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HMC902068/70
Mozart - The Magic Flute
René Jacobs  
“René Jacobs’s new recording of Die Zauberflöte really is a 

revelation. The opera’s unique blend of high art and popular 
entertainment  is not easy to pin down, but Jacobs’s theatrical flair 

ensures a triumphant success. If you think you know Zauberflöte, 
think again: Jacobs brings it to life like never before.” Graham Rogers, bbc.co.uk

FINALISTS
Baroque Instrumental

Handel trIo sonatas  
aam / rIcHard egarr 
Hmu907467/68

cHoral

Frank martIn golgotHa / estonIans, 
danIel reuss Hmc902056/57

opera

saarIaHo l’amour de loIn 
soloIsts, dso BerlIn / kent nagano 
Hmc801937/38

solo vocal

mattHIas goerne scHuBert edItIon vol 4 
HelIopolIs Hmc902935

glossa: Baroque Instrumental

aBel tHe drexel manuscrIpt / 
paolo pandolFo gcd920410

mIrare: Baroque vocal

BacH magnIFIcat / rIcercar consort mIr102

solo vocal

scHuBert WInterreIse / 
mark padmore & paul leWIs 
Hmu907484

cHamBer

BeetHoven vIolIn sonatas 
IsaBelle Faust & alexander 
melnIkov Hmc902025/27 

orFeo: HIstorIc arcHIve

BeetHoven tHe 32 pIano 
sonatas FrIedrIcH gulda 
c808109l 

WInners announced 1st octoBer 

MAR0508 Wagner Parsifal 
Rene Pape, Gary Lehman, 
Violeta Urmana, Mariinsky / Gergiev 

“Above all, this is Gergiev's Parsifal and it is the superlatively good 
playing of the Mariinsky Orchestra that, with René Pape's gloriously 

sung Gurnemanz, makes this new set essential listening for 
Wagnerians”  Hugh Canning , IRR September
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HMC902072 
Barcode: 7 94881 96762 9
NORMAL PRICE CD 

Giovanni Battista PERGOLESI 
Stabat Mater
VIVALDI (1678-1741)  Sinfonia RV 169, Al Santo Sepolcro 
PERGOLESI (1710-1736)  Salve Regina a due voci in C minor  
LOCATELLI (1695-1764) Concerto a 4  Il Pianto d’Arianna 

Anna Prohaska (soprano); 
Bernarda Fink (mezzo-soprano); 
Akademie für Alte Musik Berlin / 
Konzertmeister: Bernhard Forck

Pergolesi completed his Stabat Mater a few days before his death, on 17 March 1736, prompting 
comparisons with another mythical figure, Mozart composing his Requiem. It is framed here by three more 
masterpieces of the pianto genre in a similar spirit of bittersweet sadness.
Born in Buenos Aires to Slovenian parents, Bernarda Fink studied at the Instituto Superior de Arte del Teatro 
Colón. Today her repertoire ranges from the Baroque to the twentieth century, and she appears regularly 
with such great international orchestras as the Vienna Philharmonic and Berlin Philharmonic and with 
celebrated Baroque ensembles. Among the conductors with whom she works are Nikolaus Harnoncourt, 
René Jacobs, Mariss Jansons and Riccardo Muti. 
Since the start of her career, Bernarda Fink has been applauded in the leading concert halls of Europe and 
Argentina. She was recently heard in the role of Irene (Theodora) under the direction of Ivor Bolton at the 
Salzburg Festival and as Idamante in Luc Bondy’s production of Idomeneo conducted by Jesús López-Cobos 
at the Teatro Real in Madrid; she has also recorded the latter role for harmonia mundi with René Jacobs. She 
gives song recitals in the principal European and American musical centres. 
Bernarda Fink has taken part in more than 50 recordings.
Anna Prohaska studied at the Hanns Eisler Hochschule für Musik Berlin with Norma Sharp, Brenda Mitchell 
and Wolfram Rieger. She has a close association with the Staatsoper Berlin where her roles have included 
Blonde, Oscar, Tebaldo, Poppea (Agrippina), and Anne Trulove, with such conductors as Daniel Barenboim, 
Philippe Jordan, Ingo Metzmacher, and René Jacobs. Her work at the Salzburg festivals includes concerts 
with the Berlin Philharmonic and the Cleveland Orchestra as well as Don Giovanni (Zerlina) and Luigi Nono’s 
Al gran sole carico d’amore. She has also appeared at the Lucerne and Aix-en-Provence Festivals and in 
concert with Claudio Abbado (Berlin Philharmonic and Orquesta Sinfónica Simón Bolivar), Sir Simon Rattle 
(Berlin Philharmonic and Vienna Philharmonic), and Pierre Boulez (Symphonieorchester des Bayerischen 
Rund-funks). In recital she can be heard with Eric Schneider, with whom she recorded her first solo recital 
album.

ALSO AVAILABLE:  C338941A Pergolesi Magnificat, Missa Romana / Salve Regina Dorothea 
Röschmann, Sybilla Rubens / Prague CO & Choir / Sieghart

ADVERTISED IN GRAMOPHONE
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HMU807453 
Barcode: 093046745363
NORMAL PRICE SACD 

THE CHERRY TREE
14th & 15th Century English Christmas carols & early 
Americana

Anonymous 4

Our ‘American Angels’ Anonymous 4 release their 18th album on Oct 18!
The Cherry Tree is a collection of medieval English carols and Anglo-American songs that are inspired by the 
Cherry Tree Carol. After a four year hiatus this is their first album of original material since Gloryland, as ever, 
scrupulously researched and impeccably performed.
The Cherry Tree is named after the miracle ballad of Joseph and Mary, the earliest text of which survives from 
a Coventry Play from around 1400. The ‘Cherry Tree’ story persisted in many forms, making its way into 
medieval British carols of the mid-15th century and into British and American traditional ballads. In it, 
Joseph doubts the divine origin of Mary’s pregnancy only to hear Jesus speak from within Mary’s womb, 
causing a cherry tree to bend its branches and offer his mother its fruit. 
The 2011-12 season marks Anonymous 4’s 25th anniversary and they are currently touring US.

ADVANCE REVIEWS:
“Anonymous 4’s trademark vocal blend, with its sparing use of vibrato and its careful dynamic 
gradations within phrases, suits this music beautifully. And three solo ‘ballad-carols,’ along with the 
Americanised ‘Cherry Tree Carol,’ showed that the singers are as powerful and communicative on 
their own as they are together.” The new york Times

“Despite the scholarship behind the notes, these four American artists render everything with the 
shimmering beauty, flawless intonation and vibrant projection that have made them a genuine 
phenomenon on the early music scene.” San francisco Examiner

“the world absolutely needs music like this--of such purity and grace and beauty, supplanting the 
seedless hull of popular fashion with a sustainable harvest of spiritual sustenance and sheer musical 
pleasure.” David vernier, ClASSiCSToDAy.Com
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HML5908360/62
Barcode: 794881967926

3 CDS AT MID PRICE 

BACH MAGNIFICAT 
Magnificat BWV 243a / Cantata Mit Fried und Freud D. York, I. Danz, M. Padmore, P. Kooy
Christmas Cantatas C. Sampson, I. Danz, M. Padmore, S. Noak
Magnificat BWV 243 B. Schlick, A. Mellon, G. Lesne, H. Crook, P. Kooy
PREVIOUSLY AVAILABLE AS HMC901326 + 1782 + 1659

HML5908366/68
Barcode: 794881968022

3 CDS AT MID PRICE 

BACH MASS IN B MINOR
J. Zomer, V. Gens, A. Scholl, C. Prégardien, P. Kooy, H. Müller-Brachmann
Motets A.Mellon, G. de Reyghere, V. Darras, H. Crook, P. Kooy
PREVIOUSLY AVAILABLE AS HMC/HML5901614/15 + 1231

HML5908369/71
Barcode: 794881968121

3 CDS AT MID PRICE 

BACH ADVENT & CHRISTMAS CANTATAS
Adventskantaten BWV 36, 61 & 62 S. Rubens, S. Connolly, C. Prégardien, P. Kooy
Christmas Cantatas BWV 91, 121, 133 D. Blotzky-Mields, I. Danz, M. Padmore, P. Kooy
Christmas Cantatas BWV 57, 110, 122 V. Jezovsek, S. Connolly, M. Padmore, P. Kooy
PREVIOUSLY AVAILABLE AS HMC901605 + 1594 + 1781

HML5908372/74
Barcode: 794881968220

3 CDS AT MID PRICE 

BACH CANTATAS FOR ALTO / FOR BASS / AVANT BACH
Solo cantatas, Cantatas for alto Andreas Scholl; Cantatas for bass Peter Kooy
German Cantatas before Bach D. York, S. Hamilton, D. Taylor, J. Kobow, B. Haller, P. Kooy
PREVIOUSLY AVAILABLE AS HMC901644 + 1365 + 1703

ALSO AVAILABLE: 
hml5908351/53 St John passion+ Cantatas BWV 22, 23, 127 & 159
hml5908354/56 oratorios: Easter Oratorio, Himmelfahrts-Oratorium
hml5908357/59 famous Cantatas Volume 1
BWV 21, 42, 12, 38, 75, 27, 84, 95 & 161
hml5908363/65 famous Cantatas Volume 2 
BWV29, 119, 120, 207 & 214; Trauer-Ode Cantatas BWV198 & 78
hml5908376/78 bach St matthew passion
“Forty years after its foundation it’s all too easy to take the excellence 
and consistency of Collegium Vocale Ghent for granted: back in 
1970 there wasn’t any such ensemble in mainland Europe. Philippe 
Herreweghe, a psychiatry student, founded CVG to put his ideas into 
practice…CVG became part of the first complete Bach cantata 
project for Telefunken, Herreweghe, at hospital in the day, 
conducting his choir in the evening sessions… 
Presentation is exemplary: top quality at mid price, and a 
birthday gift that really will keep on giving.” 
Andrew mcgregor, bbC music magazine, June 2010

Bach / Herreweghe 2010 Edition
2010 marks the 40 anniversary of Collegium Vocale Ghent: founded by Philippe Herreweghe at a time 
when the Baroque revival was still an affair for specialists, the Belgian choir has been at the very 
heart of the rediscovery of Bach’s sacred music. Abundantly illustrated and elegantly presented, 
these nine CD-books offer you the entire collection of Bach/Herreweghe recordings.
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C H I C A G O  S Y M P H O N Y  O R C H E S T R A  L I V E

CSOR9011006
Barcode: 8 10449 01106 8
2 MID PRICE CDS 
CSOR9011008
Barcode: 8 10449 01108 2
2 SACDs 

Giuseppe VERDI 
Requiem 

Barbara Frittoli, Olga Borodina, 
Mario Zeffiri, Ildar Abdrazakov 
Chicago Symphony Chorus & Orchestra  / 
Riccardo Muti
 

Chicago inaugurates Riccardo Muti’s tenure as music director with their most 
anticipated release of the year. Recorded live in January 2009, from sold-out, 
electrifying concerts, this stunning performance brilliantly 
captures both the pathos and passion of Verdi’s masterpiece. Something of a 
marker in Muti’s career, who can forget his groundbreaking account for EMI? 
'Chicago's new boss' features on the cover of September BBC Music 
Magazine and in a six-page feature/interview inside the magazine.

“I’m sure many in the packed hall will long remember it as a 
life-changing experience... The thwacks of the bass drum ricocheted 
mightily... with the fiery blasts of the brass from the balcony really sounding 
as if Heaven were beckoning.” Chicago Tribune

October Gramophone Editor’s Choice for Ein Heldenleben/Bernard Haitink 
CSOR9011002 / 11004



harmonia mundi UK released October 18 2010
harmonia mundi UK released October 18 2010

FRA004 
Barcode: 377000200306 0

2 DVDs 
170’ & bonus 21’ 

booklet 32 pages, 5 languages

Georges BIZET 
Carmen
CARMEN:   Anna Caterina Antonacci
DON JOSE:   Andrew Richards
MICAELA:   Anne-Catherine Gillet
ESCAMILLO:   Nicolas Cavallier
LE DANCAIRE:   Francis Dudziak
LE REMENDADO:  Vincent Ordonneau
ZUNIGA:   Matthew Brook
MORALES:   Riccardo Novaro 
MERCEDES:   Annie Gill

Monteverdi Choir, Maitrise des Hauts de Seine
Orchestre Revolutionnaire et Romantique / Sir John Eliot Gardiner
Production: Opéra Comique; Direction: Adrian Noble; Sets & Costumes: Mark Thompson; Lighting: Jean Kalman
Coproduction: Grand Théâtre de la ville de Luxembourg et Atlanta Opéra
Réalisation TV: François Roussillon

• THE PRIORITY DVD FOR THIS AUTUMN
• Cast could not be better - Sir John Eliot Gardiner, Anna Caterina Antonacci, in a staging that made history

Anna Caterina Antonacci is now acknowledged as a major artist, and her extraordinary vocal timbre and 
great acting skills have enabled her to perform a vast and varied repertoire in the world’s most important 
theatres.  She made her Covent Garden debut in a new production of Carmen in 2008 with Antonio 
Pappano and recently performed a selection of Cantaloube’s Chants d’Auvergnes at the BBC Proms with the 
BBC National Orchestra of Wales conducted by François-Xavier Roth.
John Eliot Gardiner is one of the most versatile conductors of our time.  Acknowledged as a key figure in the 
early music revival, he is the founder and artistic director of the Monteverdi Choir, the English Baroque 
Soloists and the Orchestre Révolutionnaire et Romantique. 
The extent of his repertoire is illustrated in over 250 recordings which have received numerous international 
awards. Over the years Gardiner has won more Gramophone awards than any other artist. 
Probably the most francophile of English conductors, John Eliot Gardiner returned to the Opéra Comique, 
Paris for a much aclaimed production of Carmen last year. On June 25th it was broadcast live to 50 theatres 
in France and Switzerland and also recorded for TV. This followed an exciting collaboration that began in 
December 2007 with Chabrier’s opera bouffe L'Etoile, which had opened the new theatre at Opéra Comique 
in December 2007. 

Bonus includes the return of Carmen to the Opéra comique. Interviews with Sir John Eliot Gardiner, Jérôme 
Deschamps & Agnès Terrier

“At the Opéra Comique in Paris, the theater where it was first performed, Bizet’s Carmen has tri-
umphed again. One of the most performed operas around the world, it has recorded nearly 3000 
performances alone at the Comique. But a new production with a fresh perspective has given the 
old girl new life. Hugh Canning, of the Times of London, declares “Carmen has never sounded more 
revolutionary, romantic or thrillingly vibrant.”  operatoday.com
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WHLive0040 
Barcode: 5 065000 924416 
MID PRICE CD 

ANGELIKA KIRCHSCHLAGER: 
WOLF & STRAUSS
WOLF Lieder to texts by Eduard Mörike: 
Auf einer Wanderung, Im Frühling, Auf ein altes Bild, 
Begegnung, Das verlassene Mägdlein, Er ists; 
6 Gedichte von Alte Wiesen: Tretet ein, hoher Krieger, 
Singt mein Schatz wie ein Fink, Du milchjunger Knabe, 
Wandl’ ich in dem Morgentau, 
Das Köhlerweib ist trunken, Wie glänzt der helle Mond; 
STRAUSS Heimliche Aufforderung, Mein Herz ist stumm, 
Du meines Herzens Krönelein, Meinem Kinde, Muttertändelei, 
Ruhe, meine Seele! Für fünfzehn Pfennige, Morgen! Cäcilie 
+encores WOLF Nimmersatte Liebe; STRAUSS Nichts

“Since her full blooming on the operatic stage, Kirchschlager’s mezzo has grown enormously - and 
her performing character with it. She still knows how to hold a recital audience in the palm of her 
hand, but now there’s a newly expansive energy firing all she sings […..] Kirchschlager’s dark mezzo 
smouldered with sensuality,” so wrote the Times after Angelika Kirchschlager and Roger Vignoles’
February 2010 Wigmore Hall performance of the same collection of Hugo Wolf and Richard Strauss songs.

Angelika Kirchschlager is regarded as one of the most distinguished 
mezzo-sopranos of her generation and in particular is recognised 
internationally for her interpretations of Richard Strauss.  She gives 
regular solo recitals, balancing her operatic career with lieder 
performances. Eminent piano accompanist and leading authority 
on the song repertoire, Roger Vignoles, is her long-standing musical 
partner.
Now in this collection Kirchschlager and Vignoles collaborate to 
perform nine Strauss songs as well as Wolf’s lieder to texts by Eduard 
Mörike and Gottfried Keller. Wolf set 43 of Mörike’s poems to music 
during a period of intense creativity in which he developed a heady 
new musical language.  Kirchschlager delights in the opportunity 
to convey this with glorious colouring of phrases which are fittingly 
matched by the piano. The recording provides encores of music from 
each composer, including Strauss’ triumphant ‘Nichts,’ a fitting end to 
a compelling programme.

“Certainly, the 
all-Wolf first half was 
a success on its own 
terms, with crystal 
clear diction and an 
idiomatic relish for 
the German texts 
that was a pleasure 
to hear in itself” 
(Opera Brittania).
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AUDITE92545 
Barcode: 4 022143 925459

NORMAL PRICE SACD 

LEOŠ JANÁČEK
String Quartets
No. 1 'Kreutzer Sonata’, String Quartet 
No. 2 ‘Intimate Letters’ (viola d’amore)*
String Quartet No. 2 ‘Intimate Letters’ (viola)*

Mandelring Quartet: 
Gunter Teuffel (viola d‘amore*)

Both Janacek’s string quartets, alongside works by 
Schoenberg, Berg and Zemlinsky, form the pinnacles 
of modern chamber music in the inter-war period. 
Janáček composed the quartets in 1923 and 1928 
respectively and gave them revealing sobriquets. 
‘Kreutzer Sonata’ for the first quartet refers to a 
novella by Leo Tolstoy in which the emotional power 
of music is held responsible for a matrimonial drama. If this quartet was secretly addressed to Kamila 
Stösslová, the object of Janáček’s adoration in his later life, then the sobriquet of the second quartet, 
‘Intimate Letters’, refers rather openly to the same addressee. The composer reinforced this amorous sub-
text by using an instrument which has love in its name: “The whole thing will be held together by a special 
instrument”, Janáček wrote, “it is called viola d’amour – viola of love.” 
Janáček was fascinated by the silvery sound of the richly decorated instrument in the viola register. For 
practical reasons he had to dispense with the viola d’amore and adapt the work for an ordinary viola but for 
this recording, Gunter Teuffel and the Mandelring Quartet have reconstructed the original setting, offering 
Janáček’s second string quartet in both versions, for viola as well as viola d’amore.
ALSO AVAILABLE: 
AUDITE 92574 Schumann: String Quartet and String Quintet
AUDITE92526 Shostakovich: String Quartets Vol. I
AUDITE92527 Shostakovich: String Quartets Vol. II
AUDITE92528 Shostakovich: String Quartets Vol. III
AUDITE92529 Shostakovich: String Quartets Vol. IV
AUDITE92530 Shostakovich: String Quartets Vol. V IRR Outstanding
“No ensemble that I’ve heard in these quartets has been recorded with as much clarity, warmth and 
impact as the Mandelrings.” international record review

DSD250272 
Barcode: 0 794881 96302 7

NORMAL PRICE SACD 

Josef HAYDN 
String Quartets Op. 54 Nos. 1-3
Parkanyi Quartet
The three Op. 54 Quartets exploit the archetype of the 
Classical quartet as already defined by Op. 33. Their 
virtuosity call for performers of rare instrumental cohesion in 
order to show to them to advantage, here delivered by the 
Parkanyi Quartet, which excels in these learned games, eg 
Op. 54 No. 2, one of the strangest ever written prior to the night 
musics of Béla Bartók, some 140 years later.

ALSO AVAILABLE: DSD250262 haydn String quartets op. 33 
“these musicians invite listeners to be drawn into the many facets of Haydn’s inner feelings.” 
gramophone, April 2010



harmonia mundi UK released October 18 2010
harmonia mundi UK released October 18 2010

SIGCD214
Barcode: 635212021422
NORMAL PRICE CD 

Serge PROKOFIEV 
Excerpts from Cinderella & Romeo & Juliet
Cinderella Suites, excerpts from Opp.107-109
 Introduction, Pas de Chale, Quarrel, 
Fairy Grandmother and Fairy Winter, Cinderella’s Waltz, 
Midnight, Op.108 Nos 2 & 7 Dancing lesson and Gavotte, Galop, 
Amoroso, Op.109, No.8
Romeo and Juliet Suites, excerpts from Opp.64 bis & 64 ter
The Montagues and the Capulets, Juliet – the young girl, 
Friar Laurence, Dance, Romeo and Juliet before parting, Masks, 
The Death of Tybalt

St Petersburg Philharmonic Orchestra / 
Yuri Temirkanov (conductor)

Signum’s third disc with the St Petersburg Philharmonic Orchestra and Yuri Temirkanov presents more great 
works from the Russian musical tradition. 
Prokofiev’s ballet scores for Cinderella and Romeo & Juliet remain popular and often performed to this day, 
with their success at the time of composition leading to Prokofiev’s creation of the orchestral suites 
performed on this disc.

This recording follows their January 2010 release of Verdi’s Requiem, 
SIGCD184 and April 2010 release of Shostakovich’s Symphony No. 7 
'Leningrad' SIGCD194:

“This is a full-blooded performance of Verdi’s late work … Full marks for 
passion” The Telegraph, January 2010

“Temirkanov is good, noble and intense, gripping our attention with 
Shostakovich’s sustained lines.” musicweb-international, June 2010
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SIGCD218
Barcode: 635212021828

2 CDs for 1.5 £

J.S. BACH
Mass in B Minor 
Sophie Bevan (soprano); 
Clint van der Linde (countertenor); 
Ben Johnson (tenor); 
Hakan Vramsmo, Colin Campbell (baritones);
Rodolfus Choir, Southern Sinfonia / 
Ralph Allwood (conductor) 

“The B minor" – that phrase alone resonates with gravity in the hearts and minds of those who love as no 
other the music of J.S. Bach. 
This disc sees the Rodolfus Choir at their best, as renowned Bach interpreters, having sung his works across 
the UK to great acclaim. Following a live broadcast on BBC Radio 3 and performance at Holy Trinity Guildford 
at the end of 2009, this disc, recorded in the chapel of Charterhouse School, continues their ever-growing 
catalogue of extraordinary recordings and follows their acclaimed recording of music by Herbert Howells, 
released earlier this year (SIGCD190): 

"youthful singers, who sing with the sensitivity and precision you would expect of the next generation 
of choral scholars. They give some lovely accounts in this interesting collection..." The observer
    

"I could listen to the young singers of The Rodolfus Choir all day without 
tiring or losing my appetite for their collective musicianship and 
accomplished choral artistry." Classic fm magazine
        

"Put simply, this disc has quality stamped all over it"
bbC music magazine Recording & Performance – 5 stars 
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MIR109 
Barcode: 3760127 221098
NORMAL PRICE CD 

PURCELL & BLOW ODES & SONGS
John BLOW An Ode on the Death of Mr. Henry Purcell 
Henry PURCELL Here let my life, 
But ah, I see Eusebia drown’d in tears, Symphony for the Flutes, 
Strike the viol, Her charming strains, Chaconne, 
A Song in the Prophetess, Symphony for the Flutes, 
No, no resistance is but vain,
I loved fair Celia, Sweetness of Nature 

Carlos Mena, Damien Guillon (countertenors); 
Ricercar Consort: Kees Boeke & Gaëlle leCoq (recorders); 
Eduardo Egüez (theorbo); Maude Gratton (harpsichord); 
Philippe Pierlot (bass viol, direction) 

There is no record of how Purcell's unprecedented youthful genius was received by his contemporaries, 
though it seems logical that it must have caused considerable wonder in the musical world centred around 
Westminster. The reality of London musical life was in fact difficult, frenetic, and grossly underfunded, and, 
along with the whole city, was thrown into confusion with the outbreak of the plague, the war with the 
Dutch and the catastrophic fire of London. Suffice it to say that a lifelong friendship developed with John 
Blow, who relinquished his post as organist at Westminster Abbey to the 20-year old Purcell in 1679.
Blow's music in the Ode on Purcell's death is probably the most coherent melodious and inventive, outside 
his beloved Church music. It is also his most Purcellian. The choice of two countertenor voices was 
fundamental in this respect, and this conscious evocation of the Purcellian sound world is extended in the 
use of the two recorders, stressing both the funerary and other-worldly associations of the instrument. With 
this collaboration in memory of Purcell however, he achieves the highest level of expression. Early death, in 
his time was an unremarkable commonplace, and Dryden and Blow are deploring something rather 
different, the catastrophe of losing a friend who represented both their own hopes, and the energy and 
potential of English music in full flood.
Carlos Mena trained at the Schola Cantorum Basiliensis in Basel, where his teachers were Richard Levitt and 
René Jacobs. His operatic performances have included Radamisto, L’Orfeo (Speranza), Il Trionfo del Tempo e 
del Disinganno , Oberon in Britten’s Midsummer Night’s Dream and Death in Venice from Salzburg to 
Barcelona.
His recital De Aeternitate (Mirare) won a Diapason d’Or of the Year in 2002; Et Jesum (hm) was awarded the 
CD Compact Prize for the year 2004; his recording of Vivaldi’s and Pergolesi’s Stabat Mater (Mirare, again with 
the Ricercar Consort), La Cantada española en America (hm), Paisajes del Recuerdo (HM) and Sances’ Stabat 
Mater (Mirare) received awards such as Internet Classical Award, 10 Repertoire, Choc du Monde la Musique, 
Scherzo…
Damien Guillon studied with Andreas Scholl at the Schola Cantorum in Basel. His vocal and musical qualities 
have led to regular invitations to appear with such well known conductors as Hervé Niquet, Jérôme Correas, 

Philippe Pierlot, Jean-Claude Malgoire, Christophe Rousset, William Christie, 
Masaaki Suzuki and Philippe Herreweghe. 

Celebrate Purcell’s 350th Birth anniversary in the best possible company!

• 2 of the world’s best counter-tenors Carlos Mena and Damien Guillon
• Ricercar Consort, shortlisted for a Gramophone Award, 

Bach Magnificat MIR102
“Pierlot is one of today’s more thoughtful Bach interpreters and his 
Ricercar Consort respond with ever more intensity.” gramophone
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AMY025 
Barcode: 3760135 100255

NORMAL PRICE CD 

IL CANTO DELLE DAME
Isabella LEONARDA Ave suavis dilectio 
[Motetti op.6, Venezia, 1676], Sonata VII a tre [Bologna, 1693];
GIovannI Pietro del BUONO Canone sopra l’ave Maris stella 
Francesca CACCINI Chi è costei, Maria, dolce Maria, 
Lo mi distruggo, Lasciatemi qui solo
[Aria in cinque parti, Il Primo Libro delle Musiche, Firenze, 1618]; 
CaterIna ASSANDRA Duo seraphim, Canzon a 4 (di benedetto rè), 
O quam suavis, O salutaris hostia [Milano, 1608]; 
Barbara STROZZI Hor ch’apollo Serenata con violini, 
Arie a voce sola, Op.8, Venezia, 1664

Concerto Soave: María Cristina Kiehr (soprano); 
Amandine Beyer, Alba Roca (violins); 
Sylvie Moquet (viole de gambe); Mara Galassi (harp); 
Jean-Marc Aymes (harpsichord, organ, direction) 
Recorded in the abbatial church of Ambronay (France) — 23-26th May 2010

The genesis of Concerto Soave is closely bound up with the music of 17th -century Italian composers. Thus 
the ensemble was the first, some 15 years ago, to devote a recording to the Sacri Musicali Affetti of Barbara 
Strozzi (for empreinte digitale). However, the great Venetian woman composer is not the only one who 
deserves the honour of recording: most of these ladies came from the ranks of the aristocracy; some conse-
crated themselves to God. In both cases, they found the wherewithal not only to compose and to achieve 
recognition from their peers, but also to publish their output. 
María Cristina Kiehr has established a reputation with press and public alike as one of the leading
interpreters of baroque vocal music. She is capable of combining the smoothness of her unique timbre with 
fervent respect for the poetic texts she champions with humility and warmth. Trained by René Jacobs at the 
schola Cantorum in Basel, she taken part in a large number of recordings and concerts with the finest 
conductors, such as René Jacobs, Philippe Herreweghe, Frans Brüggen, Jordi Savall, Gustav Leonhardt and 
Nikolaus Harnoncourt.  She has been associated with numerous operatic productions (among them Cesti’s 
Orontea in Basel, Monteverdi’s L’incoronazione di Poppea in Montpellier, and Vivaldi’s Dorilla in Tempe in Nice) 
and appeared on more than 100 recordings.
This is utterly gorgeous!

"Kiehr, her soprano seductively coloured 
with an underlying fruitiness, relishes as much 
as the half-dozen members of Concerto 
Soave the elegantly expressive intensity of 
each work, and controls every nuance 
immaculately.” The Sunday Times
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GCD922601 
Barcode: 8 424562 26012
NORMAL PRICE CD 

Cristofaro CARESANA
L’Adoratione de’ Maggi
Cantate napoletane: 
La Veglia Cantata 'Per la Nascita di Nostro Signore', 
Demonio, Angelo e Tre Pastori Cantata a 5 voci e istrumenti
'Per la Nascita del Verbo', Cantata 'Sembri Stella felice, 
Partenope Leggiadra',
L’Adoratione de’ Maggi 'Per la Nascita di Nostro Signore'
ZIANI Sonata op. VII Nos 15 + 17

Maria Grazia Schiavo, Valentina Varriale (sopranos); 
Filippo Mineccia (countertenor); 
Giuseppe De Vittorio, Rosario Totaro (tenors); 
Giuseppe Naviglio (bass);
I Turchini / Antonio Florio (direction)

Recorded in Naples in December 2009

For approaching a remarkable quarter of a century Antonio Florio and his colleagues at the Centro di Musica 
Antica Pietà de’ Turchini in Naples have been successfully breathing new life into the forgotten repertoire of 
the Neapolitan Baroque.
Now Florio has made an agreement with Glossa for the San Lorenzo de El Escorial-based label to issue the 
recordings of the ensemble of singers and instrumentalists, now renamed as simply I Turchini.
The first offering, recently recorded, focuses on cantatas by Cristofaro Caresana (c.1640-1709), a composer 
born in Venice who went on to become, according to Florio, one of the two greatest musical figures from 
Naples from the second half of the 17th century, alongside Francesco Provenzale. Both the music and the 
performance here are imbued with the theatrical and exuberant reflection of the Neapolitan spirit of the 
Baroque; stylish and accomplished singers such as Maria Grazia Schiavo, Giuseppe De Vittorio and Rosario 
Totaro form part of the team for a group of multi-voiced Christmastime works and a solo offering – the 
cantata Partenope from 1703 – featuring Schiavo as its singer. 
Instrumental sonatas from Pietro Andrea Ziani, thought to be Caresana’s teacher in Venice, demonstrate the 
virtuosity of I Turchini’s string players.
An early Christmas present from Glossa, Antonio Florio and I Turchini!
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GCDP32105 
Barcode: 8424562 321052

NORMAL PRICE CD 

CECUS: 
Alexander Agricola and his contemporaries
I. Memorial: ANON Romance de la muerte...
LA RUE Plorer, gemir / Requiem, Delicta juventutis, 
Absalon fili mi, Doleo super te
II. Colours & blindness:
AGRICOLA Cecus non judicat de coloribus, I, Fortuna desperata, 
Si dedero, L’eure est venue, Je n’ay dueil; 
ANCHIETA Musica quid defles; 
CHAMPION De profundis clamavit; DESPREZ Nymphes des bois; 
AGRICOLA Cecus non judicat de coloribus, II

Graindelavoix / Björn Schmelzer
Recorded in Duisburg (Belgium) in February 2010

To complete a triptych of recordings presenting an alternative view of performance practice from across a 
century of Franco-Flemish polyphony, Björn Schmelzer and Graindelavoix now turn their attention to music 
by Alexander Agricola and his contemporaries in Cecus.
Following on from their two earlier albums, Joye and La Magdalene, Cecus concerns itself with music
associated with blind players (notably two fiddlers from Bruges) and memory and commemoration (laments 
on the deaths of Agricola and Johannes Ockeghem) coming from the chapel of Philippe le Beau and Juana 
of Castile.
Alexander Agricola’s own musical world – and especially Cecus non judicat de coloribus [The Blind Do Not 
Distinguish Colours] – crosses the border between theory and practice, between flamboyant experience 
and rational construction and constantly evokes blindness in relation to memory and written or improvised 
music, but also in connection with those songs of mourning.
Graindelavoix’s new CD for Glossa promises polyphony in sharply-articulated, richly-coloured performances, 
provided with athletic vocal gestures by Schmelzer and his Antwerp-based ensemble of musicians from 
Spain, Estonia, the UK, France and Belgium.
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RIC306 
Barcode: 5 400439 003064
NORMAL PRICE CD 

Alexander AGRICOLA (c.1456-1506)
Missa In myne Zyn
AGRICOLA In minen sin, Sy j'aime mon amy; 
Ad Missam: Gloria, Credo, Sanctus, Agnus Dei; 
Ad Vesperam: Pater meus agricola est, Regina coeli;   
ANON Bien soiez venu / Alleluia, In mynen zin;  
BINCHOIS Comme femme desconfortée; 
OCKEGHEM D'ung aultre amer; FRYE Tout a par moy; 

Capilla Flamenca / Dirk Snellings (conductor)
Marnix De Cat, Rob Cuppens (counter-tenors); 
Tore Denys (tenor); Lieven Termont (baritone); 
Dirk Snellings (bass); Liam Fennelly, Thomas Baete, 
Piet Stryckers (violas da gamba)

Alexander Ackermann, know as Agricola, was born in Ghent and was not only a contemporary of Josquin 
Desprez but also one of the most exciting composers of his period. Of the eight Masses by Agricola that 
have survived, the Missa in myne zyn is possibly the last, most demanding to perform and the most 
elaborate, making use of every possible technique, to include the thematic material of Agricola’s own 3-part 
song In myne zyn. The secular pieces recorded here lend themselves particularly well to the techniques of 
ornamentation and improvisation that the composer himself suggests. 
The recording opens with a number of other settings of In myne Zyn, including Agricola’s three-voice setting 
on which he went on to base the Mass; and near the end is his short setting of a famous Marian antiphon, 
the Regina coeli, whose well known plainchant is heard in the top voice. The Mass itself is interspersed with 
shorter three-voice settings of other well-known tunes of the day by some of the most famous names of 
preceding generations: Comme femme desconfortée is by Binchois (d. 1460), D’ung aultre amer by 
Johannes Ockeghem, and Tout a par moy by the Englishman Walter Frye. These short settings, which may 
have been intended for instrumental performance, nicely illustrate Agricola’s habit of building free 
counterpoint on short, pithy motives that are passed from voice to voice, even on different parts of the beat. 
Another piece is completely freely invented, with no borrowed material at all. This, again, is rather unusual, 
and so it’s perhaps not surprising that its title puns on a biblical quotation and the name of our composer: 
‘My father is a farmer’ – Latin ‘Agricola’ for farmer.
The Capilla Flamenca has long advocated the use of a group of soloists for the performance of polyphonic 
music; Agricola’s compositions suit the ensemble to perfection.

ALSO AVAILABLE: 
riC290 lassus bonjour mon coeur / Capilla flamenca; marnix De Cat 
Editor’s Choice in December 2009 Gramophone [Musique en Wallonie]
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PC10222 
Barcode: 7 619990102224

NORMAL PRICE CD 

Johann ROSENMÜLLER (1617-1684)
Lo Zuane Tedesco
Estote fortes in bello, Surgamus ad laudes, O dives omnium 
bonarum, Ego te laudo, In te Domine speravi, 
Laudate pueri Dominum, Salve Regina, Sonata quarta a 3, 
Sonata duodecima a 5

I Fedeli: Lorenza Donadini (soprano); 
Javier Robledano Cabrera (countertenor); 
Daniel Issa (tenor); Lisandro Abadie, 
Ismael González Arróniz (bass);

Johann Rosenmüller is regarded as one of the most important and influential masters of the period between 
Schütz and Bach. The present recording contains in greater part works from Rosenmüller’s Venetian 
residency [c.1657-1682]. During this period he developed an equally complex and unmistakable style in his 
extensive vocal and instrumental compositions that is presented in exemplary fashion in these recorded 
works.
I Fedeli specialises in the music of the 16th and 17th Centuries. Founded in 2006 by the cornettist Josué 
Meléndez, the goal of the ensemble is to present anew to the wider public exceptional cornetto repertoire 
in combination with other instruments.

CHR77320
Barcode: 4 010072 773203

NORMAL PRICE 

LIEDER VON LIEBE & TOD
Songs of love and death

BRAHMS Deutsche Volkslieder, WoO 33: 
Erlaube mir, fein’s Mädchen. Da unten im Tale. Schwesterlein. 
All mein Gedanken. Wie komm ich den zur Tür herein. 
Es steht ein Lind. Soll sich der Mond nicht heller scheinen. 
SPOHR Lied beim Rundetanz, op. 37/6. Lied aus Aslauga’s Ritter, 
op. 41/1. Schlaflied, op. 72/6. Getrennte Liebe, op. 37/4. 
Beruhigung, op. 72/4. Die Stimme der Nacht, op. 37/3. 
Schifferlied der Wasserfee, op. 72/2. SCHUBERT Das Wandern. 
Nachtstück, op. 36/2. Der Tod und das Mädchen, op. 7/3. 
Der Unglückliche (Die Nacht bricht an), op. 87/1. 
Am Feierabend, op. 25/5. Meeres Stille, op. 3/2. 
Sei mir gegrüsst, op. 20/1. Der König in Thule, op. 5/5. 
Nacht und Träume, op. 43/2. Der Leiermann 

Christoph Prégardien (tenor); Tilman Hoppstock (guitar) 

“...it's a revelation. The tension between voice and accompanist is...never less than creative. That's 
largely thanks to Prégardien 's matchless enunciation, always subtly nuanced inflection, and 
[Hoppstock's] ability to sustain a legato line through his nicely variegated and perfectly balanced 
plucking.” bbC music magazine, June 2010

CONCERT: 1st December Wigmore Hall 
Christophe Prégardien and Andreas Staier perform Schubert & Schumann
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AUDITE21405
Barcode: 4022143214058
5 CDs FOR 4 AT MID

EDITION HANS KNAPPERTSBUSCH & 
BERLINER PHILHARMONIKER
The complete RIAS recordings Berlin, 1950 - 1952 

Berliner Philharmonic Orchestra / 

Hans Knappertsbusch (conductor)

This production is of high documentary value and definitely one of Audite's priority productions for 2010. 
During the early 1950s, before the Karajan era, the conductor Hans Knappertsbusch (1888-1965) worked 
intensively with the Berlin Philharmonic. The core-period of this cooperation from 1950 until 1952 in 
particular is documented by high-quality recordings made by RIAS Berlin, both of live concerts and of studio 
productions. For the first time, the original tapes from the RIAS archives have been made available, which 
means that these CDs offer the highest possible technical quality. This 5-CD set includes on the one hand 
a variety of symphonic works and on the other ‘light music’: two differing facets of Hans Knappertsbusch’s 
repertoire. The recordings of this edition convey a fascinating view on Knappertsbusch’s art.
This comparison of live and studio recordings illustrates the influence of medium on Kna’s interpretational 
aesthetic: in concert, he takes greater liberties in tempi and dynamics than in the more objective studio 
location. This is also shown by the comparison of concert and studio recordings of Schubert’s ‘Unfinished’ 
Symphony and Bruckner’s Ninth Symphony, two key-works in this edition. At the same time, the recordings 
disprove the one-sided view of Knappertsbusch as a master of slow tempi. Whereas he has a more expansive 
take on time in Beethoven’s Eighth Symphony, he tends to choose even more fluid tempi in his 
interpretations of the great Bruckner symphonies than Bruckner specialists such as Gunter Wand. 

CD I:  BRUCKNER Symphony No. 9; SCHUBERT Symphony No. 8 ‘Unfinished' 28/1/1950

CD2:  BRUCKNER Symphony No. 8 8/1/1951

CD3:  BEETHOVEN Symphony No. 8; J. STRAUSS II One Thousand and One Nights – Intermezzo 29/1/1952; 
 NICOLAI The Merry Wives of Windsor Overture; HAYDN Symphony No. 94 ‘Surprise'  [live recordings] 1/2/1950

CD4:   TCHAIKOVSKY The Nutcracker Suite; J. STRAUSS II Die Fledermaus Overture, Pizzicato Polka; KOMZÁK II Bad’ner Mad’ln  
 [live recordings] 1/2/1950; SCHUBERT Symphony No. 8 ‘Unfinished' live recording 30/1/1950

CD5:   BRUCKNER Symphony No. 9 live recording 30/1/1950

Marketing / Promotion:
• Exclusive 5 CD hardcover box with Knappertsbusch’s signature in gold foil imprint
• Extensive additional material as free download at www.audite.de
• Press kit for pre-presentation
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C818101B 
Barcode: 4011790818122

MID PRICE CD 

BEETHOVEN Egmont Ove; MAHLER Symphony 4
Irmgard Seefried; VPO; Bruno Walter 24/8/1950 

The Salzburg Festival has always been diverse in its repertoire, 
and this is also reflected in these Salzburger Festspiel Doku-
mente 2010. Dominated by birthday boys, among both the 
composers and the interpreters, Gustav Mahler’s works naturally 
have to be represented here, as the Salzburg Festival played a 
major role in his rediscovery soon after the Second World War. 
Thus it was in 1950 that Bruno Walter returned to Salzburg with 
the Fourth Symphony. Mahler was the man who had discovered 
Walter and furthered his career and Walter had a quarter of a 
century earlier given the Fourth Symphony’s Salzburg première with the Vienna Philharmonic. He returned 
to conduct the symphony with the same orchestra in 1950, and as his soloist he brought Irmgard Seefried, 
whose voice was suitably joyful, yet also sounded as if lost in reverie. The symphony was followed by a    
gripping performance of Beethoven’s Egmont Overture.

C819101B 
Barcode: 4011790819129

MID PRICE CD 

BERNSTEIN Symphony 2 Age of Anxiety; 
SHOSTAKOVICH Symphony No. 5
Seymour Lipkin (piano); New York Phil / Leonard Bernstein 

In 1959, the last season before the opening of the new ‘Great’ 
Festspielhaus – Leonard Bernstein came as a guest with the 
New York Philharmonic, of which he was chief conductor. Thus 
one of the most impressive musical personalities of the age 
arrived together with one of the American orchestras richest in 
tradition. Bernstein’s own work The Age of Anxiety, his Second 
Symphony for Piano and Orchestra (with Seymour Lipkin as pi-
ano soloist, negotiating agilely a musical language that ranged 
from Romanticism to jazz), impressed the public as much as did Dmitri Shostakovich’s Fifth Symphony, in 
which Bernstein realised brilliantly its grandiose climaxes and plumbed its musical depths. 

C821102B 
Barcode: 4011790821122

2 CDs for 1 MID PRICE 

BERLIOZ Symphonie Fantastique; 
BEETHOVEN Piano Concerto No. 1; STRAUSS Till Eulenspiegel

Geza Anda; VPO; Lorin Maazel 24/8/1963 

Less emotional in his choice of works, but more virtuosic and 
full of spirit was the young Lorin Maazel, who four years later 
jumped in to conduct the Vienna Philharmonic. Maazel proved 
his touch with the sentimental and grotesque contrasts of the 
High and Late Romantics by presenting an unusual 
programme that featured Berlioz and Strauss as its corner-
stones. The Beethoven concerto formed a moment of repose in 
the centre of the programme, a work that Maazel, the orchestra 
and the soloist Géza Anda savoured in the loveliest spirit of unanimity. As an outstanding concert partner for 
the great orchestras and in his own solo recitals, Anda demonstrated a flexibility that was already a tradition 
in Salzburg, one founded anew by the instrumentalists of the early post-War years.
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C823104L
Barcode: 4011790823423
4 MID PRICE CDs 

EDWIN FISCHER LIVE RECORDINGS 1946-54
MOZART Piano Concertos KV503, 482, Piano Trio KV548; 
BEETHOVEN Piano Trio Op.97; SCHUMANN Piano Trio Op. 63; 
BRAHMS Piano Trio Op. 8; 
BEETHOVEN Piano Sonatas 32, 15, 21 ‘Waldstein’ 

Edwin Fischer; 
Wolfgang Schneiderhan, Enrico Mainardi; VPO

Edwin Fischer was undoubtedly at the forefront here. He displayed his brilliant, infallible musicality in his trio 
performances with Wolfgang Schneiderhan and Enrico Mainardi; in solo recitals; and not least in the piano 
concertos that he performed as soloist-cum-conductor with the Vienna Philharmonic (he was one of the 
founding fathers of this particular interpretive art and possessed the authority that comes with it). All this is 
to be heard in Orfeo's new collection in memory of Fischer, with recordings from the years 1946–54. There 
are piano concertos by Mozart, piano trios by the same composer, Beethoven, Schumann and Brahms, and 
then in Fischer’s final, gripping concert for the Salzburg public, we hear Beethoven’s Sonatas opp. 28, 53 and 
111.

C826103D 
Barcode: 4011790826325
3 MID PRICE CDs 

ELISABETH SCHWARZKOPF 
SCHUBERT, WOLF Lieder - Salzburg Festival  - Austrian Radio

Elisabeth Schwarzkopf (soprano);
Wilhelm Furtwangler; Gerald Moore (piano)

Orfeo's Salzburg series finds its culmination in a group of songs by Hugo Wolf and Franz Schubert that 
Elisabeth Schwarzkopf sang between 1953 and 1963, with accompanists Wilhelm Furtwängler and Gerald 
Moore. 
Schwarzkopf’s diction and the manner in which she moulds the text in Wolf’s Spanish and Italian Songbooks 
have remained a benchmark to the present day, and brought them to attention properly for the first time. 
She also turned Schubert songs such as Gretchen am Spinnrade into self-contained  mini-dramas. 
Detailed track-listing available on request
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WLCD0299 
Barcode 4035122 652994

2 SUPERBUDGET CDS

BIZET- I Pescatori di Perle
Pina Malgarini (Leila); Alfredo Kraus (Nadir); 
Giuseppe Taddei (Zurga); Carlo Cava (Nourabad); 
Orchestra Sinfonica e Coro di Milano della RAI / 
Alfredo La Rosa Parodi (conductor) 
Milan 12/10/1960 ADD STEREO 
Bonus: Pearlfishers Act 1 with Marcello Pobbe, 
Feruccio Tagliavini, Ugo Savarese, Carlo Cava, 
Orchestra e Coro del Teatro di San Carlo / Olivero de Fabritiis, 
Naples 4/1/1959

Superb sound, without applause, sung in Italian. Bonus is  a first 
digital copy of private broadcasting tape in excellent sound.

WLCD0300 
Barcode 4035122 653007

2 SUPERBUDGET CDS

PUCCINI-Tosca
Magda Olivero (Tosca); Alvinio Misciano (Cavaradossi); 
Giulio Fioravanti (Scarpia); Giovanni Folani (Angelotti); 
Carlo Badioli (Sacrestan); Athos Cesarini (Spoletta); 
Arrigo Cattelani (Sciarrone); Orchestra Sinfonica e Coro di Torino 
della RAI /  Fulvio Vernizzi (conductor) Turin 7/3/1960 
Bonus Olivero sings Arias: CATALANI Amor, celeste ebrezza; 
HANDEL Ombra mai fu; WAGNER Isolde: Dolce e calmo
Superb sound, no applause.

"Magda Olivero (born 1910, debut 1932) has thought out 
every move, every expression, creating the conviction of 
living the whole role afresh here and now. She also sings 
with distinction. Try her in phrases like 'le voce delle cose' for delicacy and the great two octave 
lunge of 'Io quella lama piantai nel cor' for power. Her Scarpia isn't so very far inferior to Gobbi: suave 
and brutal by turns, with fine resonance. Cavaradossi is likeable, both vocally and dramatically; 
Angelotti, for his brief operatic life, is outstanding." Gramophone Classical Music Guide 
[on Magda Olivero: Artist & Diva DVD, featuring this performance]

WLCD0322 
Barcode 4035122 653229

2 SUPERBUDGET CDS 

VERDI – Un ballo in Maschera
Jan Peerce (Riccardo); Robert Merrill (Renato);
Antonietta Stella (Amelia); Jean Madeira (Ulrica); 
Laurel Hurley (Oscar); George Cehanovsky (Silvano); 
Nicola Moscona (Sam); Norman Scott (Tom); 
Orchestra and Chorus Metropolitan Opera / 
Thomas Schippers (conductor) 
MET 28/2/1959 ADD

Live broadcast from the Met where Jan Peerce and the great 
Robert Merrill were clearly house favourites in a well-matched 
ensemble! Some surface/stage noise but pretty minimal.
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SIGCD216
Barcode: 635212021620
NORMAL PRICE CD 

GLIERE Harp Concerto
Reinhold GLIÈRE Harp Concerto in Eb major Op. 74; 
DEBUSSY Danses pour Harpe Chromatique; 
MOZART Concerto for Flute, Harp and Orchestra 

Claire Jones (harp); William Bennett (flute); 
English Chamber Orchestra / Paul Watkins (conductor)
The Gliere Harp Concerto has always been a favourite among 
harp enthusiasts: written in the 1930s, the work’s stylistic 
features are reminiscent of the Viennese classical style united 
with Russian romantic nationalism. 
This disc highlights the extraordinary talent of the Official 

Harpist to H.R.H. the Prince of Wales, Claire Jones.  She is joined by renowned flautist William Bennet OBE, 
and the English Chamber Orchestra to complete the release with Mozart’s Concerto for flute, harp and 
Orchestra and Debussy’s Danses pour Harpe Chromatique.
Claire has performed for members of the Royal Family on more then 70 occasions and recently premièred a 
brand new Royal Commission by Patrick Hawes at Highgrove House with the Philharmonia. She is also 
featured on a new release with the National Youth Choir of Scotland, performing Britten’s A Ceremony of 
Carols (released on September 20 SIGCD228). 
Patrick Hawes' Highgrove documentary is broadcast on 23rd September on BBC2. It is all about the writing 
of his piece The Highgrove Suite which is due out on Classic FM next month, guaranteeing good exposure for 
Patrick and Claire Jones.

MIR116 
Barcode: 3760127221166
NORMAL PRICE CD

Emmanuel CHABRIER
Pièces pour piano
Dix pieces pittoresques, Impromptu en ut majeur, Cinq pieces posthumes, 
Bourrée fantasque; CHOPIN à la manière de  ... Emmanuel Chabrier 

Emmanuel Strosser (piano)

The 10 Pièces pittoresques, composed in 1880, are among the 
masterpieces of French piano music, four of the ten being tran-
scribed for orchestra under the title Suite pastorale, by Chabrier 
himself.  César Franck is reported to have said "We have just 
heard something extraordinary: music which links our time 

with that of Couperin and Rameau".  The Impromptu in C was dedicated to Suzanne Leenhoff [Mme. Edouard 
Manet] and first played in public by Saint-Saëns. The dazzling Bourée fantasque of 1891 was the his last piano 
work, a pianistic counterpart to España, however Chabrier was already stricken by the illness that was to kill 
him, in 1894, just as the Paris Opéra had at last opened its doors to him.  
The pianist Emmanuel Strosser studied in Paris with Jean-Claude Pennetier and Christian Ivaldi, with further 
study under Leon Fleisher and Maria João Pires. He has since pursued a career as a soloist or in chamber 
music in major festivals, including the Roque d’Anthéron and Evian. His recordings have been acclaimed by 
critics, with a Choc du Monde de la Musique for his recording of Beethoven sonatas with Assaï.

ALSO AVAILABLE:  
MIR025 Schubert Sonata D960, Klavierstücke D946
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FUG608
Barcode: 5 400439 006089

NORMAL PRICE CD 

Astor PIAZZOLLA
Histoire du Tango

Marc Grauwels (flute); Astoria
Third dive of the excellent Astoria ensemble into the world of 
Piazzolla, this new Fuga Libera CD gathers different 
compositions of the tango nuevo master around a masterpiece: 
Histoire du Tango. This work was especially written for the 
international Guitar Festival in Liège and performed for the first 
time by flautist Marc Grauwels. The latter is the special guest on 
this disc, bringing his solid gold flute sonorities to Christophe 
Delporte’s ensemble.

ALSO AVAILABLE: 
fUg606 piazzolla - Adios nonino
fUg603 piazzolla - Tiempo Del Angel
“The potency and polish of Delporte and Astoria’s performances make 
this one of the best modern Piazzolla collections available – and the
immediacy of the recorded sound only amplifies its impact.”
Gramophone, Awards issue 2008

RAM1003 
Barcode: 4 250128 510035

2 CDs 

J. S. BACH
Cello suites

Dmitry Badiarov (cello da spalla)
For which instrument did Bach actually write his six suites for 
unaccompanied violoncello? Ramée propose that Bach himself 
may have been the first player of these two great cycles of solo 
compositions.  

Whilst no single source mentions 
that Bach played the violone or 
viola da gamba, he is known to 
have been a capable violinist and 
viola-player. Bach possessed several 
violoncello piccolos, with both four and five strings, made by Johann Christian 
Hoffmann, a contemporary in Leipzig. This suggests that the appropriate 
type of violoncello for Bach’s suites is that made by Hoffmann, and that, when 
played on the arm ("da spalla") like a violin, the number of unavoidable shifts 
is no more than average for baroque music. A violin or viola player can rapidly 
become accustomed to the fingering, which is almost identical to that of the 
violin.  
The present recording suggests a fascinating and convincing interpretation 
of the Six Cello Suites on violoncello da spalla by Dmitry Badiarov, one of the 
leading figures in the reconstruction of this instrument, and one of its most 
promising players.
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RAM0502
Barcode: 4250128505024
NORMAL PRICE CD 
Georg MUFFAT
Armonico Tributo
Les Muffatti / Peter Van Heyghen 
Five chamber sonatas in the 
concerto grosso style

RAM0501
Barcode: 4250128505017
NORMAL PRICE CD 
Hans Leo & Jacob HASSLER
Ich gieng einmal spatieren
Léon Berben (harpsichord)
Léon Berben plays the Fran-
ciscus Patavinus harpsichord 
(1561), in the Deutsches 
Museum, Munich

RAM0702
Barcode: 4250128507028
NORMAL PRICE CD
Antoine DARD
Six sonatas for bassoon and 
basso continuo (1759)
Ricardo Rapoport (bassoon); 
Pascal Dubreuil (harpsichord); 
Karin Sérafin (soprano); 
François Nicolet (recorder)
RAM0706
Barcode: 4250128507066
NORMAL PRICE CD 
Madame d'amours
FAYRFAX, HENRY VIII, JOSQUIN, 
ISAAC, SERMISY, DOWLAND e.a.
The Attaignant Consort; Kate 
Clark (recorder & direction)
Music for renaissance Flute 
Consort
RAM0807
Barcode: 4250128508070
NORMAL PRICE CD 
Joseph TOUCHEMOULIN
Concertos & Symphonies
Les Inventions: 
Alexis Kossenko (recorder); 
Daniel Sepec (violin) / 
Patrick Ayrton 
French kapellmeister to the 
princely House of Thurn and 
Taxis

RAM0604
Barcode: 4250128506045
NORMAL PRICE CD 
DE PROFUNDIS CLAMAVI
German Sacred Concertos
L'Armonia Sonora; 
Peter Kooij (bass); 
Mieneke van der Velden 
(direction & viola de gamba)

RAM0906
Barcode: 4250128509060
NORMAL PRICE CD 
J. S. BACH
Jesu, meine Freude: Motets
Sette Voci / Peter Kooij 

RAM0703
Barcode: 4250128507035
NORMAL PRICE CD 
Paschal de L'ESTOCART
Deux cœurs aimants
Ludus Modalis / Bruno Boterf 
Chansons, Ode, Psalms and 
Motets with 3 to 7 voices

RAM0905
Barcode: 4250128509053
NORMAL PRICE CD 
Harmoniae Sacrae: 17th-century 
German Sacred Cantatas 
TUNDER, MEDER, WECKMANN, 
BIBER, BERNHARD, BUNS
L'Armonia Sonora; 
Hana Blazikova (soprano); 
Peter Kooij (bass)
RAM0804
Barcode: 4250128508049
2 CDS 
J. S. BACH Partitas: 
Clavier-Übung I (1731) 
BWV 825-830
Pascal Dubreuil (clavecin)
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LSO0700
Barcode: 822231170020
2 HYBRID SACDs MID PRICE

Giuseppe VERDI
Otello

Simon O’Neill (Otello); Gerald Finley (Iago); 
Anne Schwanewilms (Desdemona); 
Allan Clayton (Cassio); Ben Johnson (Roderigo); 
Alexander Tsymbalyuk (Lodovico); 
Matthew Rose (Montano); Lukas Jakobski (Herald);
Eufemia Tufano (Emilia); 
London Symphony Chorus
London Symphony Orchestra /Sir Colin Davis
DSD recording, live at the Barbican December 2009

‘an electrifying account ... Simon O’Neill made a tremendous debut in the title-role, giving notice 
that he is the best heroic tenor to emerge over the last decade’ Daily Telegraph 

Sir Colin Davis’s eagerly anticipated recording of Verdi’s Otello is released on the 10th anniversary of the 
LSO Live label. Opera has always formed an important part of the label’s output, recording concert 
performances of opera allows listeners to enjoy the drama of a live performance without the problems 
associated with recording in a theatre.
Sir Colin is joined by one of the world’s most exciting young tenors, New Zealander Simon O’Neill. O'Neill  
stepped in at 3 days notice to these concerts, making his debut in the rôle of Otello, which he had 
previously only studied  with Placido Domingo, and delivering what can only be described as an 
astonishing performance. The villainous Iago is played by Gerald Finley and Otello’s wife, Desdemona, by 
Anne Schwanewilms.
Verdi had retired from opera following the premiere of Aida in 1871 but was eventually persuaded by his 
publisher to work with the librettist Arrigo Boito. As with Falstaff, Verdi’s final opera on which they would 
subsequently collaborate, they turned to Shakespeare for inspiration. Otello, which was premièred in 1887, 
marked a significant evolutionary development in Italian opera and is widely regarded as one of the great 
operatic masterpieces.

Concert reviews
"This was an electrifying account of a masterpiece, conducted with an explosive energy that belies 
Sir Colin’s eighty years and pushed the LSO to the top of its game...  Gerald Finley was an arrestingly 

crisp and snakily plausible Iago … Verdi’s great music drama shone in all its power and glory" 
Daily Telegraph 

"O’Neill mastered Otello’s many moods with a striking musicality and an eveness of tone throughout 
the range. He will go far, and promises to be the outstanding Wagner Heldentenor we have been 

longing far … the men, led by Gerald Finley’s totally convincing and committed Iago, were splendid" 
mail on Sunday 

"This was one of the LSO’s most glorious collaborations with Sir Colin Davis since they began doing 
operas in concert more than a decade ago … a performance than crackled from the start. At

82 he still has incredible energy, propelling the ensembles with a dynamism you expect from some-
one half his age and generally setting a furious tempo. The LSO was up for it. If that spoke of majesty, 
so too did the fresh-voiced London Symphony Chorus, whose contributions raised the goose bumps 
... The evenings most welcome surprise was the substitution of Simon O’Neill as Otello … O’Neill took 

command" financial Times

FRONT cOVER GRAMOPHONE: GERAlD FINlEy

NB  - RELEASED 25TH OCTOBER!



25 September 2010 - 9 January 2011

The V & A's major autumn exhibition explores the world of the 
influential artistic director Serge Diaghilev and the most 
exciting dance company of the 20th century, the Ballets 
Russes. Diaghilev’s extraordinary company, which survived a 
twenty-year rollercoaster of phenomenal successes and 
crippling problems, revolutionised ballet. As importantly, 
Diaghilev’s use of avant-garde composers, such as Stravinsky 
and designers such as Bakst, Goncharova, Picasso and Matisse, 
made a major contribution to the introduction of Modernism.

Stravinsky & the Ballets Russes 
Kondaura; Kuznetsov; Pavlova; Ponomarev; 
Mariinsky Orchestra and Ballet / Valery Gergiev 

available on DVD & Bluray      
 Bel Air BAC041 / BAC441

Firebird: Stravinsky - works for the Ballets Russes
BBC National Orchestra of Wales / Thierry Fischer  

Signum Classics SIGCD165

Antal Dorati+the Ballet Russes 
STRAuSS Le Beau Danube / ChABRieR Cotillon / 
D'eRLAnGeR Les Cent Baisers suite
LSO / Antal Dorati hMV recordings 1936-38

Pearl GEMMCD0036


