machuel (piano); 
Trio Pasquier, Les Cris de Paris/Geoffroy Jourdain (director)

The first writing workshops, for inmates and on which composer
 Thierry Machuel, in residence at Clairvaux, collaborated, were 
initiated in 2008 by the ‘Ombres et lumières’ festival and continued in 
2009. That year, the monks of Cîteaux also agreed to write in 

response to the prisoners, thereby recreating the double vocation of Clairvaux: abbey and prison. The group 
of texts was thus set to music following numerous exchanges. This artistic adventure is related in Or, les 
murs, the documentary by Julien Sallé, filmed within the prison itself and offering the inmates a rare 
opportunity for self-expression. 
A fine example of how art and culture can restore the human dignity to which every man is entitled.

WER2062-5 
Barcode: 4010228206258
DVD price
NTSC, Dolby Digital AC 3, 5.0 or Stereo 
Country code: 0 , Languages: German/English
Running time: 56:44 minutes 

GARTH KNOX / BRIAN O'REILLY: SPECTRAL STRANDS 
Giacinto SCELSI Manto; Salvatore SCIARRINO Notturno brillante I, II, III; 
Gérard GRISEY Prologue;  Michael EDWARDS 24/7: freedom fried;  
Kaija SAARIAHO Vent nocturne 

Garth Knox (viola & viola d’amore); Brian O’Reilly (visuals); 
Götz Dipper, Michael Edwards, Joachim Goßmann (electronics) 

Spectral Strands, with works for viola, both with and without 
electronics, interpreted by the most outstanding contemporary viola 
player, combines with the literally brilliant video material, a unique 
conjunction of sound, space and images. Garth Knox’s 

collaboration with video artist Brian O’Reilly has resulted in an 
audiovisual programme where the audible and visible correspondences of light, shadow, texture and colour 
and their fragmentation offer new ways of perception. 
Although the rainbow is a familiar object, the discovery that ordinary white light can be split into a 
spectacular spectrum of bands of light remains a source of wonder. With the advent of spectral music the 
same process was applied to sound, and the no less spectacular sound spectrums obtained with the help of 
the computer excited a whole generation of composers. 
The music, with its abstract but particularly emotional qualities and the video, in its play with barely 
recognisable forms and objects which dissolve into patterns, coloured surfaces and rhythms establish in 
the selected works consistent references to each other. It is precisely in this special relationship that hearing 
extends itself into seeing and vice versa. 
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C802102A
Barcode: 4011790 802220

2 CDs for 1 

J. S. BACH
The Art of Fugue

Konstantin Lifschitz (piano)
There has been much speculation about the Art of 
Fugue, Johann Sebastian’s unfinished work from his 
final decade. What would the ending of Fugue No. 19 
have been? How would be the basic theme have been 
varied further, after all the multiplicity of variants that 
had gone before it? And what instrument(s) was it 
intended for? For one or more keyboard instruments, 
or even (since it is notated in score) a whole chamber 
music ensemble? 
Konstantin Lifschitz made a stir with his world première 
recording of his own piano solo version of an even 
later ‘late’ work, the Musical Offering, but he suggests that the Art of Fugue is not “wholly a keyboard work 
(although it can be realised wonderfully on a keyboard). I myself can only perform it at a keyboard, and I can 
do it best on the piano”. 
Today he is known across the world for his Bach interpretations, but by no means just for them. During his 
student days he played the fugues sporadically, either individually or in pairs. At that time, the Art of Fugue 
was rarely played complete in a single programme, let alone on the piano. Now a complete recording is 
finally available on CD. Lifschitz also performs the mirror fugues that until recently were regarded as 
unplayable by two hands: Bach had two players in mind. And thanks to the virtues of multi-track recording, 
he is also able to realise the four-part version of the three-part mirror fugue that Bach expressly intended for 
two players. The ‘Canon per Augmentationem in Contrariu Motu’ is also offered in an earlier version too. 
In accordance with the tradition begun by the work’s first publication, the recording closes with the chorale 
‘Wenn wir in höchsten Nöten sein’, BWV 668a, which Bach’s closest family circle said he dictated in his final 
days. With such a work open to interpretation such as the Art of Fugue, there could ever be a single 
interpretation that would set the standard for all others, but this new cycle reserves Lifschitz a front-row 
seat. 

ALSO AVAILABLE: 
C676071A Bach Musical Offering, Prelude & Fugue in E flat BWV552
“The recording itself is first-class and the extensive programme notes are a 
model of their kind.  For Lifschitz this has clearly been a labour of love, even 
something of a pilgrimage: these are staggering performances which deserve 
the highest acclaim.” International Record Review, February 2008

CD I

Contrapunctus 1 

Contrapunctus 2 

Contrapunctus 3 

Contrapunctus 4 

Contrapunctus 5 

Contrapunctus 6, a 4, in Stylo Francese 

Contrapunctus 7, a 4, per Augmentationem

et Diminutionem 

Contrapunctus 8, a 3 

Contrapunctus 9, a 4, alla Duodecima 

Contrapunctus 10, a 4, alla Decima 

Contrapunctus 11, a 4 

CD II 

Contrapunctus inversus, a 4 [12/1] , 

Contrapunctus inversus, a 4 [12/2] 

Contrapunctus inversus, a 3 [13/2] 

Contrapunctus inversus, a 3 [13/1] 

Fuga a 2 Clav. * [18,1] 

Alio modo Fuga a 2 Clav. * [18,2] 

Canon in Hypodiatessaron, al Roverscio e per

Augmentationem, perpetuus 

Canon per Augmentationem in contrario motu 

[14] 

Canon alla 

Ottava [15] 

Canon alla Duodecima in Contrapuncto

alla Quinta [17] 

Canon alla Decima. Contrapuncto alla Terza [16] 

Fuga a 3 Soggetti [19] 

Choral Wenn wir in höchsten Nöten sein BWV 

668 a  
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GCD920411 
Barcode: 8 424562 204119
NORMAL PRICE CD

J.S. BACH
Sonatas for viola da gamba & harpsichord
Arias with obbligato viola da gamba
Sonata I BWV 1027, Preludio (improvised), Komm, süßes Kreuz 
(Matthäus-Passion, BWV 244), Sonata II BWV 1028, 
Es ist vollbracht (Johannes-Passion, BWV 245), Sonata III BWV 1029 

Paolo Pandolfo (viola da gamba); 
Markus Hünninger (harpsichord & organ); 
Michael Chance (countertenor); Harry van der Kamp (bass); 
François Joubert-Caillet (violone)
Recorded: Église Saint-Appolinaire in Bolland, Belgium, May 2010

Fifteen years after his recording of Bach’s three Sonatas for viola da gamba 
and harpsichord (on hm, with Rinaldo Alessandrini), Paolo Pandolfo returns 
to this repertoire a new approach: the fruit of active and concentrated years 
of consideration, study and research into the inherent possibilities of his 
instrument. Given the basic differing natures of these two instruments, the 
performance of these works very often turns – in Pandolfo’s words – into a 
“musical argument”, rather than what is demanded by the music’s essential 
nature: a “musical conversation” in which the score achieves “transparency 
and eloquence”. 

For this exercise in interpretative discourse Paolo Pandolfo has found a suitably-engaged musical mind in 
harpsichordist Markus Hünninger, a friend for many years and a teacher, like Pandolfo, at the Schola 
Cantorum Basiliensis. The resulting disc has a very personal flavour to it, reiterating the uncompromising 
sense of quality in all that the Roman gamba player does. Following on from his essential recordings of 
music by Forqueray, Hume, Marais, Sainte Colombe and Abel, he is now rounding off on Glossa his own 
particular vision of Bach, which he commenced in 2000 with the recording of the now-legendary Six Suites.
To complete the disc there are two vocal arias with obbligato viola da gamba drawn from two of Bach’s 
Passions, in which Pandolfo is joined by two leading early music singers of recent times, the countertenor 
Michael Chance and the bass Harry van der Kamp.

ALSO AVAILABLE:
GCD920410 ABEL: THE DREXEL MANUSCRIPT Paolo Pandolfo (bass viol) 
"I think his [playing] is exquisite…according to Paolo Pandolfo, Abel was 
an innovative and revolutionary musician and composer, writing music 
for his instrument at a rare level of genius. Pandolfo makes you believe 
it…it’s utterly enchanting playing." Andrew McGregor, CD Review

“Both Pandolfo’s expressivity and technique are beyond praise.”
Instrumental Choice, BBC Music Magazine, June 2009 *****

“Technically wondrous, few could perform these delightful pieces with 
the skill, eloquence and sheer panache Pandolfo brings to them.” 
Editor’s Choice, Gramophone, July 2009
Gramophone Awards Finalist 2010
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A new Medieval series from Aeon
AECD1093

Barcode: 3 760058 360934
NORMAL PRICE CD

IN MEMORIAM Guillaume de MACHAUT
Messe Notre Dame, 
Philippe de VITRY, Pierre de GRUGES, Gilles d'ORLEANS, Bernard de CLUNY, 
Codex Robertsbridge, Codex Faenza, Codex Chantilly

Musica Nova / Lucien Kandel

Musica Nova, with its rich experience performing the ballades 
and motets of Guillaume de Machaut, set out to rewrite the book 
on his most famous and emblematic work: the so-called Messe de 
Nostre Dame. The very elaborate construction of the mass and its 
strange and subtle harmonies win the admiration of all. But do we really know what its true sound was? 
Aeon have delved into the 14th-century theory of musica ficta, led by specialist Gérard Geay. In order to 
perform this music the singers worked from various 14th-century manuscript sources using reading 
techniques of that era in an attempt to stay as close as possible to the phrasing and vocal movement that 
Machaut might have had in mind. Reading from the manuscript places the singer in a world of long note 
values with ternary divisions (modus perfectus), which automatically suggests longer breaths and a more 
spacious performance. Machaut’s mass alternates between two styles of composition: the conductus, in 
which all voices follow the same rhythm, and the isorhythmic motet, specific to the Ars Nova. 

ALSO AVAILABLE: 
AECD0982 Machaut - Ballades / Ens Musica Nova 
“The Ensemble’s mellifluous, even sinuous performances strongly evoke the 
self-conscious artfulness of Machaut’s poetry and music.  The effect is 
overwhelming in the best possible sense” 
International Record Review, March 2010

AECD1096
Barcode: 3 760058 360965

NORMAL PRICE CD 

Gilles BINCHOIS
The argument of beauty: Plainchant, Anonymous Carols 

Discantus / Brigitte Lesne

Ensemble Discantus, founded in 1989, made their considered 
reputation in recordings on Opus111 and later for Zigzag. 
Here in their Aeon debut these 15th-century polyphonies, 
musica ficta -accidentals not noted in the manuscripts but which 
have to be added in the melodic line- is left to the art of these 
able performers, under the direction of Brigitte Lesne.
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A358 
Barcode: 8033891690373
NORMAL PRICE CD 

Giovanni Pierluigi da PALESTRINA [1525-1594]
Missa Papae Marcelli

Odhecaton / Paolo da col
september 2009, Chiesa parrocchiale S. Rocco, Miasino (Novara) 

Odhecaton make their debut on Arcana with the Missa Papae Marcelli by Palestrina, a recording sure to 
become a benchmark for this sacred masterwork of contrapuntal and formal perfection, exemplifying the 
important compositional techniques of its time.
For the first time in recording history, Odhecaton has recreated a hypothetical performance at the time of 
Pope Marcellus II. With an ensemble of about 20 singers, Odhecaton comes close to the formation of the 
pontifical chapel which, between 1510 and 1585, numbered between 20 and 36 singers and employing only 
adult male voices. The performance places the Missa Papae Marcelli in a liturgical context which emphasises 
its original function, reconstructing a hypothetical liturgy (the Easter Mass) with music as it might have been 
celebrated at the Sistine Chapel.
● Palestrina made in Italy! Until now the discography of the Missa Papae Marcelli has been dominated by 
British ensembles and choirs, inclined to emphasise the balanced purity of the vocal lines, the ethereal side 
of Palestrina. Odhecaton instead highlights the Mediterranean qualities of his vocal style.The name of the 
group is taken from the Harmonice Musices Odhecaton, the first printed book of polyphony published in 
1501 by Ottaviano Petrucci in Venice. 
Some of the finest Italian male voices, specialists in the performance of Renaissance and Baroque music, sing 
in Odhecaton under the direction of Paolo Da Col. Since 1998 Odhecaton has been the  recipient of some 
of the most prestigious discographic awards: “De Passione” (Josquin Desprez) was  awarded the Diapason 
d’Or of the Year 2003, while the more recent “O gente brunette” (Ramee) took the Diapason d’Or of February 
2010.
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ALPHA171 
Barcode: 3 760014 191718

NORMAL PRICE CD 

José de NEBRA 
Amor Aumenta el Valor
Dramma armónica intitulada (Lisboa, 1728)

Olalla Alemán (Horacio); María Eugenia Boix (Clelia); 
Marta Infante (Porsena); Agnieszka Grzywacz (Livio); 
Soledad Cardoso (Porcia); 
Ana María Otxoa (Calfurnia); José Pizarro (Mimo);
Los Musicos de Su Altessa / Luis Antonio Gonzales
Recorded November 2009, Santa Isabel, Saragossa

On the one side, the Crown Prince of Asturias, Fernando of Bourbon (later Fernando VI of Spain) was 
betrothed to Princess Maria Bárbara de Braganza of Portugal; on the other, the Spanish Infanta María Ana 
Victoria was engaged to marry the Prince of Brazil, heir to the Portuguese throne. The opera in question, 
Amor aumenta el valor, composed by three talented musicians of the Spanish court – the Italians Giacomo 
Facco and Filippo Falconi, and the Spaniard José de Nebra – to a libretto by José de Cañizares - was part of a 
vast and costly celebration intended by the Spanish embassy to impress its guests by exceeding all 
expectations. Amor aumenta el valor was de Nebra’s first commission for the stage of the Spanish Court. It 
was also his last, for reasons unknown. We can however speculate that it may have been for the simple 
reason that Nebra was not Italian. 
Although Amor aumenta el valor was written as a Spanish opera, the librettist, de Cañizares, who was skilled 
in the art of writing zarzuelas in the style of Calderón, adapted perfectly to the pattern of Italian opera 
libretti. He used some traditional Spanish elements, but avoided seguidillas, romances and other poetic and 
musical forms. It is possible that Facco was responsible for the overall formal plan of the work. But musically 
the stylistic unity suffered somewhat, as may be seen if we compare the surviving pieces: Facco’s prologue 
and de Nebra’s first act. Indeed, the formal typologies are the same, but the music differs greatly. 
The plot is loosely based on Book II of Livy’s History of Rome or Ab urbe condita, relating the last moments 
of the monarchy and the ascension of the Roman Republic. Cañizares treats this story very freely, omitting 
some episodes, and adding new characters—Livius, Porcia, and the graciosos Mimo and Calfurnia.

From 1669 to 1677, the Vicar General of Aragón, second Don Juan de Austria and son of Felipe IV and the ac-
tress María Calderón, maintained in the town of Zaragoza a prestigious chamber ensemble formed of highly 
regarded musicians of diverse origins. The ensemble, named Músicos de Su Alteza was founded by Luis 
Antonio González in 1992 with the aim of reviving the most significant works from that particular period in 
Spanish baroque. The group works closely with scholars and musicologists and have been responsible for 
the rediscovery of Joseph Ruiz Samaniego’s Villancicos, Vísperas and Lamentaciones as well as works by Juan 
Pérez Roldán, Filippo Coppola (his opera El robo de Proserpina and his Requiem¬)  and José de Nebra.

"Their concert in Aranjuez two days ago, dedicated exclusively to 
music written by the Calatayud- born composer José de Nebra 
was exquisite.” El Pais

ALSO AVAILABLE: 
ALPHA153 Los Villancicos by Joseph Ruiz Samaniego
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ALPHA170 
Barcode: 3 760014 191701
NORMAL PRICE CD

J.S. BACH
Missae Breves BWV233 & 236, 
Motet O Jesus Christ, meins lebens Licht BWV118

Eugénie Warnier (soprano); Terry Wey (alto); 
Emiliano Gonzalez-Toro (tenor); Christian Immler (bass); 
Pygmalion / Raphaël Pichon (conductor)
After the success of the first volume of Missae Breves, released 
in 2008 and awarded a Diapason d’Or de l’Année,  the release 
of this second volume is of significance, both for Alpha and for 
Pygmalion.
The Missae Breves from J.S. Bach have been considered as 

pastiches for a long time. Nevertheless, they are expressions of musical genius. Whatever the purpose they 
have been written for, these Lutheran Masses are a joy.

ALSO AVAILABLE: ALPHA130 Missae Brevis BWV234 & 235

ALPHA167 
Barcode: 3 760014 191671
NORMAL PRICE CD

ET LA FLEUR VOLE 
Airs à danser & airs de cour autour de 1600
Les Musiciens de Saint-Julien, François Lazarevitch
Combining music, motion, story, and social cohesion at the 
same time, the ‘rondes’ or the ‘chaînes dansées’ (type of dances) 
belong to all ages. Depending on the circumstances, they were 
sung by the dancers themselves or accompanied with 
instruments. At the turn of the 17th century, the ‘airs de cour’ 
repertoire was strongly based on those rhythms and popular 
melodic lines. Et la fleur vole is the result of a subtle choice of 
airs, airs de cour and dances. Les Musiciens de Saint-Julien are 
distinguished in this unique repertoire.
RAM1009 
Barcode:  4 250128 510097
NORMAL PRICE CD

Johann ROSENMÜLLER [1619-1684]
Vox dilecti mei: Solo motets and sonatas
Alex Potter (countertenor); Chelycus Ensemble
During the last 20 years the works of Johann Rosenmüller have 
found many admirers, and have made a place for themselves in 
concert programmes and recordings. Despite this, however, he 
remains one of the most mysterious of figures in the history of 
baroque music: a master of the first rank, yet without a 
biography. The influence of his music, particularly in Germanic 
lands, was as great in its time as our knowledge of his life is 
small now. The present recording contains works chiefly from 

Rosenmüller's 25-year-long Venetian period, during which time he developed in both his vocal and 
instrumental works a varied yet distinctive style, elements of which are displayed in the chosen pieces.
Alex Potter and Ensemble Chelycus present, with this world première recording, a rich and inspired 
interpretation of these master works.
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A312 
Barcode: 8033891690427

NORMAL PRICE CD

Georg Philipp TELEMANN [1681-1767]
Viola di Gamba
Concerti, quadro, sonate, Concerto in La minore, Concerto TWV43:g2
Sonatas TWV41:e5, 43:A1, 41:a6, 40:1)

Armonico Tributo Austria: 
Marc Hantai (flute); Michael Oman (recorder); Alfredo Bernardini (oboe); 
Gunar Letzbor, Brigitte Täubl (violins);  Peter Aigner (viola da braccio);
Claudia Pasetto (viol); Walther Rumer (violone); 
Eduardo Egüez (guitar, theorbo); Guido Morini (positive organ, harpsichord); 
Norbert Zeilberger (positive organ); Lorenz Duftschmid (viol, conductor);
Recorded May 21sth - 26th 1996, Evangelische Stadtkirche, Vienna, Austria 

Lorenz Duftschmid, one of the most celebrated gambists of our time, has selected some of the most original 
and beautiful compositions the viola da gamba: a double concerto for recorder, viol, strings and continuo, 
two solos with basso continuo, a sonata for solo viol and two quartets. He is accompanied by the allstar 
Armonico Tributo Austria, in an issue long overdue for  re-release. This milestone of the Arcana catalogue 
returns with new artwork and new packaging.

AMY301 
Barcode: 3760135103010

NORMAL PRICE CD 

CONCERT CHEZ LA REINE
COUPERIN Apotheose de Lully; 
Colin de BLAMONT Circé, Festes grecques et romaines

Les Ombres: Margaux Blanchard (viola da gamba, direction); 
Sylvain Sartre (flute, direction); 
Mélodie Ruvio (mezzo); Manuel Weber (comedian)

Launching Ambronay Editions 'Jeunes Ensembles' collection, 
Concert chez la Reine opens a window on the French 
Enlightenment. Les Ombres, directed by Margaux Blanchard and 
Sylvain Sartre, contrast masterworks by Couperin le Grand with 
music from Colin de Blamont, master of the Kings 
chamber music to Louis XV, realised from manuscripts in the 
Bibliothèque nationale.

AECD1094 
Barcode: 3 760058 360941

NORMAL PRICE CD 

Muzio CLEMENTI [1752-1832]
Didone abbandonata, Scene tragiche
Olivier Cavé (piano)
The choice of Olivier Cavé, a pianist of exquisite sensibility, falls 
precisely on four sonatas all in minor tonality, defined by the 
performer himself as “authentic dramas in music”. Dramas in a 
structural sense, certainly, constructed by following the 
complex aesthetic canons of their time, of which Clementi was a 
great connoisseur.
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Barcode: 3383510002236
NORMAL PRICE CD

J. S. BACH
Trio Sonatas BWV525, 526, 527, 528, 529, 530

Benjamin Righetti (organ)

The six trio sonatas stand out as an almost unique exception in 
Bach’s output for the organ, essentially composed for the 
Lutheran liturgy in a style that is frequently much more severe 
and sometimes positively out of step with the tastes of his time.
To serve them K617 give us three organs from the Felsberg 
factory contributing their rich palette of timbres, played by the 
fingers and feet of young Swiss virtuoso Benjamin Righetti, 1st 

prize G. Silbermann of Freiberg (2005) and the International Organ Competition of the City of Paris (2007).

3 instruments: Orgelbau FELSBERG R. • Freytag Tricoteaux J.-M. St. Paul, Lausanne (1986) Triosonaten I & II;
The Chiésaz St. Légier (1997) Triosonaten III & IV; Temple, Boudry (1994) Triosonaten V & VI 

PHIL06007 
Barcode: 4250317416070
NORMAL PRICE CD 

J.S.BACH 
Partitas 
Violin Partitas No. 2 BWV1004, No. 3 BWV1006

Kolja Blacher (violin); Frank Arnold (speaker)

The purpose of this CD is to draw attention to the link between 
the ideas that informed the poets of the baroque era and the 
music of J.S.Bach, and so inspire listeners to explore the 
interaction of music and text in greater depth.
'It could be entitled Bach & the German Baroque Poets'
Kolja Blacher plays the 'Tritton' Stradivarius violin from 1730.
In April of 2007 his recording of sonatas by Shostakovich and 
Mieczyslaw Weinberg (with partner Jasha Nemtsov at the 
piano) on the Hänssler label was awarded the German Record 
Critics’ Award and in 2006 his recording of the Stravinsky and 
Alban Berg concertos with the Mahler Chamber Orchestra 
under the direction of Claudio Abbado likewise won the 
German Record Critics’ Award as well as the Diapason d’Or. The 
German magazine Fono Forum wrote:  “This live recording once 
again testifies to his standing as a world-class violin soloist."  
Frank Arnold, born in Berlin, studied philosophy and drama at 

the Free University, Berlin and acting at the Academy of Arts in Berlin. He has performed on stages in Berlin, 
Heidelberg and Düsseldorf and worked as theatre director and dramatic advisor in Munich, Berlin, Zurich 
and Vienna. He has also put on several operas and was visiting lecturer at Trinity College, Dublin. Thanks to 
dozens of radio and television programmes as well as radio plays and recorded readings, his voice has 
become one of the most well-known in Germany. 
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Audite95606 
Barcode: 4022143956064

NORMAL PRICE CD 

ERICA MORINI
TCHAIKOVSKY Violin Concerto in D major* Berlin, 1952 (live*)
VIVALDI Violin Sonata in D major (arr. Ottorino Respighi)
TARTINI Corelli Variations (arr. Fritz Kreisler), 
Violin Sonata in G minor ‘Didone abbandonata’
KREISLER Schön Rosmarin, Kreisler Caprice Viennois
BRAHMS Waltz, Op. 39 (arr. Paul Klengel)
WIENIAWSKI Capriccio-Waltz, Op. 7

Erica Morini (violin); RIAS-Symphonie-Orchester / 
Ferenc Fricsay (conductor);
Michael Raucheisen (piano)

Erica Morini (1905-1995), born and trained in Vienna, managed, as one of the first female violinists of the first 
half of the 20th-century, to build an international career. Morini started out as a child prodigy; following 
sensational débuts with the Gewandhaus Orchestra Leipzig and the Berlin Philharmonic under Arthur 
Nikisch, she performed at Carnegie Hall in New York for the first time in 1921. Morini, who was of Jewish 
descent, emigrated to the US in the late 1930s, extending her career in that country. Her artistic career lasted 
for over five decades; however, she made few commercial recordings. 
Morini was particularly impressive in live recordings, including this concert recording of the Tchaikovsky 
Violin Concerto made in 1952. Her art as a violinist becomes apparent in an exemplary fashion, explaining 
why she was considered by some to be the greatest violinist of the 20th-century. Her sophisticated mastery 
of virtuoso pieces and baroque sonatas is impressively documented in these RIAS recordings with Michael 
Raucheisen.

From her obituary in the Independent, Margaret Campbell 10th Nov 1995: 
Child prodigies who bring their gifts to adult maturity are rare. From her solo debut as a violinist at the age of nine Erica 
Morini enjoyed an uninterrupted international career of dazzling dimensions. When she emerged from semi-retirement in 
1976 to celebrate the anniversary of her American debut, the New York Post critic wrote that her powers were 
undiminished. "Indeed, her tone, fingering, bowing, intonation, sense of structure and refined musicianship are still so 
masterly that it is hard to believe that she made her New York debut over 55 years ago."
Morini was born in Vienna in 1904 into a musical family of mixed Austrian and Italian origin. Her father, 
Oscar Morini, a pupil of Jacob Grun, ran a music school and, discovering that she had perfect pitch at the age of three, 
gave her her first violin lessons. After further study with Rosa Hochmann, she was accepted into Ottakar Sevcik's class at 
the Vienna Conservatoire, at the age of eight the youngest pupil ever to have been admitted. The following year she gave 
her first public concert and made her German debut under Artur Nikisch with the Gewandhaus Orchestra in Leipzig. From 
this point onwards she toured Europe with increasing success.
In 1917, the effects of the First World War prompted her family to emigrate to the United States, where she 
continued her concert career, but without attracting unusual attention. Then in 1921, at the age of 16, she made her New 
York debut at the Carnegie Hall playing concertos by Mozart, Vieuxtemps and Mendelssohn with Artur Bodansky con-
ducting the New York Philharmonic Orchestra. The critics were lost for superlatives to describe her performance, and it 
was on this occasion that she was presented with the "Maud Powell" Guadagnini violin. Maud Powell was the first great 
American solo violinist who, in her will had bequeathed her fiddle to "the next great woman violinist".
Morini was invited to play all over the world, and feted wherever she went. She made her British debut at a Sunday 
concert at the Royal Albert Hall in 1924 and it was so well received that she was invited again the following year, after 
which she became a frequent visitor. In 1968, on her last visit to Israel, she gave 12 concerts with the Israel Philharmonic 
Orchestra to capacity audiences. The demand for tickets was so great that two extra concerts were sandwiched in and 
appropriately dedicated to the late Bronislav Huberman, one of the orchestra's founders. Only two hours after the 
announcement was made, the 3,000-seat auditorium in Tel Aviv was sold out.
Morini's enormous repertoire contained many of the much-neglected classics. She was of the opinion that too many 
violinists rush to play new works, overlooking the beauties of the older music. She played all the concertos of Spohr and 
would often quote his Gesangsscene as being a work that runs the entire gamut of technique.
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C813102i
Barcode: 4 011790 813226
2 mid price CDs 

Ludwig van BEETHOVEN
Fidelio

Anton Dermota (Florestan); Martha Mödl (Leonore); 
Karl Kamann (Don Fernando); 
Paul Schöffler (Don Pizarro);  Ludwig Weber (Rocco); 
Irmgard Seefried (Marzelline); 
Waldemar Kmentt (Jaquino); 
Chor & Orchester der Wiener Staatsoper / Karl Böhm

Among the opera performances that deserve to be labelled “historic” is the opening night of the new 
production of Beethoven’s Fidelio unveiled at the Vienna State Opera on 5 November 1955. The accolade is 
deserved not least because this was the first time that the curtain had gone up in the rebuilt house since 
wartime bombing raids had reduced it to rubble at the end of the Second World War. 
Of course, this says nothing about the musical quality of the occasion, but the present live recording, 
released to coincide with the start of the new regime under Dominique Meyer and Franz Welser-Möst, 
allows today’s listeners to judge this quality for themselves. Then, as now, the chorus and orchestra of the 
Vienna State Opera enjoy the highest reputation and have no equal anywhere else in the world, and under 
their then director, Karl Böhm, they amply demonstrated their credentials on this gala first night in 1955. 
For Böhm, this was the start of a conducting marathon, for the house reopened with no fewer than seven 
new productions within a matter of only a few days. His Fidelio is notable for its taut and even breathtakingly 
impulsive tempos, clearly intensifying the impression of a suicide mission on the part of the “angelic 
Leonore” that Martha Mödl characterised so magnificently throughout this period. Unfortunately listeners 
can form only a limited impression of her acting, which was every bit as intense as her singing. This was the 
first time that she had rescued Anton Dermota as her husband, Florestan, his refined singing giving the lie to 
the widespread belief that the part requires a youthful heldentenor to do it justice. The rest of the cast is 
likewise made up of legendary names: with her distinctive lyric soprano voice, Irmgard Seefried is almost 
under-parted as Marzelline, while her father, Rocco, is played by the great bass Ludwig Weber, who only a 
few days later took on the heroic baritone role of Barak in Die Frau ohne Schatten. The villainous Don Pizarro 
is sung by Paul Schöffler, who that same week shone as Hans Sachs alongside Seefried’s Eva in Die Meisters-
inger von Nürnberg. All these singers represent the sort of ensemble spirit that characterises every great 
artist and ensures that performances like this one at the Vienna State Opera are always great occasions.
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C820102B 
Barcode: 4 011790 820125

2 CDs for 1 at MID PRICE 

SCHUBERT Symphony No. 4 D417; 
MAHLER Das Lied von der Erde

Hilde Rössel-Majdan (mezzo); Waldemar Kmentt (tenor); 
Vienna Philharmonic Orchestra / 
Rafael Kubelik (conductor)

Kubelik was the first conductor born after Mahler’s death to display a lasting commitment to his music in 
Salzburg. In 1959, together with the Venna Philharmonic and excellent soloists, he offered a compelling 
programme that paired Mahler with Schubert. The symphony, with its melancholic opening movement and 
pugnacious closing Allegro, led seamlessly into the fatalistic drinking song at the beginning of the Mahler 
and into the ensuing movements.

C825101B 
Barcode: 4 011790 825120

MID PRICE CD

NICOLAI GEDDA
PICCINI, FALCONIERI, RESPIGHI, PRATELLA, FRANCK, DEBUSSY, FAURE, 
GLINKA, TCHAIKOVSKY, RACHMANINOV, RIMSKY-KORSAKOV, MUSSORGSKY, 
SHOSTAKOVICH 

Nicolai Gedda (tenor); Erik Werba (piano)

At his first Salzburg recital on 18th August 1959, the legendary Swedish tenor Nicolai Gedda, accompanied 
by Erik Werba, triumphed in front of an enthusiastic audience. He endeared himself with his fluent command 
of four languages and with singing that was radiant in every register. The  varied programme brought 
together compositions from Falconieri to Respighi and from Glinka to Shostakovich. 
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WLCD0301 
Barcode 4035122 653014
2 SUPERBUDGET CDS

VERDI  - La forza del destino
Louis Sgarro (Calatrava); Renata Tebaldi (Leonora); Mario Sereni (Carlo); 
Richard Tucker (Don Alvaro); Mignon Dunn (Preziosilla); Jerome Hines (padre); 
Salvatore Baccaloni (Melitone); Carlotta Ordassy (Curra); Alessio di Paolis (Trabuco);  
Orchestra & Chorus of the Met / Thomas Schippers (conductor) 12.03.1960

WLCD0298 
Barcode 4035122 652987
2 SUPERBUDGET CDS 

MOZART - Le Nozze di Figaro
Cesare Siepi (Figaro); Elisabeth Söderström (Susanna); Kim Borg (Count); 
Lisa Della Casa (Countess); Mildred Miller (Cherubino); Ezio Flagello(Bartolo); 
Regina Resnik (Marcellina); Charles Kullman (Basilio); Lawrence Davidson (Antonio); 
Mildred Allen (Barbarina); Gabor Carelli (Don Cirzio); Teresa Stratas, Joan Wall (peasants); 
Orchestra & Chorus of the Met / Erich Leinsdorf (conductor) 23.1.1960 

WLCD0302 
Barcode 4035122 653021
2 SUPERBUDGET CDS 

VERDI  - Aida
Paolo Dari (King); Adriana Lazzarini (Amneris); Gabriella Tucci (Aida); 
Gastone Limarilli (Radames); Giuseppe Modesti (Ramfis); 
Gian Giacomo Guelfi (Amonasro); RAI-Rome / Arturo Basile (conductor) 30.09.1960 

WLCD0278 
Barcode 4035122 652789
2 SUPERBUDGET CDS 

VERDI - Falstaff (sung in german)
Rudolf Gonszar (Falstaff ); Hörst Günther (Ford); Christo Bajew (Fenton); 
Alfred Pfeifle (Dr Cajus); Willy Hofmann (Bardolph); Gustav Neidlinger (Pistol); 
Annelies Kupper (Alice); Friederike Sailer (Nannetta); Res Fischer (Mistress Quickly); 
Erika Winkler (Meg); RSO-Stuttgart /  Hans Müller-Kray (conductor) Stuttgart 1951 
Legendary German singers in this rare recording

WLCD0279 
Barcode 4035122 652796
2 SUPERBUDGET CDS 

VERDI - Macbeth (sung in german) 
Carl Kronenberg (Macbeth); Xaver Waibl (Banquo); Aga Joesten (Lady Macbeth); 
Anton John (Macduff ); Alfred Pfeifle (Malcolm); Erika Winkler (Lady); 
August Heimpel (doctor); RSO-Frankfurt / Kurt Schröder (conductor) 1947

WLCD0319 
Barcode 4035122 653199
2 SUPERBUDGET CDS 

VERDI- Othello  (sung in german, with radio commentary) 
Hans Nocker (Othello); Ernst Gutstein (Jago); Hermin Esser (Cassio); 
Georg Baumgartner (Rodrigo); Herbert Rössler (Lodovico); Erich Blasberg (Montano); 
Arwed Sandner (Herald); Anny Schlemm (Desdemona); Hanna Schmoog (Emilia); 
Komische Oper Berlin / Vaclav Neumann (conductor) live 11.10.1959 
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ARV009
Barcode: 5425019971090

NORMAL PRICE CD 

SHOUT FOR JOY
spiritual christmas

Mary Had a Baby, Quittez, pasteurs, What Child Is This, 
Coventry Carol, Sussex Carol, 
On Christmas Night True Christians Sing, Panis Angelicus (Franck); 
Ave Maria (Gounod);  The First Nowell, Adeste Fidelis (Wade); 
Minuit Chrétiens (Adam); Ding Dong Merrily on High; 
Stille Nacht (Gruber); Ave Maria (Schubert)'; 
Mariä Wiegenlied (Reger); He Shall Feed His Flock,  
Come Unto Him, Rejoice Greatly, O Daughter Of Zion, 
Joy to the World; Shout for Joy, Oh Jerusalem, 
Go Tell It on the Mountain, Ain’t That a-Rockin’ ,  
Rise up, Shepherd, and Follow, Beautiful Star

Barbara Hendricks (soprano)
Drottningholms Barockensemble; Ulrika Tenstam (mezzo-soprano); Harald Pettersson (hurdy-gurdy);  
Agneta Hellström (pipes); Mats Bergström (guitar); Georg Riedel (double bass); Björn Gäfvaert (organ)

15 years after EMI released Barbara Hendricks Sings Christmas, this album remains one of the bestsellers of 
the Swedish soprano, with more than 450,000 copies sold all over the world.
Barbara Hendricks is back this year presenting a completely new Christmas album focused on sacred music, 
Shout for Joy (the title of a famous Christmas Negro spiritual). With her we travel from Germany to England, 
from France to the United States, with a collection of famous carols showing that the Christmas tradition is 
universal. Either with a large baroque orchestra or accompanied by organ, string quartet, lyra or guitar and 
bass, we will find with happiness some of the most famous of the season’s songs as well as a beautiful 
selection of well-known Christmas spirituals. Full of colour, this wonderful selection of sacred carols, Shout 
for Joy, is a delightful musical companion which will be at your side for the whole of Christmastide.

“I always look forward to preparing for Christmas time with my family. I try to keep the emphasis on 
the blessing of being together and reflecting on the meaning of ‘peace on earth and goodwill 
toward all humankind’. For me, Christmas represents the birth of Christ, but also time to meet with the 
family and special moments to meditate on the main themes of the life of Christ, notably on 
tolerance and solidarity. This is why I want to sing Christmas, not only my Christmas, but also that of 
others, traditional Christmases from all over the world, letting the music create bridges between all 
human beings.” (Barbara Hendricks)

FOR PROMOTION
Samplers 5 titles
Posters (60 cm x 40 cm)
Video clips
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CHR77335 
Barcode: 4010072773357
NORMAL PRICE CD 

A MINSTREL CHRISTMAS /
Weihnacht der Spielleyt 

Selected hymns, old and new from the Straßburger Gesangbuch
Tag und Nacht war gleich entfernet, Laßt uns das Kindlein wiegen,
Der Spiegel der Dreyfaltigkeit,  Zu Bethlehem gebohren, 
Schlaf mein Kindelein, Am Weynacht, Abend in der still, 
SUSATO: Bergerette sans roch, Branle; 
PRAETORIUS Bransles simple, gay, double aus Terpsichore;
KIRCHER Antidotum Tarantulae aus Phonurgia nova 

Spielleyt – early music Freiburg

The Freiburger Spielleyt have chosen surprisingly “modern” selection of repertoire for an ensemble, whose 
focus has otherwise been on the music of the late Middle Ages. But as is noted in the foreword to the 

Straßburger Gesangbuch the selection had already been made from selected hymns, old and … new, many 
of which date back to the Middle Ages. Nevertheless, all the carols from the edition of 1697 are performed in 
the style of the time.
Spielleyt has come up with a varied range of instruments, in line with its emphasis on the Middle Ages, 
including the Baroque double harp, the Baroque lute and a gamba. However the Freiburger Spielleyt has 
been fond of improvisation and playful dealings with musical material since the year dot, and takes 
advantage of that freedom here.

CHR77336 
Barcode: 4010072773364
NORMAL PRICE CD 

CHRISTMAS IN RUSSIA
Russian Orthodox Christmas Vespers

Andrey Bliznyuk (priest); Alexy Zaitsev, Vladislav Sokolov (deacon); 
Don Cossacks Choir Russia / Marcel Nicolajevich Verhoeff (direction)

Christmas Eve of the Russian Orthodox Church (on January 
6th) is traditionally celebrated in the liturgy of the Christmas 
Vigil (vsenoschnoye bdeniye). This most important event of the 
evening before Christmas is a service lasting many hours with 
much singing and with light processions. The Christmas 
message was also a source of inspiration for many Russian 

composers. They created music, which celebrated the depth, pathos and emotion of the Christmas story in 
all its splendour.
The present recording contains chants from the Christmas Vigil – one of the most beautiful Masses of the 
Eastern Orthodox rite – with works by the greatest composers from Russia, Ukraine and Bulgaria.
In 1921, the unforgettable Sergei Jaroff founded the Don Cossacks choir, which he conducted
without interruption until its disbanding in 1979. Under the new political freedom inspired by Gorbachev 
the Don Cossacks returned to their homeland and the Choir was re-founded in 1992. In order to bring the 
choir up to international level rapidly, the leading Dutch choir director Marcel Verhoeff was engaged, who, 
in the shortest space of time, made the Don Cossacks Choir Russia, as it is officially called, bloom as of old. All 
the members of the Don Cossacks Choir Russia are professional singers and come from old Cossack families 
of the Don, the Kuban or the Terek.
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CHE0155-2
Barcode: 4 010072015525

Budget price 

JAUCHZET, FROHLOCKET! Christmas Flute Music
CORETTE Lobt Gott, ihr Christen all zugleich; VIVALDI Pastorale; 
ALBINONI Concerto for flute & 2 violins; BACH / KODALY Präludium; 
BANTZER Stille Nacht, heilige Nacht, Les Anges, O du fröhliche; 
SCHUBERT Ave Maria D839; MYERS Cavatina; ANON Mariä Wiegenlied; 
TELEMANN Concerto a quattro violini senza basso; 
VAN EYCK Engels nachtegaeltje; BOISMORTIER Concerto no. 2 for 5 flutes
Klaus Holle, Michael Bardelli, Thierry Fischer, Jocelyne Fillion (flutes); 
Roland Greutter, Me Jin Moon (violins); Niklas Schmidt (cello); 
Gerhard Dzwiza (double bass); Lothar Knappe (harpsichord); Boris 
Björn Bagger (guitar); Jean-Claude Gérard (flute)

"Jauchzet frohlocket" (Be joyful and rejoice) is the cry in the Christmas Oratorio to the same rhythm as the 
drums. The flautist Jean-Claude Gérard has placed this motto at the heart of his collection of Christmas 
music for one to five flutes – may the hearts of flute lovers beat faster!

CHE0156-2
Barcode: 4010072015624

Budget price 

CHRISTUS NATUS EST
Gregorian Chant on Christmas Eve at the Premonstratensians
Conditor alme siderum, De iIIa occulta habitat ione, O virgo virginum, 
Hodie scietis, Tollite portas, Revelabitur gloria Domini, 
Veni, redemptor gentium, Christus natus est nobis, 
Christe, redemptor omnium, Primo tempore, Hodie nobis coelorum rex
Schola Gregoriana Plagensis / Rupert Gottfried Frieberger, direction

This recording introduces the singing of the Premonstratensian 
order, of which historians proudly claim use a chorale dialect. The 
Premonstratensian order was founded in 1125/26 by St. Norbert of 
Xanten in Prémontré in France. Norbert and his successor, 
Abbott Hugo, laid great store by the greatest possible uniformity within the constantly growing young 
order. Eight years after the foundation, Norbert left France to become Archbishop of Magdeburg. At this 
time there were 41 monasteries in France, the Netherlands and Germany. One century later there were 
around 1500 in Europe and Jerusalem together.

CHE0157-2
Barcode: 4010072015723

Budget price 

O HOLY NIGHT - Traditional Christmas Music
Die Hirten auf dem Felde; StiIl, weils Kindlein schlafen will; Los, 
Brueda Florian –Quem pastores laudavere; SCHMELZER Sonate a tre G major 
‘Pastorale’; AUFSCHNAIDER Concerto della prosperita F major; 
WERNER Pastorelle I & II; HAYDN Ei, wer hätt ihm das Ding gedenkt Hob. 
XXIII3:G1, Hörst, Nachbar Hob. XXIIId:3; GASSMANN Notturno B major; 
GRUBER Stille Nacht
Kurt Equiluz & Manfred Equiluz, tenor, 
Concilium musicum Wien / Paul Angerer (direction)

Southe German Christmas music including “Still, still” which comes 
from the Salzkammergut region; the somewhat tipsy shepherd, 
who mistakes the radiance of the angels for a fire and the Virgin Mary for a countess, comes from Styria 
(“Los, Brueda Florian”). The arrangements, as well as the programmatic interpretations were prepared by 
Paul 
Angerer. Schawms and small bells provide the background for this traditional folk event.



SOLO VOCAL
Schubert WinterreiSe / 
Mark Padmore & Paul Lewis 
hMu907484

CHAMBER
beethoven violin SonataS 
Isabelle Faust & Alexander Melnikov 
hMc902025/27 

ORFEO: HISTORIC ARCHIVE
beethoven the 32 Piano SonataS 
Friedrich Gulda 
c808109l 

JoYce DiDonato 
artiSt oF the Year

hanDel herculeS: 
DiDonato / Shimmell / 
Spence / Ernman /
Kirkbride / Bondy / Christie 
bac013

the DeePeSt DeSire: 
songs of Bernstein, 
Copland, Heggie
wt David Zobel / 
Frances Shelly EL0504

PaSion! 
Obradors, 
Montsalvatge, Falla 
wt Julius Drake el0608

JoYce DiDonato 
+ JuliuS Drake: 
A Journey through 
Venice - Arias by 
Rossini & Handel 
Whlive0009

Mozart - the laSt 
concerto 1791 
Hoeprich / DiDonato / 
Orch of the 18th Cent / 
Bruggen GcD921107 


