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STILE ANTICO ON HARMONIA MUNDI
hmU907419 music for Compline 
"This outstanding release ... features absolutely 
ravishing performances by Stile Antico, one of 
Britain's newest ensembles and certainly among the 
most promising vocal groups to come along in the 
last 20 years. 
This is an extraordinary recording: In its debut on 
Harmonia Mundi Stile Antico has given choral music 
lovers everywhere a reason to celebrate what looks 
like the beginning of another beautiful relationship!" 
10/10, Classicstoday.com

hmU807463 heavenly harmonies
“The young singers of Stile Antico, in their second 
disc of Tudor music, are magnificent…glorious 
music, gloriously sung.” 
Classical CD of the week, 
Sunday Times

hmU807489 Song of Songs
gramophone Editor’s Choice
Classic fm magazine Editor’s Choice
gramophone Award winner
“The sound on this recording is 
excellent and so is the tuning…
a magnificent display of the very best kind of 
polyphonic music.”  
bbC music magazine, may 2009  *****/*****

hmU807509 John Sheppard media vita  
“the best yet. Their purity of sound, with a fullness 
achieved by only 14 voices, reveals Sheppard's 
rich counterpoint. Despite this extraordinary finesse 
there's no self-conscious beauty, only intelligent, 
vital simplicity. The meditative, 25-minute central 
work, "Media Vita" ("In the midst of life we are in 
death"), dark with agonising dissonances, is a 
heartfelt quest for consolation, and a formidable 
masterpiece.” The observer
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HMU807517
Barcode: 0093046751760
NORMAL PRICE SACD

PUER NATUS EST
Tudor Music for Advent & Christmas

TALLIS Missa Puer Natus Est, Videte miraculum; 
TAVERNER Audivi vocem de caelo; 
BYRD Gradualia I, 1605: Rorate caeli desuper, Tollite portas, 
Ave Maria, Ecce Virgo concipiet; WHITE Magnificat; 
PLAINCHANT Puer natus est; SHEPPARD Verbum caro  

Stile Antico: 
Helen Ashby, Kate Ashby, Rebecca Hickey, Katy Hill (sopranos); 
Emma Ashby, Eleanor Harries, Carris Jones (altos); 
Jim Clements, Andrew Griffiths, Benedict Hymas (tenors); 
James Arthur, Will Dawes (baritones); 
Oliver Hunt, Matthew O’Donovan (basses)

Stile Antico’s newest programme centres on Tallis’ magnificent 7-part ‘Christmas’ Mass, based on the festive 
plainchant Puer natus est, in a new edition prepared by Sally Dunkley. The mass is interspersed with seasonal 
Tudor music, including Byrd’s exquisite Propers for the fourth Sunday of Advent, responsories by Taverner 
and Sheppard, Robert White’s exuberant setting of the Magnificat, and Tallis’ own sublime Videte miraculum. 
Matthew O’Donovan’s booklet note cannot be bettered in terms of historical context, analysis and relevance.
Stile Antico is much in demand in concert, performing regularly throughout Europe and North America 
repertoire ranging from English Tudor composers to the Flemish and Spanish schools and early Baroque. 
Their recordings on the harmonia mundi label have enjoyed huge success, and their release Song of Songs 
won the 2009 Gramophone Award for Early Music.
Notable engagements in 2010-11 include debuts at the BBC Proms and at London’s Wigmore and Cadogan 
Halls, extensive touring in the USA and performances in Belgium, France, Germany, Spain, Switzerland and 
Mexico.

 ADVERTISED IN BBC MUSIC, GRAMOPHONE, IRR

ConCErTS: 
September 9 ripon Cathedral
September 23 winchelsea, St Thomas the martyr

october 27Canterbury Cathedral
December 2 york minster - puer natus est
December 12 Cadogan hall - puer natus est
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HMC902042/45
Barcode: 0794881967728
4 CDS for 2

Georg Philipp TELEMANN
Complete Tafelmusik
CD1: Part I  - Overture in E minor, Quartet in G major,  
Concerto for flute, violin & cello in A major 

CD2: Part I  - Trio in E flat major, Flute Sonata in B minor, 
Sinfonia in E minor, ‘Conclusion’ 
Part II - Overture in D major, Quartet in D minor 

CD3: Part II  - Concerto for 3 violins in F major, Trio in E minor, 
Violin Sonata in A major, Conclusion in D major 

CD4: Part III  - Overture in B flat major, Quartet in E minor,  
Concerto for two horns & strings in E flat major, 
Trio in D major, Oboe Sonata in G minor, 
Conclusion in B flat major

Freiburger Barockorchester / Petra Müllejans, Gott-
fried von der Goltz

In his Musique de Table, through skilful organisation, breadth of imagination and sheer masterful 
inspiration, Telemann concentrates the entire range of European musical styles. This bravura display brings 
together ‘what stern custom had divided’. Here is the ultimate glittering banquet of late Baroque goût in all 
its rich diversity.
The Freiburger Barockorchester can look back on a success story lasting over 20 years and is a popular guest 
at the foremost concert halls and opera houses. The Freiburgers’ artistic credo, however, remains 
unchanged: the creative curiosity of each individual member, with the aim of playing a composition in as 
lively and expressive a manner as possible. This also involves assigning demanding solo concertos to players 
from the orchestra’s own ranks. Cultivated, yet at the same time exciting, ensemble playing has thus become 
the orchestra’s international trademark. 
The FBO collaborates with leading artists such as René Jacobs, Andreas Staier and Thomas Quasthoff, and 
enjoys a close cooperation with harmonia mundi France. Under the artistic directorship of its two 
Konzertmeisters Gottfried von der Goltz and Petra Müllejans, and under the baton of selected 
conductors, the FBO presents around 100 performances per year in a variety of formations from chamber 
to opera orchestra: a self-governing ensemble with its own subscription concerts at the Konzerthaus in 
Freiburg, the Liederhalle in Stuttgart and the Berlin Philharmonie in addition to a worldwide touring  
programme.

ALSO AVAILABLE: 
hmA1951787 Telemann paris quartets
penguin guide Key recording
“The pleasure the members of the Freiburger BarockConsort take in this 
repertoire is palpable.” The irish Times
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HMU807481/83
Barcode: 0093046748166
3 mid price SACDS

Ludwig van BEETHOVEN
The ‘Late’ Quartets
Opp. 127, 130, 131, 132, 135 & 133 Grosse Fuge

Tokyo String Quartet: 
Martin Beaver, Kikuei Ikeda (violins); 
Kazuhide Isomura (viola); Clive Greensmith (cello)

The Tokyo String Quartet completes its acclaimed 
Beethoven cycle with the composer’s valdedictory 
quartets of 1825-26. As he looked ahead to structures 
and soundworlds then unimagined, and glanced 
back to the bedrock counterpoint of Western music, 
Beethoven turned inwards to his well of experience, 
much of it harsh, from which he drew this music of 
transcendent power.

ALSO AVAILABLE: 
hmU907423/24 beethoven razumovsky quartets
100 Classical albums you must hear, Sunday Telegraph
“Fine, bright tuning, a platinum-tipped first violin, minutely nuanced 
dynamics - you can hear it all, in the music of the spheres of the sec-
ond quartet's second movement; in the harmonic suspense of the third 
quartet -- and in that father of fugal finales - the last movement of the 
C major quartet, Op 59 No 3.” hilary finch, CD review, bbC radio 3

hmU907436/37 beethoven: String quartets op 18 
***** Classic FM Magazine
“The Tokyo Quartet here produce a sumptuous, beautifully blended 
sonority and perform with outstanding music insight, unanimity and pol-
ish.” theStrad Selection, The Strad, february 2008

“this release makes one look forward to the Tokyo’s completion of what 
is, so far, a formidable traversal.” international record review, february 
2008 

hmU807460 beethoven String quartets op. 74 & op. 95 
Strad Selection
Hi-Fi News Album of the Month
“Although perfection is usually unattainable, I can’t recall any other 
performances of these two works that are so suggestive of the word…
if I were restricted to owning only one account of each of these works, 
I’d opt for this release.” mortimer h frank, international record review, 
irr outstanding, January 2009

CONCERTS: 
September 2  Edinburgh Festival, Queen’s Hall
September 12 Wigmore Hall, Beethoven
December 13 Wigmore Hall with Sabine Meyer
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HMC902073 
Barcode: 0794881967827
NORMAL PRICE CD

Frédéric CHOPIN
Mazurkas 
Opp.6/3, 7/1, 17/2&4, 24/2&4, 56/1, 63/3, 68/2 & 4, Scherzo No.1, 
Nocturne Op. 48/1, Polonaise-Fantaisie

Cédric Tiberghien (piano)

Cédric Tiberghien offers us a panorama of Chopin’s 
output, with three of the composer’s key works framed 
by a selection of mazurkas. 

“I devised a recital programme for the 150th anniversary of 
Chopin’s death in 1999. The idea was to offer a panoramic 
survey of his output featuring several representative ‘large’ 
pieces, with the mazurkas providing a sort of 

chronological thread between them. So ten years later it was a natural process to narrow the focus down to three key 
pieces from different periods of Chopin’s life, surrounded by a generous selection of mazurkas… One of the very first 
Chopin pieces I discovered was on a record telling the story of the composer’s life: the Mazurka op.68 no.2, which il-
lustrates the nostalgia for his homeland, the melancholy so often present in his music. I think the mazurkas show the 
most intimate side of Chopin’s personality, with their mixture of improvisation, evocation, and the ephemeral. These 
short pieces were a way for him to stay in touch with the roots of his country; he has nothing to prove, he submits to 
no rule except that of his inner music. I find it fascinating to see how varied Chopin’s inspiration is despite the common 
basis of all the mazurkas.  
As I explored the fifty-one pieces in the collection, I rediscovered masterpieces I thought I knew already, while others 
that were new to me have now become essential parts of my life. Chopin wrote mazurkas throughout his adult career, 
from 1830 to 1849. The first ones (opp.6 and 7) emphasise the popular element, while the later examples (op.59, op.68 
no.4) show an unprecedented harmonic refinement that betrays his contact with French culture. 
The Scherzo has always struck me with its violence, which grips you right from the first chord and never lets up un-
til the magnificent ‘Christmas carol’ which is transcendent in its simplicity. The Nocturne illustrates how important 
melody was for Chopin. He insisted that all his pupils should practise singing so that they would sense the phrasing, 
the direction of the lines, the moments of tension and relaxation. 
The Polonaise-Fantaisie is a very special work. It’s at the very opposite pole from the mazurkas, if only in its dimensions; 
and it achieves a mysterious balance between its improvisatory aspect and the strength of its architecture, between 
extreme complexity and a feeling of intimacy. The opening chords warn the listener: ‘Prepare for an extraordinary 
journey.’ If I were allowed to keep only one work by Chopin, it would be this Polonaise-Fantaisie in A flat – a key which 
was very dear to him, incidentally. For me it’s the perfect expression of his personality.” Cédric Tiberghien

“When Tiberghien next plays in London, be there.” The Times
ALSO AVAILABLE: 
hmC901943 brahms, Chopin ballades 
“not since Vladimir Ashkenazy’s classic 1964 set for Decca have 
Chopin’s Ballades sounded so emotionally rich and imposing as they do 
here.”  Classic fm magazine

Concert reviews: Chopin Mazurkas
“The case for the innovatory nature of Chopin's mazurkas, penetrating 
the deepest of emotions often with the sparsest of musical gestures, was 
formidably made.” Tim Ashley, The guardian, 26 January 2010

“This is very close to what we know about Chopin's own playing...How well Tiberghien caught the 
gentle, musing melancholy of the opening, and how the silence before the ensuing storm seemed to 
press on our eardrums!” The Daily Telegraph

• CHOPIN SOCIETY LAUNCH, ROYAL OVERSEAS LEAGUE 7TH NOVEMBER



harmonia mundi UK released Sept 20 2010
harmonia mundi UK released Sept 20 2010

CHRISTMAS BOX SETS
HMX2908379/81 

Barcode: 0794881968428
3CDs for 1.5

ALEXANDRE THARAUD: BAROQUE
Alexandre Tharaud (piano)
RAMEAU Nouvelles Suites (HMC901754)
“The pianist Alexandre Tharaud has recorded a disc of 
Rameau that quashes the "period instrument" argument 
as successfully as Glenn Gould does for Bach…beautifully 
recorded.” The independent

COUPERIN Tic Toc Choc (HMC901956)
pianist’s Choice, pianist, June-July 2007
“A stunning success and arguably Tharaud’s finest disc to 
date.” international piano

BACH Italian Concertos (HMC901871)
“The Italian Concerto itself is superbly done...Very well 
recorded, too.” pianist recommended

HMX2907561/63 
Barcode: 0093046756123

3 CDs for 1.5 

TCHAIKOVSKY Symphonies 4, 5 & 6 ‘Pathétique’
Capriccio Italien, Romeo & Juliet Fantasy Overture, Serenade for Strings

Royal Philharmonic Orchestra / Daniele Gatti
“Gatti has the gift of making even the most familiar music 
sound fresh…. Performances that command attention.”  
The Daily Telegraph

HMX2918163/72 
Barcode: 0794881 968527

10CDs

EARLY MUSIC : (Century)
CD 1 : Antiquité / The Ancient World
CD 2 : Les premiers chrétiens / The Early Christians
CD 3 : Le chant grégorien / Gregorian Chant
CD 4 : Trouvères et Troubadours / Minnesingers & Courtly Arts
CD 5 : La naissance de la polyphonie / The Birth of Polyphony
CD 6 : Ars Nova
CD 7 : Ars subtilior & Pré-Renaissance
CD 8 : Renaissance : Sacred Music
CD 9 : Chansons / Songs of the Renaissance
CD 10 : Renaissance : musique instrumentale / Instrumental Music
nEw pACKAging!
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AVSA9878
Barcode: 7 619986 398785
NORMAL PRICE CD deluxe digipak
Booklet : English, Spanish, French, German, 
Italian, Catalan, Gaelic

THE CELTIC VIOL II

Jordi Savall (6 strings treble viol & lyra-viol); 
Andrew Lawrence-King (Irish harps & psaltery); 
Frank McGuire (bodhran) 

This second volume follows the critically acclaimed 
and best-selling Volume I, but is far from being only a 
continuation.
Thanks to different types of viol (treble and lyra) and 
particularly inspired rhythms coming from Frank 
McGuire on bodhran (an Irish frame drum), Jordi 
Savall has enriched his vision of this
fascinating repertoire. Andrew Lawrence-King offers a 
perfect counterpoint on Irish harp and psaltery.
This album is organised in seven sets and enables 
us to discover many sides of a repertoire Jordi Savall 
explores with the steadiest and most respectful hand.

ALSO AVAILABLE: 
AvSA9865 Celtic viol i
“Savall and Lawrence-
King play these lovely 
airs and dances with 
great elegance and 
respect…there’s no 
doubting [the 
performances’] 
sincerity or the beauty 
of their execution.”  
bbC music magazine

“A couple of remarkable string-playing reflections 
and refractions of Celtic traditions have come my 
way recently: first, Jordi Savall's The Celtic Viol. It's 
about as far from the Chieftains as you can get, 
but Savall on viol and Andrew Lawrence-King on 
small harp find an astonishing delicacy and 
sensitivity in tunes by Neil Gow, O'Carolan, and 
traditional numbers.
These are performances that both restore the 
melodies to the time of their composition and 
reveal their timeless strength and simplicity.” 
The guardian

I. The Galway Set
The Galway Bay Hornpipe 
The Rover Reformed (John Playford) 
Lord Frog Dance & (JohnWalsh, 1713) – 
The Buckingham House 
II. The Gold Ring Set
The Hills of Lorne (C. Hunter) 
Miss Sally Hunter of Thurston Jig (Nath. Gow) 
Mrs. Scott Skinner (J.S. Skinner) 
Alexander’s Hornpipe & Harvest Home Hornpipe 
The Gold Ring Jig (Traditional Irish) 
III. The Abergeldie Castle Set
Abergeldie Castle Strathspey (Dan R MacDonald) 
Caribou Barren Jig (Dan R MacDonald) 
Regents Rant (Traditional Scottish) 
Crabs in the skillet Slow Jig 
(Ryan’s Collection, Boston 1883) 
Lord Moira’s Hornpipe (Ryan’s Collection, Boston 1883) 
IV. The Nathaniel Gow’s Set
The Braes o’ Bushbie Slow march (J.McFayden, ca.1795) 
Nath. Gow’s Lament for the Death of his Brother 
Abigail Judge (O’Carolan) (O’Neill, Chicago 1903)
Planxty O’Daly (O’Carolan) 
V. The Lancashire Pipes Set
The Lancashire Pipes/Pigges of Rumsey/Kate of Bardie 
The Cup of Tea (Traditional Irish) 
AToye 
VI. The Archibald MacDonald Set
Planxty Sir Ulick Burke (O’Carolan) 
The Sword Dance-New Stepny Slip Jig 
Archibald MacDonald of Keppoch (Traditional Irish) 
Jimmy Holme’s Favorite – Reel (Ryan’s Collec., Boston 1883) 
VII. The Liverpool Set
Planxty Irwin (O’Carolan) 
The Liverpool Hornpipe (Atholl Collec. 1884) 
Peter’s Peerie Boat Jig (Tom Anderson) 
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MAR0508 
Barcode: 822231850823

4 SACDs
card sleeves in clamshell box

COMPATIBLE WITH ALL CD PLAYERS 
200pp booklet: 

libretto in german with russian (cyrillic), 
english & french translations, sung in german

Richard WAGNER
Parsifal

Gary Lehman (Parsifal); Violeta Urmana (Kundry); 
René Pape (Gurnemanz); Evgeny Nikitin (Amfortas); 
Alexei Tanovitski (Titurel); Nikolai Putilin (Klingsor); 

Mariinsky Orchestra & Chorus / Valery Gergiev
DSD recording, Mariinsky Concert Hall, St Petersburg, 5–13/9/09

The Mariinsky label’s first Wagner opera features an exceptional international cast led by René Pape, Gary 
Lehman and Violeta Urmana in Parsifal - the first on SACD.
Wagner himself conducted at the Mariinsky Theatre, the start of a long association with his music, and in 
1863 was the location of the first performance of music from his, as yet, unstaged Ring Cycle. 
Over the past decade Valery Gergiev has become a frequent conductor of Wagner’s operas, establishing a 
formidable reputation in the repertoire, although remarkably this is his first recording of the composer’s 
operas.
Wagner described his final complete opera as a ‘A Festival Play for the Consecration of the Stage’ and the 
work has always sparked controversy, mixing moral and religious themes with music of irresistible 
sumptuousness. It was inspired by Wolfram von Eschenbach’s Arthurian poem Parzifal. Yet despite the story’s 
overt Christian imagery, Wagner also draws on ideas from other beliefs including Buddhism. The ‘harmonic 
experiments’ that he adopted for his previous opera Tristan und Isolde are further refined to create music of 
astonishing beauty that still retains and reflects the deep morality of the tale.
Parsifal is the fourth opera on the Mariinsky label. Previous releases have included Shostakovich’s The Nose, 
Shchedrin’s The Enchanted Wanderer and Stravinsky’s Oedipus Rex, which have collected numerous 
international awards. 
 In August Pape sang in performances of Elektra in Salzburg before joining Gergiev again in New York for 
Boris Godunov at the Metropolitan Opera in October. He also performs the role of Wotan in Die Walküre at La 
Scala in December. Violeta Urmana and Gary Lehman star in a production of Tristan und Isolde conducted by 
Esa-Pekka Salonen that will visit various venues in Switzerland, Germany and the UK during September, [RFH 
26th Sept]. Urmana recently sang Wagner with Simon Rattle at the Proms.

“Above all, this is Gergiev's Parsifal and it is the superlatively good playing of the 
Mariinsky Orchestra that, with René Pape's gloriously sung Gurnemanz, makes this 
new set essential listening for Wagnerians” hugh Canning , irr September

• Disc of the Month in BBC Music Magazine, October issue, out Sept 2 
 + interview with Gary Lehman
• Front cover of IRR for Valery Gergiev: extra circulation for the issue
•  ADVERTISED IN BBC, GRAMOPHONE, IRR, OPERA, OPERA NOW
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WHLive0039 
Barcode: 5 065000 924409
MID PRICE CD

NELSON GOERNER: CHOPIN
Polonaise-Fantaisie in A flat major Op. 61, 2 
Nocturnes Op. 62, Andante spianato & Grande 
Polonaise in E flat major Op. 22, 12 Études Op. 10 
+ encores: Prelude in G major Op. 32 No. 5, 
Prelude in D minor Op. 28 No. 24 

Nelson Goerner (piano)
Recorded live at Wigmore Hall, London 1 October 2009

“Chopin and Liszt reinvented the piano, their 
contributions were unique and their music is now 
as  live as ever. I am incredibly happy to be 
submerging myself in the music of Chopin this 
year, music by a composer who made himself 
so indispensable and to which I feel particularly 
close.”

The Argentinian pianist Nelson Goerner, whose Chopin playing has prompted Gramophone to describe him 
as ”a player of exalted poetic verve”, celebrated the bicentenary of Chopin’s birth with a major series of 
performances of his music, including this Wigmore Hall concert last October. 
His recital begins with Chopin’s last  large-scale work, the Polonaise-Fantaisie, one of Goerner’s favourite 
pieces by Chopin, which he regards as among his greatest and most visionary works. “This is one of the 
peaks of Chopin’s last years, belonging to the series of masterpieces he wrote towards the end of his life 
when he was at his most daring and harmonically imaginative”, Goerner says. 
He ended the first part of this Wigmore Hall recital with the Grande Polonaise, which Chopin wrote in 1830 
during his final months in Poland, adding the Andante spianato five years later to play at one of his concerts 
in Paris. Chopin composed his Études Op. 10 around the time of the Grande Polonaise, when he was in his 
early twenties. 
For his encores Goerner turned first to another composer with whose music he is particularly associated, 
Sergei Rachmaninov, who was such a great admirer of Chopin and was strongly influenced by his music. The 
second encore returns to Chopin and the last of his Preludes, the D minor, once famously described as ‘blood, 
voluptuousness and death’.
The name Nelson Goerner is already firmly established as one of the most remarkable pianists of his 
generation. Following a meeting with Martha Argerich, he received a scholarship which enabled him to 
travel to Europe, where his meeting with Maria Tipo - the other key influence on his musical life - took place. 
Since then, Nelson Goerner has given recitals in the world’s most prestigious concert halls; he has been 
invited to many festivals including Lucerne, La Roque d’Anthéron, La Grange de Meslay (where he replaced 
Sviatoslav Richter at a moment’s notice), BBC Proms, Aldeburgh and Salzburg. Future appearances include 
return invitations to the Verbier and Schleswig-Holstein festivals, as well as recitals in Paris, Geneva, Warsaw 
and Buenos Aires. 

CONCERT REVIEW:
“Everything about Goerner’s playing of the Opus 10 set revealed his finely balanced, secure and 
non-showy musicianship [and] his formidable technique...  This was very impressive playing – flawlessly 
even arpeggios in No.1, a wonderful legato and unusual sense of perspective in No.3, fantastically 
rapid and defined finger work in No.4, a surprising outburst of high spirits to rival Cortot (but without 
the mistakes) in No.8, and a fearlessly tempestuous ‘Revolutionary’. 
“Goerner’s range of colour and touch, allied to clarity of technique and discretion of 
temperament, puts him on a par with the great Chopin pianists.” 
Classical Source, october 2009
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SIGCD226
Barcode: 0635212022627

NORMAL PRICE CD 

PICTURES AT AN EXHIBITION
MUSSORGSKY Pictures at an Exhibition; DEBUSSY Estampes; 
LISZT Sposalizio, Les Jeux d’eau de la Villa d’Este,
Ave Maria, Die Glocken von Rom, S182 

Llŷr Williams (piano)

These works are all evocative musical ‘pictures’ of different times and places: from Debussy’s decidedly 
Spanish Estampes to Mussorgsky’s vivid Pictures at an Exhibition. 
Llŷr Williams brings an extraordinary musical intelligence to his interpretations and performances. 
The 2008-2009 season saw his recital debuts at the Lucerne Festival, in the Wigmore Hall's main recital series 
and at Carnegie Hall. He was one of the official accompanists for the Cardiff Singer of the World Competition 
and took part in three Proms concerts: a performance of Stravinsky’s Les Noces, a solo lunchtime recital and 
a chamber music concert celebrating 10 years of the BBC’s New Generation Artists. He also toured in Europe 
with Mitsuko Uchida, Christian Poltéra and Martin Fröst, as part of the Borletti-Buitoni Trust's celebration of 
its fifth anniversary, with venues including the Concertgebouw in Amsterdam and the Queen Elizabeth Hall 
in London. In February, 2009 he gave a series of four concerts for BBC Radio 3 in 
Cardiff, to celebrate the opening of Hoddinott Hall: two solo recitals, one concert with the Leopold String 
Trio, and one with bass Shen Yang. 
During 2010 he is performing a Beethoven sonata cycle around the UK and giving recitals at the Wigmore 
Hall, Handelbeurs Concertzaal in Ghent as well as three concerts at the Aschau Festival with violinist 
Alexander Janiczek. 

“few could have expected his performance of Mussorgsky’s Pictures at an Exhibition 
to be so overwhelming. There wasn’t a finger out of place all evening, and the 
dramatic plotting was spot on” The guardian, 2 march 2009, wigmore hall recital
Schumann/Schubert recital, Wigmore Hall 
"…one of the truly great musicians of our time. … Those with ears to hear will have followed Williams’s 
playing as it has grown ever more secure and expansive. The hallmark of his Schumann Fantasy was 
its rare ability to take us deep into a very private world of dream, while at the same time creating a 
generously projected and truly virtuoso performance." 
The Times, 4 April 2007, hilary finch
CONCERTS [BEETHOVEN SONATAS]:
22nd September  Wigmore Hall
8th October   Brangwyn Hall, Swansea
17th October  Theatr Harlech, Gwynedd
23rd October  Perth Concert Hall
7th November  Theatr Harlech, Gwynedd
10th November  Perth Concert Hall
14th November  Huntingdon Hall, Worcester
21st November  Theatr Harlech, Gwynedd
24th November  Perth Concert Hall

ADVERTISED IN September/ October issue of International Piano Magazine
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AMY022
Barcode: 3 760135 100224
NORMAL PRICE CD

Henry PURCELL 
Dido and Æneas
Solenn’ Lavanant Linke (Dido); 
Alejandro Meerapfel (Æneas); Yeree Suh (Belinda); 
Fabián Schofrin (Sorceress); 
Mariana Flores (Second Witch, Second woman);
Magali Arnault (First Witch); 
Christophe Carré (Spirit of the Sorceress); 
Valerio Contaldo (Sailor); 

La Nouvelle Ménestrandie, Cappella Mediterranea / 
Leonardo García Alarcón (direction)

Dido and Æneas was created in private surroundings at Josias Priest’s School for Young Gentlewomen in 
Chelsea. Intended as it was for an amateur setting, Dido is conspicuous for the simplicity of its resources: 
an all female cast, an absence of vocal virtuosity, instrumental forces restricted to strings, and the modest 
contrapuntal elaboration of the choruses. The date of its first and only performance (1689) before its revival 
in the 20th-century speaks volumes about the English distrust of the new genre! 
How times have changed: Dido’s lament ‘When I am laid in earth’ was recently voted the nation’s favourite 
aria.
“As far as our performance is concerned, I thought it appropriate to expand the instrumental forces 
to include wind, as was customary at the time, especially for French operas. I also wished to preserve 
the sometimes intimate character of the typical English consort of four or five instruments. The lyra viol 
is used to accompany some of the recitatives, notably the laments. 
Considerable research on the relationship between text and 
intervals in Purcell’s writing showed us the way towards discovering the 
sweetness of ninths, the rage of fourths, the muffled sonorities produced by 
sixths, the feeling of peace a third leaves behind it, the clear-sighted 
audacity of a second, the torment of a diminished seventh, the restfulness of 
a minor seventh and the strength of conviction of an octave, not to 
mention the false relations which one is more used to finding on the 
Iberian peninsula. Thus a whole world of colours blossoms in the texts of 
Nahum Tate, just as the words of Alessandro Striggio had introduced 
Monteverdi into a new universe when he was composing L’Orfeo.
In conclusion, I felt our interpretation should emphasise the importance of 
reassessing Dido and Æneas as a piece conceived for performance by 
young singers. Our project reflects the shared desire of a conservatory in Geneva and an ensemble 
of musicians to join forces to perform a work which is difficult to get to grips with yet was above all 
written for simple people in an almost domestic context who were unfamiliar with the world of opera 
and unaware of the important role with which history was entrusting them.”
leonardo garcía Alarcón

Based by the dramatist Nahum Tate on the fourth book of Virgil’s Aeneid and his own Brutus of Alba, or The 
Enchanted Lovers (1678), the libretto relates the tragic love story of Dido, seduced and abandoned by Æneas 
when he leaves Carthage to found Rome. Tate departs from Virgil on two points: he substitutes witches for 
the divinities of Olympus, and reserves a kinder death for Dido, who instead of falling on her sword perishes 
of grief on her lover’s departure.
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RCOC1001.2 
Barcode: 8437010 014017

2 CDs for 1.5 
Libretti in Italian, Spanish, Catalan, 

Eng, Fr, German 

Vicent Martín y SOLER
La dora festeggiante, Il sogno*

Sunhae Im (Apollo, Nice*); 
Raffaella Milanesi (Minerva, Egle*); 
Magnus Staveland (Giove, Fileno*);

Real Companyia Opera de Cambra / 
Juan Bautista Otero 
March 2010

This world première recording, featuring an extraordinary cast of prominent Baroque singers, combines 
Martín y Soler’s two stage cantatas: La Dora festeggiante, Torino 1783, poetry by Cesare Olivieri, and Il Sogno, 
Vienna 1787: the only example of a collaboration between Soler and Lorenzo Da Ponte in this most 
extensive form of the genre. 
These cantatas together with Il re Gerone (Naples, 1779) with libretto by Luigi Serio and La deità benéfica (St 
Petersburg 1790), text by Ferdinando Moretti, constitute the main corpus of secular cantatas by the 
Valencian composer.
Spanish conductor Juan Bautista Ottero, a young, talented, and tireless Baroque pioneer, has enjoyed great 
success with his previous opera recordings, mostly available on K617, but also on this new label RCOC. 
Beautifully packaged with full librettos and an essay by Juan Bautista Otero. A ‘must have’ for any opera 
lover!

ALSO AVAILABLE: 
rCoC0800.3 Terradellas Artaserse  
“This is the first complete recording of an opera by Terradellas and it is 
truly tantalizing…there’s more than enough here to keep 
eighteenth-century opera enthusiasts very happy indeed.” 
international record review 

“magnificent”
David vickers, Editor’s Choice, gramophone, 
Awards issue 2009 
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HPM003 
Barcode: 5 060184 830027
NORMAL PRICE CD 

THE BACH PLAYERS: NUN KOMM! 
BACH Nun komm der Heiden Heiland BWV61; 
In allen meinen Taten BWV97; 
ERLEBACH Ouverture VI; ISAAC Innsbruck ich muß dich lassen; 
Innsbruck ich muß dich lassen [setting by Christian Hollander]; 
Innsbruck ich muß dich lassen [setting by Paul Luetkeman]

The Bach Players: 
Rachel Elliott (s); Sally Bruce-Payne (a); Nicholas Mulroy (t); 
Peter Harvey, Jonathan Gunthorpe (b); 
Nicolette Moonen, Sophie Barber (violins);  
Rachel Isserlis,  Rachel Stott (violas); 
Alison McGillivray (cello); Elizabeth Bradley (double bass); 
Catherine Latham, James Eastaway (oboes); 
Alastair Mitchell, Phillip Turbett (bassoons); 
Silas Standage (organ, harpsichord); William Carter (guitar)

The Bach Players explore the form of the French overture in two cantatas by J. S. Bach: the thrilling Advent 
cantata Nun komm der Heiden Heiland, from his Weimar years, and In allen meinen Taten from his later years 
in Leipzig. They follow with a dance suite by Philipp Heinrich Erlebach, opening with another French over-
ture. To complete the disc, Heinrich Isaac’s beautiful Innsbruck ich muß dich lassen, which provides the choral 
melody for cantata 97, is sung a cappella, and played in two instrumental settings by Christian Hollander 
and Paul Luetkeman.
A 16-page accompanying booklet includes notes on the pieces by Hugh Wood, and the texts of the cantatas 
in German and in English translation. Engravings of performances at the court of Louis xiv at Versailles are 
used as illustrations. The CD and booklet are held in a packet made of card and without any plastic.

ALSO AVAILABLE: 
hpm001 bACh ArrAnging & ArrAngED
“The performance is a delight from start to finish… In short, no rival version that I have heard on disc, 
and there are several, matches this one. Well-judged tempos and an ideal recorded sound set the 
seal on a particularly satisfying issue. To hell with the credit crunch, go and buy it, at once.” Nicholas 
Anderson, International Record Review
hpm002 EvEry onE A ChAConnE
“If the idea of composing above a repeated bass line sounds like a recipe for boredom, cast your 
ears towards Bach’s cantata no.78, ‘Jesu, der du meine Seele’ and its delicious duet for soprano and 
alto, which is vivaciously performed on this recording by Rachel Elliott and Clare Wilkinson.
Purcell’s endlessly inventive genius and technical mastery merge beautifully in his Chacony to create 
an intoxicating musical mix. The Bach Players catch the work’s elegiac grandeur, slowly develop-
ing its expressive intensity with each repetition of the English composer’s eight-bar bass.” Classic FM, 
January 2010 *****

CONCERTS:
November 4 Norwich, United Reform Church
November 6 St John’s Hampstead
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GCDP30917
Barcode: 8 424562 30917 3

NORMAL PRICE CD 

’ROUND M: MONTEVERDI MEETS JAZZ
MONTEVERDI Lamento della ninfa, Ohimè ch’io cado, Romanesca, 
Sì dolce è il tormento; 
SANCES Usurpator tiranno; MERULA Canzone sopra la nanna; 
FONTEI Pianto di Erinna; 
NEGRI Trasfigurazione della ninfa 

Roberta Mameli (soprano); 
La Venexiana / Claudio Cavina
featuring: Emanuele Cisi (soprano and tenor saxophones); 
Fausto Beccalossi (accordion); 
Alberto Lo Gatto (double bass); Donato Stolfi (drums); 
Recorded in Mondovì (Sala Ghisleri), Italy, in November 2009

What happens when you bring the worlds of jazz and Monteverdi together? Is there a musical
meeting-point where the two can exist? Claudio Cavina has believed in this possibility for some time, 
witness some very ‘modern’ moments in his recent Glossa recordings of the Scherzi musicali and 
L’incoronazione di Poppea.
Yet, this is not La Venexiana playing jazz: Cavina and his musicians do not change a note of the original 
scores. Instead they bring all their experience and expertise of playing Monteverdi’s madrigals, sacred music 
(the 1610 Vespers being their current performing focus) and operas to bear on a group of ‘ballads’ from the 
17th -century, but in the company of a select quartet of improvising jazz musicians on saxophone, 
accordion, double bass and drums and all with the warm, soaring, story-telling vocal tones of Roberta 
Mameli shining through as protagonist.
The clue lies in the album’s title, with the musicians tipping their hats and paying hommage to jazz 
standards. And Cavina says that within Monteverdi’s music, “there is something modern, something new and 
innovatory which encourages one to dare, to go further.” 
Just listen to the results...

© Nicola Dal Maso, Ribaltaluce Studio 
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SIGCD202
Barcode: 0635212020227
NORMAL PRICE CD

A FAMILY CHRISTMAS

Royal Scottish National Orchestra, RSNO Junior 
Chorus / Christopher Bell (conductor)

The Royal Scottish National Orchestra’s 
Christmas Concert, which takes place every 
December with performances in Edinburgh, 
Glasgow, Dundee and Aberdeen, is for many 
one of the highlights of the festive season. 
This disc is a sample of the very best of these 
concerts, from well-loved family favourites – 
Twelve Days of Christmas, Jingle Bells – to the 
unique lesser-known works that make this 
event so consistently popular, such as Christmas 
Alphabet and The Penguin Song 
(which includes dance moves in the CD Booklet and above…)

A Christmas Festival     Leroy Anderson
Christmas Alphabet     Buddy Kaye/Jules Loman
Twinkle, Twinkle, Little Star    Traditional
The Little Drummer Boy     Simeone/Davis/Onorati
Sleigh Ride      Leroy Anderson
Hey! Now      Bob Chilcott
Personent Hodie      Traditional
March Of The Toys [Babes In Toyland]  Victor Herbert/Glen Macdonough
The Twelve Days Of Christmas                           John Rutter
Sandman’s Song, Hansel & Gretel   Englebert Humperdinck
Somewhere In My Memory    John Williams
Skaters’ Waltz     Emile Waldteufel
Stable Carol      Vaughan Meakins
Sleighbell Serenade   Philip Lane
Panis Angelicus      César Franck
This Little Babe [A Ceremony Of Carols]  Benjamin Britten
Christmas Hope     Daniel Harrison
The Penguin Song     Stannard/Lucy W Rhu
Jingle Bells     James Lord Pierpoint 
Schneewalzer      Thomas Koschat 
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SIGCD228
Barcode: 0635212022825

NORMAL PRICE CD 

Benjamin BRITTEN
A Ceremony of Carols
Elizabeth POSTON (1905-1987) An English Day Book; 
Oliver Iredale SEARLE (b.1977) On a Summer Night; 
Stephen DEAZLEY (b.1969) The Ears of Mr Tuer     
 

NYCoS National Girls Choir;  Claire Jones (harp); 
Christopher Bell (conductor)
Another highlight of Scotland’s musical life comes from the 
National Youth Choir of Scotland (NYCoS) National Girls Choir. 
Joined by Claire Jones, the official harpist to HRH The Prince of 
Wales, Christopher Bell leads performances of Britten’s A Ceremony of Carols, An English Day Book – an excit-
ing rarity by English composer Elizabeth Poston, and two contemporary works by Scottish composer Oliver 
Iredale Searle and Irish composer Stephen Deazley. 

SIGCD240
Barcode: 0635212024027

3 CDs for 2 

RODOLFUS CHOIR: CHORAL COLLECTION
CD1: 12 Anthems by Francis Grier 
12 original compositions by Francis Grier, set to sacred words and 
texts. Grier has written much for the Anglican choral tradition, having 
pieces commissioned and performed from Westminster Abbey, King's 
College, Cambridge, as well as Durham, Edinburgh, Salisbury and 
Winchester Cathedrals.
CD2: Thomas Tallis: Latin & English Motets and Anthems 
Latin and English motets and anthems by the accomplished 16th 
Century polyphonist. Few, if any, composers of the era can boast such 
a variety of musical styles and genres as Thomas Tallis. His diverse yet 
strikingly individual voice was a product of an outstanding musical 
imagination combined with the extraordinary historical context in 
which he lived. His working life spanned the reign of four monarchs, 
each preferring a drastically different flavour of Christian worship 
from his or her predecessor.
CD3: By Special Arrangement 
A dazzling selection of arrangements of instrumental and orchestral 
music, performed by the Rodolfus Choir, by Mahler, Tchaikovsky, 
Chopin , Schubert and Widor

This 3-CD set comprises a selection of great albums by the 
Rodolfus Choir, made up of singers aged from 16 to 25 who have been 
chosen from past and present members of Eton College's summer choral 
courses for prospective choral scholars. It follows the release in May of a 
new recording of choral works by Herbert Howells (SIGCD190), which was 
enthusiastically received and praised by listeners and reviewers:

“I could listen to the young singers of The Rodolfus Choir all day without tiring or 
losing my appetite for their collective musicianship and accomplished choral 
artistry.” Classic fm magazine, September 2010

“Put simply, this disc has quality stamped all over it” 
recording & performance  5 Stars bbC music magazine, September 2010  
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SIGCD213
Barcode: 0635212021323
NORMAL PRICE CD

J.S. BACH 

Motets
Singet dem Herrn ein neues Lied BWV225  
Fürchte dich nicht, ich bin bei dir BWV228  
Lobet den Herrn, alle Heiden BWV230 
Jesu, meine Freude BWV227 
Komm, Jesu, komm BWV229 
Der Geist hilft unser Schwachheit auf BWV226

Voces8, The Senesino Players / Barnaby Smith

Voces8 return to disc with this new recording of J.S.Bach’s Motets, BWV 225-230. Joined by the Senesino 
players, this young group prove their versatility and skill in performing some of Bach’s most challenging and 
engaging compositions.
This disc follows their a cappella debut disc with Signum earlier this year, Aces High (SIGCD187) themed 
around some stunning jazz arrangements and songs from the James Bond films:

“The slickest of the lot … two parts King’s Singers, three parts Swingle Singers, a dash 
of Bobby McFerrin and California sunshine … fans of a cappella ought to hear this, 
not just for the singing but the production values and Jim Clements audacious 
arrangements” Andrew mcgregor, CD review, bbC radio 3
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GCDP32304 
Barcode: 8 424562 32304 9

NORMAL PRICE CD 

L’AMOR DE LONH
Medieval songs of love and loss
Quantas sabedes amar, amigo (M. Codax); 
Altas undas (Raimbaut de Vaqueiras); Meu amor, meu amoriño (trad.);
Quand la pastora (trad.); Triste ei lo cèu (trad.); 
Quan lo rius de la fontana (Jaufré Rudel) A vous, Tristan (anon.)

Ensemble Gilles Binchois: 
Anne-Marie Lablaude (soprano); Cyprianos Sadek (baritone); 
Baptiste Romain (viol & cornamuse); Keyvan Chemirani (zarb & daf ); 
Dominique Vellard (tenor & oud, direction)

Focusing on the central notion, one very dear to the troubadours themselves, of ‘love from Afar’, this new 
programme leads the listener through that maze of amorous emotions linked with the sense of absence, be 
it as a result of the crusades, owing to war, to tournaments, or to paternal bans... 
The route is an unconventional one: traversing different styles and epochs, with music from villages as well 
as from the courts, an immersion in the vast world of song and in the company of its earliest masters, the 
troubadours, the trouvères, its ageless servants, the traditional singer-poets from Occitania and Spain.
After four CDs on Glossa dedicated to music of a roundly religious nature, in L’Amor de Lonh Dominique 
Vellard and the Ensemble Gilles Binchois come forward with their first secular programme in a long time, 
offering excitingly committed interpretations and demonstrating once more why, after more than 30 years 
of activity, they are still considered the leading exponents of whatever repertories they lay their musical 
hands on.

CAL9441 
Barcode: 794881976522

NORMAL PRICE CD 

Josquin DESPREZ
Masses de l’Homme armée: 
Missa Super Voces Musicales, Missa Sexti Toni

Métamorphoses / Maurice Bourbon

L'homme arme, is the Renaissance melody which inspired 
masses by Dufay, Ockeghem, Busnoys, Carver, Pipelare, Morales, 
Palestrina and around 40 others. It is not clear exactly when 
Josquin wrote his mass but both Missa L'Homme armé super 
voces musicales and the Missa sexti toni were written for the 
Pope's chapel and both were printed by the Venetian printer 
Petrucci in 1502. 
The rough translation provided is 'Fear the armed man; word has gone out that everyone should arm 
himself with chainmail coat of iron'. 
The vocal ensemble Métamorphoses is currently investigating the complete Masses of Josquin Desprez 
under the direction of driector, and composer, Maurice Bourbon.
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new label!
CHR77332
Barcode: 4 010072 773326
NORMAL PRICE CD

LA CONTENANCE ANGLOISE: 
English Style in 15th century Burgundy
BINCHOIS Ave regina cælorum, Te deum; 
DUFAY Ave regina cælorum, O tres piteulx – Omnes amici eius, 
Kyrie (Missa Sancti Antonii Viennensis), 
Supremum est mortalibus, Alma redemptoris mater, Flos florum, 
Aurea luce; DUNSTAPLE Chansonnier Cordiforme: O rosa bella, 
Speciosa facta es, Salve scema sanctitatis, 
Salve salus servulorum; 
DUNSTAPLE/MARC LEWON Puisque m’amour; 
GALFRIDUS DE ANGL IA Che farò io; 
ROBERTUS DE ANGLIA El mal foco arda; 
PAUMANN Buxheimer Orgelbuch: O rosa bella, 
Annavasanna tertia, Sanssoblier, Fortune, alas; 
POWER Ave regina cælorum; BRASSART O flos fragrans; 
BRASSART/MARC LEWON: Regina cæli; 

GREGORIAN CHANT: Ave regina cælorum, Gaudeamus, Concupivit, Regina cæli, Ave Maria gratia plena, Salve regina, 
Beata viscera (Commune Beatæ Mariæ Virginis)

chant 1450 & guests: Elizabeth Rumsey (vielle); Masako Art (harp); Marc Lewon (lute); Gregor Ehrsam (organ)

English music caused a sensation for the first time at the Council of Constance (1414-1418), one of the most 
important turning-points of European cultural exchange. Many musicians, from church and court, were 
involved. The chronicler of the council, Ulrich von Richenthal, enthusiastically described the music, which 
was clearly new to him, as "sweet English song". No less indicative of the change of style around 1430 is the 
first literary and theoretical evidence. The Burgundian court poet Martin le Franc wrote about Dufay and 
Binchois, the first composers of the new style subject to the English influence: 
“Car ilz ont nouvelle pratique / De faire frisque concordance... / Et ont prins de la contenance / Angloise et 
ensuy Dunstable” 
(For they have a new method of making fresh harmony ... and have adopted the English countenance and 
followed Dunstable)
La contenance angloise presents key pieces of the new repertoire from around 1430 by John Dunstaple, 
Leonel Power, Guillaume Dufay, Gilles Binchois and Johannes Brassart.
chant 1450 is an international vocal ensemble specialising in the sacred and secular repertoire of the 15th 
and 16th centuries. It was formed in summer 2003 by a group of musicians attached to the Schola Cantorum 
Basiliensis in Basel. Instead of focusing on individual composers, its concerts and CDs are thematic in 
conception, which makes for fascinating, varied programming. 
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new label! Ramée was founded in 2004 by violinist Rainer Arndt and soon 
conquered the admiration of both the specialised press and fans of ancient music. 
Rainer primarily devoted himself to recordings of lesser-known works, interpreted by 
exceptional musicians. The catalogue not only boasts outstanding musical quality, 
but also particular care devoted to musicological texts and research, to the language, 

graphics and even to the feel of the product. Details of the back catalogue will follow soon

RAM1006
Barcode: 4 250128 510066

NORMAL PRICE CD 

Giovanni BONONCINI
Barbara ninfa ingrata : Cantatas & Sinfonias
Sinfonia Nona, Quando Parli, Barbara Ninfa Ingrata, Sinfonia Duodecima, 
Alle Sue Pene Intorno, Ecco Dorinda Il Giorno

Cyril Auvity (tenor); Ens L’Yriade
Amongst several contemporaries of Scarlatti who devoted 
themselves to the solo cantata, one of the most prolific is the 
influential globetrotter Giovanni Bononcini, who wrote up to 
283.
During the first quarter of the 18th century Bononcini’s cantatas 
represent the principal trend of this genre. In these works, a 
fluent and effective technique is combined with a real gift for the composition of melodies. These lamenti 
are the central element of Bononcini’s dramatic works. His genius is perfectly adapted to tender and 
pathetic emotions. His melodies, rich and sweet, are written in a very personal style. Another important 
aspect of his music is the magnificent use of text. Already in1789, Charles Burney called Bononcini “the most 
prolific cantatas composer” and claimed that Bononcini’s recitatives were universally perceived as the best of 
their time, with the perfect genius of Italian language.
Cyril Auvity and his ensemble l’Yriade offer us an enthusiastic and totally committed interpretations of some 
of Bononcini’s cantatas, revealing the full force of these magical works.

PC10226 
Barcode: 7 619990 102262

NORMAL PRICE CD  

IL GIARDINO DEL MONDO: 
Giovanni Paolo CIMA & his contemporaries
CIMA Sonata a tre in a, Sonata in d, Sonata in g, Quam pulchra es, 
Gustate et videte, Surge propera-Ecco, O sacrum-Ecco, 
Adiuro vos, filiae Hierusalem, Gaudeamus omnes;
MERULA La Cattarina, La Gallina, La Bianca, L’Ara, La Treccha, 
Gaudeamus omnes; GRANDI Salve Regina, Regina caeli, 
O quam tu pulchra es, Deus, canticum novum

Basel Baroque Consort: Doron Schleifer (countertenor); 
Anna Fusek, Janine Jonker (recorders); Tore Eketorp (viola da gamba, 
lirone); Daniele Caminiti (arciliuto); Eriko Wakita (organ, harpsichord)

The Basel Baroque Consort comprises six musicians of various nationalities who completed their studies 
together at the Schola Cantorum Basiliensis. There, they received their vocal and instrumental training under 
Evelyn Tubb, Gerd Türk, Andreas Scholl, Conrad Steinmann, Paolo Pandolfo, Andrea Marcon, Jörg-Andreas 
Bötticher, Oscar Ghiglia and Peter Croton. In their work
on early and high Baroque repertoire, they strive to maximise the potential of the blend of high voice, 
recorders and expanded continuo group. Alongside their work as chamber musicians, the members of the 
Basel Baroque Consort have appeared on international concert platforms as soloists and orchestral 
musicians with several renowned ensembles including the Venice Baroque Orchestra, Ensemble Daedalus,  
La Cetra, the Akademie für Alte Musik Berlin and Ensemble 415.
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RIC302
Barcode: 5 400439 003026
2 FULL PRICE CDs 

André Ernest-Modeste GRÉTRY
Céphale et Procris 
ou l'Amour conjugal (Ballet-héroique 1773)

L'Aurore: Bénédicte Tauran (soprano); 
Procris: Katia Vellétaz (soprano); 
Céphale: Pierre-Yves Pruvot (baritone); 
Palès & La Jalousie: Isabelle Cals (mezzo-soprano); 
Flore: Aurélie Franck (soprano); 
L'Amour: Caroline Weynants (soprano); 
Chœur De Chambre De Namur; Les Agrémens / Guy Van Waas

The success of his first opéra comique Le Huron (1769) won André-Modeste Grétry the high esteem and 
personal friendship of the Dauphine, after which the French court opened its doors to him and several of his 
works were performed there in succession. Official confirmation of his status came in 1773, when Louis XV 
and his court commissioned him to write a large-scale work for a special occasion: this was to be Céphale et 
Procris.

ALSO AVAILABLE: 
riC268 grétry la Caravane du Caïre & le Jugement de midas
Reissue of Minkowski's superb 1991 recording of La Caravane du Caïre 
combined with Leonhardt's 1980 recording of excerpts from 
Le Jugement de Midas

“Grétry’s flair for pace, colour, exoticism and humour come 
across immediately.” bbC music magazine, March 2009

riC234 grétry Airs et ballets Sophie Karthäuser, 
guy van waas, les Agrémens
Arias from Cephale et Procris, Les Deux Avares, Anacreon chez 
Polycrate, & La Caravane du Caïre

RIC298
Barcode: 5 400439 002982
2 CDS FOR 1

Marin MARAIS
Trios pour le Coucher du Roy
Ricercar Consort / Philippe Pierlot
recorded 1998

The Pièces en Trio enable us to see a totally different side of 
Marin Marais’ work; he is no longer writing for himself and his 
own bass viol, but rather for his colleagues, the musicians of the 
Chambre du Roi. Marais opened the gates to a new 
instrumental genre in France with this collection in 1692…
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DCD34057 
Barcode: 801918340574

NORMAL PRICE CD 

INSTRUMENTS FROM THE ROGER MIRREY 
COLLECTION
Louis COUPERIN 1-5 Suite in C major
Double-manual harpsichord (4478) Luigi Baillon, Cyteux, 1755

ANON Two Renaissance dances Dutch 16th century: 
Almande prynce, Fusi pavana piana
Triple-fretted clavichord (4486) possibly Flemish, c. 1620 

HAYDN Adagio in G (Hob. XV/22), Fantasia in C (Hob. XVII/4) 
Grand pianoforte (4492) Johann Friedrich Kuhlbörs, Breslau, 
c. 1805

PURCELL Suit of Lessons in C; BLOW Mortlack’s Ground
Single-manual harpsichord (4479) Thomas Barton, London, 
1709 

FROBERGER Lamento sopra la dolora perdita della Real Msta, 
Di Ferdinando IV, Ré de Romani;
J.S. BACH Suite in F minor BWV 823
Unfretted clavichord (4487) possibly Dresden, c.1740

PASQUINI Alemanda, Corrente 
Virginal (4484) Honofrio Guarracino, Naples, 1678

BYRD 22 Pavan: Bray [MB XXVIII, 59a, b], Galliard; FRESCOBALDI Toccata nona (1637) 
Single-manual harpsichord (4471) Bernardinus de Trasuntinis, Venice, 1574

SCARLATTI Toccata decima in F
Single-manual harpsichord (4473) Franciscus de Paulinis, Rimini, 1725

MENDELSSOHN Three Songs Without Words 
Grand pianoforte (4490) John Broadwood, London, 1793

John Kitchen (keyboards)
St Cecilia’s Hall is the oldest purpose-built concert hall in Scotland, dating from 1763. In 1968 it became 
home to the Raymond Russell Collection of Early Keyboard Instruments. This already world famous 
collection was further enhanced in 2005 when the University of Edinburgh received the extraordinary gift of 
22 historic keyboard instruments from Rodger and Lynne Mirrey; the galleries at St Cecilia’s Hall now house 
one of the two most comprehensive collections of early keyboard instruments in the world. 

JOHN KITCHEN ON DELPHIAN
DCD34001 Instruments from the Russell Collection: Anon / Merula / Byrd / Bach
DCD34039 Instruments from the Russell Collection 2 Handel / Purcell / Rossi / FX Mozart
DCD34053 John Kitchen Plays Handel Overtures
DCD34064 The Organ in the Church of the Holy Rude
DCD34022 John Kitchen plays the Organ of the Usher Hall
DCD34062 William Russell - Complete Organ Voluntaries

“As a champion of the instruments in the Raymond Russell Collection in Edinburgh, John Kitchen’s 
previous recordings have drawn universal praise. This latest addition to his discography is destined, I 
am sure, to enhance his formidable reputation.” Early music review, August 2009
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AP001
Barcode: 7 94881 93942 8
NORMAL PRICE CD

DREAMS
DEBUSSY La Fille aux cheveux de lin; DVORAK Song to the Moon [Rusalka]; 
GRIEG Solveig’s Song [Peer Gynt]; 
BELLINI Ah, non credea mirarti [La Sonnambula]; 
DONIZETTI Una Furtiva Lagrima [L’Elisir]; 
PUCCINI O Mio Bambino Caro; 
CHOPIN Mazurka Op. 67 No 4, Nocturne Op. 9 No. 2; 
TCHAIKOVSKY Valse Sentimentale Op. 51 No. 6; 
RACHMANINOV Vocalise Op. 14 No. 34; SATIE Gymnopédie, Gnossienne No.1; 
FAURE Pavane Op. 50, Après un rêve Op. 7 No. 1

transcriptions by Craig Leon
Ophélie Gaillard (cello Goffriller); RPO /  Timothy Redmond

The winner of numerous international awards as a producer of both pop and classical recordings, Craig Leon 
also leads a career as a composer. His album for Joshua Bell of transcriptions for violin and orchestra was 
unanimously acclaimed everywhere, which prompted him quite naturally to turn to the cello after meeting 
Ophélie Gaillard when she was giving a concert at the Wigmore Hall.
He has created new arrangements for her, reviving the long standing tradition of cellists, from Gregor 
Piatigorsky to Pablo Casals who played popular transcriptions of great works on their instruments.
Ophélie is accompanied by the RPO, recorded at Abbey Road studios and supported by CIC who loaned her 
magnificent Gofriller cello. 

Classic fm recommended
“the rich tones of Ophélie Gaillard’s 1737 Gofriller cello complement her warm lyrical style and add 
colour to a keen awareness of instrumental vocalisation.” The Strad, June 2010 

AP0007 
Barcode: 794881978229
NORMAL PRICE CD 

HENRI DUTILLEUX, RAFAËL D’HAENE
DUTILLEUX (b.1916) Sur le même accord, Nocturne 
(Oeuvre suscitée par Paul Sacher, commande du London Philharmonic Orchestra)

L’Arbre des Songes - Violin Concerto
Rafaël D’HAENE (b.1943) Violin Concerto

Yossif Ivanov (violin); Lyon National Opera Orchestra; 
Kazushi Ono (conductor)

Dutilleux’s works for concerted violin are among the composer’s finest and this is the first time L’Arbre des 
songes and Sur le même accord have been presented together on the same CD. A parallel is drawn between 
these two works and the Violin Concerto by Rafaël D’Haene, who studied composition with Dutilleux. The 
latter is recorded here by the composer’s favourite interpreter. 
Acclaimed as “one of the great violinists of tomorrow” by Diapason, 23-year-old Yossif Ivanov has indeed 
established himself as a leading violinist. His first recording, for Ambroisie/Naïve, was awarded the coveted 
Diapason d’Or de l’Année 2006, and his subsequent recordings have all been greeted warmly by the critics. 
Ivanov now leads an international career and this recording is the result of his long collaboration with the 
Orchestra of Lyon Opéra, conducted by Kazushi Ono, in repertoire rarely or never before recorded.
A rare and accomplished recording. 
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AUDITE97410 
Barcode: 4022143974105

NORMAL PRICE CD 

TROMBONE & ORGAN
G. M. CESARE Canzon ‘La Hieronyma’;  HANDEL Sonata in A minor; 
J. L. KREBS Choralvorspiel ‘O Ewigkeit, du Donnerwort’; 
MARCELLO Sonata in C major; GUILMANT Morceau Symphonique in Eb ma-
jor, Op. 88; HELMSCHROTT Sonata da Chiesa; IVES Variations on America

Abbie Conant (trombone); Klemens Schnorr (organ)

Abbie Conant is one of the leading trombonists of our time. Her 
choice of repertoire for this CD journeys through 400 years of 
varying styles from baroque to modern times. 
In 1980 Abbie Conant was awarded the solo trombone chair of 
the Munich Philharmonic Orchestra under Sergiu Celibidache. 
The story of her 13-year struggle for equal treatment and the same pay as her male colleagues in the Munich 
Philharmonic appeared in the press, as well as on TV and raised her profile internationally. She performs as a 
concerto soloist, recitalist, improviser and performance artist. Since 1992 Abbie Conant has been a professor 
at the Staatliche Hochschule für Musik in Trossingen / Germany.

AUDITE23422 
Barcode: 4022143234223

2 CDs for 1 (digipack) 

SOLOMON PLAYS BEETHOVEN, SCHUMANN, BACH, 
CHOPIN & BRAHMS 
BEETHOVEN Piano Sonata No. 3, Piano Sonata No. 14 ‘Moonlight'; 
SCHUMANN Carnaval Op. 9; BACH Italian Concerto; 
CHOPIN Fantasie Op. 49, Nocturne, Op. 9 No. 1, Scherzo Op. 31; 
BRAHMS Intermezzi Op. 118 No. 6 & Op. 116 No. 4, Rhapsody Op. 79 No. 1

Solomon (piano)

The 1956 RIAS recordings of Solomon, made shortly before the 
tragic end of his career, are benchmark recordings even today 
thanks to their sonorous lucidity and structural transparency.
Archive releases of recordings made by the English pianist Solomon (1902-1988) are particularly 
noteworthy – partly due to the tragic turning point in the life of this exceptional artist. In 1956, during 
recordings of the complete Beethoven sonatas and following recordings of the piano concertos by Grieg 
and Schumann for EMI-Columbia, he suffered a major stroke which forced him into silence for the rest of his 
life. The music world was thus robbed of an eminent pianist and artist who, with his technically and 
creatively superior interpretations, always managed to penetrate the core of the musical message. 
Solomon’s recordings of the classical and romantic piano repertoire document the highest artistic
standing and, as such, take an immovable place in the history of pianism.
This programme, recorded in February 1956 at the RIAS Berlin, is one of the last recordings made by 
Solomon. It is compiled in the same manner as his concert tours of 1955: two Beethoven sonatas form the 
centrepiece and are supplemented by works of Bach, Chopin, Schumann and Brahms.
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C822101B 
Barcode: 4 011790 822129
MID PRICE CD 

ENRICO MAINARDI
BEETHOVEN Sonata Op. 102/1; SCHUBERT Sonata D821; 
BRAHMS Sonata Op. 38

Enrico Mainardi (cello); Carlo Zecchi (piano)
Mozarteum 13th August 1959

“A noble evening when everything was right”

In a world of ever-increasing technical standards, recordings by Enrico Mainardi are enjoying all the more 
musical prestige. Their sincerity and depth of character raise them above any sense of ostentatious 
self-portrayal.
Mainardi, great Italian cellist and composer, was born in Milan (May 19, 1897) and died in Munich (April 10, 
1976). As a child prodigy he was accompanied on the piano by the great composer Respighi. In 1917 he 
graduated from the Milan Conservatory with a diploma in composition, however when he took his cello up 
again after WWI, he found that he had lost the ability to play well. He entered the Academy of St. Cecilia in 
Rome to study composition and piano, and in 1924 finally decided to seriously study the cello again. 
Mainardi would often say later that this experience of forgetting how to play, and then relearning 
everything, enable him to be a good teacher. After World War II, Mainardi became well known as a 
performer, but better known  as a cello pedagogue in England and France. Many fine cellists studied with 
him, including Joan Dickson, Siegfried Palm and Miklos Perenyi. He wrote four concertos for cello and 
orchestra, and many other works, including cadenzas for some of the major cello concertos. 
Together with the pianist Edwin Fischer and the violinist Georg Kulenkampff (whose place was later taken by 
Wolfgang Schneiderhan), Mainardi formed a famous piano trio. In 1967, he also founded a trio with the 
pianist Guido Agosti and the flutist Severino Gazzelloni. After Edwin Fischer's death, he gave wonderful 
recitals in the Mozarteum, either alone or in a duo with his friend Carlo Zecchi.
Sadly, most recordings on the Mainardi-Zecchi Duo have long been unavailable. It is therefore all the more 
important that this Salzburg Festspiel Edition CD reminds us of that concert in the summer of 1959 that was 
received so enthusiastically by audience and critics alike.
Mainardi wrote: "My principle and aim is to be at the service of music and not to use it for the sake of 
showing myself." 

“His perfect technique is for him a natural prerequisite for artistic endeavour. But not even for a 
second does it become a means to an end. All superficial virtuosity, all theatricality is here avoided 
conciously, and thus he achieves a cerebral level of performance. How differently he then played 
Schubert’s melodious sonata in A minor, which in its small scale form is far more introspective. And 
then the soberly passionate pathos of Brahms, caught up in its densely contrapuntal web, was an 
experience of its own.” Salzburger Nachrichten, 17/8/1959



harmonia mundi UK released Sept 20 2010
harmonia mundi UK released Sept 20 2010

C824102B 
Barcode: 4011790 824123

2CDs for 1 

GEZA ANDA
CHOPIN 24 Préludes Op. 28, 12 Etudes Op. 10, 12 Etudes Op. 25

Géza Anda (piano)
Mozarteum 27/7/1965

Sensational: a first recording by Géza Anda of Chopin’s 12 Etudes Op. 10. He once said of Op. 10 No. 1 that 
you have to have been a pianist for 25 years before you can play it. 
The Hungarian pianist Géza Anda (1921–76) was a celebrated interpreter of classical and romantic 
repertoire. Particularly noted for his performances and recordings of Mozart, he was also a tremendous 
interpreter of Beethoven, Schumann, Brahms and Bartók. In his heyday he was regarded as an amazing 
artist, possessed of a beautiful, natural and flawless technique that gave his concerts a unique quality. But 
since his death in 1976 at the age of fifty-four, his high reputation has faded somewhat from view

“this Chopin evening offered more than 50 works by this master (including the encores offered in re-
sponse to stormy applause). So little remains other than to take off one’s hat to the performer: Géza 
Anda is one of the great Chopin players, and history will judge him thus, after Cortot. 
What he today possesses is a determining factor in this: his high degree of technical mastery, his 
orchestral sound as well as his fine lyrical lines, an art of pedalling that can entice bass sounds from 
the Steinway piano as if there were wind instruments playing, in short a distinctive, subtle culture of 
expressive means…something that distinguishes his finest performances… As a result, this first concert 
of the festival was greeted by jubilation in the audience.” Salzburger Nachtrichten 29/7/1965 
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ALPHA166 
Barcode: 3 760014 191664
NORMAL PRICE CD

Robert SCHUMANN
Klavierwerke & Kammermusik – X
Quintet in E flat major Op. 44, Quartet in E flat major Op. 47 

Gordan Nikolitch (violin 1); Daishin Kashimoto (violin 2, Op. 44); 
Lise Bertaud (viola); François Salque (cello); Eric Le Sage (piano)

The penultimate volume of Eric le Sage's epic Schumann 
series reaches the chamber music which, with Mendelssohn’s, is 
the benchmark for the first half of the century in Europe. From 
Brahms to Fauré, from Saint-Saëns and Lalo to Borodin, passing 
by Tchaikovsky, none could escape his emotional power nor his 

formal model. Posterity seems to have operated a definite rating: the Quintet at the top followed by the trios 
and then the Quartet. If we follow this, the Quintet for piano and Strings would be one of the summits of the 
chamber music repertoire, whilst the Quartet for piano and strings, its little brother, composed during the 
summer of 1842 in the same E flat major colour, would be its lesser replica. Discuss!

MIR119 
Barcode: 3760127221197
2 CDs for 1.5 

Franz SCHUBERT 
Piano Sonatas 
‘Fantaisie’ No. 20 Op. 78 D894, Piano Sonata No. 22 D959

Jean Claude Pennetier (piano)

The late sonatas of Schubert in new recordings for Mirare by 
multi-faceted musician - composer, conductor, teacher, 
chamber player, Jean-Claude Pennetier. 
Beginning his piano studies at three and a half, he was enrolled 
at the age of six in the Conservatoire National Supérieur de 
Paris. When he was just ten years old, Pennetier was recognised 
for his extraordinary talent, winning first prizes in piano, 

chamber music and theory from the Conservatoire. He went on to take the First Prize Gabriel Fauré at 18, 
First Prize in the International Montréal Competition at 23 and First Prize in the International Geneva 
Competition at 25. In 2002 he had the great honour of being named a Chevalier de la Legion d'honneur.

ALSO AVAILABLE: 
mir072 fauré piano music vol 1 
“…his is clearly a labour of love rather than duty….[Faure] would have 
welcomed Pennetier’s clear-sightedness and a musical assurance that 
avoids all exaggeration or sentimentality…I look forward to follow-ups 
to this well recorded disc, though with the warning to all first-comers to 
Fauré: once this music gets under your skin you will be haunted for ever.” 
gramophone 
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MIR120 
Barcode: 3760127221203

NORMAL PRICE CD

MENDELSSOHN
String quartets Op. 13, Op. 80, Capriccio & fugue Op. 81 

Modigliani Quartet
Best known as the supreme genius of an even-tempered 
Romanticism, Mendelssohn shows a much more passionate 
side in the works recorded here by the Modigliani Quartet: in 
reaction to tragic events, including the death of his beloved 
sister Fanny, the composer turned to Beethoven for inspiration 
and wrote music that is at once profound, intense and 
audacious.

ALSO AVAILABLE: 
mir065 haydn: String quartets op 76/4, op 74/3, op 54/1
“The range of dynamics and colour is wide, the rhythmic tension and 
drive, in the Rider’s finale and elsewhere, superb. They also give the 
music space, in the Rider’s visionary slow movement and in the 
deceptively leisurely opening of the Sunrise.” The Sunday Times
“These musicians ooze musical insight, unanimity and polish." 
theStrad Chamber Selection, october 2008 

“these are remarkably perceptive, stylish and penetrating readings that 
give this glorious music its full due.  For a group that has been in 
existence for only five years this is an especially impressive 
achievement.” international record review

DSD250269 
Barcode: 794881932726

NORMAL PRICE SACD 

MENDELSSOHN 
String Quartets Op.44 No.1, Op.81 No. 1, Op.44 No. 3

Zemlinsky Quartet
In the years 1837-38, Mendelssohn was at the height of his 
humanist glory, concurrently violinist, violist, pianist, composer, 
conductor (of the Gewandhaus in Leipzig), still a painter in his 
already rare spare time, and a newlywed…
'At the moment, everything comes so easily and so nicely under 
my pen', he wrote, this exemplified by the Opus 44 Quartets 
with their radiant, virtuoso allegros and slow movements 
tinged with nostalgia-irresistible ‘songs without words’ for 
strings.

ALSO AVAILABLE: 
DSD250267 mendelssohn String quartets 4 & 6, Capriccio op.83 no.3
IRR Outstanding 
“played here with exceptional understanding and passion.”
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A334 
Barcode: 8033891690403
NORMAL PRICE CD

Antonio VIVALDI
Concerti per Flauto e Flautino
Concerto in re maggiore «la pastorella» RV95, 
Concerto in sol maggiore RV101, Concerto in la minore RV108,
Concerto in do maggiore RV444, Concerto in sol maggiore RV443, 
Concerto in fa maggiore RV442,  Concerto in si bemolle maggiore RV163

Dorothee Oberlinger (recorders); 
Sonatori de la Gioiosa Marca
• Recorded 23rd - 26th september 2004, San Vigilio, Col San Martino, Italy

This milestone of the Arcana catalogue returns with new 
artwork, new catalogue number (previously A330) and a new 

cover featuring ‘Boy with Flute’ by the Venetian painter Domenico Maggiotto.
All the recorder concertos on this CD were written expressly for flauto or flautino and show the imagination, 
delicacy, freshness, virtuosity and sometimes even melancholy, which Vivaldi put into his writing for this 
instrument. Oberlinger has intentionally chosen tuning at 440 Hz since, in Venice, in Vivaldi’s time, tuning 
was higher than in neighbouring musical centres such as Rome.  With this high tuning, the sound of the 
gentle gut strings becomes clearer and more brilliant.
Dorothee Oberlinger is an expressive virtuoso who is seen as one of the best recorder players in the world. 
She collaborates particularly intensively with the top Italian period ensemble Sonatori de la Gioiosa Marca, 
with whom she has given many concerts throughout Europe. Their joint CD of concertos by Antonio 
Vivaldi with violinist Giuliano Carmignola, has received numerous awards from the international musical 
press including Diapason d’or de l’année.  

STR33860
Barcode: 8 011570 338600
NORMAL PRICE CD

CANTI SENZA PAROLE
CACCINI Amarilli; DEBUSSY Syrinx; BUSONI Albumblatt; 
MENDELSSOHN Lieder ohne worte Op. 30 Nos. 1, 3, 6;  
KURTAG Doloroso; HONEGGER Romance; MARAIS Les folies d'Espagne; 
DESBRIERE Cinq pièces étranges; BLONDAL JOHANSSON Solitude; 
VON KOCH Cantilena; FAURE Pièce

Mario Caroli (flute); Keiko Nakayama (piano)

Mario Caroli started the flute at the age of 14 and he got his soloist diploma at the age of 19. He has since 
enjoyed a highly successful solo career as one of the most remarkable flutists of his generation. In his 
concerts he combines works by Marin Marais and Brian Ferneyhough with disarming simplicity. There are 
no barriers between the different stylistic areas for him and he refuses to be seen as a ‘specialist’ in ‘limited’ 
genres. Kurtág called him "one of the best interpreters I’ve never met", and Sciarrino in the booklet of the 
recording of the complete works for solo flute, wrote: "This young Paganini of the flute is an example for 
many famous musicians. Possessing a technique without limits, he doesn’t content himself with the usual 
repertoire.".

"Mario Caroli has nearly superhuman skill, paired with extraordinary musical intelligence" 
American Record Guide

"The range of colour and texture that this outstanding soloist obtains is hauntingly beautiful" 
The Guardian
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CHE0152-2 
Barcode: 4 010072 015228

Budget price CD 
Carl CZERNY (1791-1857)
Symphonies No. 1 & 5
Brandenburgisches Staatsorchester Frankfurt / Nikos Athinäos 1997

Czerny is commonly thought of as embodying the worst 
aspects of the 19th-century: mechanical piano virtuosity 
stemming from the separation of art and technique. However, 
to turn up one’s nose at his piano studies and School of Velocity 
is not only implausible but also historically unjust.
Among the printed works, the lion’s share – almost 500 works – 
is made up by occasional pieces, that is to say, piano 
paraphrases for domestic use of works from concert hall and 
opera. The technical compositions for piano and educational 
purposes in fact make up only about 10% of the total printed works. Approximately 300 works are in the 
‘serious style’, comprising sacred works, chamber music and symphonic compositions of high artistic merit. 
ALSO AVAILABLE on Christophorus entrée:
CHE 01402 Carl Czerny Symphony No. 2 & Concerto for four-handed piano and orchestra
Liu Xiao Ming, Horst Göbel (pianos); Brandenburgisches Staatsorchester Frankfurt/Nikos Athinäos

CHE0153-2 
Barcode: 4 010072 015327

2 BUDGET CDS 
Josef RHEINBERGER (1839-1901)
Symphonic Works
Wallenstein Op.10, Prelude to the Opera ‘Die sieben Raben’ Op. 20, 
Overture to Shakespeare’s ‘Zähmung der Widerspenstigen’ Op. 18, 
Das Tal des Espingo Op. 50, Fantasie for Orchestra Op.79, 
Overture to Schiller’s ‘Demetrius’ Op. 110, Hymnus an die Tonkunst Op.179, 
Akademic Overture Op.195
Brandenburgisches Staatsorchester Frankfurt / Nikos Athinäos1993+4

This double CD presents Rheinberger’s extensive but almost  
unknown symphonic work Wallenstein (c. one hour playing 
time!), two symphonic works for male choir and orchestra, a 
Fantasia for orchestra and some Overtures – for the first time.

CHE0154-2 
Barcode: 4 010072 015426

Budget price 
Carl LOEWE (1796-1896) Grand Trio Op. 12
Charles de BERIOT (1802-1870) Piano Trio No. 2 Op. 58
Göbel-Trio Berlin 1999

In his lifetime Carl Loewe’s songs and ballads were so well 
known for some to call him the ‘Schubert of North Germany’. He 
also wrote operas, oratories concertos and some chamber
Music, but only one piano trio of 1830, recorded here for the 
first time. It was given the opus No. 12 and, in accordance with 
contemporary tastes, called Grand Trio.
Mention Charles de Bériot’s name to professional violinists, 
and their eyes light up as they talk about him; but pianists will 
merely scratch their heads in perplexity. His sophisticated violin 
studies are still alive, in both class and concert hall; one of his violin concertos or the caprice Le Tremolo are 
also occasionally heard (mostly in French-speaking countries). On this recording of chamber works, is 
included his Deuxième Trio pour Piano, Violon et Violoncelle Op. 58. 
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BAC201 
Barcode: 3 760115 302013
DVD PRICE
130”, PCM STEREO, DTS 5.1, 
DVD9 – NTSC Screen format 16/9, Zones 1 & 4

Cesare PUGNI
THE PHARAOH’S DAUGHTER
Choreographer: Pierre Lacotte after Marius Petipa
Filmed at the Bolshoi Theatre, Moscow  

Dancers: Svetlana Zakharova, Sergei Filin, Gennady Yanin, 
Maria Aleksandrova 
Soloists of the Bolshoï Ballet, Orchestra of the Bolshoï Theatre 
/  Alexander Sotnikov (conductor)
The best-selling Bel Air title now on NTSC

INT3311-2 
Barcode: 750447331129
8 CD BOX 

THE OPERA WORKS OF MIKIS THEODORAKIS 
Electra - Antigone - Medea
St Petersburg State Academic Capella Orchestra & Chorus/
Thedorakis, Alexandr Chernoushenko 

Honouring the composer's 85th birthday on 29th July, WERGO 
offers the opera box set at a very special price until December 
2010

AECD1091 
Barcode: 3760058 360910
2 CDS 

Pekka TUPPURAINEN
Röd / Blå
Magnus Broo, Mikko Innanen, Joonas Riippa, Aki Rissanen 
with Jori Hulkkonen & Antti Lötjönen
AEON presents a Scandinavian quintet assembled and led by 
Ilma Record's producer Pekka Tuppurainen. 
Consisting of the Swedish avantgarde trumpeter star Magnus 
Broo, saxophone virtuoso Mikko Innanen, drummer phenomen 
Joonas Riippa, award-winning pianist Aki Rissanen and 
conceptual sound designer Pekka Tuppurainen, this group man-
ages to deliver both very raw and beautifully lyrical 

electroacoustic performances with references to/from various musical genres but still resulting as a firm 2 
hour entity. Inspirations drawn from cinema, historical/present atmospheres and different art forms, this 
bass-less electroacoustic group performs a 2CD set of contemporary music with four David Bowie and David 
Bowie/Brian Eno compositions working as a pluralistic frame for their improvisations. 
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mode220dvd
Barcode: 7 64593 02209 1

DVD PRICE 
Audio: Dolby Digital 5.1 Surround
Aspect Ratio: 4:3 and 16:9, colour

NTSC, Region 0
In English, Congolese, Portuguese

Total Time: 3 hrs 13 min

Pauline OLIVEROS & IONE
Njinga: The Queen King 
The Return of a Warrior

Written & Directed by:  Ione
Original Music & Sound:  Pauline Oliveros
Set & Costume Design:  Valerie Maynard
Dance & Movement by:  Carol Chappell, Nego Gato, Biza Sompa, 
Titos Sompa
Electro-acoustical Design:  Loren Rush

A powerful music-theatre work, Njinga merges sumptuous layers of contemporary and traditional song, 
dance and music to tell the real-life story of an extraordinary 17th century African regent.  
Njinga ruled 17th century Ndongo (now Angola) as ‘king’ because tribal custom forbade her to rule as a 
woman. A skilled diplomat and fierce warrior, Njinga kept the Portuguese at bay from Ndongo for the 40 
years of her rule. Flowing freely between time periods, Njinga traces the diaspora of Njinga’s people to Brazil 
and the United States, linking the ancient warrior’s life to that of a contemporary African-American woman 
who has lost touch with her heritage. 
Oliveros’ score and use of electronics and spatialisation provides an environment for the traditional African 
music, heightening the drama. 
5.1 surround mix by Pauline Oliveros and Brenda Hutchinson.
This live recording is derived from the BAM (Brooklyn Academy of Music) Next Wave Festival performances 
of 1993. (This historic document contains video and audio imperfections inherent in the original source 
materials.)

BONUS FEATURES:
• ANCESTRAL VOICES (1992, 56:40), directed by Stephen Barnwell, follows the 1992 workshops for Njinga in 
Woodstock, N.Y. as well as background from a visit to Bahia, Brazil in 1990. Participants interviewed
include Ione, Oliveros, performers Luisah Teish and Fannie Green, Carol Chappel, Valerie Maynard, Mestre 
João Grande (Grand Master of Capoeira) and Davi Vierira (Capoeira dancer). 

• PEAK MOMENTS (2009, 12:51), filmed and edited by Victoria Kereszi. Ione and Oliveros reflect on the 8-year 
development of Njinga leading to the Lisbon/Gulbenkian Foundation performance (1993), and the 
subsequent development of Njinga through today. 
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mode222/23 
Barcode: 7 64593 02222 0
2 FULL PRICE CDs 

John CAGE 
A Cage of Saxophones 3 & 4
The Complete JOHN CAGE EDITION, VOLUME 42
Party Pieces (1944/45) arr. for saxophone quartet; 
Four6 (1992) for amplified saxophone quartet; 
Cartridge Music (1960); One7 (1992) solo saxophone; 
4'33" (1952) solo saxophone;
Eleven Instruments (2005) for 4 saxes, violin, viola, cello, bass, 
accordion, piano, percussion; 
Fontana Mix (1958); 
Sextet for low woodwinds (2005) for bass-flute, contrabass 
flute, bass-clarinet, contrabass-clarinet, bass-saxophone, 
contrabass-saxophone; 
Fontana Mix (1958) electronic version (2004), derived from the 
pieces recorded on Vols. 1-2; Sculptures Musicales (1989)

Ulrich Krieger (saxophones & director with other musicians)

Ulrich Krieger completes his A Cage of Saxophones survey of Cage’s works composed for, or which can be 
played on any instrument or instruments.
For this volume, Krieger combines works specifically composed for saxophone with works of no specified 
instrumentation that are suited for saxophones and winds.
Most of these are ‘indeterminate’ works, which require the performer to create the realisation based on 
materials supplied by Cage. In some situations, Krieger used Cage’s compositional tools to create his own 
parallel works.
The set includes the only available recording of ‘Party Pieces’, composed in collaboration with
Henry Cowell, Lou Harrison and Virgil Thomson: one composer would write a bar of music plus two notes, 
folded the paper at the bar, passing it to the next composer, who would use the two notes as a base for 
continuing the composition. Composed for any melody or keyboard instruments, Krieger has made a 
version for saxophone quartet.
Acclaimed German saxophonist Ulrich Krieger studied classical/contemporary saxophone, composition, 
and electronic music at the Hochschule der Künste (Berlin) and the Manhattan School of Music. He currently 
tours with Lou Reed in the Metal Machine Trio and is a professor at CalArts Univerisity. He worked with 
leading artists such as LaMonte Young, Phil Niblock, David First, Lee Ranaldo, Elliott Sharp, Mario Bertoncini, 
Merzbow, and many others.

Also by Ulrich Krieger:
MODE104 A Cage of Saxophones 1 — Five; Ryoanji; Four5; Five4; Hymnkus
MODE160 A Cage of Saxophones 2 — Sonata for 2 Voices; Atlas Eclipticalis; Two; Composition for 3 
Voices; Solo for Baritone Sax; other works



harmonia mundi UK released Sept 20 2010
harmonia mundi UK released Sept 20 2010

mode221 
Barcode: 7 64593 02212 1
NORMAL PRICE CD £8.98

mode221dvd 
Barcode: 7 64593 02219 0

DVD PRICE

SHE HERSELF ALONE: 
The Art of the Toy Piano 2 
CAGE Suite for Toy Piano; 
Eric GRISWOLD Old MacDonald’s Yellow Submarine; 
TWINING An American in Buenos Aires (A Blues Tango); 
CRUMB Put My Little Shoes Away;   
Jerome KITZKE The Animist Child; CAGE Dream; 
Ross BOLLETER Hymn to Ruin; 
Laura LIBEN She Herself Alone   

Margaret Leng Tan (toy pianos, toy instruments, 
piano, percussion, music boxes, voice)

In addition to being a renowned new music pianist, Margaret Leng Tan is the foremost specialist at the toy 
piano. She has performed worldwide with her miniature instruments, bestowing them with serious music 
status in repertoire both written for her and arrangements. 
For this disc of attractive yet challenging music, Ms. Tan performs Cage’s classic Suite for Toy Piano plus her 
arrangement of Cage’s seminal Dream for toy & grand piano (a work that foreshadowed new age music); and 
her arrangement for voice and toy instruments of a recent song by George Crumb. 
Ms. Tan uses no less than six different toy pianos here. Some works find the toy piano performed with other 
instruments including grand piano, toy zithers, music boxes, 
glockenspiels and percussion, with Ms. Tan as a veritable one-person 
toy orchestra. 
Her initial toy piano CD, The Art of the Toy Piano on Philips/Point (1997) 
was critically acclaimed and a strong cross-over seller. This long awaited 
follow-up recording combines serious classics (Cage’s Suite) with 
colorful fun (Griswold), a sultry blues-tango (Twining), drama (Crumb), 
to haunting meditations (Cage’s Dream and Liben).
Also available on DVD with full video. Original 96khz/24-bit recording.
Liner notes by Margaret Leng Tan.

SPECIAL DVD FEATURES:
Each work is treated to its own visual mood, and captures the 
theatricality of Ms. Tan’s performance combined with the exotic 
toy instrumentation, as directed by Spanish cinematographer Anton 
Cabaleiro.  
Filmed in high-definition video.
Uncompressed Stereo PCM audio in 96khz/24-bit.

“Ms. Leng Tan is well known as an expert interpreter of the music of John Cage and George Crumb. 
Theirs is difficult and demanding music and Margaret plays this music consistently well. 
Margaret Leng Tan recorded an earlier disc of toy piano for the Philips label which is long out-of-print. 
This, her second disc of toy piano, is a long time coming and one of this year’s finest treasures of new 
music.” Downtown Music Gallery newsletter, June 11, 2010
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mode219
Barcode: 7 64593 02192 6
NORMAL PRICE CD 

Chaya CZERNOWIN  -  Maim 
(strange water stolen water) for 5 soloists, orchestra & live electronics

Rico Gubler (saxophone, tuba); John Mark Harris (piano, harpsichord); 
Seth Josel (electric & steel guitars); Mary Oliver (viola); 
Peter Veale (musette, oboe, cor anglais); Konzerthausorchester Berlin /
Johannes Kalitzke (cond.); Live-Electronics: Experimental Studio of the SWR 

Maim is a large scale, 50-minute orchestral tryptich, a major piece in 
Czernowin's œuvre. Following its Berlin première in March 2007 at the 
prestigious MaerzMusik Festival, the critic John Warnaby said: “…Maim 

is probably her finest achievement to date… the product of a remarkable sonic imagination. "
 • An important follow-up to Czernowin’s previous three releases on Mode. 
ALSO AVAILABLE: 
Afatsim: Chamber Music (mode 77); Shu Hai Practices Javelin (mode 117); 
Pnima...ins Innere (mode 169DVD)

WER6578-2
Barcode: 4010 228 657821
NORMAL PRICE CD

Saed HADDAD  - Le Contredésir 
On Love I für Qanun und Ensemble, On Love II für Klavier und Ensemble, 
Les Deux Visages de l'Orient,  Études Mystérieuses, The Sublime 

Bassm Al Khouri (qanun); Hermann Kretzschmar (piano); 
Ulrike Stortz (violin); Noriko Kawai (piano); 
Ensemble Modern / Martyn Brabbins, Franck Ollu (conductors)

The compositions presented on this CD belong to two periods of 
compositional practices. In the first period (2004–06), Saed Haddad 
aimed to achieve a synthesis of Arabic and Western music, without the 

usual Western gimmicks, i.e. tourism, exoticism or even ‘abstraction’. His goal was true existential and 
transcendental integration, not a juxtaposition or imposition of one tradition on the other. In the latter 
period (2007–), the ever-questioning composer has been distancing himself from a direct, existential contact 
with Arabic culture. 

WER6855-2
Barcode: 4010 228 685527
NORMAL PRICE CD  
WORLD PREMIERE RECORDING*

CORONATION / KRÖNUNG 
Vykintas BALTAKAS (co)ro(na)* , Rebecca SAUNDERS cinnabar*, 
Magnus LINDBERG Joy, Iannis XENAKIS Thallein 

musikFabrik: Juditha Haeberlin (violin); Marco Blaauw (trumpet); 
Etienne Siebens, Peter Rundel, Stefan Asbury, Diego Masson (conductors)                             
The focus of Coronation is not on blue blood or kingly power but music 
that sends up shoots and produces blossoms like crowns. "(co)ro(na)", 
by Vykintas Baltakas, springs from a cascade of motivic branchings, its 

roots in a cycle of works named after the alchemical Ouroboros, a snake that swallows its own tail. Its 
‘dragon’s blood’, so the legends say, is cinnabar red – like the hue that shines in cinnabar by Rebecca 
Saunders. Magnus Lindberg’s Joy expresses itself through its profligacy with spectral harmonies and the 
resonant snapping of the strings of a demolished piano. Iannis Xenakis creates archaic dances, refulgent 
with the brass tones characteristic of so many musical moments: this is the sound that crowns the affair. 
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GCD921527 
Handel Italian Cantatas 7
- Apollo e Dafne

              La Risonanza / Fabio Bonizzoni  
+ interview with Bonizzoni 
" shaping up to become the most rewarding Handelian 
discographic  undertaking of the decade.” 
David Vickers, Editor’s Choice, Gramophone, June 2009

AECD1088 
Saint-Saens, Chausson, Ysaye 
Tedi Papavrami, 
Orchestre Philharmonique de Liège Wallonie Bruxelles /    

                     François-Xavier Roth
+ interview with Papavrami 
"Tedi Papavrami has two immediate advantages here: he possesses a sound of 
ravishing purity, and he is an out-and-out sensualist who plays these glorious 
scores with affectionate warmth." The Strad

CSOR9011002 
Strauss Ein Heldenleben
Chicago Symphony Orchestra / Hai-
tink 

" the quiet music of the closing part is heart-stoppingly beautiful ...
Haitink’s narrative of the hero’s life is expounded with eloquence, power and 
depth of feeling, and is excellently relayed by the CSO. It is an interpretation to 
live with, revealing its soul more and more on repeated listening."  
Daily Telegraph

C H I C A G O  S Y M P H O N Y  O R C H E S T R A  L I V E

AP006 Louis Couperin Suites 
Christophe Rousset (embargoed until 2 September):
“Rousset combines meticulous finger¬work and attention to the music’s 
intricacies with rhetorical gestures, balletic energy and a dramatic flair informed 
by his long experience directing French Baroque opera and ballet."

MAR0508 Wagner Parsifal 
Rene Pape, Gary Lehman, Violeta Urmana, Mariinsky / Gergiev 

“Above all, this is Gergiev's Parsifal and it is the superlatively good playing of the 
Mariinsky Orchestra that, with René Pape's gloriously sung Gurnemanz, makes 
this new set essential listening for Wagnerians” Hugh Canning , IRR September



  

IRR Outstanding September:
C789101B    
Schoenberg, Schubert & Strauss  Lieder

Lucia Popp, Irwin Gage

IRR Outstanding September:
GCD922501    
Hayes The Passions   

Evelyn Tubb et al, Cantorum Basiliensis Chorus and La 
Cetra Barockorchester Basel/Anthony Rooley 

" Hayes’s score, which Rooley encountered in the British 
Museum, is inventive, expressive, vividly orchestrated, 
and here sung and played with the right mix of 
discipline and spontaneity."  Sunday Times 

HMC902053/55 
Beethoven Piano Concertos / 
Paul Lewis, BBC SO Belohlavek 

MusicWeb Recording of the Month
Times Record of the Week
*****Daily Telegraph Record of the Week 
***** Sunday Telegraph

           ***** Scotsman

CLASSIC FM 
EDITOR'S CHOICE
HMU907519 
Schubert Die schöne Müllerin  
Mark Padmore, Paul Lewis
"Singer and pianist are perfectly matched in temperament and 
musicality, and every note has been lovingly considered…A great 
schöne Müllerin.” Daily Telegraph

IRR Outstanding, October feature
HMC902048 
Schumann Violin Sonatas

Daniel Sepec/Andreas Staier 
 massive review by Malcolm Macdonald 
(2+pages) 
" The partnership is gripping – perfectly matched, and flowing effortlessly 
between heartfelt expression and understated delicacy." 
The Strad, September 2010


