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BBC MUSIC MAGAZINE CHOICE
HMC902019/20 Shostakovich Preludes & Fugues
Alexander Melnikov

Interview on C D REVIEW 8th May 
CD REVIEW Disc of the Week on 15th May

Alexander Melnikov’s interview on C D May and the disc (HMC902019/20) 
will be CDR Disc of the Week on 15th.

GRAMOPHONE EDITOR'S CHOICE 
HMC902059 Bach Sonatas & Partitas
 Isabelle Faust  

+ Full-page ‘conversation with' Isabelle Faust 

“Faust is fast making her name as the Bach violinist of our time. She 
follows her superb CD of the accompanied Sonatas with this disc of 
the third solo Sonata and the second and third Partitas. The 
musicianship is so selfless and sylph-like that you can’t help glorying 
in Bach’s artless invention and inspiration. Outstanding". 
The Financial Times ***** 

Chamber  Award

•HMX2962030 
Haydn String Quartets, Op. 20  
Jerusalem Quartet

 “This has to be the best Haydn quartet 
recording released in his anniversary year …
an absolute triumph”

Coming soon:

Paul Lewis Beethoven 
Piano Concertos 

 

BBC Music Magazine  
Proms 2010 4-page interview

Front Cover
Pianist Magazine

DVD Award

BAC041
Stravinsky The Firebird; 
The Rite of Spring 
Mariinsky Orchestra & Ballet/
Valery Gergiev
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assembles the recordings that have marked the history of harmonia 
mundi, packaged in elegant golden digipacks and enhanced with carefully 
chosen editorial material. For the first time we introduce a 2 CD selection 
of absolute gems. at a special price: 

2 CDs for 1  
HMG508334/35 
Barcode: 794881944828 

BÉLA BARTOK VIOLIN SONATAS
ISABELLE FAUST
CD1: Bartok Sonata for Violin and Piano No. I, Sz751 
Solo Violin Sonata, Sz117 Isabelle Faust (v); Ewa Kupiec (p) 
Les Nouveaux 1nterprètes HMN9I 1623 nla
CD2: Violin Sonata No 2, Sz76. Rhapsodies -No1, Sz86; No 2, Sz89. 
Six Romanian Folkdances, 5z56 Isabelle Faust (v) Florent Boffard (p) 
Les Nouveaux Interprètes HMN9I 1702 nla

GRAMOPHONE AWARD WINNER
Young artist of the Year for a solo debut recording 1997
“Isabelle Faust plays Bartok like a wonder-struck explorer confronting new 
terrains… In this performance each phrase, each gesture combines exec-
utive finesse with the sort of inner vitality that one normally associates only 
with so-called ‘golden age’ instrumentalists. Faust has won international 
prizes and competitions; she has toured Europe, America, Japan and 
Israel; she has taken part in numerous music festivals and has partnered 
some of the world’s finest string musicians in chamber music. Her collabo-
rations have additionally included numerous concerts with Lord Menuhin 
and this CD also features a searching account of the unaccompanied 
Violin Sonata that Bartok wrote for Menuhin in 1944. Again, the perfor 
mance is riveting and Faust harnesses her considerable virtuosity - not. 1 
might add, to project a shining ego or an outsize personality, but to burn 
Bartok’s inspired vision on to our musical consciousness.” 
gramophone, March 1997 [HMN911623]

“Isabelle Faust follows up her acclaimed recording of Bartók’s First Violin 
Sonata with an equally powerful recording of his intricate Second. This is a 
vividly coloured reading, fraught with dramatic intensity. Whereas in Isaac 
Stern’s hands the work is remote and reflective in its taut lyricism, Faust 
couples fiery passion with a lavish tone that gives it almost a Romantic 
quality, with lush portamentos in places. Again, in the second movement, 
where Stern keeps the opening edgy and reined-in, Faust’s reading has 
more expressive drive. Florent Boffard makes an inspired and imaginative 
partner throughout, his piano textures limpid and exceptionally refined.
Faust and Boffard also give exquisite readings of the two Rhapsodies. Faust’s rapid vibrato adds 
to the romancing Hungarian flavour of the tempestuous opening and enriches the plaintive, more 
reflective theme that follows, while the second movement is animated by a fantastic, driving energy. 
In the Rhapsody No. 2, she couples spontaneous exuberance in the first movement with a thoughtful, 
considered air, and shows impressive virtuosity in the breakneck passages of the second.
The Romanian Folkdances, originally written for piano, are beautifully characterised…These two fine 
players prove themselves as skilful at bringing to life these charming vignettes as they are in revealing 
the full intensity of Bartók’s more complex imaginings.” 
bbc music magazine *****/***** [HMN911702]
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2 CDS FOR 1 
HMG501634/35 
Barcode: 794881944927 

BACH - Brandenburg Concertos
Akademie für Alte Musik Berlin

HMG501592/93 
Barcode: 794881945023 

BRAHMS - Lieder und Gesänge
RIAS Kammerchor / Marcus Creed;  Alain 
Planès (fortepiano)

HMG501406/07
Barcode: 794881945122 

CORELLI - Concerti grossi Op.6
Ensemble 415, Chiara Banchini, Jesper 
Christensen 

HMG501247/48 
Barcode: 794881945221 

MONTEVERDI - 
Vespro della beata Vergine
La Chapelle Royale, Collegium Vocale Gent, 
Les Sacqueboutiers de Toulouse / Philippe Herreweghe

HMG501430/31
Barcode: 794881945320 

CHOPIN - Complete Nocturnes
Brigitte Engerer (piano) 

Single CDs MID PRICE 
HMG501766  
Barcode: 794881944422  

SCHUMANN Dichterliebe Op.48, Liederkreis Op.39
Werner Güra (tenor); Jan Schultsz (piano)
Was HMC901766

“Güra …deserves a place among the elite….it is the only one by a 
tenor recommendable at present.” Alan Blyth, 
gramophone, January 2003 

“[Gura's] partnership with Dutch pianist Jan Schultz is consolidated 
here with highly intelligent, deeply felt accounts of Schumann's two 
immortal song cycles....Gura's dashing, dynamic Dichterliebe even 
invites comparison with Fritz Wunderlich.” 
classical cd of the week, The observer, 2 February 2003

CONCERT: 3rd June Wigmore Hall 
Mozart songs, Schumann Liederkreis Op 24
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Single CDs MID PRICE 
HMG507042

Barcode: 794881 944224

VICTORIA Et Jesum, Motets à voix seule 
Carlos Mena (countertenor); 
Juan Carlos Riveras (lute & vihuela)
Was HMI987042
“It needs a special voice to focus the attention so clearly on itself, and 
Mena’s fits the bill.  He has an extraordinary range…I suspect that those 
who dislike the ‘churchy’ manner in which the music is so often staged 
will find it revelatory.” Gramophone, July 2004 

HMG501557
Barcode: 794881944323

BEETHOVEN Missa Solemnis
Collegium Vocale Gent, Orchestre des Champs-Elysées / 
Philippe Herreweghe 
Was HMC901557
“Herreweghe has the measure of the mighty work. Everything, even the 
slow Kyrie, carries intense conviction. The Dona nobis, so difficult to get 
right, rounds off ideally a performance in which all participants seem 
moved by a single impulse.” Sunday Times Records of the Year 2005

HMG501505
Barcode: 794881944521

DEUTSCHE BAROCKLIEDER
NAuWACH Jetzund kömpt die Nacht herbey, Ach Liebste, lass uns eilen;   
ALBERT Turpe senex miles, turpe senilis amor, Veneris miseras resonare querelas; 
FISCHER Praeludium & Chaconne VIII; Adam KRIEGER Die Liebesgluth verkehrt den Muth, 
Ihr bleibet nicht Bestand verpflicht, Der Liebe Macht herrscht Tag und Nacht, 
Der Reinsche Wein; Johann Philipp KRIEGER Sonata a doi, Violine e Viola da Gamba, 
Schmilz, hartes Herz,  Verliebtes Weinen und Lachen, Die Heissverliebte, An die Einsamkeit, 
Die holde Nacht; HAMMERSCHMIDT Kunst des Küssens; 
HAGEN Menuetto con variazioni di Locatelli; GORNER Die Nacht, An den Schlaf   

Andreas Scholl (countertenor); Basel Consort
Was HMC901505

HMG501508
Barcode: 794881 944620

JANACEK Oeuvres pour piano
Piano Sonata, In the Mists, On the Overgrown Path
Alain Planès
Was HMC901508

HMG505247
Barcode: 794881944729

Caspar KITTEL  Arien & Kantaten 
Bernarda Fink, Guido Balestracci, Jeremy Ovenden, Gerd Turk, 
Attilio Cremonesi, Amandine Beyer, Pablo Valetti / René Jacobs 
Was HMC905247 
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MAR0510 
Barcode: 822231851028
NORMAL PRICE SACD 
SACD in jewelcase with 80pp booklet in slipcase
Notes in Russian, English & French
Les Noces- sung in russian, Oedipus Rex-sung in latin 

Igor STRAVINSKY
Les Noces
Mlada Khudoley (soprano); Olga Savova (mezzo); 
Alexander Timchenko (tenor); Andrei Serov (bass); 
Svetlana Smolina, Yulia Zaichkina, Alexander Mogilevsky, 
Maxim Mogilevsky (pianos); 

Oedipus Rex 
Sergei Semishkur (Oedipus); Ekaterina Semenchuk (Jocasta); 
Evgeny Nikitin (Creon & Messenger); 
Mikhail Petrenko (Tiresias); Alexander Timchenko (shepherd); 
Gérard Depardieu (narrator); 

Mariinsky Soloists, Orchestra and Chorus / Valery Gergiev 
Dsd recording, Mariinsky Concert Hall, St Petersburg December 2009 (Les Noces) Feb 2010 (Oedipus Rex)

Each release from the Mariinsky label to date has featured music by some of the great Russian composers 
with whom the Mariinsky Theatre has enjoyed close relationships. For the label’s sixth release, Valery 
Gergiev turns to the music of Igor Stravinsky, a composer who grew up in St Petersburg, attending 
performances at the Mariinsky Theatre where his father sang.
Less than four years separate the premieres of Les Noces and Oedipus Rex, yet they each represent 
high-points in two distinct phases of Stravinsky’s career. Although the concept of Les Noces is highly 
innovative – a ‘dance cantata’ – the music remains rooted in Russian folk traditions. Stravinsky dedicated the 
ballet to Diaghilev, whose Ballet Russes gave the première, and it marks the crowning glory of Stravinsky’s 
so-called ‘second Russian period’. 
The opera-oratorio Oedipus Rex is the first great work of Stravinsky’s neo-classical period. It features a major 
change in his compositional style, influenced in part by the loss of ‘Russian identity’ following his 
emigration. It is sung in Latin with Jean Cocteau’s original French narration spoken here by Gérard 
Depardieu.
Valery Gergiev conducts a Stravinsky festival with the New York Philharmonic in April and May 2010, 
including performances of both Oedipus Rex and Les Noces. Later in May he conducts the LSO in London as 
well as on tour in Ireland and Germany performing music by Stravinsky, Debussy and Messiaen.
Forthcoming releases from Mariinsky include the second title in Gergiev’s Grammy-nominated 
Shostakovich Symphony cycle followed in September by Wagner’s Parsifal. 
LSO Live releases Gergiev’s new recording of Rachmaninov’s Second Symphony in May, the first release in a 
cycle of the composer’s symphonies, and indeed the first by the composer on LSO Live.
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AVSA9876 
Barcode: 7619986 398761

1 hybrid SACD Digipak deluxe 
Booklet : French, Spanish, English, German, 

Italian, Catalan

EL NUEVO MUNDO
Folias Criollas
Cachua a duo y a Cuatro (Código “Trujillo del Perú”); 
Cumbes – El Cielito Lindo (TradicionalHuasteca); 
Gallarda Napolitana (con canto - Anónimo); 
Guabina (Tradicional de Colombia); Trompicávalas (Juan Hidalgo); 
Balajú Jarocho (Anónimo); Seguidillas En Eco: De Tu Vista Celoso 
(Anónimo) ; Jácaras - El Pajarillo (Gaspar Sanz); 
Guineo a 5: Eso Rigor e Repente (Gaspar Fernandes); 
Fandango – El Fandanguito (Anónimo Jarocho); Canarios (Anónimo); 
La Iguana (Anónimo tradicional Jarocho);  
Cachua. Denos lecensa (Código “Trujillo del Perú”) ; Folías Criollas (Improvisación - Anónimo del Perú);  
Jota –Maria Chuchena (Anónimo Jarocho); Xicochi Conetinle – Xochipitzahuatl (Anónimo); Zarambeques (Tradicional Jarocho); 
Niña como en tusmudanzas (José Marín); Los Chiles Verdes (Tradicional jarocho) 

Montserrat Figueras, La Capella Reial de Catalunya, Hespèrion XXI, 
Tembembe Ensamble Continuo / Jordi Savall

When the baroque extravagance crosses oceans...
After meeting the muscial traditions of the NewWorld, the European 
Baroque repertoire enriched itself with new colours and rhythms, which make it ir-
resistible. Jordi Savall invites us to an unprecedented instrumental and vocal journey 
from Spain to Peru to Mexico, playing for the first time with virtuoso Mexican musi-
cians... Get ready !

Jordi Savall 
• Gramophone – April    Interview to tie in with Disc of the Month  (Forgotten Kingdom)
• BBC Music Magazine – May  Interview to tie in with Norfolk & Norwich Festival appearances
• The Times – May     Interview to tie in with Norfolk & Norwich Festival appearances
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SIGCD188 
Barcode: 635212018828
MID PRICE CD 

Gustav MAHLER

Symphony No.9 in D major

Philharmonia Orchestra / 
Esa-Pekka Salonen

Signum’s third disc with the Philharmonia Orchestra and their Principal Conductor Esa-Pekka Salonen is 
drawn again from their celebrated Vienna: City of Dreams series of 2008-9. 
The Ninth symphony is often interpreted as a farewell to the world, in part because Mahler never had the 
chance to hear it performed. As one critic wrote, “If you want to learn to weep, you should listen to the first 
movement of the Ninth, the great, magnificent song of ultimate farewell”. 
Other releases this year with the Philharmonia orchestra will include Mahler’s Sixth Symphony with 
Esa-Pekka Salonen, and Mahler’s Fourth Symphony with Sir Charles Mackerras. 

esa-pekka salonen on the disc:
“our new recording of the piece is a live recording, of a performance we gave after we had played 
the piece on tour in places such as the concertgebouw and cologne. i very much like the idea of 
recording this piece live. in fact, the idea of recording that finale in a studio doesn’t feel right. so 
many of the most celebrated recordings of the piece – bernstein, Karajan, bruno walter in 1938 – 
have been concert recordings. it’s no accident. This is about death and there must be a sense of no 
return. it’s your only shot. you just do it and live with the results. This is real life and death, not a video 
game.”

CONCERT REVIEW: 
“For a symphony that lasts in excess of 80 minutes, the Philharmonia played with remarkable 
concentration, vigour and passion … in the profoundly moving finale, an opulent string texture 
coupled with some beautiful solo horn playing guaranteed that this was a performance to 
remember.” MusicalCriticism.com
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AUDITE95551 
Barcode: 4022143955517

NORMAL PRICE CD 

Gustav MAHLER 

Symphony No. 8 'Symphony of a Thousand'
Martina Arroyo, Erna Spoorenberg, Edith Mathis (sopranos); 
Julia Hamari, Norma Procter (altos); Donald Grobe (tenor); 
Dietrich Fischer-Dieskau (baritone); Franz Crass (bass); 
Eberhard Kraus (organ); 
Choruses of Bavarian, North & West German Radio, 
Regensburger Domspatzen, 
Frauenchor des Münchner Motettenchores, 

Symphonie-Orchester des Bayerischen Rundfunks / 
Rafael Kubelik

Now only available in CD format only. The SACD ver-
sion is no longer available [AuDITE92551]. 

"Conceivably, many people own the Kubelik set of Mahler symphonies on DG. But being a live performance, 
and in remastered sound, this is still an excellent introduction to Mahler's monumental Eighth Symphony. 
Kubelik is a reliable, no frills conductor, who will always give a balanced, thoughtful reading without 
extremes of temperament. You could do a lot worse than to learn Mahler from this undoubted master. 
The soloists are well chosen, as each voice is so distinctive it’s easy to track them: there’s no mistaking 
Fischer-Dieskau, for example, though his lines are less spectacular, perhaps, than those of the sopranos. 
Kubelik’s characteristic light touch is persuasive in the non vocal passages. It mirrors the surprising delicacy 
of the vocal writing. Other conductors can get away with darker textures, perhaps because their singers 
aren’t as transcendently clear as Kubelik’s.” MuSICWEB

ALSO AVAILABLE: Rafael Kubelik series on Audite:
Symphony No. 1  audite 95467    Barcode: 4009410954671
Symphony No. 2  audite 23402 (2 CDs)  Barcode: 4009410234025
Symphony No. 3  audite 23403 (2 CDs)  Barcode: 4009410234032
Symphony No. 5  audite 95465    Barcode: 4009410954657
Symphony No. 6  audite 95480    Barcode: 4009410954800
Symphony No. 7  audite 95476    Barcode: 4009410954763
Symphony No. 9  audite 95471    Barcode: 4009410954718

"A more recent vintage of comparison was provided by two Audite releases of Mahler symphonies 
featuring the Bavarian Radio Symphony Orchestra conducted by Rafael Kubelik. Knowing David 
Gutman's hard line on Mahler performances. I was delighted to read his closing remarks. 'All in all, a 
breath of fresh Moravian air ...,' he wrote, '... and a wonderfully civilised alternative to the hi-tech his-
trionics of today's market leaders.' Too true. 'That the pulse has slowed just a little is all to the good...' 
says DG and again I'd concur, although the timing difference between the 1967 First Symphony (DG, 
5/90) and this 1979 live version is more marked than you might at first expeet. Listening (and looking) 
reveals 50'0'' for Deutsche Grammophon and 51'33'' for Audite, but the addition of the first-movement 
repeat in 1968 cuts the DG timing by a further two minutes (at least in theory). The new Fifth is marked 
by the sort of 'rocketing' dynamic inflexions (notably among the woodwinds) that were typical of 
Kubelik's Munich heyday. You notice them, especially, at the start of the finale, but the birdsong cha-
raterisations in the first movement of the First Symphony are hardly less striking. Both performances are 
deeply poetic (I second DG's positive response to the Adagietto), less dramatic, perhaps, in orches-
tral attack than their studio predecessors, but kindlier, softerhued and - in the closing minutes of the 
Fifth's stormy second movement - markedly more grand." 
Rob Cowan, Gramophone on Symphonies 1 & 5 
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C717102H 
Barcode: 4 011790 717227
2 FuLL PRICE CDS 

Robert SCHuMANN 

The Symphonies
CD 1: Symphony No. 1 Op. 38 ‘Spring’, Symphony No. 2 Op. 61
CD 2: Symphony No. 3 Op. 97 ‘Rhenish’, Symphony No. 4 Op. 120, 
Konzertstück for 4 Horns Op. 86

Vienna Symphony Orchestra / Fabio Luisi
Live Recordings 2006-8

Robert Schumann the symphonist still stands in the shadow of Schumann the composer for piano and voice 
(the fate of Schumann the opera composer is no different). The idea that an orchestra with a great tradition 
of performing the Romantic repertoire should have good reason to play Schumann’s orchestral works gladly 
and regularly – even offering cycles of them – is something that the Vienna Symphony Orchestra and its 
chief conductor Fabio Luisi have put into practice, to their credit. The conductor and his orchestra meet all 
the orchestral challenges that Schumann places before them. They play with the greatest of technical 
subtlety and beauty of tone, from the spirited First, the 'Spring' Symphony, via the muted atmosphere of the 
Second, then the Third, 'Rhenish', with its rich palette of moods and impressions, to the fantasy of the Fourth  
Schumann’s art of climax and the conclusive manner of his repetitions are here heard just as clearly as are his 
deft combinations of Romantic colours and shadings. Thus the fourth movement of the Rhenish  is accorded 
the sacred tone that is appropriate to it, just as the 'Romanze' in the Fourth Symphony is played as if it were 
a lover’s serenade. Fabio Luisi furthermore masters the tempo shifts and capricious quirks in Schumann’s fast 
movements. Here, the Vienna Symphonic plays with dizzying brilliance – and all is achieved 'live', without 
the safety net of the studio. 
To complement the symphonies, the present recording also includes the Konzertstück for 4 Horns Op. 86, a 
powerful, vital work that stands in close proximity to the 'Rhenish', and which was composed during one 
of Schumann’s most productive periods. Schumann utilises the form of the Konzertstück to explore those 
spaces between the 'competitive' aspect inherent in a concertante work and the ensemble aspect of soloists 
and orchestra playing together as a symphonic ensemble. At the same time, the composer explores the 
possibilities of the modern valve instruments that themselves present further technical subtleties (and 
hurdles too). This work was long regarded as near-unplayable, but it is a matter of course that the horn 
players of the Vienna Symphony here play it with complete, sovereign command. 
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ALPHA159 
Barcode: 3 760014 191596

NORMAL PRICE CD 

Dmitri SHOSTAKOVICH
Symphony No. 14 Op. 135 
Julia Korpacheva (soprano); Petr Migunov (bass); 
MusicAeterna Novosibirsk / Teodor Currentzis (direction)
After a striking Dido and Aeneas Teodor Currentzis and his 
Siberian orchestra present a new version of Shostakovich’s 
14th Symphony, dedicated to Benjamin Britten, that leaves us 
breathless. He maintains a scrupulous respect for the score and 
the musicological context in order to give a new energy to the 
music. Currentzis is not an artist who barges into the music to 
produce artificial effects. On the contrary, this recording proves again that the 
strength of his work comes, above all, from a meticulous respect for the score’s 
details, with a coherent larger picture of the interpretation. A lesson that teaches 
us what the ‘early music spirit’ can provide to all repertoire.

ALSO AVAILABLE: 
alpha140 dido & aeneas Simone Kermes; Deborah York; Oleg Ryabets; 
New Siberian Singers Novosibirsk / Teodor Currentzis
“MusicAeterna's playing doesn't have the OAE's refinement, but is infinitely 
warmer in sound and far more energetically committed. Dido - a soprano 
here, rather than the usual mezzo - is the remarkable Simone Kermes, whose 
subtly inflected singing exposes disquieting emotional extremes. There's a palpable erotic charge be-
tween her and Dimitris Taliakos's moody Aeneas, so that we understand completely why Dido's world 
becomes meaningless without him… Otherwise, its iconoclasm is breathtaking.” The Guardian

NEW FuGA LIBERA CATALOGuE CD 2010
FUG564 

Barcode: 5 400439 005648
MID PRICE CATALOGUE CD 

Ludwig van BEETHOVEN
Symphony No. 1 Op. 21, Symphony No. 6 ‘Pastorale’ Op. 68

Musica Viva Orchestra Moscow / Alexander Rudin
Brand new, recorded live in Moscow

To accompany its 2010 catalogue, Fuga Libera invites 
Beethoven into the prestigious Hall of the Moscow Tchaikovsky 
Conservatory and puts him in the hands of the next 
generation of Russian musicians. Musica Viva, recently 
appointed Moscow Chamber Orchestra, is regularly 
conducted by Roger Norrington, Christopher Hogwood and 
Teodor Currentzis and you can understand why. With its founder and artistic director Alexander Rudin (the 
prestigious cellist), they produce a fresh view of Beethoven’s symphonies with a distinctive Russian edge.



harmonia mundi UK released 24th May 2010

SIGCD197
Barcode: 635212019726
NORMAL PRICE CD 

Francis POuLENC

Figure Humaine
Mass in G, Litanies à la Vierge Noire, 
Salve Regina, un soir de neige,  
Quatre petites prières de Saint François d’Assise 

Tenebrae / Nigel Short (director)

Francis Poulenc is now considered to be among the most important composers of choral music of the 20th 
Century. Yet his early career reveals no trace of the dazzling and idiosyncratic unaccompanied choral 
textures so abundantly produced in the second half of his life.
This new collection of Poulenc’s choral works, virtually a ‘best of’, is centered on his masterwork, Figure 
Humaine. Even though it is only 20 minutes in length, the work is a supreme test of stamina, technical 
agility, range, aural skill and musicianship. The professional chamber choir Tenebrae (directed by former 
King’s Singer Nigel Short) are more than capable of tackling this repertoire and this disc promises to provide 
a new benchmark in interpretations of the work.
This disc follows from December 2009’s well received Christmas album What Sweeter Music (SIGCD182):

 

“Superbly sung and plenty of fun”
best christmas discs roundup 2009, gramophone

“A jazzy Jingle Bells launches this varied and seductively sung 
programme” Geoffrey Norris, best christmas discs 2009, The Telegraph
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SIGCD201
Barcode: 635212020128

NORMAL PRICE CD 

ROSSINI | MOZART | BEETHOVEN
ROSSINI La scala di seta: Overture  
MOZART Symphony No.1 in E flat major K.16, 
Le nozze di Figaro K.492 Aria: Porgi amor; 
Recitative: E Susanna non vien! Dove sono, 
Adagio and Fugue K.546*; BEETHOVEN Ah! perfido Op.65 

Susan Gritton (soprano); 
London Chamber Orchestra / 
Christopher Warren-Green (conductor)

Signum’s third disc with the London Chamber orchestra captures more of their thrilling live concerts from 
their residence of St John’s, Smith Square, London. 
The London Chamber Orchestra, the uK's oldest chamber orchestra, has nurtured the new and paid homage 
to the traditional for 88 years. For 22 years, as Principal Conductor and Music Director, Christopher 
Warren-Green has brought together the inspirational musicians and repertoire for which LCO is renowned. 
The remarkable acoustic and intimate ambience of St. John's, Smith Square, its London home, enable LCO, 
the only chamber orchestra resident in London, to give vibrant performances and establish a close rapport 
with its audiences. The recordings on the LCO Live label, in partnership with Signum Classics, are the result 
of this happy marriage of orchestra and venue.
Featuring renowned soprano Susan Gritton, this disc includes arias from Mozart’s Le Nozze di Figaro and 
Beethoven’s song Ah! Perfido. 

Praise for previous LCO Live discs (SIGCD175 and SIGCD200):
“The concerts of Warren-Green and the London Chamber Orchestra at 
St John’s, Smith Square aren’t often noticed in the press, but their large 
regular audience knows that they are some of the most exciting in 
London.” The Times

“Tan’s engaging way with Mozart’s Concerto No. 12 intersects nicely 
with the orchestra’s freshly minted accompaniment. Rosemary Furniss’s 
direction of Haydn’s ‘La Reine’ Symphony captures the music’s 
grandeur as well as its grace. And the subversive originality and rhythmic 
drive of Beethoven’s wackiest symphony come roaring happily across.” 
classic fm magazine
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SIGCD192
Barcode: 635212019221
NORMAL PRICE CD 

THE KINGS SINGERS: 
SWIMMING OVER LONDON: 

The King’s Singers

Swimming Over London is a new studio-album of 
jazz-inspired hits and recent commissions 
performed by The King’s Singers, and is a follow up 
to their Grammy Award-winning crossover album 
Simple Gifts. 
This album covers a huge range of pop and jazz-
inspired influences – from old favourites (Nat King 
Cole’s Straighten up and fly right, Arlen & Gershwin’s 
It’s a New World and Hogey Carmichael’s Lazy Bones) 
to modern hits (Michael Bublé’s Home, Jason Mraz’s 
I’m Yours and Imogen Heap's Hide and Seek). 
Commissions especially for the album come from 
Bob Chilcott, Mia Makaroff, Ysaye M. Barnwell and 
Roger Treece. 
A special King’s Singers arrangement of Mika’s By the 
time is also featured, inspired by their performance 
with him for the 2009 Mencap Little Noise sessions 
at the union Chapel.

“They are still unmatched for their sheer musicality and ability to entertain.” The Times

“...a musical group of the very highest order.”  gramophone

“They are always breathtakingly impressive in their vocal 
virtuosity, blend and pinpoint intonation.”  
american record guide

Swimming Over London Bob Chilcott & Charles Bennett
I’m yours  Jason Mraz
Angel   Sarah McLachlan
By the time  Mika 
September 15th / Keeper of the Seasons
   Pat Metheny, Lyle Mays, Roger Treece
It’s a New World  Harold Arlen & Ira Gershwin 
Don’t let go  Ysaye M. Barnwell  
Hide and seek   Imogen Heap
Lazy Bones / up a lazy river 
   Hoagy Carmichael, Johnny Mercer,
   Sidney Arodin
Andromeda  Mia Makaroff
Recipe for love  Harry Connick, Jr
Silent Love   Mia Makaroff
Straighten up and fly right Nat King Cole & Irving Mills 
Home   Michael Bublé    
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DCD34085
Barcode: 801918340857

NORMAL PRICE CD 

BIRDS & BEASTS

Mr McFall’s Chamber
All premiere recordings

Martyn Bennett was one of Scotland’s most 
innovative musicians, combining the traditional and 
modern, the local and international. A long-planned 
collaboration with Mr McFall’s Chamber was never 
realised during his tragically short lifetime. For their 
second disc with Delphian, Robert McFall has put 
together a programme of his own sympathetic 
arrangements of Martyn’s music
alongside original works by Fraser Fifield, another of 
Scotland’s virtuosic musical innovators. 
The première recording of Martyn’s ‘Piece’ epitomises his 
sophisticated mastery of fusion.

“[Bennett] caused a sensation – and much 
controversy – in British folk music… Scottish 
bagpipe and fiddle music withtechno beats” 
Guardian obituary, February 2005

“I believe the group – in what it does, and in what it 
represents – is potentially the most important single 
development on the Scottish musical scene in a long 
time”  The Herald

Martyn Bennett (arr. Robert McFall) Peewits 
Fraser Fifield     Kilchoan Ferry 
Fraser Fifield     The Beast 
Martyn Bennett (arr. McFall)   Knives in Hens 
Martyn Bennett (arr. McFall)   Aye 
Martyn Bennett (arr. McFall)   Cuillin Part 2 
Martyn Bennett (arr. McFall)   The Miller 
trad./Bennett (arr. McFall)   Swallowtail 
Bennett
Piece for string quartet, percussion & Scottish small-pipes 
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On the occasion of Dietrich Fischer-Dieskau's 85th birthday on May 28th AuDITE 
present a Birthday Edition of four previously unreleased recordings from 1951 to 1989.
Highlights are a live recording of Lieder by Mahler with Daniel Barenboim in the Berlin 
Philharmonie; Fischer-Dieskau and his wife Julia Varady singing Schumann Duos, not 
available until now; and Fischer-Dieskau singing unusual repertoire including sacred songs. 
The edition is presented as 4 single CD digipacks at a LOW NORMAL PRICE

AUDITE95634 
Barcode: 4022143956347

MAHLER Lieder
Dietrich Fischer-Dieskau, Daniel Barenboim (piano) 
Berlin Philharmonie, 1971 (live)

AUDITE95635 
Barcode: 4022143956354

BRAHMS Lieder
Dietrich Fischer-Dieskau, Tamás Vásáry (piano)
Berlin Philharmonie, 1972 (live)

AUDITE95636 
Barcode:  4022143956361

SCHUMANN Duos; BEETHOVEN 6 Gellert Lieder; 
MAHLER from ‘Des Knaben Wunderhorn’
Dietrich Fischer-Dieskau • Julia Varady (soprano);
Cord Garben • Hertha Klust (piano) 
Berlin, 1951, 1953 + 1977

AUDITE95637 
Barcode: 4022143956378

REGER • SUTERMEISTER • HINDEMITH
Dietrich Fischer-Dieskau, Ulrich Bremsteller (organ); 
Aribert Reimann (piano) Berlin, 1972, 1979 + 1989
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These releases from the archives of the RIAS and the Sender Freies 
Berlin document the unequalled quantitative and 
qualitative spectrum which baritone Fischer-Dieskau acquired 
during the five decades of his career. 
They offer a fascinating insight into the breadth of his 
repertoire as well as his artistic approach, with which he 
maintained a careful balance of development and continuity until 
the end. These recordings – spanning Beethoven’s sacred songs 
Op. 48 of 1806, through Schumann, Brahms, Mahler and Reger, to 
Heinrich Sutermeister’s expressive psalm setting of 1948 – 
demonstrate the essential Fischer-Dieskau. 
Not only do they document the artistic partnership with pianists 
such as Hertha Klust, Daniel Barenboim, Cord Garben, Aribert 
Reimann and Tamás Vásáry, but also the delightful collaboration 
with the organist ulrich Bremsteller. 
Furthermore, Dietrich Fischer-Dieskau can be heard together with his wife and musical partner, Julia Varady.
This is a documentary edition both in the sense of a historic and an artistic legacy: it reveals the riches of 
lieder from the last two centuries which Fischer-Dieskau, in his role of musical chronicler, made accessible for 
the present age; and it is an impressive record of an incomparable interpretational art, according to which 
word and music were always treated and realised as a unit.

ALSO AVAILABLE:  
AUDITE95597 Schubert Die Winterreise 1948
AUDITE95598 Beethoven Folksongs 
AUDITE95599 Wolf Morike-Lieder
AUDITE95600 Wolf Goethe-Lieder; Spanish Liederbuch
AUDITE95601 Beethoven & Brahms Lieder
AUDITE95580 Schubert Die Winterreise 1952
AUDITE95581 Brahms Die schone Magelone
AUDITE95582 Schumann Kerner-Lieder; Liederkreis
AUDITE95583 Schubert Lieder Collection 

DIETRICH FISCHER-DIESKAU:  THE BIRTHDAY EDITION
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C808109L 
Barcode: 4011790 808925
9 BuDGET CDS 

BEETHOVEN: FRIEDRICH GULDA 1953-7
The 32 Piano Sonatas*, 15 Eroica-Variations Op. 35, 
33 Diabelli Variations Op. 120, 
Six Bagatelles Op. 126

Friedrich Gulda (piano)

* Original recording RAVAG Vienna Oct/Nov 1953 & Jan 1954,
Austrian Radio Nov. 1957

The appearance of a new, complete recording by Friedrich Gulda of the Beethoven sonatas, made before his 
two previously known cycles, can be regarded as a sensation. If a pianist makes three recordings within 20 
years of the most important cycle for his instrument then it would be regarded, even by today’s standards, 
as extraordinary. But to have done it in the 1950s and ’60s was a unique achievement - the business of 
capturing it as a sound recording in the early 1950s was still something brave and new in every way. 
Schnabel’s recording from the 1930s had the ill luck of being made at the ‘wrong’ time, when the world was 
busy with greater problems; the same was more or less true of the first recording that Wilhelm Kempff 
began, but did not complete, during the War. To be sure, the history of sound recording has meant that 
constant technical advancements (LP, stereo and digital techniques) have been the prime reason for 
artists to make lavish, new complete recordings of the same works. All the same, Gulda’s second complete 
recording, for Decca in London, hitherto believed to be his first, still counts among the most audacious early 
recording projects of the sonatas in the post-war years. The recording that preceded it, which Orfeo have 
been authorised to publish here, was made for Austrian Radio. Gulda went to the Viennese studios to make 
it at the turn of 1953/4, at a time when the city was still under the control of the Russian occupying power. 
This young pianist, born in Vienna on 16 May 1930, had begun his international career in spectacular 
fashion by winning the Geneva Competition in 1946. He performed Beethoven’s sonatas in the autumn of 
1953 in several Austrian cities. He was so ‘played in’ that it seems to have been a mere matter of routine for 
him to record up to six big sonatas in the space of just two days in the studio. This was an incredible 
achievement that is in no way diminished by the minimal glitches to be found here. If anything, these 
inaccuracies enhance the spontaneity and vibrancy of Gulda’s performance, which even at this early stage of 
his career was distinguished by a headstrong personality and exceptional abilities. 
His choice of tempi is fearless and stringent, while his high degree of precision is fostered by an economical 
use of the pedal and a rejection of any arbitrary accelerandi or ritardandi (as for example in the 
Hammerklavier Sonata). It is such aspects of his playing in particular that reveal a de-Romanticisation of 
Beethoven. This was a process to which Gulda’s interpretations contributed, yet which detracted not a 
whit from the master’s greatness. On the contrary: it is precisely the simplicity and the clarity of Gulda’s 
Beethoven interpretations – despite their occasional stylised moments – that make evident the humility and 
modesty of the pianist in the face of the supreme genius of the composer. The Sonatas are here 
complemented by the Six Bagatelles Op. 126, the Diabelli Variations Op. 120 and the Eroica Variations Op. 35.  



harmonia mundi UK released 24th May 2010

C787102i
Barcode: 4011790 787220

2 MID PRICED CDs 

Otto NICOLAI
Merry Wives of Windsor
Annelies Kupper, Karl Schmitt-Walter (Frau & Herr Fluth); 
Max Proebstl (Falstaff ); Lilian Benningsen, Kieth Engen 
(Frau & Herr Reich); Liselotte Fölser (Anna Reich); 
Richard Holm (Fenton); Paul Kuën (Junker Spärlich); 
Rudolf Wünzer (Dr. Cajus); 
Chorus of the Bavarian State Opera, 
Bavaria State Orchestra / Hans Knappertsbusch 
Live Munich 14/12/1957

Hans Knappertsbusch conducted a far broader spectrum of repertoire, at least in Munich, than his unique 
reputation for Bruckner, Wagner and Strauss might let us suppose. Knappertsbusch even left his mark on 
the Romantic comic opera The Merry Wives of Windsor by Otto Nicolai (after Shakespeare). He conducted it at 
the Prinzregententheater, which became the legendary, temporary home of the Bavarian State Opera in the 
years after World War II. The stark contrasts between the tender lyricism of the score and its earthy, 
humorous elements are savoured to the full by Knappertsbusch and the Orchestra of the Bavarian State 
Opera. Nicolai was born 200 years ago on 9 June 1810. At the Bavarian State Opera in 1957, the year when 
Knappertsbusch conducted the opening night of this production, the Merry Wives were above all an 
example of great ensemble theatre. 
The most prominent casting was of Mr and Mrs Fluth (in Shakespeare, the ‘Fords’), namely Annelies Kupper 
– Munich’s favourite lyric soprano of the day, and Karl Schmitt-Walter, perhaps the most versatile baritone 
of his generation. Falstaff was sung by Max Proebstl, a perfect example of a singer whose commitment to a 
single ensemble shows up the flaws of today’s industry of travelling stars. 
The second married pair on stage, sung by Lilian Benningsen and Kieth Engen, also proof of the virtues of 
a permanent ensemble, for their characterisation of members of the old English bourgeoisie, have profited 
from their experience of singing roles such as Princess Eboli or King Heinrich. As rivals for the hand of Anna 
(charmingly sung by Liselotte Fölser after the manner of Pamina) we find two brilliant tenors in the shape of 
Richard Holm (Fenton) and Paul Kuën (Junker Spärlich). Finally, the chorus of the Bavarian State Opera also 
guarantees the most important ingredients in a piece such as this, namely a delight in humour and 
playfulness throughout.
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WLCD0316 
Barcode 4035122 653168
3 BuDGET CDs  

WAGNER –Die Walküre

Ramón Vinay (Siegmund); Kurt Böhme (Hunding); 
Hans Hotter (Wotan); Amy Shuard (Sieglinde); 
Astrid Varnay (Brünnhilde); Ursula Boese (Fricka); 
Covent Garden Orchestra & Opera Chorus / 
Franz Konwitschny (conductor)
First release from Covent Garden live 23/9/1959
No competition.

WLCD0297 Barcode 4035122 652970, 2 BuDGET CDs 

PUCCINI – Madama Butterfly
Dorothy Kirsten 
(Cio-Cio San); 
Margaret Roggero 
(Suzuki); 
Joan Wall 
(Kate Pinkerton); 
Eugenio Fernandi 
(Pinkerton); 
Mario Sereni 
(Sharpless); 
Charles Kullman 
(Goro); 

Orchestra & Chorus of the Metropolitan Opera House / 
Dmitri Mitropoulos 16/4/1960

WLCD0308 Barcode 4035122 653083, 2 BuDGET CDs 

BEETHOVEN – Fidelio
Giorgio Tozzi 
(Don Fernando); 
Hermann Uhde 
(Don Pizarro); 
Jon Vickers 
(Florestan);
Birgit Nilsson
(Leonore); 
Oskar Czerwenka 
(Rocco);
 Laurel Hurley 
(Marzelline); 
Charles Anthony 

(Jaquino); William Olvis, Calvin Marsh (prisoners); 
Orchestra & Chorus of the Metropolitan Opera House
 / Karl Böhm 13/2/1960 

WLCD0309 Barcode 4035122 653090 , 2 BuDGET CDS 

VERDI – Simon Boccanegra
Frank Guarrera 
(Boccanegra); 
Giorgio Tozzi 
(Fiesco); 
Ezio Flagello 
(Paolo); 
Norman Scott 
(Pietro);
Zinka Milanov 
(Maria); 
Carlo Bergonzi 
(Adorno); 
Robert Nagy, 

Orchestra & Chorus of the Metropolitan Opera House / 
Dmitri Mitropoulos 2/4/1960

WLCD0311 Barcode 4035122 653113, 2 BuDGET CDs 

PUCCINI – Tosca
Renata Tebaldi 
(Tosca); 
Franco Corelli 
(Cavaradossi): 
Anselmo Colzani 
(Scarpia); 
Gino Belloni 
(Angelotti); 
Pierluigi Latinucci 
(Sacristan); 
Cesare Massini Sperti 
(Spoletta); 

Enza Venchi (Sciarrone);  Orchestra & Chorus of the Teatro 
La Gran Guardia, Livorno / Mario Parenti 21/10/1959 
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BAC401 
Barcode: 3760115304017

BLuRAY PRICE 
Sound PCM STEREO, 

DTS HD 5.1  NTSC Format 16/9 
All Zones/VideoBD25 1080i HD 16:9

Menu and subtitles : Fr, Eng, Ger, Sp, Ru 101’

Cesare PuGNI
THE PHARAOH’S DAUGHTER

Choreographer: Pierre Lacotte after Marius Petipa
Filmed at the Bolshoi Theatre, Moscow  

Dancers: Svetlana Zakharova, Sergei Filin, 
Gennady Yanin, Maria Aleksandrova 
Soloists of the Bolshoï Ballet, 
Orchestra of the Bolshoï Theatre / 
Alexander Sotnikov (conductor)

WORLD PREMIERE RECORDING IN HD
For the first time in Blu-ray, Bel Air Classiques present Petipa’s extravaganza, The Pharaoh’s Daughter, in the 
stunning production by Pierre Lacotte. 
This Russian ballet enjoys a special place in history. Premiered in 1862, this grand spectacle, which lasted 
four hours and featured a cast of 400, was Petipa’s first truly successful ballet and secured his future in St 
Petersburg, where he went on to become the most influential choreographer of the 19th century. 
until recently, The Pharaoh’s Daughter was also one of Petipa’s lost ballets; it hadn’t been performed since 
1928. In 2000 the French choreographer Pierre Lacotte premièred a restored version at the Bolshoi Theatre, 
after much research into the original, resulting in a shorter although still sumptuous extravaganza.
Ballet scenarios don't come much sillier than The Pharaoh's Daughter, which turns on the story of British 
Egyptologist Lord Wilson who, after a reckless hit of opium, dreams himself back to the time of the pharaohs. 
Wilson falls in love with Aspicia, the ballet's titular heroine, and when she throws herself into the Nile to 
avoid being married off to the King of Nubia, Wilson is left to face death by snakebite. Tragedy is averted by 
the Nile's underwater king who restores Aspicia to Wilson's arms. 

“Whatever doubts are raised by Lacotte's choreography, his designs are deliriously extravagant - and 
with these, at least, we're guaranteed a taste of the blockbusting opulence that enthralled St 
Petersburg and Moscow 140 years ago. " Judith Mackrell, The Guardian

“the gorgeously opulent set was the background for an extended series of virtuosic dances by the 
principals and the corps de ballet. .. Top of the bill was Svetlana Zakharova in the role of Aspicia, 
whose technique, poise and beauty confirmed why she is regarded as one of the great modern 
ballerinas.” Musicohm.com
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NEW LABEL
HPM001
Barcode: 5060184 830003
NORMAL PRICE CD 

BACH ARRANGING & ARRANGED
J.S. BACH arr Mozart 
Fugues from the Well-tempered Clavier II, 
arranged for string quartet K405
No. 1 in C minor [BWV 871], No. 5 in D major [BWV 874] , 
No. 2 in E flat major [BWV 876] , No. 4 in D minor [BWV 877], 
No. 3 in E major [BWV 878]; 
G.B. PERGOLESI Stabat Mater in F minor, 
arranged by J.S. Bach on the text of Psalm 51:
Tilge, Höchster, meine Sünden, BWV 1083;
J.S. BACH Fugues from the Well-tempered Clavier II, 
arranged for string quartet: A minor [G minor, BWV8201;885]* , 
G major [A flat major, BWV8201;886]* , 
C minor [B flat minor, BWV891]^, C major [B major, BWV892]*

* arranged by Rodolfo Richter for The Bach Players, ^ arranged by W.A. Mozart, completed by Abbé M. Stadler

The Bach Players: Rachel Elliott (soprano); Sally Bruce-Payne (alto); Nicolette Moonen (violin); Rodolfo Richter (violin); 
Huw Daniel (violin); Sophie Barber (violin); Anne Schumann (viola); Alison McGillivray (cello);
 Elizabeth Bradley (double bass); Pawel Siwczak (organ)

What happens when great composers arrange each other’s works? J.S. Bach gave Pergolesi’s Stabat Mater 
a new text and a new viola part, making a fresh piece that speaks both of Germany and Italy. Mozart gave 
string players the pleasure of playing fugues from the Well-tempered Clavier II . Fresh arrangements by The 
Bach Players complete the set of all the four-part fugues from this work.

“central to this beautifully put-together disc is Bach’s exquisite arrangement of Pergolesi’s Stabat Ma-
ter. Bach sets to it a German version of Psalm 51, ‘Tilge Höchster meine Sünden’, which is sung here 

by soprano Rachel Elliott and alto Sally Bruce-Payne, sparring delicately over the velvet accompani-
ment of the full ensemble. Bach improves Pergolesi – and Mozart’s enclosing take is due homage.” 

classic fm, February 2009

“The performance is a delight from start to finish... In short, no rival version that I have heard on disc, 
and there are several, matches this one. Well-judged tempos and an ideal recorded sound set the 

seal on a particularly satisfying issue. To hell with the credit crunch, go and buy it, at once.” 
Nicholas Anderson, international record review

CONCERTS: The Bach Players - Italy versus France [the style not the rugby] their next CD
14th July Hatchlands Park Guildford

15th July York Early Music Festival
16th July Norwich

17th July Hampstead
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NEW LABEL
HPM002

Barcode: 5060184 830010
NORMAL PRICE CD 

EVERY ONE A CHACONNE
J.S. BACH Cantata ‘Nach dir, Herr, verlanget mich’ BWV 150; 
ERLEBACH Instrumental suite;
J.S. BACH Cantata ‘Jesu, der du meine Seele' BWV 78; 
Henry PuRCELL Chacony

The Bach Players: Rachel Elliott (soprano); 
Clare Wilkinson (alto); Nicholas Mulroy (tenor); 
Matthew Brook (bass); Nicolette Moonen (violin); 
Rodolfo Richter (violin); Anne Schumann (violin); 
Rachel Stott (viola); Alison McGillivray (cello); 
Elizabeth Bradley (double bass); Marion Moonen (flute); 
Catherine Latham (oboe); James Eastaway (oboe); 
Alastair Mitchell (bassoon); Silas Standage (organ)

The Bach Players centre this programme on the chaconne: you will hear how Henry Purcell and J.S. Bach 
join hands in this much-loved dance form of the 17th and 18th centuries. Of the few works of Philipp 
Heinrich Erlebach that survive, they perform a suite that concludes with a chaconne. The two Bach cantatas 
are contrasting: BWV150 is said to be Bach’s earliest surviving cantata, BWV78 was composed in Leipzig at 
the height of his career.
There’s something about the openness of sound, the sheer quality of music-making and the sense of  
connection between performers and composers that makes this a very special recording. Its contents 
explore the world of the Baroque chaconne, a secular dance form that became a staple of music for the 
concert room and chapel. The challenge of creating a piece above a repeated bass line certainly appealed 
to Bach, Purcell and the little-known Erlebach, each on inspired, inventive form in the works offered here. 
The Bach Players, a London-based collective formed in 1996, reach the music’s emotional heart with 
tremendous conviction.

“If the idea of composing above a repeated bass line sounds like a recipe for boredom, cast your 
ears towards Bach’s cantata no.78, ‘Jesu, der du meine Seele’ and its delicious duet for soprano 
and alto, which is vivaciously performed on this recording by Rachel Elliott and Clare Wilkinson.
Purcell’s endlessly inventive genius and technical mastery merge beautifully in his Chacony to 
create an intoxicating musical mix. The Bach Players catch the work’s elegiac grandeur, slowly 

developing its expressive intensity with each repetition of the English composer’s eight-bar bass.” 
classic fm, January 2010 *****
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GCD922501
Barcode:  8 424562 22501 5
NORMAL PRICE CD 
 LuXuRY DIGIPACK 60pp booklet

William HAYES
The Passions 
An Ode for Music (Oxford 1750)

Evelyn Tubb, Ulrike Hofbauer (sopranos); 
Sumihito Uesugi (countertenor); David Munderloh (tenor);  
Lisandro Abadie (bass); 
Chor der Schola Cantorum Basiliensis; 
La Cetra Barockorchester Basel / 
Anthony Rooley (direction)
Recorded in the Volkshaus Basel, Switzerland, October 2008

During the course of the Age of Enlightenment a rather special, indeed unique, occasion took place (on July 
6, 1750, to be exact) with the first performance – in Oxford as part of a university celebration there – of a 
composition by William Hayes to a well-known humanist text: The Passions,An Ode for Music (written in 1746 
by William Collins).
In those days the detailed study of human passions and feelings was an omnipresent theme in the worlds of 
science and art. With such a backdrop, the poetry of Collins and the music of Hayes join together to create a 
captivating work which manifests a deep understanding of human nature, is packed tight with philosophical 
references and which enjoys a subtly sharp dry sense of humour, known beyond the Isles’ shores as British 
... The result is a ‘dramatic oratorio’ of the greatest musical quality, which combines the language of the late 
Baroque with elements of the style galante and which even allows one a glimpse of the arrival of Classicism. 
In a series of consistently original and surprising mini-scenes, ten ‘passions’ become involved in theatrical 
disputes (among  them Fear, Revenge, Melancholy, Hope and Cheerfulness).
Anthony Rooley is responsible for the rediscovery of this significant work and here leads a performance with 
soloists and ensembles closely linked with the Schola Cantorum Basiliensis, in the first release of a new 
collection directed by Glossa and the Swiss establishment, the leading educational and research centre in 
the field of early music.

the first titles of a new series started in collaboration with   
the Schola Cantorum Basiliensis in Basel, Switzerland,   
similar to the harmonia mundi series 'Documenta'
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GCD922502 
Barcode: 8424562 225022

NORMAL PRICE CD 
 LuXuRY DIGIPACK 56pp booklet

ODI EUTERPE
Italian monody in the early 17th century
CACCINI Odi Euterpe; Dalla porta d’oriente; Amor io parto; 
KAPSBERGER Prima Toccata; Seconda Arpeggiata; Gagliarda; 
PICCININI Toccata V; FRESCOBALDI Ti lascio anima mia; 
Ardo e taccio; SIGISMONDO Ma che? Squallido e oscuro; 
Piange Madonna; Piangono al pianger mio; 
FERRARI Voglio di vita uscir; Amanti io vi so dire; 
PELLEGRINI Chiaccona

Rosa Domínguez (mezzo); Mónica Pustilnik 
(archlute, Renaissance guitar & organ); 
Dolores Costoyas (theorbo & Baroque guitar)
Recorded in Santa Giulia in Caprona, Pisa, September 2008

Seldom ever have ‘new musics’ demonstrated the freshness and boldness as shown at the beginning of the 
17th century. In 1602 Giulio Caccini proposed, in the essay prefacing his Le Nuove Musiche, a new 
relationship between music and text; this could be summed up in the term sprezzatura, according to which 
the text moves to a primary position of importance. In combination with the emergent basso continuo, 
Caccini thus sowed the seed for the startling development of vocal genres in subsequent centuries.
This recording presents various facets of the new vocal art, beginning with works by Caccini himself, 
moving via stylish composers such as Girolamo Frescobaldi or the madrigalian miracles of Sigismondo 
d’India to exhilarating works by the poet-composer Benedetto Ferrari, active in Venice and Vienna in the 
middle of the 17th century.
Rosa Domínguez interprets these works placing special emphasis on the text, prominently and
enthusiastically stressing the ‘I’ of these poetic creations, generally the victim of amorous sufferings. The 
plentiful stanzas of these songs, dressed by an extremely flexible and imaginative basso continuo permit the 
telling of complete stories. By utilising a limited means of support (just the two plucked strings instruments), 
the full deployment of vocal expressivity is encouraged, bringing into existence as a result new musical 
spaces in the line of what was imagined by Caccini and his ‘nuove musiche’.



harmonia mundi UK released 24th May 2010

GCD922503 
Barcode: 8424562 225039
NORMAL PRICE CD 

MUSIC AND POETRY IN SAINT GALL
Sequences and tropes (9th century)

Works by the monks Notker, Ratpert, Tuotilo
Gallus, Nativitas, Johannes Evangelista, Innocentes, Epiphania, 
Versus ad processionem diebus dominicis, Pascha, Dominica IV 
post octavam pascham, Ascensio, Pentecostes

Ensemble Gilles Binchois with Wulf Arlt
Raphaël Boulay (tenor); Gerd Türk (tenor); 
Dominique Vellard (tenor); Emmanuel Bonnardot (baritone); 
Jacques Bona (bass); Stephen Grant (bass)
Dominique Vellard (direction)
Recorded Église de Romainmôtier, Vaud, Switzerland April 1996 
PREVIOuSLY AVAILABLE AS HMC905239 /nla

The Benedictine monastery of Saint Gall (Sankt Gallen), situated near Lake Constance, acted in
the early medieval period as a creative centre for the development of music and poetry concerned
with the liturgy. To be found there were the oldest named composer-poets from the West,
especially monks such as Ratpert (d. 890), Notker (d. 912) and Tuotilo (d. 913). They enlarged and
broadened out the scope of existing liturgical chants with additions whose melodic and poetic
inventiveness still provoke admiration today. Such tropes and sequences were brought together
in the 10th century in Sankt Gallen’s codices 484 and 381, with a precise notation in numes which is unique 
to the Abbey.
Across a number of important and far-reaching recordings, musicologist Wulf Arlt and Dominique
Vellard along with his Ensemble Gilles Binchois have recovered and revived broad areas of
medieval music. This collection of works from Sankt Gallen, which we are now reissuing, occupies
a distinguished and noteworthy position because it presents the first music of Western culture
which can be ascribed to individual creators. The recording itself was made in one of the most
beautiful Romanesque churches in Switzerland in Romainmôtier.
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CAL9431/2 
Barcode: 794881959129
2 CDs for 1.5 

J. S. BACH 
St Matthew Passion
Paul Agnew (Evangelist); Alan Ewing (Jesus); Alain Buet (Judas); 
Olga Pasichnyk (soprano); Damien Guillon (countertenor); 
Donát Havár (tenor); Marc Boucher (baritone);
La Grande Ecurie & La Chambre du Roy / 
Jean-Claude Malgoire (conductor)

Jean-Claude Malgoire and the Grande Ecurie de la Chambre du Roy are joined by the most renowned 
soloists of the famed Choeur de Chambre de Namur. Their rendition of Saint Matthew overflows with 
fervour and authenticity in what is, surprisingly, Jean-Claude Malgoire’s first recording. An extensive 
68-page booklet contains the complete German text and its French and English translations.

NB: CAL9424/5 on the spine of this CD is wrong; 
the correct catalogue no. is CAL9431/2, located on the back of the CD 
and which corresponds to the barcode.

K617221/3 
Barcode: 3383510002212
3 CDs for 2 

G. F. HANDEL 
Orlando
Christophe Dumaux (Orlando); Elena de la Merced (Angelica);  
Jean Michel Fumas (Medoro); Rachel Nicholls (Dorinda); 
Alain Buet (Zoroastro); Grande Ecurie & Chambre du Roy / 
Jean-Claude Malgoire (conductor)
Recorded live théâtre municipal de Tourcoing, 4/3/2008

In his setting of Orlando (drawn from Tasso’s Orlando furioso) Handel offers us a score of remarkable 
dramatic power, diversity and originality. Orlando’s mad scene and his slumber aria are among the 
composer’s most striking creations. Everything in the opera arouses admiration: the extremely varied 
scoring, the exuberant vocal writing, the rhythmic invention, and the supple melodies. 
Includes an essay on opera seria, or not so seria, by Baroque pioneer Jean-Claude Malgoire, himself.
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AECD1087 
Barcode: 3 760058 360873
NORMAL PRICE CD 

Benedetto MARCELLO
Cassandra; 
J.S. BACH Concerto in C minor BWV981 
after Marcello

Kaï Wessel (countertenor); 
David Blunden (harpsichord)

The Venetian poet Antonio Conti received from Marcello the commission for a dramatic text that allows a 
quick succession of events, rather than the usual succession of recitative and arias. 
Cassandra plunges us into Homer’s Trojan War, with its namesake prophetess who has the gift of 
predicting the future, but whom no one believes. 
The many [25] extant copies of this cantata, here given its world première recording, testify to the 
impact it had in its own time. Charles Burney reports a performance in Venice in 1770 at which the 
cantata was impressively interpreted by a bass, but almost all the manuscripts are headed by ‘Cantata per 
Alto’. The range of the vocal part stretches more than three octaves, which explains the difficulty in finding 
an interpreter able to sing it: it may be that Cassandra was sung by a bass performing as an ‘altus’.
Following the practice of the time, Kaï Wessel and David Blunden have taken the liberty of improvising 
interludes at a few points where the action shifts between vision and oracle – in concert these also 
provide brief moments of rest for the voice.

“Ah what a sad sight,
That reduces me to tears
Over your ruins…”
La Cassandre,
Antonio Conti

 Kai Wessel          David Blunden
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MIR105
Barcode: 3760127221050

NORMAL PRICE CD 

Elisabeth JACQuET DE LA GuERRE 
Violin, viol & bass continuo sonatas

La Rêveuse

Elisabeth Jacquet de la Guerre, a gifted harpsichordist, 
was also a great composer whose sonatas were much 
admired. Her successful blend of Italian fire with French 
elegance, allows the violin to shine in brilliant passages 
while giving fine solos to the viol, placing these pieces 
among the finest French instrumental music of the 
early 18th century.

ALSO AVAILABLE: 
mir033 purcell, cease, anxious world  / la rêveuse 
“Hassler's pure tone, delicate decorations, easy phrasing and profound 
connection to the poetry are complemented by La Rêveuse's 
ensemble of violins, triple harp, organ, harpsichord and theorbo.” 
independent on sunday

mir 074 buxtehude; reinken: sonatas; 
hortus musicus i and iv / la rêveuse 
“beautifully crafted pieces, fluid, suave, airy, varied. Under the direction 
of Benjamin Perrot, the members of La Rêveuse bring a Gallic elegance 
to their playing that serves the music beautifully.” sunday Times

“La Rêveuse’s supremely skilled and ecstatic performances give full 
force to both composers’ extraordinarily rich musical personalities and 
overflowing imaginations…This disc is a necessary addition to the 
musical library of any true Baroque music fan.”
irr outstanding, international record review, November 2009



In 1980, a few musicians met around a table: the organist Bernard Foccroulle, 
the violist Philippe Pierlot, the musicologist Jérôme Lejeune, the Ensemble 
Musica Auréa, the composer Philippe Boesmans and Pierre Bartholomée, 
permanent conductor of the Orchestre Philarmonique de Liège. 
Their common wish: being able to realise records which would merit 
international distribution. Musica Auréa had previously achieved, at its expense, a 
recording of Praetorius’ Terpsichore. Several editors were contacted, in vain. This is how, 
upon an enthusiastic impulse, the adventure began. From the following year, there was a  
  proliferation of ancient music projects, with the idea of  building a 
 flexible ensemble, capable of carrying out all these recordings. This is 

how the Ricercar Consort was created.

 Many artists then joined the movement: Ricercar welcomed 
Philippe Herreweghe’s two vocal ensembles, the Collegium Vocale 

and the Chapelle Royale, their first ever record being devoted to 
Palestrina. Time has passed, some artists have moved on, others 

have come back to the fold, LPs have given way to CDs, and the 

identity of Ricercar has grown from strength to strength in the domain
 of early music. Close to 300 recordings have been produced.

  Many are lessons in the history of music, exploring themes such as 
 German baroque music, the organ works of J.S. Bach and his 

predecessors, Franco-Flemish polyphonic music, Monteverdi’s 
sources of inspiration and his influence, the discovery of early 

 instruments or medieval secular monody. These efforts have 
been rewarded by innumerable rewards and international 

distinctions.

 An interest in the vast heritage of Belgium and the old Lowlands has also  
 been an important element in the label’s editorial policy, and has 
 enabled Ricercar to promote a repertoire of serious quality    

by  reminding the public of the importance of composers born   
in these regions and whose influence spread widely: Lassus, Du Mont, 

Grétry, Franck, to mention only the most famous.
 In addition wonderful Belgian performers came along to 
show that the ground was still fertile. This process of our 

patrimony’s defence has been supported for many years by 
subventions of the Ministry of the French Community of Belgium.

 For its 30th birthday, Ricercar launches a new design and a welcome guest 
 appearance by the illustrious Doulce Mémoire. Happy Birthday!
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RIC300 
Barcode: 5400439003002

NORMAL PRICE CD 

Girolamo FRESCOBALDI
Il Regno d’Amore

Ensemble Clematis:
Mariana Flores (soprano); Stéphanie de Failly (violin); 
Andrea De Carlo (viol); Marie Bournisien (harp); 
Quito Gato (theorbo & guitar); 
Leonardo García-Alarcón (harpsichord, organ, conductor)

Frescobaldi’s renown primarily stems from his keyboard works and from his position as organist at St. Peter’s 
in Rome, although a certain number of his compositions are nonetheless linked to his connections with 
Florence and with the Grand Duke of Tuscany. In the city that saw the birth of accompanied monody 
Frescobaldi published two volumes of Arie musicali; these demonstrate a mastery of dramatic and theatrical 
expression that could have easily allowed him to become an opera composer. The instrumental Canzoni are 
dedicated to the same patron and are presented here as a subtle counterpoint to the vocal works.
This CD presents the new design of the Ricercar collection, on the occasion of the 30th anniversary of the 
label (new layout for the digipak, the booklet and the label!)

ALSO AVAILABLE:
RIC285 Carlo Farina Capriccio stravagante

A recording of Attaingnant’s Danceries featuring Doulce Mémoire, exceptional guest artistes!

RIC294 
Barcode: 5400439002944

NORMAL PRICE CD 

Pierre ATTAINGNANT
Que je chatoulle ta fossette, Danceries

Doulce Mémoire / Denis Raisin-Dadre

The several volumes of Danceries occupy an important place amongst the numerous works published by 
Pierre Attaingnant in Paris. Although they were principally intended to give pleasure to instrumentalists, the 
ordering of the various pieces suggests that they also could well have been used to accompany 
dancers — and this has not been forgotten by the musicians of Doulce Mémoire. Ricercar have added a 
number of songs to these dances, songs whose titles or character provide a reminder of the close 
connections that existed between music for dancing and vocal music at that time.
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A323 
Barcode: 8 033891 690342
NORMAL PRICE CD 

Alessandro SCARLATTI 
Toccate per cembalo
Toccata per cembalo d’ottava stesa [D min] Napoli 1723, 
Toccata [F], Toccata per cembalo [D min], 
Toccata per cembalo [G min / mag], Toccata per cembalo [D min], 
Toccata [A min], Fuga del Primo Tono [D min], 
Fuga del Secondo Tono [G min], Fuga del Terzo Tono [A min], 
Toccata per organo, e per cembalo [A], dov’è arpeggio sù l’organo 
è tenuta, e dov’è tenuta sù l’organo su il cembalo s’arpeggia, 
Toccata per cembalo [sol maggiore], Due fughe [D min] 

Rinaldo Alessandrini 
(harpsichord Franciscus Debbonis, Roma 1678)
Recorded Oct 8-10 1991, Sendesaal des Deutschlandfunks, Köln

350th Anniversary Release: on the occasion of the 350th anniversary of Alessandro Scarlatti’s birth 
(Palermo, 2 May 1660), Arcana re-release this anthology of toccatas and fugues by the elder Scarlatti.
Alessandro Scarlatti is better known for his important contribution to the field of opera, oratorio and 
cantata, but his harpsichord pieces are in no way inferior to the compositions of his son, as attests the 
fantastic Follia concluding the first Toccata – a nod and a wink to his colleague and friend Arcangelo Corelli.
Alessandro’s cultural background was quite different and very precise in the way it affected keyboard music: 
Frescobaldi was the first in a series of figures who are known to a greater or lesser extent today and whose 
teaching came down to Scarlatti in a solid stylistic tradition. Pasquini, his extremely diligent and prolific 
contemporary, the last of the line, was strongly motivated by his patron, the Prince Borghese in writing 
harpsichord music. Alessandro also wished to try his hand in this area.

A new face of Alessandro Scarlatti: this multi-awardwinning disc returns 
with new artwork and a newly discovered portrait of the 33-year-old 
Alessandro on the cover, attributed to Francesco Solimena.
Rinaldo Alessandrini one of the most highly respected artists on the Baroque 
music scene, plays a rare instrument by Franciscus Debbonis, dated Rome 
1678.
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FUG560 
Barcode: 5 400439 005600

Premium price CD 

PER L’AQUILA

W. A. MOZART Divertimenti K247 & 334

Officina Musicale: 
Daniele Orlando, Enrico Bernini (violini); 
Daniel Palmizio (viola); Augusto Gasbarri (cello); 
Paulo di Camillo (double bass); 
Dileno Baldin, Eilisia Bognetti (natural horns)
/ Orazio Tuccella (direction)

On 6th April 2009, in the middle of the night, an earthquake devastated the town of l’Aquila. More than 
300 people were killed, thousands were wounded, and half the inhabitants of this town of 70.000 were left 
homeless.
This cold description hides even more tragic realities. A great number of historical monuments were 
damaged or destroyed in this1,000 year-old city, with its 99 squares, churches and parishes, a wealthy 
wooltrading centre since time immemorial. Having found refuge in hotels, tents, or with friends, without 
having been able to go back for their belongings since the authorities declared that the risk of buildings 
crumbling was too great, these unfortunate people live from one day to the next and will take years to 
recover from this cataclysm.
For the musicians of l’Officina Musicale in l’Aquila, the situation is tragic: some lost their houses, some their 
instruments and others a loved one. Their director, Orazio Tucella, only had seconds to save himself by 
jumping through a second floor window. Badly wounded, he and his wife were taken in at a hostel in the 
village of San Stefano di Sextantia, whose owner had to lend him a shirt, for they had lost everything. 
This disc aims to bring new life to the musicians of l’Aquila, to enable them to restart their activity, to claim 
that hope never dies, even when misfortune strikes. The main part of the profits from this disc will go to 
these musicians to help them acquire the bare necessities.
Our friends have chosen a light and charming repertoire, accessible to the larger public but of exemplary 
quality, to conjure sadness and bring back joy.
L’Officina Musicale is established in L’Aquila and is resident in the medieval villages of S. Stefano di
Sessanio and Rocca Calascio, in the Gran Sasso National Parc.
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STR33856 
Barcode: 8011570338563
NORMAL PRICE CD 

Antonio VIVALDI
Cupido tu vedi
Concerto in A minor RV440, Che giova il sospirar, povero core RV 679, 
Concerto in D minor RV406, All’Ombra di sospetto RV678, 
Concerto in C Major RV533, Vengo a voi luci adorate RV682, 
Concerto in G minor RV439 ‘La Notte’

Raffaella Milanesi (soprano); 
Laura Colucci, Manuel Granatiero (recorders); 
Marco Ceccato (cello); Accademia Ottoboni

The peculiar feature of this record is the great variety of the musical styles represented: instrumental and 
vocal music, very-well known concertos and other less famous ones of different soloists. A release that finds 
its strength in the specific expressive nature of Vivaldi’s genius that gave cohesiveness to pieces conceived 
years apart and for different occasions.
The brilliant Italian soprano Raffaella Milanesi shares the stage with the soloists of Accademia
Ottoboni, an ensemble that performs early music using original period instruments or copies. 
The ensemble originates from Rome and consists of musicians of the most recent generation active in the 
international scene.

STR33729
Barcode: 8011570337290
NORMAL PRICE CD 

Antonio VIVALDI
Concerti Op. 10 1-6 per flauto e archi

Collegium Pro Musica / 
Stefano Bagliano (recorder, conductor)

Stefano Bagliano is a flautist (recorder/flauto dolce) achieving 
a mounting appreciation internationally. In this new recording 
from Stradivarius, dedicated to Antonio Vivaldi’s Concertos, one 
of the pinnacles of 18th century flute technique, Bagliano plays 
recorder and conducts ‘his’ Collegium Pro Musica, an ensemble 
specialising in XVII and XVIII- century repertoire, performed in 

accordance with the style of that age and using copies of original instruments.
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DSD250268 
Barcode: 794881932627

NORMAL PRICE SACD 

Erno DOHNANYI 
String quartets 
No.1 Op.7, String quartet No.3 Op.33, Ruralia Hungarica Op.32d

Kocian Quartet

A third volume from Praga Digitals, devoted to the chamber 
music of the Hungarian pianist-composer-conductor, Dohnanyi, 
illustrating the late blossoming of a neo-Germanic Romanticism 
combined with Magyar nationalism in the style of Brahms.
A new tribute paid to a master who made the Hungarian 
musical scene and his younger colleagues Bartok, Kodaly and 
Weiner internationally famous between the wars.

ALSO AVAILABLE: 
dsd250249 dohnanyi chamber music ii Kocian quartet  
“in a fine performance such as this [Piano Quintet no 1], the work still amazes…The Cello Sonata 
allows us to savour a superb partnership between Michael Kanka and Jaromir Klepac – they 
surmount every difficulty and Kanka’s phrasing is often delightful.” Tully Potter, The strad
dsd250237 dohnanyi - serenade for string Trio op.1 Kocian qtet / beethoven string Trio
“this apparently modest-looking release turns out to contain a wealth of delectable music-making” 
international record review

"The first-class musicianship on this disc reflects the distinguished leadership of Pavel Hůla.  
Thanks to him and his two trio colleagues a perfect rhythmic assurance pervades Dohnányi’s 
magnificent five-movement Serenade.” The strad

FUG565 
Barcode: 5 400439 005655

NORMAL PRICE CD 

DECONSTRUCTING THE WALL
Georges ENESCO 3rd Sonata for piano and violin Op. 25
Bohuslav MARTINŮ Five Madrigal Stanzas for Violin and Piano
Vasilije MOKRANJAC Sonata for violin and piano in G minor

Lorenzo Gatto (violin); Miloš Popović (piano)
An exciting artistic journey at the heart of Europe, based on 25 
years of creativity in the countries separated by an ideological 
wall from Western Europe. Three works starting with a 
Romanian masterpiece leading to the discovery of a Serbian 
plea, via an unknown jewel composed by a Czech in the uSA.

ALSO AVAILABLE: 
fug528 schumann 3 romanzen, piano sonata no 1, Kinderszenen Miloš Popović
“even set against such exalted standards Popovic proves an eloquent exponent.“ 
international piano
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MIR111 
Barcode: 3 760127221111
NORMAL PRICE CD 

Frédéric CHOPIN 
Nocturnes Vol.1 

Luis Fernando Pérez (piano)

Tender, impassioned, tinged with sadness and melancholy, 
Chopin’s nocturnes are moments of pure magic, pouring forth 
an inner life full of infinite dreams and surges of emotion. 
Their lyricism was born of the art of bel canto which Chopin 
loved so much: “you must sing if you want to play the piano”, he 
used to say.
Pérez' recent record dedicated to Soler, also released with 

Mirare, has been considered ‘Exceptional Record’ by Scherzo magazine (Spain) and has been awarded a 
Choc du Disc by the French Classica magazine.

ALSO AVAILABLE: 
MIR101 Soler Piano Sonatas

CAL9754 
Barcode: 794881959228
NORMAL PRICE CD 

EIN KUNST DER FUGE / 
AN ART OF FUGUE
BRAHMS Prelude & fugue in G minor, 
Chorale Prelude & fugue on ‘O Traurigkeit, O Herzeleid’, 
Prelude & fugue in A minor, Fugue in A flat minor; 
SCHuMANN Six fugues on BACH opus 60

Pierre Farago 
(organ Philipp Furtwängler-Buxtehude 1859, restored 1984) 
Recorded St Pierre de Buxtehude 1-3 Nov 2009

With the exception of Mendelssohn, who was capable of keeping a large audience in suspense for entire 
evenings, the composers of the romantic era only too often left the ‘king of instruments’ to players so 
mediocre that one could only be happy to see the new Romantic arts of fugue and prelude-fugue 
developed instead by pianists. Happily, Pierre Farago is a disciple of the great André Isoir…
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WER6727-2 
Barcode: 4010 228 672725 

NORMAL PRICE CD 

HANS WERNER HENZE - HOMMAGES 
Sonate für sechs Spieler*, Margareten-Walzer* , Ländler*, 
La mano sinistra*, Epitaph*,  Toccata mistica, Trio in drei Sätzen*, 
Ode al dodicesimo apostolo*, An Brenton. Klavierstück für Reinhold*, 
Serenade*, Adagio adagio 

ensemble recherche 
* First Recordings                                                                                                               

Hans Werner Henze’s compositional output is dominated by the larger genres with their richly differentiated 
palette of instrumental colors. This CD with the ensemble recherche allows room to, among others, chamber 
music works that had been unpublished so far, the manuscripts of which are in the Paul Sacher Foundation 
in Basel. It collects a mixed bouquet of occasional pieces, dedicated to close friends and colleagues, 
spanning a time of approximately two decades: e.g. Yehudi Menuhin, Leon Fleisher, Paul Dessau or his 
patroness and friend of many years, Margaret, Princess of Hesse and by Rhine. 
Most pieces are first recordings. 

WER6576-2
Barcode: 4010 228 657623

NORMAL PRICE SACD 

ARNULF HERRMANN - ENSEMBLESTÜCKE                                           
Fiktive Tänze. First Volume, 
Monströses Lied for solo clarinet, small ensemble and electronics, 
Terzenseele,   Anklang for two keyboards and ensemble, direkt entrückt 

Nina Janßen (clarinet); Hermann Kretzschmar, 
Jürgen Kruse (keyboards); Ensemble Modern / 
Franck Ollu, Johannes Kalitzke (conductors); 

Arnulf Herrmann’s music, recorded by the Ensemble Modern for this Super Audio CD (stereo and 5.1 
versions) unfolds as multi-layered, multi-dimensional formative processes whose strands interweave like 
lines in a plot. And just as every plot has characters, the processes in his music are based on sharply defined 
shapes. Those shapes are distorted and bent, they shatter and implode – in short, they appear as bodies 
impacted by a force, which thereby assumes material form and becomes perceivable. 
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STR33871 
Barcode: 8011570338716
NORMAL PRICE CD 

MILANO MUSICA FESTIVAL LIVE VOL. 2
XENAKIS Phlegra, Anaktoria, Dhipli Zyia, Waarg; VARÈSE Octandre; 
ROMITELLI Mediterraneo I e II (1992)
Italian première

Marieke Koster (mezzosoprano); Asko Ensemble / 
Stefan Asbury (conductor)
Live Recording by RAI RADIO 3 from the Verdi Hall at the Milan Conservatory

This Vol. II that Stradivarius dedicates to Milano Musica Festival, includes four chamber compositions by 
Iannis Xenakis: each of the four belonging to a different period of his artistic activity; the famous Octandre 
by Edgar Varèse, one of the pillars of 20th-century music; and Mediterraneo by Fausto Romitelli (1963-2004), 
an untimely death, one of the most significant composers of the present European generation.
This important release by the Dutch mezzo soprano Marieke Koster and the prestigious Asko Ensemble, an 
outstanding contemporary music ensemble founded in 1965, is here directed by Stefan Asbury.

“absolutely a reference point in the contemporary scene” 
Claudio Strinati, Il Venerdì-Repubblica, April 2nd 2010

STR33872 
Barcode: 8011570338723
NORMAL PRICE CD 

MILANO MUSICA FESTIVAL LIVE VOL. 3
GERVASONI Metà della ripa; MANZONI Ode; Sembianti; 
WEBERN Passacaglia Op. 1 

Orchestra Sinfonica Nazionale della Rai / 
Lothar Koenigs (conductor)
Live Recording by RAI RADIO 3

In this recording we have Metà della ripa by Stefano Gervasoni (world première), a score that can be 
considered an orchestration and a real extension of his previous trio Rigirio (2000); two orchestral works by 
Giacomo Manzoni, Ode e Sembianti, and Passacaglia Op. 1 by Anton Webern, that appears first in the mature 
Webern catalogue. 

ALSO AVAILABLE:  STR33870 Vol. 1


