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Giuseppe VERDI
Otello

Simon O’Neill (Otello); Gerald Finley (Iago); 
Anne Schwanewilms (Desdemona); 
Allan Clayton (Cassio); Ben Johnson (Roderigo); 
Alexander Tsymbalyuk (Lodovico); 
Matthew Rose (Montano); Lukas Jakobski (Herald);
Eufemia Tufano (Emilia); 
London Symphony Chorus
London Symphony Orchestra /Sir Colin Davis
DSD recording, live at the Barbican December 2009

‘an electrifying account ... Simon O’Neill made a tremendous debut in the title-role, giving notice 
that he is the best heroic tenor to emerge over the last decade’ Daily Telegraph 

Sir Colin Davis’s eagerly anticipated recording of Verdi’s Otello is released on the 10th anniversary of the 
LSO Live label. Opera has always formed an important part of the label’s output, recording concert 
performances of opera allows listeners to enjoy the drama of a live performance without the problems 
associated with recording in a theatre.
Sir Colin is joined by one of the world’s most exciting young tenors, New Zealander Simon O’Neill. O'Neill  
stepped in at 3 days notice to these concerts, making his debut in the rôle of Otello, which he had 
previously only studied  with Placido Domingo, and delivering what can only be described as an 
astonishing performance. The villainous Iago is played by Gerald Finley and Otello’s wife, Desdemona, by 
Anne Schwanewilms.
Verdi had retired from opera following the premiere of Aida in 1871 but was eventually persuaded by his 
publisher to work with the librettist Arrigo Boito. As with Falstaff, Verdi’s final opera on which they would 
subsequently collaborate, they turned to Shakespeare for inspiration. Otello, which was premièred in 1887, 
marked a significant evolutionary development in Italian opera and is widely regarded as one of the great 
operatic masterpieces.

Concert reviews
"This was an electrifying account of a masterpiece, conducted with an explosive energy that belies 
Sir Colin’s eighty years and pushed the LSO to the top of its game...  Gerald Finley was an arrestingly 

crisp and snakily plausible Iago … Verdi’s great music drama shone in all its power and glory" 
Daily Telegraph 

"O’Neill mastered Otello’s many moods with a striking musicality and an eveness of tone throughout 
the range. He will go far, and promises to be the outstanding Wagner Heldentenor we have been 

longing far … the men, led by Gerald Finley’s totally convincing and committed Iago, were splendid" 
Mail on Sunday 

"This was one of the LSO’s most glorious collaborations with Sir Colin Davis since they began doing 
operas in concert more than a decade ago … a performance than crackled from the start. At

82 he still has incredible energy, propelling the ensembles with a dynamism you expect from some-
one half his age and generally setting a furious tempo. The LSO was up for it. If that spoke of majesty, 
so too did the fresh-voiced London Symphony Chorus, whose contributions raised the goose bumps 
... The evenings most welcome surprise was the substitution of Simon O’Neill as Otello … O’Neill took 

command" Financial Times

Front cover Gramophone: Gerald Finley
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 LSO Live

Verdi
Otello
Sir Colin Davis
Simon O’Neill, Gerald Finley, Anne Schwanewilms
London Symphony Chorus
London Symphony Orchestra

‘an electrifying account ... Simon O’Neill made a tremendous 
debut in the title-role, giving notice that he is the best heroic 
tenor to emerge over the last decade’ Daily Telegraph (UK)



 LSO Live

Verdi Otello
Sir Colin Davis
Simon O’Neill Otello, Gerald Finley Iago, Anne Schwanewilms Desdemona, Allan Clayton Cassio  
Ben Johnson Roderigo, Alexander Tsymbalyuk Lodovico, Matthew Rose Montano, Lukas Jakobski Herald  
Eufemia Tufano Emilia, London Symphony Chorus, London Symphony Orchestra

 Description

 Sir Colin Davis’s eagerly anticipated recording of Verdi’s Otello is 
released on the 10th anniversary of the LSO Live label. Opera has 
always formed an important part of the label’s output – recording 
concert performances of opera allows listeners to enjoy the  
drama of a live performance without the problems associated  
with recording in a theatre.

 Among Sir Colin’s greatest triumphs on LSO Live have been his 
award-winning recordings of Berlioz’operas plus Peter Grimes, 
Fidelio and Verdi’s final opera, Falstaff. Falstaff was released in 
2004 and collected the Grammy Award for Best Opera.

 Sir Colin is joined, in the title role of Otello, by one of the world’s 
most exciting young tenors. New Zealander Simon O’Neill stepped 
in at short notice to these concerts, making his debut in the role 
(although he had studied it with Domingo), delivering what can only 
be described as an astonishing performance. The villainous Iago is 
played by Gerald Finley and Otello’s wife, Desdemona, by  
Anne Schwanewilms.

 Verdi had retired from opera following the premiere of Aida in 1871 
but was eventually persuaded by his publisher to work with the 
librettist Arrigo Boito. As with Falstaff, Verdi’s final opera on which 
they would subsequently collaborate, they turned to Shakespeare 
for inspiration. Otello, which was premiered in 1887, marked a  
significant evolutionary development in Italian opera and is widely 
regarded as one of the great operatic masterpieces.  

 Concert reviews

‘This was an electrifying account of a masterpiece, conducted with 
an explosive energy that belies Sir Colin’s eighty years and pushed 
the LSO to the top of its game. Simon O’Neill made a tremendous 
debut in the title-role, giving notice that he is the best heroic tenor 
to emerge over the last decade … Gerald Finley was an arrestingly 
crisp and snakily plausible Iago … Verdi’s great music drama shone 
in all its power and glory’ Daily Telegraph (UK)

‘a performance of Verdi’s opera that had finesse, fervour and  
glorious lyricism … Such is Davis’s rapport with the LSO and its 
rampant Chorus that he can unleash greater musical power with an 
elegant flick of the baton than most conductors muster with flailing 
arms. Gerald Finley was a superb Iago: insiduously sinister, yet  
sustaining a wonderfully suave line. And the New Zealand tenor 
Simon O’Neill gave an immense performance … he will make  
the Moor his own’ The Times (UK)

‘a thrilling performance from beginning to end … an evening to 
treasure; not just for Davis’s contribution, but for an impressive 
debut from the young New Zealand tenor Simon O’Neill. O’Neill 
mastered Otello’s many moods with a striking musicality and an 
eveness of tone throughout the range. He will go far, and promises 
to be the outstanding Wagner Heldentenor we have been longing 
far … the men, led by Gerald Finley’s totally convincing and  
committed Iago, were splendid’ Mail on Sunday (UK)

 continued over ...

 Release date
 UK 25/10/2010    
 2 SACDs LSO0700 (barcode: 822231170020)
 

  James Mallinson, producer 
Jonathan Stokes & Neil Hutchinson for Classic Sound Ltd, balance engineers

 DSD recording, live at the Barbican December 2009 
Stereo and multi-channel (5.1)

 Total playing time 131m40s approx
 Slimline double-jewel case with perfect bound bookl (108pp approx) in  
slipcase. Notes in English, French and German. Libretto in Italian with English  
translation. Sung in Italian.

 

LSO Live

Verdi
Otello
Sir Colin Davis
Simon O’Neill, Gerald Finley, Anne Schwanewilms
London Symphony Chorus
London Symphony Orchestra



 Concert reviews continued

‘O’Neill has a real trumpet-toned top to his voice and like all true 
warriors he is fearless … it was refreshing, no thrilling, to hear a 
young singer really nail those crazed top notes. His sensitive and 
expressive way with text truly brought a lump to the throat in the 
great final scene … Gerald Finley’s sonorous and charismatic  
Iago was [a] tremendous performance, a whiff of theatricality  
in every line’ The Independent (UK)

‘O’Neill sang tirelessly, with wonderful freedom and sustained  
intensity … Alongside him, Gerald Finley’s Iago was horribly  
plausible too, honey-toned yet unsettlingly amoral, while beauty  
of tone was also the hallmark of Allan Clayton’s Cassio’
 The Guardian (UK)

‘This was one of the LSO’s most glorious collaborations with Sir 
Colin Davis since they began doing operas in concert more than 
a decade ago … a performance than crackled from the start. At 
82 he still has incredible energy, propelling the ensembles with a 
dynamism you expect from someone half his age and generally 
setting a furious tempo. The LSO was up for it. This sort of high-
voltage repsonse defines an orchestra’s personality – in the LSO’s 
case, an all-embracing focus and discipline, a breadth of colouring 
and, above all, a willingness to reach beyond the comfort zone, 
achieving the same finesse in Verdi’s closing wreaths of sound as 
it had in the bristling storm. If that spoke of majesty, so too did the 
fresh-voiced London Symphony Chorus, whose contributions raised 
the goose bumps ... The evenings most welcome surprise was the 
substitution of Simon O’Neill as Otello … O’Neill took command:  
it is basically a tightly focussed tenor with a heroic upper  
extension, which he controls with clean musicality’  
Financial Times (UK)

 Verdi Falstaff
 Sir Colin Davis, Michele Pertusi Sir John Falstaff 
Carlos Alvarez Ford, Ana Ibarra Alice Ford 
Maria Josè Moreno Nannetta, Jane Henschel Mistress Quickly 
Bülent Bezdüz Fenton, Alasdair Elliott Dr Caius, 
 Peter Hoare Bardolfo, Darren Jeffrey Pistola 
London Symphony Chorus, London Symphony Orchestra  

 2CD LSO0055 (822231105527) 
 2SACD LSO0528 (822231102823) 
 digital LSO0055 (822231105527) 

  James Mallinson, producer 
Jonathan Stokes & Neil Hutchinson for Classic Sound Ltd, balance engineers

 DSD recording, live at the Barbican 17–23 May 2004 
Stereo and multi-channel (5.1)

 Total playing time 118m39s
 Double-jewel case with perfect bound book (100pp) 
 Notes in English, French and German. 
 Libretto in Italian with English translation. Sung in Italian

  Best Opera Grammy Awards

 Editor’s Choice ‘The LSO play with an extraordinary feel for the 
work’s drama and comedy and the singers enter the spirit of the 
work with great abandon. It’s as though a spirit of fun is in the air, 
breathed in by everyone ... a brilliant achievement … Pertusi is 
Falstaff through and through’ Gramophone Magazine (UK)

‘If it wasn’t obvious before, then it is now. The LSO Live label is the 
recording phenomenon of the decade ... a conductor at the height 
of his powers with an orchestra on top form, singing so exciting it 
would make a piece of sandpaper moist, the crackling energy of a 
live performance captured brilliantly. Pertusi is simply stunning as 
the Fat Knight. A must-hear’ Classic FM Magazine (UK)

 CD of the Week ‘Another triumph for LSO Live’  
BBC Radio 3 CD Review (UK)

‘This is a feast … one to set beside their Trojans as a monument 
to the partnership between Davis and the orchestra. Their playing 
has an energy, finesse and sense of delight in the ever-amazing 
score that is intoxicating. Davis, always a great Falstaff interpreter, 
surpasses himself. Michele Pertusi, the excellent Falstaff … Ana 
Ibara’s Alice and Carlos Alvarez’s Ford are outstanding’ 
 The Sunday Times (UK)

‘ Ana Ibarra makes the formidable figure of Alice Ford spring to life, 
and the two young lovers are wonderfully sung by Bülent Bezdüz 
and María José Moreno. The singer who almost steals the show 
is Carlos Álvarez as the cuckolded husband Ford. The orchestral 
sound is a marvel, being vivacious, full-blooded and tender all at 
once’ The Times (UK)

 Disc of the Month 10/10 ‘an absolute gem … Colin Davis 
 gets such well-articulated playing from the LSO that students of 
orchestral writing could actually learn from listening … the women 
are wonderful. As the madly jealous Ford, baritone Carlos Alvarez 
almost walks away with the show’ ClassicsToday.com (US)
‘ another classic Davis ensemble performance, with yet another 
Italian crucially cast in the title-role … it’s unbeatable’
 International Record Review (UK)

‘ the most exhilarating account of the opera ... Pertusi is brilliant in 
the title-role‘ The Guardian (UK)

‘this rates as one of LSO Live’s finest releases to date, even by the 
in-house label’s own high standards’ The Observer (UK)
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